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Country Blues

KHUra TpeTtbs:

Delta Blues, vol.3:

I1o cnenam Yapaum I1sTTOHA



Tloceawaemes

Banenmuny Sxoenesuqy Kypbamosy,
AUMEPAMYPHOMY KPUMUKY,
nucamenio u MolCAUmMento



BBEIEHUE

B cBo€ Bpems Yuubsam DoskHep, ellle OOMH MUCCHUCHUIIEL] U COBpE-
MEHHHUK HalllX I'epoeB, B MPOILJIOM HOBOOPJICAHCKUI OyTierep, a B
OynyuieM — HOOEJIEBCKMI JlaypeaT IIO JIMTepaType, PasMbILLIsIS O
TosncTtom u JloctoeBcKOoM, TpuBOAMA B mpumep 3¢hGheKT, BCTpedyalo-
IIMIiCS B TOpax: KOTAa OTHAJISIeIIbCsl OT BEPIIMHBI, Ka3aBlLIeiics Heao0-
csraemMoii (OH Ha3bIBas TOJICTOTO), TO 32 HEIO OTKPBIBAIOTCS TOPHI 0O-
Jiee BbICOKME M ell€ OoJjiee HEAOCTYMHbIe (IucaTeab uMel B Buny [o-
CTOEBCKOTO)...

TyT neno He B TOM, 4TO 00a HAIIMX CTapyuKa BEJIMYMHBI paBHOBEIM -
KKe ¥ HeToCTXKUMBIe (TOT ke DoJIKHep 13 BceX KHUT Ha IIEPBOE MECTO
crtaBuni Boiiny u Mup), a B aJuleropun, KOTopast ynadyHa U B HaIlIEM CJTy-
yae. YeM gajibllie BO BpeMEHM MBI OTXOIMM OT 3IIOXM paciiBeTa OJIo-
3a — TeM BUJIHEE HaM CTAaHOBSITCS €€ BEpIIUHBI, ellie BUepa He BUAUMBbIC
W3-32 IPYTUX TOP WIM JaXe HEOONBIINX XOJIMOB U TOPOK, MPUOIMXKEH-
HBIX K HaM U1 3aCJIOHSIOLIMX OT HAC dBEPeCThbl KAHTPU-0.11034...!

Koraa 3axogut peub o HacienHuKax Yapau [1sTTOHA, pa3BUBaBIINX
Bcien 3a HuM JlenpTa-611103, To mocie MeH Can Xayca u By Bpay-
Ha? OOGBIYHO BCILJIBIBAIOT MMEHA TAKUX OJIFO30BBIX MY3bIKAHTOB, KakK
Bykka Yaiit, bur JIxxo Buiabsamc, Tommu MakKnennan, ®@pen Mak-
Hayann, Pobept JxxoHCOH... [ToToM, Kak npaBuo, BCNHOMUHAIOT Tepo-
eB puUTM-3HA-0103a: Mangau Yorepca, XayanuH Bynda, Damopa
Hxeiimca, Ixona JIu Xykepa... Dta cxema, cdhopMUpOBaHHAS B IIIE-
CTUAECSTHIE U YKPEIUBIIASICS B ITOCJIEIYIONINE TOIbI, TI00UTEISIM OJI10-
30B XOPOIIIO U3BECTHA. 3aKPEIMBIINChH B UCCISIOBAHUSIX U DHILIMKJIIO-
Meausix, OHa cTajla TeM, YTO Ha3bIBAeTCS «OOIIMM MECTOM», XOTS B
Hell, KaK 1 BO BCSIKOW IPYroil cxeMe, 3aJ10KeHO HEUTO UCKYCCTBEHHOE
W HagyMaHHOE.

Yrto MBI uMeeM B BUay?



O6patumcs K npumepy Pobepra IxkoHcoHa (Robert Johnson, 1911-
1938), mpUYKMCIIEHHOTO K BeIMYalIINM OJIF030BBIM MY3bIKaHTaM, KOTO-
POMY MOCBSIIIEHBI MHOTHE paOOTHI U JaXKe KHUTH, YbE¢ MMSI CTaJIO JIETEH-
JIOl ¥ yIa4HBIM OPEeHIOM, IPUHUMAEeMbIM BO BHUMaHUE Jaxe TeMU, KTO
3TOrOo 0J1I03MeHa TOJIKOM M HE CJIbIIIAIT.

OrpoMHyI0 pojib B MocMepTHOI ciaBe PobGepra [IxkoHcoHA chirpai
Ixxon Xenpu Xommonn (Sir John Henry Hammond 11, 1910-1987), Bbi-
JAIOIIUIACS MPOIIOCEep, TTOUUTATeNb IKa3a 1 0J1103a, B MPOAOIKEHUE MHO-
rUX JieT 3aHUMAaBILIMICS TMOMCKOM U IPOIABMXEHHUEM TaJlaHTOB — OT
®retyepa XengepcoHa u buwum Xonuaeit 10 MoIoabIX (GOJIKCUHIEPOB
IIECTUIECITBIX. DTOMY IesTellI0 Mbl 00sI3aHBl OU€Hb MHOTMM, TaK 4YTO
BHOPY X 0 X3MMOHJI€E THCcaTh [JaBy WK Jaxe KHury.’ Tak BoT, B caMOM
HavaJle IeCTUAECIThIX, KOIJla Y MacCOBOI1 010 ayIuTOPUH IIpeICTaBIIe-
HUS 0 KAaHTpU-0J1103€ OBbLIM BeChbMa CKYIHBIMM M CMYTHBIMU, KOT/Ia MOJIO-
IbIMU OeJIBIMU MYy3bIKaHTamMu B EBpoIie 1 oT4acTu B camMoii AMepuKe 3a
TaKOBOW MpUHUMAaJOCh TBopuyecTBO bur buina bpyH3u, [Ixomia Yaiita
win bpaynu Makl'u, Korga mmpoKomMy KpyTy JIIOOUTENE My3bIKM €IIe
HUYero (Mav MoYTH HU4ero) He 0buto u3BectHo o Yapnu [1atTone, ToMm-
mu JIxxoHcone, Jlemone JIxeddepcoHe u o Ipyrux BeJIMKUX OT03MeHaxX
npouuioro, korma Ckun JIxeiimc, Can Xayc u JIxkoH XEpT TUXO-CMUPHO
KWIM B TIOJHOM 0e3BecTHOCTH, — ¢3p JKoH X3MMOH, YYIOIIUNA, Kak
HUKTO, KOHBIOHKTYPY pBIHKAa 3BYKO3aIlMCHU, peLIMI Ilepeu3faThb Ha
Columbia Records 61103b1 IOYTU HUKOMY HE U3BECTHOI'O TUTAapUCTa U CUH-
repa Pobepra I>)koHCcOHa.

Tyr, npaBaa, nej10 He TOJILKO B KOHBIOHKTYpe. K 6t03aM JI>)KoHCO-
Ha, 3allMCaHHBIM BO BTOPOI MOJOBUHE TPUIALIATHIX, XOMMOH/I ObLI He-
pPaBHOMYIIIEH, a K CAMOMY MY3bIKaHTY, TaK paHO yIIeAIIeMy U3 XU3HU,
WCITBITBIBAJI YyBCTBO nojra. Emie B mamekom 1938 rogy XaMmoH opra-
HU30BBIBaJ MaMATHBIN KoHIepT B KapHeru-xomre (Carnegie Hall) mon
HazBaHUEM «Spirituals To Swing», Xenas IpOAEeMOHCTPUPOBAThH Oeoi
AMepuke Jydiire oopasibl My3bIKaTbHOM KyJbTYPhI UePHBIX, BKIIIOYAs
u ceabckue 05103bl. [Tockonbky B TO BpeMs JI>KoH X3MMOHI TTOAMIAT
noa obastHue 60KaauoHoecKux TaacTUHOK Pobepta [I:)KoHCOHA, OH He
COMHEBAJICS, YTO MY3bIKaJbHast obmmecTBeHHOCTh Hblo-Mopka, a cie-
JIIOM M BCeil AMepUKHU, pas3meluT ero BocTtopru. Mms JIXKoHCoHa yxe
ObLIO BHECEHO B aUILM IIPEICTOSIIEeT0 KOHLIepTa, KaK BAPYT BBISICHU-
JIOCh, YTO MY3bIKaHTa HET B XXUBBIX — OH IOrM0 IIpM 3araJOoYHbIX 00-
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crosTeNbeTBax (XAMMOH cuuTaji, OyaTo ero yousaa peBHUBas 1000B-
HULIA), — TO3TOMY BMECTO HEero ObLI CHEILIHO MpuriamieH bur bumn
Bbpynsu (Big Bill Broonzy, 1893-1958), no mHeHnuto [IxkoHa XaMMoHAa
ele OJMH MPeJICTaBUTEb HACTOSIIETO CeJIbCKOro Orro3a.?

Bunumo, B mpomoKeHue OBYX NECSITUIICTUI MBICIb O TparudecKu
yIIeIIIeM MOJIOIOM TaJlaHTe U3 T1yOouH JlebThl He moKuaaia XaMMOH/IA,
U Bo BpeMeHa Pojk-Bo3poxaeHus, Korga MHOr1Me MOJIOAbIE JII0aU 00pa-
TUJIMCh K CBOUM KOPHSIM, JIa €11l U CaMM B3sUIMCh 3a TUTAPhI, OMBITHBIN
MPOIIOCEP PEII TIePEr31aTh TE caMble OJII03bI, KOTOPBIMM HEKOT/Ia BOC-
xuiajcs. s Hayajia oH coopall mogdOpKY cTapbix 3anuceit JI>)KoHCoHa,
3aIycal UxX Ha TUIEHKY W Mepean I SKCIePTU3bl CBOEMY JIeBITHAIIIA-
TuietTHeMy cbiHy JIxkoHy (John Hammond Jr.). Mononoii 4enoBek ¢
I'punBuy Bummmmk (Greenwich Village) Ob11 11oKuMpoBaH ycbIIaHHbIM!
«HakoHen-To y Hero nosiBUJICS CBOW MY3bIKAJIbHBIN Irepoii, M OH MOHAJI, KaK
X0YeT MeTh», — CJeJajl BhIBOI XOMMOH/I-CTAPIIN U 3aHSUICS M3IaHuEM
aapooma PobGepra JIxkoHcoHa.?

Tak B 1961 rogy Ha conunHoM Jeiidne Columbia GbUT M30aH JIOHTIUIEH
«King Of The Delta Blues Singers» (CL 1654).° TIocKOJIBKY C TIPOAYKIIMEH
caMoii 3HaMeHUTOM (PUPMBI rpaM3aIiiCy HE MOTJIM COIIEpHUYATh MOJTYKY-
CTapHble MUKPOJICHOIIbI, KOTOPBIMU TEIIMINCH KOJUIEKIIMOHEPHI U Y3KUii
Kpyr uccienoBaTesieil 0J11030B, 3TOT ajabbom Pobepra JIXkKoHcoHa cTaj
MepBbIM MACIITAOHBIM U3AHUEM MPENCTABUTENSI KAHTPU-0J1103a. MOXHO
Jlaxke cKa3aTh, YTO OH OKa3aJCsl AMHCTBEHHBIM JOCTYITHBIM HTUPOKOMY
CJIyXy 10 00€ CTOPOHBI ATJIAHTUKH, TaK 4TO TutacTuHKa «King Of The Delta
Blues Singers», 0010XKy Kotopoit odopmun bapr Tonmbnarr (Burt
Goldblatt, 1924-2006), u BopsMb yTeepauiaa Pobepra I:KoHCOHA KOPO-
JieM 07110308 JlenbThl. OH cTajl OTKPOBEHUEM [IJIST 1IeJIOTO MOKOJIEHUST MY-
3BIKAHTOB U JIIOOMTEJICH OJTI030B, a IpaMaTUIHas cyab0ba Jo0aBsIa CUH-
repy u ero 0J1o3aM aypy TauHCTBEHHOCTHU. «Korma ero miacTHHKH ObLIH
nepeu3aaHbl, OH MOBJMSI HA TAKHX Pa3HbIX My3bIKaHTOB, Kak Beatles, o0
Munan u Rolling Stones», — ¢ ropmocTblo BCIOMUHAI c3p JIKOH
XoMMoHA.’

He 3Hato HacuyeT OMTIOB M POJUIMHIOB (ITOCJIENHUE 3alMcaau Bep-
cHio omHOI n3 TreceH [xkoHcoHa), Ho mist bo6a Jumana (Bob Dylan) n
Opuka Kisnrona (Eric Clapton), TakxKe MOBIMSBIINX Ha MUPOBO33pe-
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HME CBOETO MOKOoJIeHUs, albooMm Pobepta JI>koHCOHA OBLT U OocTaeTcs
caMoli TIepBOi 1 MOTOMY HauboJiee TpeIreTHOM U He3a0bIBaeMOl BCTpe-
Yyeil ¢ 3araloYyHbIM MUPOM KaHTpu-0Jt03a. Hamo o06s13aTesibHO MO3HA-
KOMUTBHCSI C TEMU CTpaHMULIAMU IUJIaHOBCKUX «XpOoHUK», Toe bob pac-
CKa3bIBaeT 00 OTKPBITUU 151 ceOsi 0110308 J[>KOHCOHA, MOTOMY UYTO B
HUX aKKyMYJUPYIOTCSI BCce Te OypHBbIE SMOIIMK, KOTOPbIe BbI3Baja Iljia-
ctuHka «King Of The Delta Blues Singers». I1o Beipaxxenuto JIunana, ona
«63PbIGOM WAPAXHYAA NO 6ceM ar0bumeaam 6.410306».° EMy, HaunHalo1iie -
MY MY3BbIKaHTy, €Illeé TOJbKO TOATOTOBJICHHBI K M3MaHUIO aIbOOM
(npomo-Konuio) TMIHO BPYIMJI BEIUKOAYIIHBIN JIXKOH X3MMOHI, a yXe
Jajipliie cjienoBaja Habop SMOLIMIA:

«C mepBbIX K€ HOT OT BUOPAIMii JMHAMMKA Y MeHs BOJIOCHI BCTAJIH Jbl-
oomM. OcTpble BbINAABI TUTAPbI MOIIM Pa30MTh CTEKJIA B OKHaX. A Koraa
JI>KOHCOH 3ameJ1, 3By4aJi0 TaK, OYJATO 3TOT NAPeHb BbIIPLITHYJI NPSAMO U3 I0-
JIoBbI 3eBca B MOJHBIX 00€BbIX jJocnexax. Sl HeMeaJIeHHO TPOBeJ IPAHUILY
MeXIy HAM W BCEM OCTAJbHbIM, YTO MHE KOIIa-jJu0o0 T0BOJMIOCH CJIbI-
IaTh...

...Crenyomue Henenu s CIymaa e€ moCTOSIHHO, IepeBOPAYUBasi, MECHIO
3a mecHeil — CHjIeJl U MSUIWIICS HA mpourpbiBatesib. U BCSIKMIiA pa3 TOYHO MpH-
3paK BO3HUKAJ B KOMHATe — XKyTKoe npuBuaenue. [lecnn jexanum ciosvm ¢
MOPa3uTeIbHOI 3KOHOMUEH CTPOK. /[ZKOHCOH MAaCKHPOBAJ NMPUCYTCTBHE 00-
Jiee IBANIATH 4YejIoBeK. f 3aimman Ha KaxKIoi MecHe, pa3MbIILIfAsA, Kak
JIzKoHCOH eé caenad...

...OT cioB /IZKOHCOHA HEPBbI MOM JIPOXKAJIM, KAK CTPYHbI muanuHo. I1o
CMBICJIYy M YYBCTBY CBOEMY OHHM ObLIM TAK 3JIEMEHTAPHBI, 1 B TO XkKe BpeMs
JaBAJIM TAKYI0 OOraTyi0 BHyTPEHHIOIO KAPTHHY. ..

...s1 couceiBaa cioBa neceH IJKOHCOHA HA KJIOYKH OyMaru, 4ToObI
NpHUCTaJIbHEee U3YYUTh CTUXU MX Y30Pbl, KOHCTPYKIMIO €0 CTAPOMOTHBIX
CTPOK M CBOOOIHBIE ACCOIMAIIMH, KOTOPHIMH OH 10JIb30BAJICS, ICKPUCTHIE
aJIJIeropuM, NMpeTeHIMO3Hble UCTHHBI, 00EPHYTbIE B JKECTKYI0 CKOPJIYMY
0eccMbICJIeHHbIX a0CTPAKIMii; ero TeMbl MPOJIETAIH MO BO3IAYXY Jierde u
U3sIHEe HEKYAa. Y MeHs He ObLIO HU TAKMX Ipe3, HM TAKUX MbICJIei, HO 5
ux npuodpety. SI mHoro aymasn o JIxKoHcoHe, 3a1aBaJICsl BONMPOCOM, KAKOW
MOrJia ObITh ero myoJuka. TpyaHo cede nmpeacTaBuTh, YTOObI 3A0JIbIIMKH
WM 0aTPAaKM ¢ IVIAHTANMI B IepeBEHCKUX NMUBHbBIX ACCOIMUPOBAIH Ce0s ¢
ero necHsamMu. HeBoJsibHO Aymaemb, 4To JI2KOHCOH Mrpaj Ajis TOil my0.iu-



KM, KOTOPYIO JIMIIb OH OJMH BHJEJ, TOW, YTO MOSIBUTCS B JaJeKOM Oymy-
mem. “To, umo y mens ecmo, packoaem eam mozeu” (The stuff I got’ll bust
your brains out), — nej oH. JI:)KOHCOH cepbe3eH, KaK omaJeHHas 3eMJis.
B HeM U ero cTUxax HeT HUYEro KJIOYHCKOro. MHe ToXKe X0TeloCh CTaTh
TAKHM...

...OH BeJIMK, KaK BCe BeJIMKHe, HO WIeT Ha mar JaJjblie. ..»

Ilepen HamMu — camasi HacTOsIIAsl CTPACThb, MEPEKUTOE TOTpsICe-
HUe, TAJIAHTJIMBO BOCTIPOM3BEACHHBIE MOJOIBIM U BOCIIPUUMYNBBIM
XYLOXHUKOM. BC€ 3TO 1IeHHO IJis HAaC, TOCKOJbKY TOYHO U KPACOYHO
nepenaeT KapTUHY OJHOM U3 MepPBbIX BCTPEY MOJOAOTO MOKOJEHUS, B
quue JunaHa, ¢ My3bIKaJIbHOUM KyJbTypoli yepHoro cejbckoro HOra
BOOOIIEe M KAHTPU-0JIF030M B YACTHOCTU, O KOTOPOM OHHU [0 T€X TOp
He MMeJIM HU Majieiilliero mpeacraBjieHus — uHade Obl JunmaHy He
OPUILIO B FOJIOBY Hamucath: «TpyaHo cebe MmpeacTaBUTh, YTOOBI U3-
JOJIBIIMKU UM OaTpaku ¢ MJIaHTalMil B 1epeBEHCKUX MUBHBIX acco-
nuupoBanu ceds ¢ ero [Pooepma Jlxconconal necusimu». (It’s hard to
imagine sharecroppers or plantation field hands at hop joints, relating to
songs like these.)’

ITogoOHBIIF BOCTOPT OT OTKPBHITHSI KAHTPU-0J11032 — MEPBOPOIHOTO,
WCKPEHHEro M HemNoaIeIbHOTO — oXBaTwil He onHoro JunaHa. To ke
caMOe MOTJIM cKa3aTb M TOBOPUJIM €ro KOJUIerd — MoJioable hoiK- 1
pPOK-My3bIKaHThl B AMepuke u Benukooputanuu. M 3to nmorpsicarouiee
OTKPbITHE HEBEJOMOTO U HEMO3HAaHHOTO MMpa, 3Ta TMepBasi U HEOXU-
JMlaHHas JTI000Bb, KOHEYHO XK€, OCTajlach ¢ HUMM Ha BCIO XW3Hb, U, KakK
9TO OBIBAET, OHM OKA3bIBAJIUCH CJIEMBIMU U INIYXUMU KO BCEMY, YTO MOT-
JIO XOTh HEMHOTO €€ yMaJIUTh WIU NIPEYMEHBIIUTD... M BOT, olllapaiieH-
HbIil, BOOOY CrelnT MOAeTUTHCS UyAeCHBIM MY3bIKaTbHBIM OTKPBITUEM
CO CBOMM JAPYroM, 0oJiee CTapIIMM W UCKYIIEHHBIM B My3biKe [31iBOM
Ban Ponkowm (Dave Van Ronk, 1936-2002),'° u, BGexkaB K HEMY JOMOIA, ¢
Mopora CTaBUT IJIACTMHKY CO CTOJIb BOCXUTUBIIMMMU €To Oyro3amu Po-
oepra JI>KOHCOHa...

N uto xe?!

Tort «ne nporukcs»...

HwnaH nuiet, yto BaH PoHK «BCé BpeMs 0TMevaJi: BOT 3Ta MeCHs Mpo-
U301IJIA OT JIPYTOid, a BOT 3TA — TOYHAS Konus TpeTbeii. Iig Hero [I>KoHCOH
ObLT He CIMIIKOM OPUIHHAJIBHBIM. SI MOHMMAJI, 0 YeM OH, HO yOexKIeH ObLI
Kak pa3 B oopaTHoM. A cumrai, yTo /[KOHCOH /I0HE/Ib3S OPUTHHAJIEH, U He
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CTOWT HU C YeM CPABHUBATb HU €T0 CAMOT0, HH ero necHu. /[9iB 4yTh Mo3xke
noctasu mue ctoponsl JIupos Kappa, Ckuna JIxkeiimca n Xenpu Tomaca u
CIPOCHJI:

— Buauuib, o yem s1?

S Bupen, o uem oH, Ho u Byau (Woody Guthrie, 1912-1967) muoro
Yero no3aumMcTBOBal y crapsix necen Carter Family, ToJIbKO 3aKPYTHI UX
M0-CBOEMY, MO3TOMY TeM, YTO umeJi B BuIy /[3iiB, 1 0000 3aMOpaynBaTh-
cs He ctajd. On cuuraa J[PKOHCOHA HOPMAJILHBIM MCIOJHUTEIEM, apHEeM
MOIIHBIM, HO BTOpU4HbIM. He ObL10 cMbIcia ciopuTh ¢ JI9iiBoM — BO BCs-
KOM CJiy4yae, HHTeJIEKTyaubHo. SI cMOTpe/ Ha Belid NPUMUTHBHO...» !

Ha camowm nene He 6vi10 cmouicaa cnopums Kak pa3 ¢ JIunanom. Ka-
koit eme Jlupoit Kapp (Leroy Carr, 1905-1935) wiu Xenpu Tomac
(Henry Thomas, 1874-193?) co Cxunom [IxkeiiMcoM, eCclii OTKPBITHE
uM PobGeprta JI>KOHCOHaA OBUIO CPOJHU IOHOIIECKOUW CTpacTW W BIIO-
Oo1eHHOCTH!

M BOT uTO J100OMBITHO: B TO BpeMsl Kak JlunaHa 00bliie BCEro IMo-
pa3uiu TEeKCThl MeceH XKOHCOHAa — «om ¢a08 JIJcoOHCOHa Hep8bl Mou
dpoxcanu, Kak CmpyHsl RUAHUHO» , — 00JIee ONBITHBIN U IIPOCBEICHHbII
I>xoH XaMMOH] BOOOIIle HEe MpuaaBajJl UM HUKAKOTO 3HAUEHUS, TIPU-
HUMas X 32 OOBIYHBIN OJIF030BBIM CTAHAAPT, U BOCXMIIAJICS JIUIIb 3BY-
YyaHWeM (cayHoom), COCTOSIIIMM M3 BCKPUKOB, 3aBBIBAHUI M MacTep-
CKOM urpbl 00TTIHEKOM. B aBTOOMOrpadun XaMMOH paccKa3biBaeT,
kak kuHomnpoxawcep Aptyp IIsHH (Arthur Hiller Penn, 1922-2010)
crpallvBaj y HEro Kakylo-HUOYAb ayTeHTUYHYI0 HETPUTSIHCKYIO MY-
3bIKy ISt cBoeTo dunbma Little Big Man, 4ToOBI TaM ObLIIO HEKOE Yep-
Hoe 01103080¢e 38y4aHuUe, HATOgoOue TOro, 4To urpai u nen Jlegoemnm
(Huddie Leadbetter/ Ledbelly,188?-1949). «HeTr-HeT, — oTBeuas XaM-
MOHI. — fI He AymMai0, YTO 3TO TO, YTO Thl MIemb. /[ymMal0, Tede HyKHO
3pyyanue PoOepra JI:xkoHCOHa, B KOTOPOM NPAKTHYECKH HET JIMPHKH
(!!! — B.Il.), HO ecTb BO3IJACBI, 3aBbIBAHMSA W Hrpa OOTTIHEKOM HA
rurape».'?

Takum o6pa3omM, BOCTOPT y HAUMHAOIIETO (hOJKCUHTEepa CIIyIUICs
HE CTOJIbKO M3-3a TOTr0, 4TO cjioBa nneceH PoGepra JIxkoHCOHA 1 €ro uc-
MOJIHUTEIbCKOE MAaCTEPCTBO ObLIM CBEPXOPAMHAPHBIMU 1 HEITOCTHXKM -
MBIMM, CKOJbKO IIOTOMY, YTO, BHIPOCILIMII Ha majeKoM ceBepe, bob
JunaH HUYEro CTOSIIIEro U3 KaHTpU-01103a MpeKae He CIbIIIal.

W, nosropum, oH Obl1 He onuHOK. [Inactunka «King Of The Delta
Blues Singer» ctana HaCTOJIBLHOM M5 11€JIOTO MTOKOJIEHMST MOJIOIBIX MY3bI-
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KaHTOB: OHU BBIPOCJIM Ha HEil M ¢ HElo, ClIeAoBaTe/IbHO, ¥ 3HaYeHue Po-
oepta JIxKoHCOHA [IJ11 HUX OTPOMHOE, BO MHOTOM olpeneisiomee. Kak u
JniaH, MHOTHE MOJIOAbIE My3bIKAHTHI 1 JIIOOUTENIN OJII030B HE 3aMOpayii-
6a1UCh HA TEX YACTHOCTSIX, O KOTOPBIX IbITAJICS paccyxaaTb Ban PoHK, u
BCKoOpe TecHU JI>)KOHCOHa HalllIi CBO€ HOBOE IPOYTEHUE Y TEPOeB poKa
Bpoae KisnroHa, ns Kotopbix Pobept JIXKOHCOH ObLT M OCTaeTcsl IyiaB-
HOI1 0J1F030BOI (PUTYPOIA.

Huyero cTpamrHoro B 3ToM HET, HO B Pe3yJIbTaTe Mbl UMEEM JOBOJIb-
HO MCKaXXeHHOE TpeJcTaBieHue Kkak o camoM Pobepte JIxkoHcoHe, Tak
U 0 0J11030BO1 ciieHe BooO1ie. Kpome mmpoydero, 3To BeIpaxkaeTcs B Iapa-
JIOKCaJbHOU cuTyauuu: B pogHoM ropoae Tomwmu JIxxoHcoHa (Tommy
Johnson, 1896-1956) — Kpucrtan Cropunrce (Crystal Springs, MS) —
OTKpPBIT My3eilt Pobepra JI)koHCOHa, B TO BpeMsl KaK MOTHJIA CaMOTO
TomMMmu mo cux Top He OTMEYeHa, M3-3a Yero HaArpPOOHBIN MaMSITHUK
BEJIMKOMY MY3BIKAHTY YK€ HECKOJIbKO JIET CTOMT B BECTUOIOJIE MECTHOM
OMOIUOTEKM. ..

Ho ecnu B ciryuae ¢ Po6epTom JIXKOHCOHOM ChITpaJi CBOIO POJIb TaK Ha-
3bIBaEMblii s¢hghexm Haruuus (U30aHUEe MHOTOTUPAXKHOM JOJIrOUTpatolieit
IUTACTUHKY, OTKPBIBIICH LIEJIOMY ITOKOJICHUIO KAHTPU-0J1103), TO B CTy4ae
C IPYTMMU MY3bIKaHTaMU CHITpaj 3Ty POJIb ahghekm npucymcmaeus: HEKO-
TOpbIe U3 OJIIO3MEHOB MPOLIJIOTO JOXMUIN 10 TEX CIaBHBIX BpeMeH, KOraa
K HUM TIPOOYIUJICS MHTEPEC Y MOJIOAOM MyOJIMKHU M3 CEBEPHBIX MeTario-
nucoB CHIA u EBporibl.

B EBpomne aToT MHTEpEC, MTpaBaa, BO3HUK €Ile B MSATUIECSATHIC, KOTIa
Tyna npuobll Be€ TOT Ke bur bunn bpyH3u. OTI0XUB 3J1eKTPUUYECKYIO
rUTapy, OH IIPUHSIJICS MCIOJIHATh KaHTPU-0J1103, U 3alyMKa cpaboraja:
Ha OecYMCIeHHBIX KOHIepTax B AHTIMKM 1 PpaHInyM ero MpuHUMAaIK 3a
HOCUTEJISI KYJIbTYPbl aMepUKaHCKOTO ceibcKoro kOra, a ¢pupMbl 3ByKo3a-
MYCY HaW3JaBaJIi MHOXKECTBO TTACTUHOK BpyH3H, ciemaB ero 4pe3BbI-
YaiiHO MOIYJISIPHBIM.

To xe kacaetrcst u bpaynu MakI'u (Brownie McGhee, 1915-1996), Ty-
pbI KoToporo no AHrnu u llotnanauu B 1958-1960 romax, BMecTe ¢ 3a-
MeuareJbHbIM cienbiM Xaprnepom Connu Teppu (Sonny Terry, 1911-
1986), HajenaM MHOTO IIyMa 1 0Ka3aJu OTPOMHOE BIUSIHUE Ha MOJIOJIBIX
MY3BIKAaHTOB, OCOOCHHO Ha TMTapHCTOB Bpoje IoTiaHana bepra IxeH-
mra (Bert Jansch, 1943-2011). IllyTka 1: B T TOObBI OBIIN 3aITMCAHBI U M3-
JIaHbI OKOJIO YEThIpeX JEeCITKOB albooMOB ayaTa Sonny Terry & Brownie
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McGhee! Tak 4To ThICSIUYM MOJIOABIX OEJbIX JIIOOUTENEH 0J1103a BIIEpBbIie
MO3HAKOMMJIUCh C KaHTPHU-0JII030M OJlarofapst 5TUM 3aIlicsiM, a TakKxkKe
mwiactuHkaM bur busuia Bpynsn..."3

OpHako MOIJIMHHAsI BCTpeya ¢ KaHTPU-0JI1030M IIPOMU3O0IILIA JIMIIb
TOTJa, KOrma O0bSIBUIMCH U TIpEACTANU Tiepea Myoiaukoin Muccucunu
Ixon Xépt (Mississippi John Hurt, 1892-1966), Doou «Can» Xayc
(Eddie “Son” House, 1902-1988), Heemus «Cxurn» [Ixxeiimc (Nehemiah
“Skip” James, 1902-1969), ®pen Mak/laysnn (Fred McDowell, 1904-
1971), «Cnunu» JIxon Dcrec (John Adam “Sleepy” Estes, 1899-1977),
MboHc Jlunckom (Mance Lipscomb, 1895-1976), Bykka Yaiit (Bukka
White, 1906-1977) u HekoTopble Apyrue OJI030Bble My3bIKAaHTBI IPO-
utoro. OHu ObUIM HalIeHbl U OYKBAJbHO BBITOJIKHYTHI Ha clieHy Hblo-
MOPTCKOIrO U eMy IomoOHBIX (honK-decTuBajeil, a 3aTeM U B CTyIUU
3BYKO3aIlMCH, TIOCJIE YEro B TeUeHUEe HECKOJIbKUX JIET ISl HUX YCTpau-
Basuch Typsl o roponam CILA u EBpornbl, X mpuriamiaam Ha paauo 1
TeJieBUJeHNEe, Y HUX Opali MHTEePBbIO, MUCAJIN O HUX CTATbU U OYep-
Kku... Kro-To, Kak JIxkoH XépT mm Cxumn xeiiMmc, ycIien 3ammicaTh He-
MHOTO — OHM yMepau B 1966 1 1969 ronax; npyrue MpoXUIN MOI0JIbIIE
U ycmenu caejaTh O0ojbire... Tak BOT, MHTEpEC M BHUMAHHE K 3TUM
O03MeHaM M BBICOKAsI OIleHKa MX TBOpUYecTBa COOPMUPOBAHBI He
CTOJIbKO OJiarogapsi CTapbIM 3alUCSIMU, CKOJIBLKO T€M, YTO ObLIO MMM
CIIETO U CBHITPAHO B IIECTUAECITHIE, BO BpeMs MX BO3BpAILlEHUS Ha Clie-
HY, KOTOPOE BOIILIO B 00MXO[ IO HazBaHUeM rediscovery.'* OrpoMHYIO
WK JaXe pellaollylo poJib 31eCh ChITPajo UX HEMOCPEACTBEHHOE TIPH-
CYTCTBHE: K KaXXIOMYy M3 IePEUYMCICHHBIX MY3bIKAHTOB B CBO€ BpeMs
MOXHO OBLJIO TOIONTH, MOTOBOPUTH, KAXIOTO MOXHO OBLIO BIOBOJb
MOCIYIIAaTh, @ TO U CHITPaTh C HUMM WJIM JaXe 3aIicaThCsl, KakK 9TO Cle-
JIaJI1 HEKOTOpble HanuboJiee CMeJIbie MOJIOAbIe MY3bIKAHTHI... JIJIsT TaKuX
CMEJIPYaKOB CTapble OJIFO3MEHBI OBUTU HE MIPOCTO YUUTEISIMU, HO M KEM-
TO BPO/I€ >KUBBIX PEJIUKBUIT, 0 KOTOPBIX OHU 10 CHX ITIOP BCIIOMUHAIOT C
BOCTOProM U OyiaroroBeHueM. [losiBUIMCH pa3HOTO pola BOCIIOMMHA-
HUSI, paccKasbl, JIETEHIbI, HE TOBOPSI YK€ 0 TOM, UTO BCE, 3allMCaHHOE B
LIECTUIECIAThIE U CEMUIECSIThie, KAKOTO Obl OHO HU OBLIO KauyecTBa U
(opmara, n3gaeTcs U nepernsgaeTcs Ha caMbIX Pa3HBIX 3ByKOBBIX HOCH -
TeJISIX, a KO€-YTO COXPAaHMUJIOCh M Ha BUIEOILICHKE. ..

VBBI, 6O7bI11asT YACTH CEBCKUX CUHTEPOB, UCITOJTHSABIINX U 3aITMCaB-
KX OJII03bI B ABAALIAThIC M TPUALATHIE, HE TOXWIM A0 IIEeCTUACCSTHIX,
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M, CJIEIOBATEIbHO, IIaHCa OBITh YCIBIIIAHHBIMU Yepe3 IMMOKOJeHNEe Y HUX
He ObuTo. Kakume-To mMeHa BCIUIBIBAJIM, OTACIbHBIC 3aITMCH TIepen3aa-
BaJIUCh, HO BCE 3TO OCTABaJIOCh B Y3KOM KPYTY KOJIJIEKIIMOHEPOB, UCCIIE-
JIoBaTeNieil ¥ JIMIIb MHOTAA MOIafajo B PYKU IBITIIMBBIX MY3bIKAHTOB
Bpone JIaiiBa Ban Ponka. O0patuTh XXe Ha ce0s1 BHUMaHUE MacCOBOTO
cayiiaTesist y 00JbIIMHCTBA PAHO YIISAIINX CEIbCKMUX MY3bIKAHTOB IIIaH-
coB He Obl10. Kctatu, nnrepec IxkoHa XaMMOHAa OrpaHUYMIICS JUIb
Pobeprom Ixxonconom ga emé CaH XaycoM, KOTOPOTO OH 3aImcanl 1
usgan B 1964 rony... Joxusu no Monk-Bo3poxneHus: Takue Oiucra-
TelbHbIe Onto3MeHbl, Kak Tommu MakKienHan (Tommy McClennan,
1908-1962) u ero npusrenab Pooept [Tutseit (Robert Petway, 1908-?), u,
s1 YBEpeH, UX Obl TOXKE IPOCIABISIIN KaK BEJIUKUX U HEITOBTOPUMBIX. A
KaKux Obl 3MUTETOB YAOCTOMJIMCH Omto3meH u3 Jxopaxuu bapbekio
bo6 (Barbecue Bob, 1902-1931) wnu ot xe Jlupoit Kapp, noxuBu oHu
no Helonoptckux donk-dectuBaneit!.. YBbI, 3T My3bIKaHTBI YIILIU U3
KM3HU OYEHb PaHO, U IIOTOMY O HUX M3BECTHO O4eHb HeMHoroe. I1po-
CTO 4yJ0, UTO yJaJoCh BOCKpecuTh namsaTh o Yapau Ilatrone, Buaau
JIu bpayne, TomMmu JIxkoHCOHE, KOTOpBIE, Ka3aJl0Ch, HaBCerma KaHyIu B
HEOBITHE... A CKOJIBKO ellle 0JIF030BbIX CUHI€POB OCTAETCS HEMO3HAHHbI-
MU WU JaXe TTPOCTO HEeYCIbIIIIaHHBIMU?

B 5TOM TOMe MBI MOIBITaEMCS OTOMTH OT CTEPEOTUIIOB U OOpaTUM
BHMMaHME Ha TeX MY3bIKAHTOB, UIMEHA KOTOPHIX HE Ha CIIyXY, a IIOCKOJIb-
Ky MBI 3aHMMaeMcsI MCCeoBaHNeM, HaM HUKaK He 000WTHCH Oe3 Toro,
yto bo6 JlunaH HazBan 3amopoukamu. Tlpeamnonarao, 4To B 9TUX CaMbIX
«3AMOPOUKaX» Y 3aKJII0YAETCS CYTh BCSIKOTO MCCIIeI0OBaHUSI.

Bo BTopom ToMe «IIpumrectBue 06J1103a», B TmaBe o Ckure JIxxeitmce,
MBI 4acTo cceutanuch Ha KHuUry CtuBeHa Konra (Stephen Calt) I'd
Rather Be The Devil: Skip James + The Blues, Beiieninyio B 1994 rony.
Bynem cchutaTbest Ha pabOTHI 9TOTO MCCIIenoBaTeNsT U B 9ToM ToMe. Ho
BOT, meyvajlbHoe u3Bectue: 19 oxrsao6pst 2010 roga, Kak pa3 B Te IHHU,
Koraa BTopoii ToMm ¢ riaBoit o Ckuiie [IxkeiiMce IOAMMCHIBAJICS B Iie-
yaTh, CtuBeH KoaT ymep Ha 62-M roay... Uto Temepb OyAeT ¢ apXUBOM
KMCCIeNoBaTeNsl U ¢ TEMU MCTOYHMKAMU, KOTOPbIe MBI TaK HaIesJIUCh
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yBuaeTh? CMOXET JIU APYTOil uccaeaoBaTe/b pa3odpaTbCsl C HUMU, YTO-
OBI 3aTeM OIyOJMKOBATH?

Mexny tem I'aiin Jlun Yopmioy (Gayle Dean Wardlow) onyoinkoBait
CBOM BakKHEWIIIMEe UCTOYHMKHU: MHTEPBBIO, KOTOPbIE OH B pa3HOE BpeMs
Opast y cTapbIx OJIIO3MEHOB, WX JpYy3eil M TIpUsTeNeil, u3naTeneil race
records M MIpOUYUX CBUJETENEH BaKHBIX COOBITUI Tipornuioro. KoHeuHo,
HeaMepUKaHIIaM TPYIHO pa3o0paTh UX rojoca, C TOUHOCThIO OMPEIETUTh
HA3BaHHBIC MMEHA, PaCcTIO3HATh COOBITHS, HO BCE-TaKM 3TO CIEIaTh MOX-
Ho. Kpome Toro, BaxHO MPOCTO yCJIbIIATh, KAKUMU ObLIK Tosioca 'y M-
moHa bpaiicu (Ishmon Bracey, 1901-1970), bnaiina JIxxo PeiiHonnca
(Blind Joe Reynolds, 1900-1968), Xeupu Cnupa (Henry C. Speir, 1895-
1972), Anbdpena Llynbua (Alfred Schultz, 1902-1983), Buiiu u Din3za-
oet Myp (Willie and Elizabeth Glynn-Moore), bykepa Munepa (Booker
Miller), JIuneitmna JIxxoxcona (LeDell Johnson, 1892-1972), Jluka baHk-
croHa (Dick Bankston, 1899-?), Xeiica MakMynnena (Hayes McMullen)...
Eie Buepa ycibllIaTh MX HPEICTaBIIsSJIOCh HEBEPOSTHBIM — ceidyac xke
nmoctaTouyHo uMmeth MiHTepHeT!..

ITyonukauus 3TUX UCTOUHUKOB SIBJISIETCST BAXKHEUIIIUM COOBITUEM IS
HCClIenoBaTesIeil, 1 Mbl OOpalllaeM BHMMaHME Ha CaiiT, Ilie OHU pa3Melle-
HBIL: http.//popmusic.mtsu.edu/archives/inventory/wardlow.htm.

Hpyroii BaxXHEHINI UCTOYHUK WU, BepHEe, UICTOYHUKU, 3TO MaTe-
pHUabl, OIyOJMKOBaHHbBIC B ABEHAALIAT HOMepax XypHana 78 Quarterly.
MBI cchlTaTMch MHOTAA HAa 9TM M3MAaHUs, HO JIUIIb KOCBEHHO, MMPUBOJIS
BBIIEPXKKU U3 pa3HbIX HOMEPOB 78 Quarterly, onydJIUKOBAaHHbBIE B IPYTUX
KHUTaX U CTaThsX. Terepp ke, uMesl BCe BBIITYCKU, MBI OYIeM CChLIAThCS
HEITOCPENICTBEHHO Ha 3TU PEIKOCTHbBIC N3IaHNSI.

Kypuan 78 Quarterly B cBoe Bpemst Obu1 3ambiiilieH [Tutom Buisnom
(Pete Whelan), mo6utesaeM KaHTpU-0J1103a M paHHETO JXkKa3a, CTPaCTHBIM
KOJUIEKIITMOHEPOM, a BIOCJIECTBUM CO3daTesieM, COBMECTHO ¢ buom
TuBencom (Bill Givens, ?-1999), BaxHoro neitona OJL (Origin Jazz
Library). Tlepsoie nBa HoMmepa 78 Quarterly 6bu1u u3nansl B 1967 u 1968
rojgax u ToT4ac crajaum Ombauorpacdudeckoil penkocteio. M3manue pac-
CYMTAHO Ha JIOOUTeNIeil KaHTpU-0JIf03a U paHHEro JXasa, a TakxkKe Ha
KOJUIEKIIMOHEPOB CTaphiX U PEIKMX IJIACTUHOK M 1aBaJIO TPUOYHY TaAKMM
HncclenoBaTeIsiM U KoyiieKimoHepaMm, Kak bepnHapn Kienko (Bernard
Klatzko, 1926-1999), lux CrniorrcByn (Richard “Dick” Spottswood), Huk
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ITepac (J.Nicholas “Nick” Perls, 1942-1987), I'siin Yopanoy, ar Ce-
podd (Doug Seroff), JIunn D660t (Lynn Abbott), JIxxekoo IHeiinep
(Jacob S. Schneider, 1904-197?)' u npyrue. OdopmuTeseM XypHaia, Tu-
3alfHEPOM JIOTOTUIIA M aBTOPOM O0JI0KEK OOJIBIITMHCTBA HOMEPOB SIBJISIET-
cs U3BECTHBIN XymoKHUK-an3aiiHep Pooept Kpam (Robert Crumb).

Penxue gotorpadmu, penponyKuuu peKIaMHBIX TOCTEPOB, KOHBEP-
TOB M peayaiIlnmX JIeii0I0B, KONUM Pa3IUYHbIX TOKYMEHTOB, BBIICKHU
U3 JOKYMEHTOB MEPENUCHA U MHOTO€ IPYroe, HO TJIaBHOE — UHTEPBBIO C
BEJIMKUMU MY3bIKaHTaMM IIPOLILJIOro, KBaJIM(PUIMPOBAHHbBIE CTAaThbU O
HUX, 00 McTopuu ux 3anucu u 1.1. KoHeuHo, co3aaTh Takoe M3IaHue
OBLIO NEeJIOM HETPOCTHIM, HO eIlle TPYAHEee 0Ka3aJoCh €ro MOIIePXKU-
BaTh: BeJlb OHO HEe IPUHOCUIIO ITpUOBbLIA. [T03TOMY MOCIIe BhIITyCKa IBYX
HOMepoB BMIJI3H cBepHYJI XKypHaJl U BO30OOHOBWJI €ro Jullb B 1988 roay.
ITocae 3TOrO €My M €ro KOMIIaHbOHAM YIaJIOCh BBIIYCTUThH €Il AECATh
HoMmepoB... Kaxnplit u3 HomepoB 78 Quarterly tipenctaBiisieT OOJbIIYIO
LIEHHOCTb, UX KOMHMPYIOT, Mepen3natoT YaCTHBIM 00pa3oM, a ¢ HeKOTO-
PBIX TIOp YacTh HOMEPOB Jaxe BbIcTaBieHa B MIHTepHeTe, yeMy MOXHO
TOJIBKO palloBaThCs.

Yto KacaeTcsl HOBOIl JIMTepaTyphl, TO COBCEM HEIAaBHO BBIILIN IBE
ouorpaduueckue kauru: @unuma Parkinuda (Philip R.Ratcliffe) o JIxo-
He Xépre — Mississippi John Hurt: His Life, His Times, His Blues — u [la-
Husss bomonTa (Daniel Beaumont) o Can Xayce — Preachin’ The Blues:
The Life & Times of Son House. OGe KHUTH TIPOIAIOTCSI B MHTEPHET-
MarasuHe Amazon v OyAyT MOJIe3HBI HAIIMM yuTaTessiM. Kpome mipouero,
OHM JTaayT BO3MOXHOCTbH COIIOCTAaBUTh UX C IIaBaMM O [[xkoHe XEpTte n
Can Xayce 13 HalllMX TOMOB.!®
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MNABA TMEPBAA
Kua bamam

Y Baiiau cunvHbiil u boeamolii eonoc, u
Kanjcemcst, ymo oH Obil MOHKUM U YMENbIM
061103 MEHOM.

Camioaib Yaprepc

B cBoeit kuure Big Road Blues 1aBun DBanc (David Evans) paccka3sbi-
BaeT 0 0JII030BOM TpagULIMK, CJIOXUBIIEICS B HEKOTIa T'YCTOHACEICHHOM
ropone Jpio (the Drew blues tradition) u COCETHUX C HUM ropojax, BXOIsI-
mux B Candnaysp-kayHtu (Sunflower County, MS).

«Hccnenyemas HamMmu MecTHast OJi030Basi TpaaMIMs, 3aMMCTBOBaja
CBOE 3ByUHOE Ha3BaHue y ropojaka [Ipro. MakTuuecKu 3Ta Tpaauiius OXBa-
ThIBaJla TakKXke Npyrue Onmsiexalnye ropoia, Takhe Kak PymBuiin
(Ruleville, MS), pacnonoXeHHbIA B IIECTU MUJISIX K 10Ty, 1 JloancBULI
(Doddsville, MS), Haxomsluiicsi B IIECTM MWJIAX MoxHee PynBusia.
BrnosiHe ecTecTBeHHO, UTO Tpaauuus Apio mpoiBeTaia U B OKPECTHbIX JIe-
PEeBHsIX, TAe My3blKa MCITOJHSIACH TJIaBHBIM 00pa3oM Ha JOMAIITHUX Be-
YepUHKAX U B MAJICHBKMX IKYK-xaycax. OMHUM U3 HanOoJIee KUBBIX 1IeH-
TPOB OJIF030BOI1 aKTUBHOCTU B CEJILCKOW MECTHOCTHM Oblja IUIaHTAIWS
Jlokepu, MPUOIU3UTEIHHO B MISITU MUJISIX K 3amany ot Pyiasuiias.”

YnomsiHyTble DBaHCOM MUCCHUCHUIICKME TOpOa SIBIISUIMCh OYaraMu 3a-
poxneHust 6110308 enbThl, a pio ObUT KpYIMHEUIINUM U3 HUX. DTO LEHTP,
BOKpYT KOTOPOTO pacroaraauck rianTtanu JIxuma Memxepa (JimYeager’s
plantation), Toma Cannepca (Tom Sanders’ plantation), 1, camoe ri1aBHOE,
OH MPUMBIKaJI K BOCTOYHBIM TpaHuIaM rianTanny Bunna Jokepn (Will
Dockery’s farms), roe Kax pa3 B 7o BpeMst xxui Yapau [1sttoH. B camom
Jpio BO3HUKJIO OOHO U3 IIEPBBIX OJIFO30BBIX COOOILIECTB, B KOTOPOE,
kpome IIatrona, Bxomunu Kwua baitnu (Kid Barrow Bailey), Jxum
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Xomnoyaii (Jim Holloway), Kan Xonmc (Cap Holmes), JIluk baHKcTOH
(Dick Bankston, 1899-?), Hatan bank (Nathan Bank), ben Mapu (Ben
Maree, 1887-?), bur Bumiu bpayn (“Big” Willie Brown, 188?-), koero He
clienyeT nyTarth ¢ 6osee mojoabiM Buiu JIu bpayHom. B cocTtaB coobiiie-
CTBa Takxke BXxoauau npuodsiBiue ciona u3 Kpucran Cnpunrca Tommu
IxxoHcoH, ero crapiuuii 6par Jlugeiur (LeDell Johnson, 1892-1972), a
takcke Mott Yunnuc (Mott Willis, 1897-?).

Eme ogHa rpyrnma My3bplKaHTOB cpopMupoBajiach Ha cocemaHeit ¢ [o-
kepu 1aHTauuu Ilupmana (Peerman’s plantation), HaxomsIuencs: momn
Knusnennom (Cleveland, MS) u oTcrosiieii oT PynBuiia B necsatu Mu-
Jsix. ['pymnima ata Obuta akTUBHOM ¢ Havaja BeKa 10 CepeIMHbI AECSATHIX TO-
JIOB, a €€ JIMIEPOM SIBJISUICSI HUKOTAA He 3alMChIBABIINIICS TUTAPUCT DpII
Xappuc (Earl Harris). Kpome Hero B coo0I1IeCTBO BXOIMJIM BCE TOT XKe
Yapnau I13TT0H, coBCceM 1oHbIN Buau JIu bpayH u oyt HUKOMY He U3-
BecTHBIN ceromHs JIyn biak (Louis Black). XoTs 3T0 coo0111ecTBO K KOH-
1y JECSATHIX MPEKPaTHUIIO CBOE CYIIIECTBOBAHUE, CAMU MY3bIKaHTHI HUKY/Ia
He IeI1Ch U IPUMKHYJIM K CBOMM ToBapuiiam u3 JIpio.

O GOJBIIMHCTBE U3 MNEPEUYMCICHHBIX MY3bIKAHTOB HUYET0, KpOME
WMEH, He M3BECTHO. MBI 3HaeM JUIIb TO, YTO UMEHHO OHM CO3JaU
MY3bIKaJbHBI CTUJIb, Ha3BaHHbBIN Ot03aMu JIeabThI, M JOragbiBacMcs,
YTO KaXIbIid U3 3TUX OJI03MEHOB YEM-TO OTJIMYAJICS: BCE OHU COYMHSI -
JIX OJ1103bl ¥ MIO-CBOEMY COBEPLICHCTBOBAIU TMTAPHBINA CTWIb. CHavya-
Jia ObLIY TUIAHTALIMOHHbBIE Mara3uHbl U JIaBKU, CyOOOTHME 1 TTpa3IHUY-
Hble BEUEPUHKHU TPSIMO Ha IUIAHTAIlMM, B YACTHBIX JOMaX IIeapKpoll-
MEpPOB, KOTOpbIE MepeoOOpynoBaNNCh B TaK Ha3bIBaeMble (PPOTUKHU
(house frolics); 3aTeM IKyK-IXKOWHTHI U OKMBJICHHbIE TEPEKPECTKU B
Hpio, Pynsumne n KnusiaeHae; TOTOM IIJIO paclipocTpaHeHUe OJIF030B
HenbTel IO coceqHuM KayHTM — B Kiapkcneitnme (Clarksdale, MS),
Wnuananone (Indianola, MS), I'punBuiie (Greenville, MS), I'puaByzae
(Greenwood, MS), B ipyrux ropojax u Becsix JleabTrl, a gajiee, BMecTe
C MyTEeUIECTBYIOIIMMHU OI03MEHAMU, — MO BCEMY ILITATy U 3a €T0 Tpe-
nenbl... B mpogomkenue aecsatunetus 6110361 JleabThl BOJTHAMM Pacxo-
IInch u3 JIpio, OT rpyNIIMpoOBaBIIMXCSI TaM CTaplIMX MY3BIKAHTOB, a
UM HaBcTpeuy, B CaHdnaysp-KayHTH, IIpUObIBaIU BCE HOBbIE U HOBBIC
MoJtoable TajdaHTel Bpoae Bumm Jilm bpayna m Onon «Can» Xayca,
YTOOBI, OBJIAJEB TAMHCTBOM 011032 M IPUYMHOXMB €TI0 COOCTBEHHBIM
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KOJIOPUTOM, YBE3TH €ro Kyja IToJajbliie... A 3a HUMU, B CBOIO O4Yepelb,
yKe CJIeIOBaJli HOBbIE IOKOJEHUSI MUCCUCUIICKKX (1 HE TOJILKO) TUTa-
puctoB U cuHrepoB — Pobept xoHcoH, Mamgmu Yotepc (Muddy
Waters, 1915-1983), Xaynun Bynd (Howlin’ Wolf, 1910-1976), Damop
Ixevimc (Elmore James, 1918-1963), Ixon Jlu Xykep (John Lee
Hooker, 1917-2001) u Tak manee, — M 3TUX yXe€ CJBIIIAN, KaxXeTcs,
BECh MUP...

VYBbI, MBI HUYETr0 WJIM MOYTH HUYETO He 3HaeM O TOM, KaK W 4TO
WUIpajd MY3bIKAHTBI U3 CaAMbIX II€PBbIX OJII030BBIX COOOIIECTB, IOTO-
My 4TO 01036l JleNbThl HE 3amuChIBAJM Ha IUIACTUHKMU BIUIOTH JO
KOHIIA ABAAIIATHIX, KOTAa B Ip3(dTOHCKOUN cTynuu Paramount mosiBu-
much cHavana Yapau [IaTTOH, a 3aTeM 1 ero MoJionbie Apy3bsa — CaH
Xayc 1 Bunnu JIu BpayH. Ho Hale HeBeaeHue He Ja€T HAM OCHOBa-
HUs (1 mpaBal!) cuuTaTh, OyATO BCE TO, UYTO B Havaje MPOILIOro BeKa
WUrpaau U nejau B JxykKax u pponukax Candiaysp-KayHTu, HE SIBJSI-
€TCSI YeM-TO 3HAUYWUTEJbHBIM WJIM NaXe BEJIUKUM U yCTyINaeT TOMY,
4YTO y HAC Ha CIyXY.

BrpoueMm, Koe-4To 0Ka3ajoch 3alIMCAHHBIM 1 TaXe Iepern3gaHHbIM
M TIOTOMY JOCTYITHBIM. birarogapst atoMy 13 0J11030BOI UICTOPUM HE HC-
ye3 TaKoM TajaHT, Kak Buiiu Jlu bpayH, oT KOTOporo n1o Hac AOILUIM
BCEro TpU MECHU Ja ellle TUTAPHbII aKKOMIIAHEMEHT Ha HECKOJbKUX
Tpekax. JloxxuBu Buiiu no mectTunaecstoix, o HEM Obl 3HAJIU BCe JIIOOU -
Tenu 011030B... Kctati, coBcem HemaBHO, 23 ¢deBpans 2011 rona, y cra-
poii nepkBu (Good Shepherd Church) 65u3 Ilpuuapna (Prichard) B
Tynuxka-kayHtu (Tunica County) bpayHy OTKpbLIY HAAMOTUJbHbBIN ITa-
MSITHUK, Ha KOTOPOM HayepTaHO, YTO IOJ HUM IIOKOUTCSI «AUOHEp U
omeuy-ocHosamens 0110308 lleavmol» (a pioneer and founding father of the
Delta blues)!

O Kune baiinu, 3anucasiiieM B KOHIIE ABa/LIATHIX BCETO Ba 0J103a, 13-
BECTHO ellie MeHblIlle, YeM o bpayHe. Mbl He 3HaeM HU JaThl €T0 POKICHUSI,
HM JaThl CMEPTU W MOYTU HMYETO O TOM, 4TO ObLIO Mexny Humu. Ckopee
Bcero, baiinu 0611 ponom u3 JloaacBuiia v, BO3MOXXHO, Kak By JIu bpa-
yH u Can Xayc, npuHajiexxan K 0ojiee MOJIOIOMY, B cpaBHeHUU ¢ [13TT0-
HOM, TTOKOJICHUIO MY3BIKAHTOB, CJIeOBaTeIbHO, POMMJICS Ha pyOeske BEKOB.
Ho 6b1Th MOXKeT, baiinu ropazno crapiie. Beab 61ro030Bast Tpaguims Jpro 3a-
poxkaanach B TedeHue BToporo aecsituiietust XX Beka. «Pony Blues» 1 ocHOB-
Holi pertepryap Yapiu [1aTTOHA CKIIaabIBajICs MUMEHHO B 9TU ToIbl, a ToMmu
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HxoHcoH nipuBe3 B Kpucran Cripunre «Big Fat Mama Blues» u HekoTo-
pbie npyrue cBou 011to3bl eiie B 1914 v B 1915 rogax.'® Eciiu Kua Baiinu
1 B CaMOM JieJie BXOOWJI B COOOIIEeCTBO 01103MEeHOB JIpro, TO 3TO 3HAYUT,
YTO B CEpPEeINHE BTOPOTO IECATUIICTHUSI OH MOT OBITh y3Ke 3pebiM. CIoBOM,
Yy Hac HeT HUKAKMX CBEICHUIA O €TO BO3pacTe, a TUITOTE3bI MOKHO CTPOUTH
CKOJIBKO YTOIHO.

To4HO U3BECTHO, YTO BO BTOPOM JAeCITHICTUN XX BeKa OH BXOIUJI
B I'PYIIIIy MY3bIKaHTOB 13 JIplo, a B CAMOM KOHIIE TPEThEero AeCATUIC-
tasi, 25 ceHTss6psa 1929 roma, B Memdbuce (Memphis, TN), Bo
BpéMEHHOU CcTynuu, pa3MeléHHou B otene Peabody, 3anmucan njs
Brunswick «Mississippi Bottom Blues» u «Rowdy Blues».!” Kazanocs,
HUYTOXHO Majio, HO 00e 3TU BeIlllX yXXe MHOIO JIeT JaloT MCcieaoBa-
TeJISIM TUILY IJIs pa3sMbIIUIEHUIA M IIPENIoJ0XeHMI, ITOTOMY 4TO B
HUX NATTOHOBCKUI CTUJIb U PUTM COYETAIOTCSI C TEXHUKOM U BOKAab-
HbIM cTujieM Tommu JIxxoHcoHa. Kakum-to oopaszom Kun baiinu ta-
JIAHTJANBO coemMHUI 0b0a ctuisg. Ho MoxeT, Bcé Kak pa3 Hao00OpOT 1
MBI BCTpedaeMcs 3/eCh ¢ TpooOpa3oM OYayIINX CTUJIEH, OTIIAaMU KO-
Topbix TpuHATO cunTtath Yapan IIstrona m Tommu IxxoHcoHna? Kro
TOYHO OIIpEAeInT?..

C nepBbIMU ke akKopaamu «Mississippi Bottom Blues» yraabiBaetcst
MeIUIEHHO packauuBatomuiicss putM «Big Fat Mama Blues» Tommu
HxoncoHa, a B «Rowdy Blues» Totuac ooHapyxuBaetcst Biusaue Yapan
[TaTTOHA M TaKoIf ero ynapHoii Bemn Kak «Moon Going Down». BmecTe
C T€M, €CJIM MPUCIYIIAThCS HE TOJBKO K TUTAPHOI TEXHUKE, HO U K TO-
snocy baiiiu, To B KaxaoM u3 ero 0a1030B ecTb U [I3tToH 1 TomMmu
J>XOHCOH, U B 3TOM O4YeBHUAHAsI caMOOBITHOCTb camoro Kunma baitiu.
Xopollo Obl y3HaTh, KOra UMEHHO ObLIM COUMHEHBI 3allKCaHHBIE UM
0JI103bI, HO CETOMIHS 9TO eBa J1 Bo3MoxXHO. Pesepenn Mimmon bpaiicu,
npyr TomMu JIXKOHCOHA, a B IBaAaThIC W TPUALIATHIC U3BECTHBIN IKEK-
COHOBCKMIA OJIIO3MEH, YTBEPKaJl, UTO CJbllial oT Tommu, 6yaro baitau
3auMcTBoBal «Rowdy Blues» y Hero, ToJabK0O IPUCOUYMHWII APYTHUE CIIO-
Ba. (He got that swing from Tommy but he put different words in there
himself.)*® Ho Bpaiicu B TPEeKJIOHHBIX TOIaX HATOBOPUJI CTOJILKO U TaKO-
ro, YTO MHOTHUE U3 €ro YTBEPKIACHUI HAIo JEIUTh Ha CTO, K TOMY XK€,
eciu yX roBoputb o cxoactBe Kwupa baitau ¢ Tommu JIXXKOHCOHOM,
yMecTHee YHoOMUHATh «Mississippi Bottom Blues»...

ABTOp caMoil mepBoii KHUTM O KaHTpu-Om03e Camiosnb Yaprepc
(Samuel Charters) omfHUM U3 TIePBbIX OLIEHWI TaJaHT 1 3HaueHue Kuma
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baiinu, 1o6aBuB K €ero MUMEHU MHOTO3HAUMUTEIbHYIO IPUCTABKY Mississippi.
B cBoeii BTopoit KHUTe 0 KaHTpu-0mt03e — The Bluesmen — Yaptepc Tak
XapaKTepU3yeT 3TOTO My3bIKaHTAa:

«cnonanenue baiinu 3HaunTenbHO O0Jiee pacciaadbneHHoe, yem y [1a1-
TOHA, B POBHOM, CJIeTKa CBUHTYIOIIEM pUTMe (Swinging beat), xapakTep-
HOM ISl JKEKCOHOBCKOro cuHrepa Tommu J/I>koHcoHa. BoxkanbHast nu-
HUSI, B 1IEJIOM B TIECHE, 3aJlyMaHa MPaKTUYEeCKU Kak JIOMOJHEeHNEe K aK-
KommaHeMeHTy. (The vocal line was conceived in terms of the entire piece,
almost as an adjunct to the accompaniment...) Tak, 3aMeTeH CyIIeCTBEHHBII
CIBWT aKIIEHTOB B KyIIJIETe. DTO OIIYTMMO B BOKAJBHON JTWHUM “Rowdy
Blues”, Takxe kak u B “M&O Blues” (Buaau Jlu bpayna — B.Il.), Hauu-
HaIOIIEeCs ¢ CyOMOMUHAHTHOM TapMOHMM. AKKOMIIAHEMEHT B OTKPHITOM
HacTpoiike E-funing. OnuH 13 KyIUIETOB, MUCITOJIb30BaHHBIX baiinm, mo3-
ke BeruibiBaeT B 3anucsix Cana [Xayca] 1942 rona nist bubnuoreku Kon-
rpecca, xoTss CaH MOT 3aMMCTBOBATh €ro M y IPYrMX CUHIEpPOB JleJbTHL.
V Baiinu cunbHbIA 1M OOraThlil TOJ0OC, U KaXKETCS, YTO OH ObLJTI TOHKUM U
YMEJIBIM OJIFO3MEHOM» %!

Bo BcéM MozkHO cornacuthbest ¢ HapTrepcom, KpoMe OHOTO: BOKAAbHAS
aunus Kuna baiinu B 06oux ero 0/1103ax HUKaK HeE SIBJISIETCS JTUIb 000 -
HeHuem K akkomnanemenmy. Bc€ Kak pa3 HA00OPOT, Kak 3TO ObLIO y BCEX
3HAYMTETBHBIX OJII030BBIX CHHTEpOB. TyT cKaszajgach XapaKTepHasl JJIst
MHOTMX aBTOPOB (OCOOEHHO IS TeX, KTO caM MTpajl Ha KaKOM-JIM0O MH-
CTPYMEHTE) HeOOlIeHKa YeJIOBEeUECKOro rojioca — IJIaBHOTO, YeM pacIio-
JlaraeT CeJIbCKUI OJIF030BBII My3bIKaHT. I MTapa B €ro pyKax — TOJIBKO J10-
MOJIHEHHUE K TOJIOCY, Yepe3 KOTOPhI OH BhIpaxkaeT M IepenaeT OPYIuM
CBOM COKpOBEHHBIe uyBcTBa. [Ipryem Korma Mbl TOBOPHM O BOKajie, O I'O-
JIoce CUHIepa, TO BOBCE HE MMEEM B BUAY JIMPUKY: COAEpKAHUE ITECEH,
CMBIC]I U TaK gajee. 3AeCh BaXKHO HE 0 YeM IO0T (Bce IeJIu IIPUMEPHO 00
OIHOM U TOM 3K€), a KaK TIOIOT...

B 6ut03ax enbThl TUTAPHBIM aKKOMITAHEMEHT BBIABUHYT Ha TIepe/l-
HUl TJIaH — C ero MOMOIIBI0 MY3BIKAHT CO3[aBajl OCOOCHHEBIN dpaiis,
TOT CaMbIii pacKauyMBaIOIINICS (ceuHeyouuil) TeMn (swinging beat), Ko-
TOPBIII BBOOWJI B TpaHC oOuTarteseil (a emie OoJibIlle OOMTATENbHUIL!)
JIEJIbTOBCKUX KOMMYH BO BPeMsI TAHIIEB. DTOT C8UHEYIOUUL MeMN HEBO3-
MOXHO OBLIO 3areyatrieTb Ha TPeXMUHYTHOM 3aIllMCH M3-3a TeXHUYe-
CKMX (BpE€MEHHBIX) OTPaHMYEHU — MOXHO OBLIO MepeaaTh TOJHKO Ha-
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MEKM, KOTOPbIE U BCTPEUAIOTCs y TaKKUX IMraHToB, Kak Yapau I13TToH,
Tommu JIxxoHcoH, Can Xayc, Bunnu JIu bpayH... BcmnoMHUM N3TTOHOB-
ckuii «Pony Blues», korma, yTOMJIEHHbBI BJIaXHBIM MUCCHUCUIICKUM
3HOEM, CUHTEP MEIJICHHO W HEXOTSI pacTATHBAeT OKOHYAHUSI CTPOK, OT-
Yero MecHs KaXeTcs YHbUION, a HacTpoeHue OJIfo3MeHa 0e3HaIeKHbBIM:
3anpsiey morw noHu, ocednaio ceoio uepuyr koowiiky! / Iloedy, nouwy cebe
aceHuuny, ede-Hubyodb nodanbuie omciooa...

WNnu BcnmomHum «Maggie Campbell Blues» TomMmu IXXoHCoOHa:
Dit, kmo amo mam udem no dopoee, udem no dopoee? / Mmmmm... Kmo
ace ece-maxku mam udem no dopoee? / Ymo ixuc, epode 6ot 3mo Mbaeeu,
MOsl KpouwiKka, — Ho yc 604bHO MedaeHHo naememcs... I aTa BooOpa-
JKaemasl Kpoulka UAeT-TJIBIBET, pacKauyuBasiCh, Me-e-e-1JIeHHO, 0ec-
KOHEYHO [OJITO, CTOJIbKO, CKOJIbKO U HOJIKE€H IJIUTHCS HAaCTOSIIUI
OJIIO30BBIN TpaHC...

Ho cmyouiinbie «Pony Blues» u «Maggie Campbell Blues» nnsitcsa He
JOJIbIIIE TPEX MUHYT, IMOCJIE Yer0 CBOPAYMBAIOTCS, TaK U HE YCIIEB pa3-
BUTBHCS, B TO BpeMs KaK Ha TaHIaX B KAKOM-HUOYIb TKyke u [13TTOH,
u Tommu JIXKOHCOH, M MX KOJUIETHM MOTJIM Pa3BUBaTh CBOU TeMBI Oec-
KOHEYHO J0JITO, CTOJIbKO, CKOJIBKO Hal0, YTOOBI 3aBECTU ITyOJIIMKY U B
KOHIIE KOHIIOB JOBECTH €€ 10 UCCTYIUJICHUSI HeYAePXKUMBIM U YCKOPSI-
IOLIUMCS pUTMOM... Ellle pa3 0OTMEeTUM, YTO BCErO 3TOTO He MOIJjla BMe-
CTUTh TPEXMUHYTHAS IlIeJJIAKOBAs IJIACTUHKA — 10 HAacC MOULIU TOJIb-
KO HaMeKH, TOJIbKO HaMepeHHe, TOJbKO mpeaBKyieHne. Bee octans-
HOE MBI, IPU3BaB BOOOpaXXeHME, MOKEM JIMIIb TOMBICIHUT...

Tak BOT, 3TOT HEOOBIKHOBEHHBII CBUHIYIOIIWI KOJOPUT €CTh U B
oboux omo3ax Kuga baiinu, a yToObI Jydile MOHITh, O YeM MbI BEAEM
peub, cpaBHUTE ero «Mississippi Bottom Blues» ¢ ontHOUMeHHBIM 0110~
30M Tomaca lopcu (Thomas Andrew “Tom” Dorsey, 1899-1993), 3a-
mucaHHbIM B deBpasie 1930 romy mnst Gennétt.’> 1 BcE ke TuTapHblii (1
BCSKUI MHOI!) aKKOMIaHEMEHT, KaKMM Obl M3bICKAHHBIM U CBEPXOp-
IUHApHBIM OH HU OBLI, BCETHAa OCTACTCS JIUIIb AKKOMHAHEMEHMOM:
Mpexke HeTo CleayeT YeJIOBeYeCKMi TojIoc, U 51 yoexneH, uro u Yapiau
[IatToH, 1 Tommu JIxxoHcoH, u CaH Xayc ocTaiuch Obl BEIUKUMU
CUHTEepaMH, Jaxe ecliu Obl BHICTYNANU a kKaneara.” K Takum Xe 3ame-
YaTeJbHBIM OJII030BBIM BOKAJMCTaM MOXHO oTHecTH u Kwuma Baitnm,
NEeCTBUTEILHO O0JIaNaBIINM CUAbHbIM U O02AMbIM 2040COM.
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TaM, B Muccucumnu, s pogujics U TaM Xe BBIpoC, —
DTO HaBcerIa MO OTYUI IOM...

Most 6enHast MmaTh TTocTapesa, cearHa B €€ Boocax. ..
Mos 6enHast MaTh IocTapesa, CeMHa B BOJIOCax...
3Hato, cepilie e€ pa3opBeTCs, y3Hail OHa,

Jlo yero B 3TOI XXMU3HU JOKATUIIC ...

OTrpaBJisiioch Tenepb Tyaa, Iie Bojla MMeeT BKYC BUHA...
IMoeny Tyna, rae Bojga CIOBHO BUHO,
T'ne s1 mbstHBIM OOJITATHCST BCE BpeMs Oyy...

ToabKo 0THO MeHS ceifuac BOJHYET...
OmHO NUIlIb MEHST BOJIHYET:
Kpyrom nosHo xeHuyH, ['ocnoau, HO HET cpeay HUX MOEH...

Mos KpOILIKa IPOXOIUT MUMO, HE TIPOPOHUB HU CJIOBA...
Muiast MOSI CTOPOHOM ITPOXOIUT, HE CKa3aB HU CJIOBA:
Hwuyero He cuenan g [ypHOro,

HO KTO-TO OTOBOPWJI MEHSI...%*

Cpenu ucciaegoBaTelieil CylIeCTBOBaI 1 BCE eIlle CYLIEeCTBYET CITOp O
TOM, KTO UMeHHO noabirpbiBasi Kumy baiinu Ha Bropoii rutape Bo Bpe-
MSI €T0 3aTiCcH, TOCKOJBbKY CripaBouHUK Blues and Gospel Records nuiib
yKasbIBaeT Ha BTOPOrO TMTAapUCTa, HO HE Ha3biBaeT UMeHU.? BoibInH-
CTBO CXOIMTCSI HA TOM, YTO BTOPHIM rutapuctom 0wt Bumu JIn bpayH.
W neno He ToabKo B TOM, 4yTOo «Rowdy Blues» Menoauuecku moxox Ha
opayHoBckue «Future Blues» u «M&O Blues», — mpocTo Bo Bcex Tpex
aKKOMITaHEeMEHTaX SIBHO CJbIIIHA OCOOeHHas TexHMKa Buiiu, BKIIIO-
yaromas MOIIHBIN nuKuHe OOJNBIIAM TAlIblIeM Ha CPEeIHUX U 0aCOBBIX
cTpyHax. B «Mississippi Bottom Blues» BTopoii ruTapucT MOYTU HE CJIbI-
IIEH, OH JINIIb CJIeTKa KacaeTcsi 6acOBBIX CTPYH, HE OCOOEHHO BMEIIIH -
BasICh B CTPYKTYpY IeCHM, MeXay TeM Kak B «Rowdy Blues» Bropas ru-
Tapa exBa n1u He goMuHupyeT. K 1929 rogy Bunnu Jiu bpayx Obl1 of-
HUM 13 HanboJjiee U3BECTHHIX U OYMTAaeMBbIX 0JII03MEHOB B JlenbTe, eTo
IMOCTOSIHHO TIpUTIJIALIAIM BBICTYIIAaTh B CaMble MOIYJISPHBIC IXKYKH, OH
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4acTo UIpall B ay3Te ¢ [I3TTOHOM, U Ha UX BBICTYIUICHUS ChE3KaJNUCh
He TOJbKO 4epHble, HO U Oenbie. Ha Bcex 3amucsx ¢ yuactueM bpayHa
€ro TUTapy CJBIIIHO, YTO Ha3bIBAETCSI, «<HEBOOPYXXEHHBIM» yxoM. He
cly4aiiHO, KoTjJa IJIacTUHKY ¢ Omo3amu Kuna baitnu mocraBunu Can
Xaycy, OH TOTYac OIl03HaJI B HUX TUTAapy CBOETO CTaporo apyra Buiiu
bpayna, mexny tem ums camoro baiinu, mo mpusHaHupo Xayca, eMy
M3BECTHO He OBbUIO, Ha 4TO M yKadbiBaeT Camioanb Yaptepc. (...Son,
after listening to the record, feels that it must be Willie on the guitar, even
though he’s never heard of Bailey.)*

MoxHo npearnoaoxuTh, utTo CaH Xayc, KAKMM MbI €r0 3HaeM, MOT Ha-
MEpEHHO «He MpunoMHuTh» Kuma baiinim, no npuunHam, Juillb OMHOMY
eMy U3BeCTHBIM. O MHOTHMX JIM MUCCUCHUIICKMX MY3bIKaHTaX OH paccKa3aj
B LIecTUaecIThie? A TO, YTO HAaroBOpuJ OH O CBOEM yuutenae — Yapiau
IIsTTOHE, — NMyulie ObI U He BerioMuHa BoBce.”’ Ho u B ToM, uto Xayc He
3Han Kuga baitmn, HeT HUYero ocobeHHOTo, MOCKOILKY BO BpeMsT op-
MUpPOBaHMSI 0JIF030BOI Tpaguunu Ipio oH ObLT OTHOCUTEIHLHO MOJIOA U, B
oTiimure oT Busumm bpayHa, ¢ omMHHAaLaTH JeT TPYAMBILIErocs Ha COCell-
Heil depme dxuma Memkepa, ponuicst u Bblpoc 63 Kiapkeneitna, To
ecTb B cTopoHe. He ynuButenbHo u To, yTo CaH Xayc cpa3sy ke y3Haj -
tapy bpayHa, moroMy 4To Tak, Kak Urpaj Buum — 3Takuii HaKkaThIBalO-
1Mt BonHaMu downbeat, — wurpal pa3se uto cam I1atToH. Tak uto Kuay
baiinu, ckopee Bcero, u B camMmoM neJie oabirpbiBaa Buiu JIu bpayH, B
yéM He COMHEBaJICS, HaIpuMep, aBTop KHUTHU Deep Blues Pobept IMaamep
(Robert Palmer, 1945-1997).28 Ho Ha 3TOT CUeT CYLIECTBYIOT U MHbIE TOU-
KU 3peHUsI. ..

To 00CTOSITENLCTBO, YTO O CTOJIb 3HAYUTEJBHOM CUHIEpPE B IIPOHOJI-
JKeHUe TOJITOro BpeMEH! He yaaBajlach HAWTU HUKAKUX CBEACHUH, TTO/-
Buriio [IpBuaa DBaHca Ha paauKalbHble TIEPECMOTPBI BCEX paHee CyIIe-
CTBOBABIUMX BEPCUI. DTOT y4eHbIi BIPYr BcnoMHMWII, yTo CaH Xayc npu
npocayimuBaHuu 6110308 Kuga baiinu (9BaHC cam cTaBUI eMy IJIaCTUH-
Ky) OIT03Has BOBce He rurtapy, a 2osoc(!) bpayHa: «Amsa Hu o yeMm He To-
Bopwmiio CaHy, HO OH 0e3 KojiebaHWif HacTauBaJl, YTO 3TO OBUI TOJIOC €TO
O6nuskoro apyra u naptHepa — Busuiu bpayHa». (The name didn’t ring a
bell with Son, but he insisted without wavering that it was the voice of his good
friend and partner Willie Brown.)” Ho eciu tak, paccyxnan 9BaHc, u Can
Xayc cpa3y u 6€30roBOpOYHO y3HaJl CBOEIO MHOTOJIETHETO IMapTHepa u
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npyra Buu no eonocy, To X10 Xe Torna Kud baiiau? He rniceBgoHuM u
510 camoro Bumau bpayna?

Heoxwunannasi rumnore3a cTofib yBiekaa mpodeccopa My3bIKU U3
YHuBepcutetra B MeM@uce, 4To OH NMPUHSIJICS CTPACTHO €€ JoKa3bIBaTh,
MCTOJIb3ysl CBOE Ooratoe BoobpaxkeHue. UToroM craja ooObeMHast CTaThs
«..Ramblin’», onyonukoBanHass BecHoil 1993 roma B Blues Revue
Quarterly. DBaHC mpojenan OOJbIIYI0 MCCIeI0BaTEAbCKYO paboTy, CO-
TOCTaBJISIST MY3bIKY M TEKCThI, THTAPHYIO TEXHUKY 1 Tojioca Bumu bpay-
Ha u Kupma Boaiinim, 3aTeM cienwi U3 runoTe3bl TeopeMy, KOTOPYIO cam
JK€ MacTepCKU JTOoKa3aj, HeIBYCMbBICIEHHO MOIBITOXUB: «bobIioe Ko-
JINYECTBO CXOJICTB M aHAJIOTUI B MY3BbIKE M JINPUKE, KOTOPHIE I 3aMETHUII,
OPUBOAUT MeHS K MbIcau, yTo Kun baitnu u Buinu bpayn — onHo u To
ke ymuo». (The great number of similarities and musical and lIyrical
correspondences that I've noted here lead me to think that Kid Baily and
Willie Brown are one and the same.)>

Cratbst DBaHCca, BHE 3aBUCUMOCTHU OT TOT'O, IIPaB OH WJIX HET, caMa I10
ce0e IIeHHa, TaK KaK TOJIbKO B TAKMX CMEJIBIX CY>KIECHUSIX MOXET POIUTHCS
HeuTo O01m3Koe K ucTuHe. Tak, mokasbiBasi, uTo bpayH u baiinu ogHo u To
Ke JINIo, DBaHC IMperioiaraet, 4ro Buiy ObLT cBsi3aH KOHTPAKTOM C
Paramount v moaToMy nipu 3anucu 1ist Brunswick ipuOer K TICEBIOHUMY.
Taxkoe ObIBajIo B McTOpUU 3ByKo3anucu... Ho, Bo-nepsbix, Buinu bpayn
HosIBWICS B rpa3(hTOHCKON cTtynuu Paramount Tonbko B Mae 1930 roga,
CIIeAOBaTENIbHO, B CCHTSA0Ope 1929 roma oH He OBUI CBsI3aH ¢ Paramount HA-
KakuM 00s13aTeIbCcTBAaMU; BO-BTOpbIX, B I'pacdhTon (Grafton, WI) ero, mo
npocbde XeHpu Criupa <«Haiimu kKoeo-HuOyov», ipue3 Yapau I1aTTOH,
TP 9TOM HUKaKKe TOJITOBPeMEHHbBIE KOHTPAKThI HE 3aKJII0YaICh — BbI-
JaBaJINCh HaJIMYHbIE, B-TPETbUX, XPUILIbINA royoc Buuin, 3Byyaniuii Ha
3aIlMCU €ro O0JII030B, COBEPIICHHO MHOi1, YeM TOT, YTO MBI CIBIIINM B
omo3ax Kuna baiinm...

Hy 1 yt0o? B nmpoTuBOBeC 3TOMY CJIEIYyIOT YTBEPKACHUSI, UTO 8 JHCUBHU
rojioca Bunnu JIu bpayHa u Yapau I1aTTOoHA ObLIM COBEPILIEHHO MHBI-
MU, 4eM Ha TUTACTUHKAaX: OHM WX TTOJIEJIbIBAIU, T00aBIIsIsI KOHIOBOTO
Xpurma, 4ToObl BO3IACHCTBOBATh Ha ITyOJUKY (B 9TOM MeHS yOexnaas, B
yacTHocTu, Camioanbs Yaptepc), Tak uto CaH Xayc BHOJHE MOT y3HATh
«IMONTMHHBIN» ToJoc bpayHa — Beab u mecHio «Make Me A Pallet On
The Floor», 3anucannyio B 1941 rogy Ananom Jlomakcom (Alan Lomax,
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1915-2002) B Jleiix KopmopaHne (Lake Cormorant, MS), Buau nen co-
BCEM JIPYTMM TOJIOCOM, YeM cBou 3HaMeHuThle «Future Blues» u «M&O
Blues». Kcratu, DBaHc 0OHApyKWJI, YTO TPETUI U YETBEPTHIN KYTIEThI
«Make Me A Pallet On The Floor» bpayHa u BTopoii 1 nTblii KyIaeThbl
«Rowdy Blues» Kuna baitan oueHb cxoxu 1mo popMe M comepKaHUIO.
Hy a usBecTHas XpunoTia B rojioce Bo3HUKJa y bpayHa oTToro, 4ro B
rpapToHCKON ctyauu Paramount 061710 U3PSIAHO JUKEpa, U yeM OoJbliie
ero 0JIT03MeH MPUHUMAJ Ha TPY/b, TEM XpUIlaTee CTAHOBUJICS €ro roJioc,
B OOBIJIEHHOCTU COBEPILIEHHO UHOMA. ..

YTo X, corjlacuMcs U C 3TUM, — HO KTO X€ TOTJa CTOJIb MacTePCKHU
WTpaj Ha BTOpOI Tutape?

W na 310 y DBaHCa MMeeTCsI OTBET: KaKOW-HUOYIb IPYTroii My3bIKAHT,
HaxoOUBIIUICS B Te IHU B oTene Peabody.

A 1X TaM B Te OCEHHME IHU (KakK pa3 3a Mecsl 10 YepHoro rnoHenelb-
Huka — Hauyana Benukoit [lenpeccuu!) Obi1a ThbMa-ThbMylIasi, TOTOMY
OBaHc ToTyac ooHapyxui TaM U Yapau MakKos (Charlie McCoy, 1909-
1950), y koTOoporo, mpexae yeM MossBuIach Kinaka Papa, Bposie Ob1 OblTa
knnuka Kid, u oynyiiero pesepeHnnaa Pooepra Yunkunca (Robert Wilkins,
1896-1987), KonmupaiiToM Ha OIHY U3 MECEH KOTOPOTO IO YbEii-TO OIINO-
Ke Biamen (HecymecTByrommit!) baiinm, n maxe Beankyio Membnc MuH-
Hu (Lizzie “Minnie”/“Kid” Douglas, 1897-1973), koTopasi ToXe 3anuchl-
BaJIach B T€ THM B TOM XK€ CTYIMH, a KpOME TOro, ObLIa OJHO BPEeMsI BO3-
mobnaeHHol Bunnu bpayHa u B cpeie Ie/IbTOBCKUX OJIIO3MEHOB MMeEsa
npo3Bulle Kud... TyT, Kak TOBOPUTCSI, KaXKIIOE JIBIKO B CTPOKY!..

Tak uto xke?! Heyxxenu Kuna baiinu He Ob110 BoBce U eco «Mississippi
Bottom Blues» u «Rowdy Blues» mpunanmnexar Bcé Tomy ke <«JIUTTI»
Buiu JIu bpayny, omHomy 13 Benudyaiiimux omro3MeHoB eabTol? Beab
€CJIM TaK, TO MBI OBl K TPEM €ro 0€CCMEPTHBIM MECHSIM 100aBUIIN elle ABe!
Ho... ¥ mpodeccopa DBaHCca MOSBUICS CEpPbe3HBIN OIMIIOHEHT B JIMIIEC
I'siina Yopmioy, oqHOro u3 caMbIX HNPOHULIATENIBHBIX HCCIeAoBaTeIei
KaHTpuU-0.1103a.

Yopnnoy, aBTop koMMeHTapueB K cOopHUKY «The Mississippi Blues
1927-1940», HanucaHHBIX elle B 1963 rogy M BKIIOYAIOIIMX JOBOJBHO
TyMaHHYI0 3aMeTKy o Kume baiinu, ¢ Tex mop morpaTtusl HeMajao dHep-
TMHU U BpEMEHU, YTOOBI IPOSICHUTh CUTYallMIO C 3TUM 3araJo4yHbiM MY-
3pikaHTOM. OH maxe rnoJjaraj, uto bainm BcE eue XKMB U €ro MOXKHO
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pa3bIcKaTh, KaK HEKOTOPBIX IPYIMX CTapbiX OJ103MEHOB. YOPUIOY BbI-
sicHu, 4yTo baiinu urpan Heckoabko pa3 ¢ Tommu JIxkoHcOHOM B [I>KeK-
cone (Jackson, MS) u npumbikawoieii K HeMy Pankun-kayntu (Rankin
County); ero momuuian MimMon Bpaiicu u mpyroit n3BeCTHBIN My3bIKaHT
u3 JIxekcoHa — Yonarep Bunkcon (Walter Vincson “Vinson”, 1901-
1975): mepBbiit BUaEa ero B oAHOM U3 JxXyKoB B TatBaitiepe (Tutwiler,
MS), a Bropoii 3ametunn Kuna B Kentone (Canton, MS), K ceBepy ot
Jxexkcona. Taxkxke baiinn npunomuHanu B WMuauanouse, Jlenanae
(Leland, MS) u Mypxene (Moorhead, MS), u Xxoauna HENOATBEPAUB-
muiics cayx, oynro ero younu B Cenr-Jlyuce (St. Louis, MO) Bo BpeMs
BBICTYIJICHUSI B OMHOM M3 TaMOIIHUX KJy0oB... ['3iin Yopainoy y3Hain,
yTo B KOHIle nBaauateix Kun baiinm xun un urpan nox Jlenanmom, raoe
ero Buaenu B kommnanuu Yapnu [1aTToHa, M TaKKe 3aMETUIIM UX BIBOEM
B ceneHun CkuH (Skene, MS), nHaxopsiiemcss B bonuBap-KayHTH
(Bolivar County)... HakoHel1, Kakoii-TO YepHBbI MOTUILIEHCKUN BCTpE-
tun Kunpa baiinu Bckope nociie Bropoit MupoBoit BoiiHbl B MHaMaHoJIE,
a HEKU YepHOKOXUI TUPEKTOpP IOXOPOHHOI KOHTOPHI BHUIEJ TaWH-
CTBEHHOTO 0JII03MeHa B Mypxele yXe B Hayajle ISITUAECSIThIX, HO He KaK
CBOETro KJIMEHTAa, a XWBOro u 3mopoBoro. M3wickanusa o Kume baitnu
OBUIM M3J1I0XKEeHB! Yopuioy B Beieaiiein B 1988 romy kuure King Of The
Delta Blues: The Life And Music Of Charlie Patton. Y1 XOTs1 aBTOPCTBO Ha
3Ty KHUTY ¢ HUM pasaeisgeT CtuBeH KoaT, oueBUOHO, YTO CBEICHUS O
Bbaiinu cobupan nmeHHo Yopmaioy.

Hamumicek u BaxHble cBuaeTenu Mempucckux 3anuceidr Kuna baiinm.
Botr uro moBenmana o 3arajOYHOM CHHIepe IMoxwiass DauzadeT ['THMHH
(Elizabeth Glynn-Moore), xxeHa Buiiu Mypa, ctaporo 0Jiro3MeHa 1 pu-
SITeJISI MHOTMX HAaIllUX T€POEB.

«4 3Ha10... 3TOT mapens ¢ Buim Bpaynom urpan tam, B Jleilk Kopmopa-
He. I cama ero Bugena... OH npuesxaj Tyaa ¢ Buum, u He 3Ha0, rjie OH TaM
KW, HO s MPOCTO 3HAJA, YTO OHH OyIYT [UrpaTh| B JKYyKe B Cy0O0OTY
BEYEpPoM...»>!

«On n Kun, ckopee Bcero, €311 3aMChIBATHCA. .. BOT 4T0 Brym bpa-
YH CKa3aj... Buum BepHyJicsa AoMoii B cy000Ty BeuepoM... Vbl CIIPOCHIIN:
“I'de mebs nocum, cmaputit komsapa?” ...Mbl Bce Tak ero HaspiBaau — Old
Cat... On oreetunx: “O! Mot ¢ Kudom coe3duau xoe-xyda u 3anucaau He-
ckoavko naacmunox” (Oh, me and Kid been out makin’ some records)».>?
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KoneuHo, Dnuzaber ImuHH-Myp noayMmala, 4To cmapwliii Komsapa B
odepeqHON pa3 XBacTaeT, M He Tpuaia ero CJIoBaM HUKaKOTO 3HAYeHUS.
Ho wmbi-To 3HaeMm, yto Buumm BpayH He xBacTall: B IPOLIEAIIYIO CPENy,
25 cents1ops 1929 roma, oH u ero npusTens Kun baitnm neiictBUTeIbHO
obuT B MeMmpucckoii crynun. M aToMy mMeeTcs ele OaHO 10Ka3aTellb-
ctBo. OKa3anoch, YTo elle OAuH O0J11030BbIi cuHrep — Muccucunu xo
Koannmukot (Mississippi Joe Callicott, 1900-1969) B TOT ke caMblii IeHb 3a-
MUCKIBAIICS B TOM Xe otese Peabody mis Bc€ Toro xe Brunswick.> Bot uto
nuieT 00 3ToM Yopajoy:

«K3/IMKOT BcrioMuHa, KaK YKPaaKo 3arjIssHyJI B OKHO U IIPUMETUII
TaM 3aMyuChIBaBIIUXCS “08yx Huszkopocavix napuei” (two little guys). I1po-
caymaB macTuHKy Kupa baiinu Ha Brunswick, oH BbhIcKa3ay IPeAIioio-
xenue: “Tax 3mo mom camvlii napens, 4mo 6via mozda mam... Onu Oviau
6deoem. On 0bLa Huzenvkuti maxoi. Kmo maxoii? Ilomuro, 6udea smux nap-
Hell npamo mam”. KaJIJIMKOT HUYETro He CpallluMBajl y HUX, OHU HE pa3-
roBapuBajii. OH TOJIbKO CJIBIIIAJ, KAK OHU 3aITUChIBAINCh». >

«JIByMSI HU3KOPOCBIMU HapHIMM», KOTOPBIX IIPUMETUI B MeMbuc-
ckoii cryauu JIxxo Kannukor, n 6 Kug baiinu v Bunnu JIu bpayH,
KOTOpOro Takxke HasbiBanu Little Willie, TOCKOIbKY pOCTOYKA OH OBLI
ele MeHblero, yeM 1ymnablii Yapau [IatToH. He 3a0ynem, uto B Jleabte
X 1 apyroit Bumnmm BpayH, KpyITHBIN ClIOXXeHWEM, CTapIInii HaIIeTo
JIET Ha JeCAThb-TIITHAALIATh U TIPU 3TOM HUKOTIA He 3alMMChIBaBIINIACS.
Buaumo, Kua baiinu otanyancs TakuM e MajibIM pOCTOM, Kak 1 Buiu
Jlu BpayH, u aT0, Moxanyii, eAMHCTBEHHOE, YTO HaM U3BECTHO O €ro
BHEIIIHOCTH. ..

O Kune boaitnu u ero 6aunszoctu Kk Yapau [IaTToHY pacckasbiBai
I'sitny Yopnnoy u Hekuii Pooept I'mamapt (Robert Gildart), B cBoe Bpe-
MsI HaHMMaBIIUWi [13TTOHA MTPaTh B CBOMX JKyKax Ha IUTaHTauu Bur-
na Tomncona (Will Thompson’s plantation) oxono JloHrcButua
(Longswitch, MS). B Havane Tpuauartsix, BcnomuHan ['mnnapt, baiiau
«mpue3xai B Xosm Pumk (Holly Ridge, MS) u xkun Tam Kakoe-To Bpe-
Ms... oH ¥ IIaTTOH 0Operamuch TaM BMecTe. OHM UIpajy B JXKYK-Xayce, y
noporu Ha VinouanoJy... OH noasIrpsiBaj HHOTJA HA BTOPO rUTape, 3aTeM
nepeKoyajcsa Ha Juaupywimyio, a Yapau [1aTToH emy noasirpsiBaii».* ...
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HanomHuwMm, yto B Xoanu Pumkx mpouiu mociaenHue roabl I1aTToHA U
TaM € OH IIOXOPOHEH...

[MeiTanca Yopanoy pasy3Hats u To, otkyna pogom Kun baiinu. Tak,
Tomac Heroton (Thomas Newton), rutapuct u3 roponka Jimana (Linn,
MS), Haxoxsduerocs: Herojgajgeky oT riaHTaluu Jlokepu, B ABaallaThbie
noabirpeiBaBiimnii I1aTToHy, cuurtan, yrto Kua pomuiics Ha IUlaHTaLMU
Hctnann (Eastland plantation), y Jomacemmuia. Jpyroif ICTOYHUK 3aBe-
psn uccnenonartensi, uto Kun baitan pogom ¢ minantaumyu MaxkKnaiiHa
(McCline’s plantation). PazymeeTcsi, 4To Bce 3TU CBEICHUSI HE MOTYT CUU-
TaThCsl BIIOJIHE TOCTOBEPHBIMM.

CruBeH Kont coobmiaet B cBoeii kaure o Ckure JIxxeiimce, 94To B TIsI-
THIIECSTHIC TOIBI BeTUKUi 0mo3MeH 13 bentonnu (Bentonia, MS) BcTpe-
yay Kupna baitnu B Mypxene, Ho 6oJiee AeTaIbHO TOBOPUTH O HEM ITOYEMY-
TO OTKa3bIBasCs.’

Takum obpa3oM, 3a Oojiee YeM COPOK JIET C MOMEHTA BHIXOAA KHUTH
Yaprepca BBISICHUTB UTO-JIM00 1ocToBepHOE 0 Kune baitau tak u He yaa-
JIOCh, 1 MCCJIeIOBAaTe]IM HUKaK He MOTYT OObSICHUTDL HU ceOe, HU HaM, KakK
3TOT MY3bIKAHT MOT IPONAaCTh OecCaeaHO... YTO-TO ¢ HUM JOXKHO ObLIO
MIPUKIIOYNATHCS TAKOE, TIOCJIE YeTo 0 HEM HUKTO HE XOTeJI 3HATh, BKIIOYast
U TeX, KTo, Kak Ckur JIkeiiMc, XOTb YTO-TO O HEM MOT CKa3aTh.

JaBua DBaHC B KOHILIE KOHLIOB Mpu3Hai, yto Kua baiinu Bce-taku
cymectBoBaj. «HekoTopsie u3 Moux nH@opMmaTopoB 3HaIu ums Kuga
baiinu, HO He XOTeaW TOBOPUTH O HEM», — IMUINET OH M 3aK/IIOYacT,
YTO, BO3MOXHO, b3iiyim ObIT BOBJEYEH B KaKylO-TO KPUMUHAJbHYIO
HWCTOPUIO, MOCJe KOTOPOI CKpBIBAJCI OO0 caMoii cMepTu. Bo Bcsikom
cllydyae, cTapblil 011030BbIii cuHrep MoTT Ywuiuc, B ABaALIAThIX MPO-
KuBaBIIMii B [Ipro, Ha3eIBaad ero He mHaude Kak Killer Baily, TO ecTh
Youiiya bsiiau...

bbina Hagexxna, 4To Kakue-To HoBble cBeaeHMs o Kuae baiinu cooo-
wuT Ten Jdxuoiist (Ted Gioia), aBrop Boimeniieitr B 2008 roqy o0bEMHOIM
kauru Delta Blues. Ha HecKOIbKIX cTpaHUIIAX OH JOOPOCOBECTHO 0000-
maet rnmoucku cienoB Kuma baiinu, KoTopbie BEIUCh B MPOIOJIKEHUE JIe-
CATUJICTUI, HO OT ce0s1 HU4Yero He nobasisier.

Bot u Bc€, 4TO S1 cMOT OTHICKATh O TAMHCTBEHHOM aBTOpe «Mississippi
Bottom Blues» u «Rowdy Blues», 3anucannbix B gajekom 1929 romy B
Memdmnce.
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I vie xenocn HUKOTIJA, HU 34 YTO HE YTOMOHIOCh...
Byny 3mech, moka 3TOT Gappexayc He CHECYT.

JI106110 TEOs1, MOsI MOApYyra, — BCEMY MUPY 00 3TOM CKaxy...
JI1o6110 TeOs1, MuIasi MOsi, — MYCTh BCE Y3HAIOT 00 3TOM...
B uies1oM orpoMHOM MUpeE § JIMIIb TEOST OHY JIO0JIO.

He cTout IIpUYnTaTh, HC HAJO IJIaKaThb...
Poinats He CTOMT, CJIC3bI MPOJMNBATDL.
Tloka s KHUB, 1OM MOI MOXEIIIb CYUTATh CBOUM...

UYTo X, ymaya OTBepHYJIach U Thl BHOBb OTMHOK?
U0 X, yXejIb, CYACTIMBYMK, TBOSI KPOBATh OCThLIA?
WM TBI yX He KTO MHOM, KaK CMEIIHO POTOHOCEIL. ..

[Ha, s 1106110 Te06s1, KpolIKa: Thl KpacKBa 1 KOPUYHEBOKOXA. ..
JI106110 TEOs1, KpoIlIKa, KpaCUBYIO, KOPUUYHEBOKOXKYIO. ..
C 100010 1 HEHACKITEH, HEYTOMUM. ..

IMonyyuna 11 THI MOE TTUCHEMO?
[Moxyunia a1 MICHMO, UTO TTOCTAN S Ha JOMAIITHUIA anpec TBOM?
IleyanbHO, 1a, HO CTAPBIM TOOPBIM IPY3bSIM

HaCTaJlo BpeMsT paccTaThesl....*



FNMABA BTOPAS
I'SPOUAA DUKEPC

E2o 2on0c 6bin ebiie msicenvix monos
II>mmona uau Can Xayca, Ho umen bonee
b6oeamoe 38yuanue, yem eoxkan Pobepma
Jconcona.

Cawmtonnp Yaprepc

He muoroe mbr 3HaeM 0 cebekmx 6I11030BBIX MY3BIKAHTAX TIPOLLIOTO
1 0COOEHHO MaJjo O TeX, KTO 3aIlMChIBAJICS BO BpeMsl BBIE3THBIX CECCUIA,
OpraHu3yeMbIX (DupMaMy TpaM3alicu. 3aMEeTUM, YTO 3TU CECCUU HEJIb3sl
Ha3bIBaTh nonesvimu (field recordings), koTopble ycTpanBaiu (hOIbKIOPH-
CTHI, BBIe3Kasl Ha cestbckuit FOT (6 noas) ¢ MoOMIbHOM amnmapaTypoii. Bee-
TaK{ BBIE3AHBIE CECCUM KPYITHBIX 3BYKO3aIMChIBAIOIIMX (PPM MPOBOIM-
JIMCh B OOMBLIMX ropoAax, B KoM(opTadesbHbIX YCIOBUSIX, C COOIOAEHU-
€M BCeX ITpaBWII 3ByKo3amnuchu. My3bIKaHTHI XK€, KOTOpbIe, KaK IPaBuJIo,
MpUe3XKaay IJIs 3allMCU Ha OOWH-ABA IHS, AeJIajid CBOE Jej0, MOoJydaan
HeOOJIbIIOe BO3HArpaXKIeHue, MOocje Yero BO3BpallaliUCh B CBOU celie-
HUSI, ¥ OOJIBIIIMHCTBO U3 HUX CBOMX IJIACTUHOK HUKOTIIA HE BUIIEIH. .

BriesnHbie ceccum komnanum Brunswick Record Corporation niist nevi-
6noB Brunswick n Vocalion mpoBoguiick B MeMduce B IBa 3Talia ¢ pas-
HUnei B moarona. IlepBEIii ObUT opraHn3oBaH oceHbIO 1929 roma, BTO-
poit — B ampene 1930. N xots uz-3a Hactynusiuei Jlenpeccun pbIHOK
rpaM3alucy PyXHy/a U IIOYTH Bce (DUPMBI IpaM3allicu 00aHKPOTUIIUCD,
BCE XK€ yIaloch 3amucaTh U U31aTh Ha race records HeMao 3aMevaTeIbHbIX
OJII030BBIX MY3bIKAHTOB. KpoMe yKe M3BECTHBIX M 4acTO U3IaBacMBbIX,
Bpore Memdbuc Munnu, Kanzac JIxxo MakKos (Wilbur “Kansas Joe”
McCoy, 1905-1950), Tamna Pena (Hudson Whittaker/Tampa Red, 1903-
1981) wnu conrcrepa u3 Xepuanao (Hernando, MS) Ixuma JIxekcoHa
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(Jim Jackson, 1884-1937), ObuiM IpHBIEUYEHBI U COBCEM HEM3BECTHHIE
npeacTaBUTeId KaHTpU-0J1103a, OOMTaBIIME HermogaleKy oT Mewmdpuca:
yxe ynomsiHyteie Kun baiinu, Yapnun MaxkKoii, [Ixo Kammkor, Pobepr
Yunkunc, a Takke Yoarep Bunkcon (Buncon), bur JIxo Bunsamc (Big
Joe Lee Williams, 1903-1982), Ixxennu [Toyn (Jenny Pope), @yppu JIbto-
uc (Furry Lewis, 1899-1981), Cneknen Pen (Rufus Perryman “Speckled
Red”, 1892-1973), Mattu [enanu (Mattie Delaney), Tommu ['pucddun
(Tommy Griffin, 1907-1978), xapnep [xen JdaBennopt (Jed Davenport),
Ixum TomnkuHe (Jim Thompkins), 'opdunn Ditkepe (Garfield Akers)...
Bce 3Tu My3bIKaHTHI IPEACTABIISIOT MHTEPEC, HO MBI Ceifuac cocpeoToue-
HbI Ha O/1103aX JleIbThl U HA €T0 TIPEICTABUTEISX.

Ha roxHoit 1 ceBepHOli oKpanHax JleJbpThl ObUTH (M OCTaloTCs) 1Ba
KpYIHBIX LIEHTpa, aBa meranoiuca — JxekcoH u Mempuc. B Tom u B
JIPYTOM CJIOXKUJIMCh CBOM IIpaBWJIa M HEIJIACHBIE 3aKOHBI, B KAXKIOM MMe-
JIaCh CBOSI MHIYCTPUSI Pa3BICUYCHUN C OCOOBIM KBAPTAJIOM 1 TJIABHOM YIIM-
Heit; Ho Memuc 151 611030BbIX MY3bIKAHTOB U3 MUCCUCUTICKUX TJIyOUH
BCeraa ocTaBajics OoJiee IpUBIeKaTeIbHbIM. Bo-TIepBbIX, 10 OTHOIIIEHUIO
K JI>K€KCOHY OH CUMTAJICSI CEBEPHBIM T'OPOIOM 1 aCCOLIMMPOBAJICS CO CBO-
0omoi1 — oTcrona 1A mpsiMast xkejie3Hast mopora Ha Cent-Jlyuc u ganee B
3aBeTHBI Ymkaro (Chicago, IL); Bo-BTOpBEIX, Memduc ObUT LIEHTPOM
MPUTSDKEHUST cpa3y Uil Tpex ITatoB — TeHHeccu, Muccucunu u Ap-
KaH3aca — M B HEM Bceraa Haxoaujach Kakas-HUOynb paboTta, He TpeOy-
Iollasi MPOBEPKU Ha OJaroHaaekHOCThb (HAINpUMep, HaeM B JOPOKHO-
CTPOUTENIbHBIE OpUTraabl), a KOJb CKOPO TaM MOXHO ObLIO 3apaboTaThb
JIeHbI'W, TO BCETrIa HAXOMWIKMCh KeJalollve MX IOoTpaTuTh. HakoHel, B
ciyyae yero, u3 Memduca Bcerna MOXHO ObLIO YCKOJB3HYTh B APYroit
IITAT: TOCTATOYHO MPOEXaTh HECKOJIBKO MUJIb K 0Ty — M Thl Y€ B MUC-
CHCUIICKMX KayHTH; TIepeexall 110 MOCTY Yepe3 peKy — U Thl B 3alagHOM
Memobuce (West Memphis, AR), a 310 yxxe ApkaH3ac, U HOJULIEACKUM U3
Tenuneccu 1o Teds neyia HET...

Bce a1 oueBMIHbBIE MpeuMyIlleCTBa MPUTATUBAIM B MeMmduc MHOTHUX
YEPHOKOXMX MCKaTeJel JIydllel XKM3HU M3 MUCCHCHUIICKUX, JIyM3MaH-
CKUX, ajJabaMCKMX, apKaH3aCCKMX U IPOYMX MPOBUHIINI, KOTOPbIE BME-
cTe ¢ co0O0ii Be3JI1 U CBOIO KYJIBTYPY, B OCHOBHOM MeceHHYI0. M1 KOHEeuHO,
B MeMmbuc npubbIBaiu 0J11030BbIe CUHTEPbI (M CUHTEPIIbI) U3 JlenbThl, a
YK MY3BIKAaHTBHI M3 CEBEPOMMCCHUCHUIICKMX KayHTH M BOBCE UyBCTBOBAJIU
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ce0s 31ecCh Kak oMa, Tak 4yTo Ha buu-ctput (Beale Street) u B MHOro4uc-
JICHHBIX MeM(UCCKUX TXKYKax 3ByJalu BCE Te Ke O0J1103bl [eNbThl, XOTSI
CITeIIMAJIMCThI ¥ MUIITYT O TaK HA3bIBAEMOM MeMPUCCKOM cCmue.

Cynute camu. Crapeiimmii MeM(bUCCKU OJIF03MEH, COHTCTEDP U JTUAED
mxar-6sHaa I'ac KanHoH (Gus Cannon, 1885-1979) — ponom u3 Muccu-
curnickoro Pen bankca (Red Banks, MS); Bclo >K13Hb CBsI3aHHBIN ¢ MeM-
ucom Pyppu JIvtouc poauics B ['puHByIe; Apyroii BeIIAIOLIUICS BeTe-
paH 6mo30Boii ciieHsl MeMmpuca — Ppank Croyke (Frank Stokes, 1888-
1955) XoTb pomoM Wu3 MpUTpaHMYHOro ¢ Muccucunu YaidTxeBeHa
(Whitehaven, TN), kak Mmy3bIKaHT (popmupoBajcs B Jenbte; Podept Y-
KUHC — U3 XepHaHOo... OgHUM 13 OJIF030BEIX LIEHTPOB ceBepa Muccucu-
mu Obina Jlecoro-kayHtu (Desoto County), mpuMbIKaiomass K HOXHBIM
okpanHaM Mewmduca 1 BKIIIOYaroIlas TaKUe BaXKHBIE JJIsI HAC CEJIeHMUSI,
kak Jleiik Kopmopan, Yomic (Walls, MS), Hecout (Nesbit, MS), XopH
Jleiix (Horn Lake, MS) u Xepnanmo. [TpoxuBaBiiue B 3TUX MeCTax MHO-
TOYMCJIEHHBIE MY3bIKAHTBI (DOPMUPOBAIMCH MO BO3IAEHCTBUEM OJII030B
HenbThl, a B MeM@uc Hae3kajiu Ha 3apab0TKM, UTPaJiu 3a IpollIU B Oec-
YUMCJICHHBIX JXKYyKaX U Oeppesixaycax Win IPOCTO Ha YJIMIAX, a HEKOTOPhIE
TaM K€ U 3alMCBhIBAIMCH B ABAALATHIX M TPUALATHIX TOAAX W BXOAWIU B
0J11030BYI0 UCTOPUIO YK€ KaK Cyryoo MeM(uCCKUe My3bIKaHThl. Tak oT-
yastHHAsI JeBYIIKa ¢ TUTapoil mo mMeHu Jiuzszu Jlyriac, U3 ymoMssHyTOIro
Youuica, npociaBuiack Ha Bech FOr u crana Benukoii Memduc MuHHU...
B cBoe Bpems nipuesxanu u urpanu B Membuce Yapau [Matron, Ckun
Ixetimc, bmaitng Jlemon Hxeddepcon (Blind Lemon Jefferson, 1893-
1929) u mHorue-mHorue apyrue. biaarogaps nx snusiauo Membuc cran
OIHOM U3 0JIF030BbIX cTONML. IMEHHO B 3TOM ropoje, npexue, yuem B Yu-
Karo, BO3HUK PUTM-3HI-0J1103; UIMEHHO 3/1eCh 3apOJMJIUCh POK-H-POJII,
coyi, pokabwui (rockabilly) 1 MHOTHE ITpOYre My3bIKaJbHbIC XKaHPBI, HA
KOTOPBIX 3VDKIETCSI COBPEMEHHasi My3bIKaJIbHasl KyJIbTypa AMEpUKH, 1 He
TOJbKO AMepHUKU... Tak 4To CBOel My3bIKaJabHOI cjaaBoili Memduc He
YCTYNUT HU OTHOMY M3 TOPOIOB AMEPUKH UJIU 1axkKe MUpPa, B TOM YMCJie U
Hosomy Opneany, u ciaBy aty MeMdbucy BO MHOTOM 00€CTICUMIIN CeJlb-
CK1€ MY3bIKaHTHI U3 JIeJIbTHI...

Hutupyembliit HaMu B TIPEABIAYIIEH TJIaBe MUCCUCUIICKUI OJ103-
MeH [Ixxo KammukoT B ucTopuu 011032 4aCTO YIIOMUHAETCSI BMECTE C
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Tapdpungom Diikepcom, ¢ KoTopbiM oHU B 1929 1 1930 romax 3anuchkl-
Banuch 01s Vocalion n Brunswick Bo Bcé ToM ke Mempuce. Martepuana,
Mpasia, y TOTO U Y IPYyroro HEMHOTO, HO OH COCTaBJIsIET 30J10TOM (hOH/
KaHTpU-0J1103a. B otiimame ot Diikepcea, ko KamMKOT 10K 10 KOH-
11a IIeCTUAECATHIX, ObUI BOCTpeOOBaH HOBBIM IOKOJECHUEM IIeHUTEeIei
0J1103a, BBICTYIIAJ Ha (peCTUBAJISIX, €r0 3allMChIBAJIM U U3aBajii, a Kpo-
Me Toro, JI>o ocTaBWI IIeHHbIE BOCIIOMUHAHUS O TOJax CBOE MOJIOO-
CTH, O cBOoeM mnapTHepe u apyre [apdunae Diikepce, Tak YTO 3TU BOC-
MMOMUHAHWSI — TJIABHBIA UCTOYHUK O CyabOe 3TOro cuHrepa.*!

23 centsiopst 1929 roga B pockoltHoM mMeMdbucckom otene Peabody
s Vocalion 6w 3anucansl aBe yactu «Cottonfield Blues» Diikepca, a
CITyCTSI TIITh Mecs1eB, B (peBpane 1930 roma, 3ameuatieHsl emie «Dough
Roller Blues» u «Jumpin’ And Shoutin’ Blues». Takum obpazom, y I'ap-
¢uiga BBIILIM BCero nBe IacTuHKU. JIxo Kamiukor, B KayecTBe BTOPO-
ro TUTapUCTa, yyacTBoBaI iulb Tipu 3anucu «Cottonfield Blues»...

...0TO yXe TpeThs Hallla KHUIa O KaHTpU-0JI103e, U B KaXI0i M3 HUX
TaK WJIM MHauye (UrypupyeT camblii 3HaAMEHUTHIA oTeab Memdpuca —
Peabody. Noporoii, poCKOIIHBII, OTPOMHBIN, HAXONSIIMHCSI B CaMOM
neHtpe Memopuca Ha FOHMOH aBeHto (Union avenue), OH B CBOE BpeMsI
ObLI MAeaIbHBIM MECTOM JJISI OOYCTPOICTBA B HEM BPEMEHHBIX CTYIWii
BeIyLIMMU (pupMaMu rpamM3aIiicy, MeHeIKephbl U 3ByKOMHXKEHEPbI KOTO-
PBIX MOTJIM HE TOJIBKO MPUBJIEKATh K 3aIMCH MY3bIKAHTOB co Bcero tOra,
HO 1 HETUIOXO TIPOBOIUTH BpeMsl. MBI Bce BpeMsT 00XOIMIN CTOPOHOM 3TO
HMCTOPUYECKOE MECTO, INie MOOBIBAJIO HECYETHOE KOJIMYECTBO BEIIMKUX
MY3BIKAHTOB U ObLIM 3aIllMCaHbl MOTpsiCalOlIKe O0pa3Libl MY3bIKAJIbHOMI
KYJBTYpbl amepukaHckoro FOra, HO BOT pelimin HaKOHEll Cioja 3alTH,
MOCMOTPETD, ITOCHPAIIUBATh...*

bounbiioe pockoniHoe 100601 ¢ (POHTAaHOM B LIEHTPE, BbIIIKOJEHHBIN,
C UTOJIOUKU ONETHINA, OOXOOUTEIbHBINM IepCOHANI, MHOTOYMCICHHAS ITy-
OnmKa, CUmsIIas 3a CTOJIMKAaMM 1 MOIMBaoIIast 0ej1oe BUHO WM Kode,
MPUSITHBIE 3allaXxy JIETKUX AYXOB, CTOJIb XeJlaHHas B MeMdbuce mpoxiana,
JKUBasi HEHaBsSI3uMBasl (hopTenuaHHasi My3blKa (easy listening) OT TEMHO-
KOXero HeMOJIOHOTo Tarepa... Hago xe, B cBoe BpeMsl KAKMM-TO YYJIUKOM
OBIIO CKa3aHO, UYTO MUccucurickasg Jlenbra HauMHaeTcd ¢ JIOOOU oTens
[Mu6Goau...* Ho kyna uaru? Y xoro crpammusath?.. Ha Bormpocsl 0 Benu-
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KOM IIPOIIUIOM FOCTMHMUIIBI HAC TOTYAC OTIIPABWIM B My3€il OTeJIsI, pacIio-
JIOKEHHBII Ha BTOPOM 3TaxKe B OJHOI M3 POCKOIIHBIX KOMHAT: «Bcst Ha-
1I1a UICTOpUST — TaM!» — cKa3aiu HaM... B 3ToM HeOOIbIIIOM, HO M3bICKAH-
HOM U CO BKYCOM OOOpYIOBaAaHHOM My3ee COOpaHbl BCe Te OeClIieHHBIE
MPEeIMEThI-9KCIIOHATHI, KOTOPHIE COIPOBOXAAIMU XXU3Hb OTEJIsI CO JIHS
OCHOBaHUSI: Ba304YKU, IpadUHbI, IOJHOCHI, TAaPeJIOYKH, (DyKephl, IIepUat-
K1 oduliMaHTa, MUKCephl, KopeltHuKH, candeTouku, MojioTeHIla, Taba-
KepKH, TapAepoOHbIe BEIaJIK1 1 HOMEPKHU 1 TIpoYas Iogo0Hast XpeHb, a K
Hell — ororpaduy KOrnaTOIIHMX BaAe/IbleB 0TS, CHUMKU 3a€3KUX 1
MECTHBIX 3HAMEHUTOCTE!, ToCTUBIIMX B [1nboau, TUIJIOMBI, aBTOrpadbl
Y BUBUTKU BEJIMKUX TIOCTOSITBIIEB, BaXKHbIE CTaTbM M3 CTapbIX Ta3eT U
JKypHAaJIOB, KaJICHIAPUKH, OTKPBITKM, TOCTUHUYHbIC YK U TaK Jajiee, —
M BCS 9Ta MCTOpHUYECKas Yyeryxa, KOTOpOU BIOBOJb HAa BCIKOM «aHTHY-
HOM» DBIHKE (antique mall), aKKypaTHO paccTaBJ€Ha Ha 3aCTEKJICHHBIX
MOJIKaX U MacTepCKH moacBeueHa... O ToM, 4To B 3TOM CaMOM OTeJie He-
Korma pasMmemanuck ctynun OKeh, Victor, Brunswick-Vocalion n Obina 3a-
MuycaHa BeJIMYaiiiiass My3bIKa, IIpOoC/IaBUBIIas AMEpHMKY, — HU cJioBal..

41 BbICKa3aJl IPETeH3UU IIEPBOMY FOCTMHUYHOMY KJIEPKY, KOTOPBI,
BBICJIyIIIaB MEHSI, ITOKaJay TOJI0BOM (MOJI, aii-sii-s1ii, HEXOpOIIIO-TO Kak!)
M OTIIPaBWJI HAC B CYBEHMPHYIO JIaBKY, IJle UMEIOTCS B IIpoIake KHUTHU T10
uctopuu otens [Mudonu: «B HUX BCE HaIMCaHO, B TOM YKCJIE U O MY3bI-
KaHTax», — CKa3ajJl 00XOAUTEeIbHbIN KilepK... 1 TO4HO, B pOCKOIIIHOM, KaK
BCE B OTOM OTeJie, CYBEpPHUPHON JIaBKe, KPOME BCSIKOM OCIJICTIUTEIBHO
KpacHuBO# YeIyxu, OblJIa B TIPO/IaKe MecTpask KHIXKUIIA C 3aMevaTeIbHbI-
MU KapTUHKaMU, TTOAPOOHO OCBELIAOIIAsl UCTOPUIO TOCTUHUIIBI CO JTHS
€€ OTKPBITHSI ellle B ITo3aMpoluioM Beke. [1poancTaB KHIKKY U HE 0OHa-
PYXUB B Heil HU MaJieiilliero HaMeka Ha peObIBaHNEe B OTEJIE MOMX Te€pO-
€B — BEJINKMX OJII030BbIX MY3bIKAHTOB MPOIILJIOTO, 5 TTOXKAJIOBaJICS Ha 3TO
MOJOIIE e TEMHOKOXEeil HEMOJIONOM IMpoaaBIIMIle CYBEeHUPOB. B oT-
BET OHA CKa3aJa, YTO B IIpoJaxKe UMeeTCs ellie 0oJjiee ToJICTast U Moapo0-
Hast kHura o6 oresne [Tnbomou, n momana e€ mue. M 3ty 6ojiee TOJICTYIO U
POCKOIITHYIO KHUTY, ¢ ellle 6oJiee KpacuBbIMU (poTorpachusiMu U pUCyHKA-
MM, I BHUMATEJIbHO IIPOJIMCTAJI Y TOXKe He Halllel B Heil HU CJIOBa O CBOMX
reposix... Oka3ajaoch, YTO 3Ta MPOJABIIMIIA — OJIM3Kasi POACTBEHHUIIA 13-
BECTHOTO MECTHOTo My3bikaHTa. OHa xopoiuo 3Haja Pyppu Jlblouca u
naxe ObiBasia y Hero noma! Ho oHa BIiepBbIe yciibllajia, YTo B OT€JIb, I
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OHa paboTaeT MHOTHE TOIbl, KOTAA-TO IPHUe3Xalu MY3bIKAHTHI CO BCEX
KoH1IoB lOra nomneiTaTh C4aCcThs M 3aIIMCATHCS 111 BEAYIIUX (h1PM rpam-
3aIMCH, U HE TIPECIOBYTHIN easy listening 3By4as B CTEHaX 3TOTO OJMCTa-
TEeJIbHOTO U Jopororo orteins, a meaeBpsl Bpoae «Cotton Field Blues»
I'spdunpa Diikepca. 3nech 6eccueTHOE KOJIMYECTBO pa3 urpan JIoHHU
HxoHcoH (Alonzo “Lonnie” Johnson, 1889-1970), 3aech nena BeaukKas
Mempuruc MunHu 1 BriepBbie 3anuchiBaicsa Muccucunu JIxon Xeépr,
37ech Takoe ObLT0... Ja uTo Tam!.. Mos cobecenHniia ObIIa CMyIIeHa, a
Mbl co CBeTaHoil bpe3uiikoii MOLLIK IPOYb, MPOTUCKUBASICh CKBO3b
He B Mepy LIYMHYIO TOJIITY 3¢BaK Pa3HOro I10jia U Bo3pacTa, KOTOPhIE CO
BCEro CBeTa MPUOBLIN B 3TOT OTENIb, COOPAINCh K TISITH YacaM IOTOJIYI-
HU B JJ000M M C HETepIIEHUEM KIaJI, IToKa KyTamoIuecs: B (pOHTaHE yT-
KM, B COIPOBOXIEHUM CIIELMAIBLHOTO CIYXKaIlleTo B JIMBpPee, IIPOCIIeLy-
0T TI0 CHeUMaTbHOU KPAaCHON JOPOXKE B POCKOLIHBINA JTU(DT, 4TOObBI
YKaTUTh Ha HEM K cebe JoMoii. A 3aBTpa, poBHO B 11 yacoB yTpa, 3Tu
YTKU BMECTE CO CBOMM XO3SIMHOM BHOBb ITPOKOBBLISIIOT OT TU(Ta K POH-
TaHy, U BHOBb K 3TOMY 4acy B j1000u otenst [Tubogu cobepercst Toamna
3eBaK CO BCEro CBeTa. DTa Tpaaulius CYLIECTBYET 31eCh IIPUMEPHO C TO-
ro BpemeHnu, korga OKeh, Victor u Brunswick-Vocalon pa3BepHyIu CBOU
BpeMEHHBbIE CTYIUH... YTO X, TOMaIlTH1E YTKU — 3TO BaM He T'epOU CeJlb-
ckoro 0j103a... Bce ke HaM ynajioch Y3HaTh, YTO BpEMEHHBIE CTYIUM, B
KOTOPBIX 3alUChIBAJIM MY3bIKAHTOB, ObUIM pa3MeEIlleHbI B ITOABaJbHBIX
MOMEIIEHUSIX OTeJIsI, a TAkKKe Ha €T0 MOCIeIHUX, CAMBIX BBICOKMX, dTa-
’kax. B monBaie ceityac pacrojaraiorcst ohuchl, a ocaeIHUe ITaxKy Ha-
XOISITCS B YaCcTHOM BiageHuu. Hu Tyma, HU Tyda Hac He myctuian. Ja u
0Or C HUMMU...

...BepHeMcs Terteph K Diikepcey u K «Cottonfield Blues».

PoBHO 3a Tpu roga o Hero B YMKAarckoil crymuu Paramount 61103 C
aQHAJIOTMYHbIM Ha3BaHueM 3anucan Yapnu «IIsa» Henbcon (Charlie
“Dad” Nelson), ceromHsi ToYTU HEM3BECTHBIN TUTApUCT U cuHTrep. Hus-
KU, rpyOblii 1 KaKOIi-TO 00OpeUueHHO CyMpauHbIil TOJIOC, BhIIAIOIINI YXKe
HEMOJIOAOTO UCIIOJHUTES, JOTIOJIHSIETCS IBEHAAUATUCTPYHHOM TUTapoit
1 OECXUTPOCTHBIM Ka3dy, KOTOpbIM HelbCOH XOTh Kak-TO CKpalllBaeT
KaXIyl0 M3 BOCbMU 3allMCaHHBIX IeceH. Temm ero OJ030B (MX BCEro
cemb), Bkmouast «Cotton Field Blues», moBoJIbHO MeIJICHHBIN W, B CpaB-
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HeHMH ¢ Omo3amu JIeJbThl, KaKoil-TO YX COBEpIIEHHO OeCcCTpPacTHBINM,
TaK 4TO I10J HEr0 B MUCCUCUIICKMX JIKYKAX Bpsil v Obl TaHLEBaIHU... OT-
Kyna ponpom Yapiau HenbcoH u rae oH BhIyduics 01103aM — HEM3BECTHO,
MMEIOTCS JIUIIb MpearooxeHus, oynro oH u3 Texaca. B mobom ciyyae,
«/13m» cTan ogHUM U3 MEePBBIX MPEACTaBUTENIEH KAaHTpHU-0J1103a, KOTOPOTO
MNPUIJACUINA B CTyOUIO 3BYKO3aIlMCH, IPUYEM AeJad 3TO TPWXKIbI —
B CEHTSIOpe 1 HosiOpe 1926 rona, a Takke B arpese 1927-ro.*

B urone 1927 rona cBoii «Cottonfield Blues» 3ammcain mist Vocalion n3-
BECTHBIN BOCTOYHOTEXacCKUI COHrcTep U 6ao3meH XeHpu Tomac (Henry
Thomas, 1874-195?). B ero ucCIOJIHEHUHU CJIBIIIHBI BCe T¢ MHTOHALIUH,
KOTOpBIE€ MPUCYIIM CUHTEepaM J00JI1030BOI MOpkI, K ToMy ke «Cottonfield
Blues» Tomaca BbIIIIe)I Ha OMHOM IUIACTUHKE C TPATUIIMOHHON Oalianoin
«John Henry», B KOTOpoIi Texacell, KpoMe I'MTaphl, ITOABITPHIBAJI ce0e eIe
M Ha TPOCTHUKOBOM (hjieiiTe, U OTOMY ABE BElll HEBOJILHO IIepPeCceKaroT-
cs. 31ech nepes HaMU HaIISIIHBIA TIPUMEpP TOTO, KaK COHICTepaM, B3SIB-
muUMcsT B Havyaste XX BeKa elle U 3a UCIIOJTHEHNE MOIHBIX OJTI030B, ObLIO
HEIIPOCTO MEePEeCTPOUTHLCS Ha COBEPIICHHO MHOM JIag U CTWIb. TeMm Oolee
Heserko o010 XeHpu ToMacy, KOTOpoMy BO BpeMsI 3allKCU ObLIO YXe MO/
mecThaecaT. Ero rurapHbie akKKOpIbI M3JIMIITHE 3BEHSIT, OH «pa3yKpalln-
BaeT» BOKaJ, CTapasiCh yCIOXHUTD IPOCTOE, U BCE Y HETO KIIOHUTCS K TO-
MY, YTOOBI IIPEBPATUTh TPUBUAJIbHBIM 0J1103 B HEKYIO IIECHIO, UTO B KOHIIE
KOHILIOB U IIPOMCXOAUT, U K (DMHAJY MBI YK€ CJIBIIIMM He 0J1103, a HEUYTO
Bporne «Rock Island Line», Tak 4T0 Ha mMamMsTh HEBOJBHO MpuxomuT Jlem-
6eum. B cpaBHeHNM ¢ KOHTOBBEIMU Omto3amu denbThl, «Cottonfield Blues»
Xenpu Tomaca KaxeTcst aJIEKMM U K 0J1103Y UCKYCCTBEHHO MPUTSHYTHIM.

I'apdung Ditkepc He mpuuuciasgeTcs K 0ao3mMeHaM JenabThl MO TOM
MMPUYMHE, YTO OH BBIPpOC B XepHAHIIO, HAXOIIIEMCSI B HECKOJIBKIX MU-
JIIX B CTOpOHe, B objactu, Ha3biBaeMmoii JIeccoBeiMu Xoamamu (Loess
Hills), nnuHHOIN MOJOCOM TSHYIIENHCS C ceBepa Ha loro-3amaj IiTaTa,
cJI0BHO 3aniuias HeabTy ¢ Boctoka. Ho My3bIKaHTHI U3 XepHaHIO BCer-
JIa OBLIM TECHO CBSI3aHBI C Oio3MeHaMu enbThI, TIPEACTABISS ¢ HUMU
€IVHBI TUTACT HEMOBTOPMMOIO MUMCCHCHUIICKOTO 3BydaHus. OTToro m
macmTabHbIii «Cottonfield Blues» I'spduimma Diikepca, COCTOSIINN W3
JIBYX YacTeil, 3acTaBisieT BCHOMHUTD JleabTy. MOIIHBINA, 0€3yKOPU3HEH-
HO YETKUI PUTM ABYX TMTAp, JUIICHHBI KAKNX-JTM00 U3BICKOB, HATIOMU-
HaeT MBIXTIIINI MapoBO3, KOTOPHIA HaOpaa CKOPOCTh M YK€ He XOueT
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OCTaHABJIMBATHCS. MOXHO MPEIIIOI0XUTh, YTO B KAKOM-HUOYIh HOYHOM
JDKYKE TIOJ 3TOT OJIF03 TTPOUCXOAWIIO OIBSIHSIIONIEE U 3aBOPAKMBAIOIIEE
NEWCTBO, KOTOPOE JUTMJIOCH YacaMu, JOBO/IS TAHIIYIOIINX 10 TTOJHOTO U3-
HEMOXEHUSI — U B 3TOM-TO M COCTOSUI TJIaBHBIN CMBICI W MpeaHa3Hayue-
Hue «bmo3a xmonkoBoro monst»!.. Ho onaTh-Taky: Kak ero 3amucaTh Ha
TPEXMUHYTHBIN IUCK U HE TIOTEePSTh CyTh? Benpb 3a 3T MTHOBEHUST HUYE-
ro OCOOCHHOTIO ITyOJIMKEe HE Tepeaallb, HUKOTO He pacKouyerapuilb, He
BO30YIHUIIIb ]a U CaM He packavyaenibesl. ..

34ech Mbl BHOBb BCTpe4YaeMcsl C TeM, UTO JaxXKe CaMble IIepeIOBbIE TEX-
HUYECKHE BO3MOXHOCTU 3BYKO3aIlMChIBAIOLIEIO 000OpYIOBaHMUS OBaILIA-
TBIX OBUIM HECHOCOOHBI IepelaTh MCTUHHBIA KOJOPUT KaHTPU-0JI103a:
TOJILKO HaMEKU Ha HEro, OJIEAHYIO T€Hb TOTO, YTO IPOMCXOAUJIO B Jeii-
CTBUTEJIBHOCTH... JI3ko Ka/UIMKOT BCIOMUHAI, YTO BO BpEeMsI 3aIIUCH BO3-
HUKJIA KaKMe-TO TEXHUUECKHUE TPYAIHOCTU: « Mbl Ha4a/IM ¢ OJHOI Bely, HO
commch. Torma mpunsumach 3a apyryio... Hy a morom y Hac yxe Bcé
HOJIyYHIOCH> .0

Cyns mo BceMy, TPYAHOCTH BO3HUKIIM UMEHHO M3-3a TOTO, YTO 3aBO-
IHOM, 0e3yIep>KHBIN, pa3sInii 1 pa3BUBAIOIINICS B IIPOIIECCE UCIIOHE-
Hus «Cottonfield Blues» momkeH OB IIMTHCS OECKOHEUHO, a CTYAUITHAS
MaTrpuila OrpaHUYMBaIa OJIIO3MEHOB TpeMs MUHYTaMU. BoT Torna u 6s110
pellleHO u3IaTh 3Ty Bellb C IIPOJOJLKEHHWEM — OTCIoJa OBE YacTu
«Cottonfield Blues» Ha oOeux cTopoHax miacTuHKU Vo 1442...

IMorsnn-xa Ha ce0s1, 1eTKa: 4TO X Thl ejaenib?!
IMontoOyiicst Ha ceOst, KpOIlIKa: 4To THI elile 3aaymaa’?
Tbl MpUHYIUIIB TOTOOUTH Ce0s1, pacKoJelb MO cep/lie ToroJam!

Ecnu MeHs Tl He XO4elllb, TO 3aU4eM K€ JIKEIb?

Ecnu Tebe 51 He HyXeH, UTO X ThI JIOXKHUIIILCS CO MHOM?

3Haii: AeHb, KOTAa Thl MEHSI OCTAaBUILb, KpacaBU1Ia,
CTaHEeT JJ1s1 TeOsI TocIeAHIUM!

Jlyunie mycThb Thl yMpelllb ¥ YITOKOUIIBCS B MOTUIIE. ..

Jlyudiie mycTh Thl yMpelllb U COMIEIb B MOTUITY,
YeM BuieTh, Kak Thl COOMpaelIb BEIIUIYKM. ..
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DTO CAYYMIIOCH PAHHUM YTPOM, TIEPE PACCBETOM. ..
Pano yTpoMm, He3aI0J1r0 10 paccBeTa:
Pocnas HerpuTsaHKa SIBUJIACh U yBE3JIa MEHS BIATb. ..

Boxe! Mos neTka MeHsI ocTaBUIa: YeMOJaH — 3a IIO0pOTr...
l'[oz[pyxa(a HCHarjagaHas MEHA BbITHaIa: BOH 3a [[Bepb!
HpI/I]J.UIOCb MHE, 661[0.)'[31‘6, o BO)KC, I10 JOporaM CKMTaTbCA...

Hanacru, netka, Bcrony, rae 6 Thl HU 0Ka3alach...
Benbl pUHOCHIIb, MUJIAst, Kya HU SIBULIbCS.
TpynHoO, Kporrrka Mos...+

Ho puTt™m, 0 KOTOPOM MBI CTOJIbKO TOBOPUM, — €llie 1ajieKo He BCE B
5TOM HeoObIYHOM Oir03e. Bokan pdunna He MmeHee BaxkeH! CKoporo-
BOPKOIi, C CUJIbHBIM BMOpaTO, CJIerKa XpUILIOBAaTbIM TOJOCOM BENET OH
CTPOKY, HO TJIAaCHBIE M OKOHYAHUS TSHET, HACKOJIbKO BO3MOXHO, TTOCE
4yero pe3ko oOpbiBaeT ¢pasy (halbLUETHBIM BCKPUKOM... Ixko Kamiukor
Ha3bIBaJI 3TOT NPUEM CIOBOM Aum (UTO B HAlLIEM clydyae O3HavyaeT eydems,
MAMAUMD, HANEBAMb C NPUKPLIMbIM pmMoM) U cuuTai, yto I'spduin 3aum-
cTBOBaJ ero y Hekoero Ona Heiocoma (Ed Newsome) 3a nBa uiau Tpu roja
no 3anucu «Cottonfield Blues» (Garfield got that hum from Ed Newsome
around here two or three years before he recorded.) **

Taxke KammukoTr BcmoMuHam, 4To U caMm 9TOT 0103 I'apdunm urpan
MPUMEPHO TPU Tojia, Mpexie yeM 3anucan. OH OblJT KOPOHHBIM HOMEPOM
Diikepca, U cuHrep Bc€ Bpemsi ero coBepiieHcTBoBal. [1o cioBam Kasu-
koTa, xeit Maito Bunbamc (Jay Mayo “Ink” Williams, 1894-1980),
BIEpBbIE YCIbIXaB Diikepca, ObUT OYKBaJIbHO CpaxkeH €ro MeHueM, Oco-
OCHHO BBICOKMMU TTOABBIBAHUSIMU U PUTMOM, KOTOpPbIM Ditkepc u Koa-
JIMKOT TOAZEePKMUBAIN BOKAJ.

...B To BpeMst Busibsimc ObL1, HaBEpHOE, €MMHCTBEHHBIM Y€PHOKOXUM
uckamenem manaaumos (talent scout) nins race records. bynyuu xopoio 00-
pa3oBaHHbIM — 3aKOHYMJ YHuBepcuteT bpayHa (Brown University) B
[MpoBunence (Providence, RI) — 1 mepBoKi1IacCHBIM CITOPTCMEHOM (UTpal
B aMepuKaHCKMii yTO0J1), Maiio Bcepbe3 3aHUMMAJICS MPOABUKEHUEM
YepHOI MY3bIK1, BEIMCKWBAsI My3bIKAHTOB 1Is1 Paramount, n UMEHHO €T0
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rJ1aBHas 3acjiyra B TOM, UTO B CcTyauu okasanuch Ma Paiinu (Gertrude
“Ma” Rainey, 1886-1939), «Ilanma» Yapau dxexcon (“Papa” Charlie
Jackson, 1885-1938), a 3atem u bnaiinn Jlemon [Ixeddepcon. [Tokunys
B 1928 rony Paramount, BunbsiMc yiien K KoHkypeHTam B OKeh, a K oce-
HU 1929 rona yxe pabdotan Ha Brunswick v Vocalion, opraHu3ys Bble3IHbIC
ceccu B Memdouce, Tae y HETo ObLIM XOPOIIMe CBSI3U C MECTHBIMU Yep-
HBIMU My3biKaHTaMu. KoHEeuHO ke, 3Hajl OH U U3BECTHOTO OJl03MeHa 1
coHrcrepa u3 XepHanno xxuma JI>kekcoHa, aBTopa 3HaMeHUToro «Kansas
City Blues», 3anucanHoro aist Vocalion eme B oktsi6pe 1927 roga. UMeH-
Ho JIxxum JIXXekcoH, mo mpockdbe M»aiio BunbsiMca, U mpuBieK B OTelb
Peabody cBoux Mmononpix 3emiisikoB — ['apdunna Ditkepca u Jxo Kamnu-
KOTa, U Te OYKBaJIbHO OIICJTOMUJIA CBOMM PUTMOM MHOTO Yero rmoBHIaB-
ILIEro aHTpeIpeHepa...

Kammukor cuurtan Biikepca uzodOpeTaTeeM OCOOEHHOTO pUTMa: OH
Ha3bIBaJl ero «stompin’ bass».* Bmecre ¢ Tem PeBepenn Pobept YuiakuHc
coobmmn CtuBeny Kounry, uro Hekue 6patbst bépn (Byrd) urpanm Takoit
xe put™ B 1915-1920 romax B paitone XepHanmo.”® Kto u oTkyna Gbuiu
3TU OpaThsl, YTO UMEHHO UrPaJIM U IeJIUM — OCTaJOCh HEM3BECTHBIM, HO,
MO-BUAUMOMY, OHU ObUIM 4epHbiMu: WHAYe Obl YUIKWHC 00s13aTeIbHO
YITOMSTHYJI, YTO OHM Oeasvie. I'3iin Yopmioy cpaBauBacT put™M «Cottonfield
Blues» Diikepca ¢ «Get Away Blues» Pooepra Yunkunca u ¢ «Look Who’s
Coming Down The Road» Kanzac [Ixxo MakKos.’! Mbl Toxe MoOxkeM
CPaBHUTH 3TU OJIO3bI M TIPU OIPEACJIEHHOM BOOOPaXEHUM 3aMETUTh
CXOJICTBO, 00513aTEJIbHO OTMETHUB, YTO Y IOTpPsICAIONIEH 110 TApMOHUM Be-
1M YUJIKMHCA COBEPLIEHHO MHAas CTpyKTypa putma, a y ko MaxkKos
PUTM BOOOIIE HE caMoe IIaBHOe U sipkoe.”? Takxke Yopmioy oTMevaer,
YTO BOKAJIBHBIN CTUJIb DiiKepca cOMBAI C TOJKY KOJUIEKIIMOHEPOB U MC-
cjenoBaresieild, MOCKOJIbKY MOMOOHBIN MOAXO0J ObUI XapaKTepeH IS Te-
XaCCKUX CUHTEPOB.

B cBoeit kHure Deep Blues, B tnase Kings Of Rhythm (Kopoau pumma),
PoGept IManmep HaswiBaeT putm 3Iiikepca-Koamnukora B «Cottonfield
Blues» mpoBO3BECTHUKOM TUTapHOIO Oyru-BYyIru (boogie-woogie), KOTO-
pblii B OyayiieM pa3oBbeT JxxoH JIu Xykep.*® Jpyroit aBrop, ITos Onu-
Bep (Paul Oliver), B cBoeil HOBoit kHure Barrelhouse Blues, oTnaBasi
JIOJDKHOE YeTKOMY, CJIIOBHO aBuxXeHue mnoesna, putMmy «Cottonfield
Blues» (OnuBep Ha3bIBaeT €ro trainrhythm guitar accompaniment), oopa-
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1maeT O0osbllle BHUMaHUS Ha Bokajll I'apdunna Ditkepca, ycMaTpuBasi B
HEM CB$I3b C TIOJIEBbIMU XoJuiepaMu. (It had the vocal qualities of a holler,
sung in couplets.) >

CTtporo orpeiesIeHHBIX CBEIEHUI O MaTax pOXIeHUSI U cMepTu I'ap-
(unma Ditkepca y Hac HeT. BOJBIIMHCTBO CXOAMTCS HA TOM, YTO OH PO-
mwics B 1902 romy, a ymep B 1962, HO Ha BCSAKUIA Cilydail 100aBISIOT K
3TUM YMCIIaM MPUCTABKY circa (0koi0).> I1o BocmomuHanusm Kauko-
Ta, DHKepc yXKe urpaj Ha TuTape, Koraa repeexai B XepHanno. Ho korma
MMEHHO OH IIepeexall TyJa U OTKyJda — He U3BECTHO.

Bpone 661 oHM ¢ K2/IMKOTOM MO3HAKOMUIMCH B Hauajle IBadlaThIX,
TO €CTh OBUIM Y3Ke 3peJIbIMU. A UTO KacaeTcsl MecTa poxaeHus ['apdunga,
TO B CBSI3U C 3TUM YITOMWHAIOTCS IBa Mecta — bpaiitc (Brights) m beiir-
ceuin (Batesville). Ho uto 3a bpaiitc? Takoro maxe Ha cambIX ITOApPOO-
HBIX MUCCUCHIICKUX KapTax Bbl He oOHapyxuTe. MIMeeTcs Iuib KOpoTKast
npocenouHasi Brights Road, Benymiasi ¢ BOcToKa K 1IeHTpy XepHaHa0. Mo-
JKeT, KOTHIa-To 37eCh U OBLI TOT caMmbIif bpaittc?.. A BoT beiitcBuimn — ro-
pon u3BecTHbI. OH pacnoyioxeH y xaiiBeit 55 B [laHona-kayHtu (Panola
County), Ha BOCTOUHOI IrpaHulle JenbThl, psaoM ¢ pekoil Tammaxatuu
(Tallahatchie River). Peka, a Takke Haxopsieecs HEMOIAJIEKy 03€po
Capmuc (Sardis Lake) o0yciioBuiin pa3BUTHE B 3TUX MECTax 3eMJICACTNS 1
JKMBOTHOBOJICTBA, TaK 4YTO IUIAaHTalMM W (epMbl BOKpyr beiiTcBuinia
Bcerda IMpOLBETAIM U Meii3aXk ¢ XJIOIMKOBBIMU IOJISIMU COIIPOBOXIAN €r0
XUTEJIeN BO BCE BpEMEHA.

Taxcke pa3BUTHIO ropojia Crioco0CTBOBaIA Kene3Hast fopora — Illinois
Central, — cBa3piBaromas TeHHeccu 1 MuccUCUIM 1 Beaylliasi najiee, B
Jlyuzuany 1 HoBblit OpiieaH. A 4yTo OoJjiee pa3BUBaeT YyBCTBO pUTMA, YeM
MIPOXOISIIE MIMO XeJIe3HOTOPOKHBIE COCTaBhl? Bocrpon3sen Ha rura-
pe MBIXTSIINI TapoBO3, TIHYIIMI 32 COO0I MOJICOTHU TPYKEHHBIX XJIOI-
KOM WJIN JIECOM BarOHOB, 100aBUJI K HEMY CTYK KOJIEC O CTBIKM — BOT TeOe
u ToToBbIN dpaiie 1t «Cottonfield Blues» 1 Bcero rpoyero, npucounHsi
K HEMY JIIIIb HOBBIE CJIOBa J1a BBIKPMKMBAK MX YTO €CThb MOYM, CJIOBHO
napoBo3HbIe rynku... Kcratu, ot beiircBuiuia u no Kitapkcaeiina, onHoi
13 OJII030BBIX CTOJIMILI, PYKOI1 IToAaTh. Tak 4To MOJIOAOMY YEJIOBEKY C IIy-
IIOM M TaJJaHTOM, POIAUBIIEMYCS B 3TOM TOPOJE, OKPYKEHHOM XJIOIIKO-
BBIMU TIOJISIMU, TIPOCTO HA POAY ObLIO HAMIMCAHO CTaTh MY3bIKAHTOM, CO-
yrHuBIIMM «Cottonfield Blues»...
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Ho BDiikepc okazancsa He B Knapkcieiisie, a Ha ceBepe 1uTaTa, B Xep-
HaHpo, u Camioanbp Yaprepe yTBepxKIaeT B cBoeil KHUre Sweet As The
Showers Of Rain (310 BTOpas 4acTh ero KHUTU The Bluesmen), 4TO B IIe-
CTUIECATHIE ellle XK oau, momuusire Opanka Croykca u [phunga
DliKkepca KaK YYaCTHMKOB MEIUILIMHCKUX 110y noKTopa YoTTca (People still
remember him [Stokes] working for the Doctor Watts Medicine Show with
Akers).*® D10 0YeHD BaXKHOE CBUIETEILCTBO, TaK KaK YKa3bIBAET HA MY3bl-
KaHTa, OKa3aBIIIero, ObITh MOXET, pelliatollee BIUsIHUe Ha DiiKepca U Ha
ero apyra JIxo Ksmnukora, Takxke B TOAbI MOJIOIOCTH BBICTYHABIIETO B
MEIUIMHCKUX 110y BMecTe cO CTOYKCOM...

Mus1 mHOTO TOBOopUM 0 «Cottonfield Blues», Ho Benb I'apdung Ditkepc
3ammucain eme «Dough Roller Blues» m «Jumpin’ And Shoutin’ Blues». Uto
MOXHO CKa3aTh 0 HUX?

Mp1 yxe oTMeTunu, cebuiasch Ha Ixko Kamnukora, uro Diikepc co-
ynHua «Cottonfield Blues» mpumepHo 3a Tpu rofa 10 3amMcy U MOCTOSTH-
HO COBEpIIIEHCTBOBAJ €ro. Bropas (1 mociemnHsis) ceccusi 3ByKO3aIucu
Biikepca npourcxonuia B espaie 1930 romga, 3HaYUT, Y HETO ObLIO BpeMs
MPaKTUKOBAThCSI B Pa3BUTUM CBOErO0 KOPOHHOIO HOMEpa, U MHE IIpel-
crapisietcs, uto «Dough Roller Blues» He uTo mHOe, KaK pe3yJIbTaT 3TOTO
passutnsi. Ha atot pa3 I'spdwnn 3ammmceiBancst 6e3 Kamnmkora, HO 10-
JIyYUJIOCHh HE XyKe. B oT/Imume oT MOIIHOTO, ITyJIbCUPYIOILIEro 1 6e30cTa-
HoBouyHoOro aByxrutapHoro putma «Cottonfield Blues», B «Dough Roller
Blues» I'spduin Diikepc akkoMIaHUpPYyeT cede XKeCTKUM staccato — OT-
PBIBUCTBIMU, KOPOTKHMMM, OTHECIbHBIMU 3BYKaMM, C HCIOJb30BaHUEM
ciaiifa, Tak 4TO cpasy K€ YyBCTBYETCS BIMSIHUE OJIF030B JleIbThI: yrambl-
BaeTCsl CXOACTBO U ¢ akkoMnaHeMeHToM CaH Xayca B «My Black Mamay,
n ¢ «Preaching Blues» PoGepra /I>koHCOHA, KOTOPBIM TOT 3aIlMIICT B
1937 romy. Camioans YapTepc coBepIlieHHO ITpaB, oOpaliias BHUMaHUE Ha
CXOJICTBO aKKOMITAHEMEHTOB, HO IIPY 3TOM OH CpaBHMBAaeT U BOKaJ Dii-
Kepca ¢ oro3MeHamMu JleabThI:

«Ero royoc 6b11 BhIIE TSKEAbIX TOHOB [1atToHa mym CanH Xayca, HO
nMen b6oiiee boraToe 3ByJaHue, yeM BokKan Pobepra JIxkoHcoHa. OH HU-
YyTh He OJiemHeN Ha (DOHE CTPEeMUTEIHLHOIO aKKOMITAaHEMEHTa, 1, HECMO-
TPsI Ha UCIIOJIb30BaHKUE CTAaHIAPTHOM JIMPUKU, BELIU, UCIIOJHSIEMbIE UM,
OB 0YeHb 3 MEKTHBIMU. ..»>
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I[a, BEpTEJICS M BOpOYJAJICS sI, ¥ TIPOTLIaKa
BCIO HOUb JIO yTpa...
Bcé Bepreincs u KpyTUIICS U BCIO HOUb IPOPLIAA...
[a... Kornoa rmogHsuics yTpoM, TO 6eJ10€ OT YepHOTO
HE MOT OTJIMYUTb...

C 100011 CcTy4asaoch MPOCHYTHCS U YBUIIETb,
YyTO JIIoOUMast yiia?

Takoe ObIBaIO 1M, YTO MPOCHYJICS YTPOM, a MOAPYKKU —
cJIe]I TIpOCThII?!

W TBI 3anamMbIBacib pyKy 1 Kpuuuiiib “O-000!” BeCh IEHb...

Ha... ToBopun s eii, coOupasich B 1OPOTY...
Ha... ToBopu 3Ke o eif He3aA0JITO 10 OThe3a:
“He cMmeii 1103BOJIATh IPYTUM K cebe mpukacaThbes!”

Yro X... S ycriokoroch 1a yeay mpoyb...
Jla... BoJIb OTCTYIIUT, W OTIIPABJIIOCH 5 B ITYTh.
Hwyero, moporyina, Korna-HuOyIb ThI

OyIelb CUJILHO 00 3TOM COXaJeTh...*

TTockonbky B «Dough Roller Blues» n «Jumpin’ And Shoutin’ Blues»
Diikepc pa3BUBAeT BCE TOT Xe «stompin’ bass» u «trainrhythm guitar
accompaniment», MOXHO TIPEIITOJOXUTh, 4To ero «Cottonfield Blues» —
3TO HE MPOCTO ellle OAWH 0J1103. DTO ObUT HEKUI CTUJIb, U BIIPSIMb YTO-TO
BpoOje IMpoo0pa3a ruTapHOro Oyru-Byru. YBbI, CTaTh MOJIHBIM 3a IIpejeia-
MU MUCCHUCHUIICKMX YEPHbBIX KAYHTU OH B TO BpEMSI HE MOI': KTO, KpOME Ta-
MOIIIHUX OOUTaTeJIeil, MOT B IBalIaThle TOIbl BCIO HOUb HAIIPOJIET TAHIIEe-
BaTh MOJ TOAOOHBIN puTM? AMepuKa, a 3a Hel0 U OCTAIbHON MUP MPUITYT
K 3TOMY T1033K€, TOpa3o MO3XKe. ..

«K coxanenuto, — cerosan Yaprepc, — oueHb Majo KTO U3 O1t03Me-
HOB OBIT CITOCOOEH paccibIIaTh UCITOJb3yeMble UM [[apdrimom Ditkep-
COM| KOHTpACTHbIE pUTMUYECKUE PUCYHKU, Belb 3Ta UAEsl MOIIa Obl I10-
MOYb CHMHTepaM 0oJjiee IMO3IHETO Meproia N30eraTb pUTMUIECKOIl MOHO-
TOHHOCTH, OTPAHUYMBIIECH pa3BUTUE COBPEMEHHOTO 0J1103a».>

Hasepnoe, nmoaromy Beiu Bpoae «Cottonfield Blues» mimn «My Black
Mama» Can Xayca He COBCEM TOAWINCH IJIsI KOMMEPUYECKOM 3aMuCu: U3-
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3a BPEMEHHBIX OIpaHMYCHUI 3BYKOBbIE HOCUTEIM HE OBUIM CIIOCOOHBI
nepenaTs rIaBHOE Ha3HauyeHUe 3Toro ctujiss. Otroro u M»aiio BubsiMc He
npeaaoxun 3anucath [pdungy Ditkepcy uTo-HMOYOb eie, XoTa ko
KosnnukoT yTBepxxaai, 4To ero Apyr, XOTb M HE OTIINYAJICS OOJBIINAM pa3-
HooOpa3ueM, BCE XKe MMeJ ellle HECKOJIBKO OJII030B, ITOA00HbBIX «biio3y
XJIOITIKOBOTO ITOJIST»...
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MNABA TPETbA
A>ko KoaAmMKOT

On ymep — u emecme ¢ HUM 3aAMUXAO
nocaeduee 5xo camoil pauntei ghazvl Muccu-
CUNCK020 KaHmMpu-01103d.

ITon Onusep

Io npusHanmio Kommikora, oH Biame BCceMy TeMH TeXHIUECKIMI
npuéMaMu, KOTOpbIMM obaaan u ero apyr I'spoung Ditkepc.

«51 OTINYHO MOABITPBIBAJ €My, cienys 3a HuM... Cipimure 6acbi? — 00-
pamancs dxo Kammukor x I'aitny Yopanoy, mocTtaBuBIIeMy eMy ILia-
ctuHKy ¢ «Cottonfield Blues». — UTo Xk, BOT 3T0 f... A CJABIIINATE BepXHUE
crpynbi? Jla, 370 oH campiii... Korma aToT mapenb urpan 4ro-HulOyap —
NpPaBAy CKAXKy BaM, — CaJUJIMCh MbI JIMIIOM K Jiuiy... W eciu Obl Mbl MaXHYy-
JIUCh C HUM TIAPTHSMH. .. BbI ObI ITOTO He 3aMeTHIn» .

Tem He meHee Muccucunu ko Kammukor umesn cBoit cCOOCTBEHHbI
MY3bIKaJIbHBIN TIOUepK, CTUJIb U, CaMOe TJIABHOE, CBOM MEeCHU U OJII03bI,
KOTOpbIE €My MOCUYaCTIMBUIOCH MMPOHECTU Yepe3 BCIO KM3Hb U J1aXe 3a-
MuUcaTh Ha TJIACTUHKY B KOHIIE IIECTUIECITHIX.

B cripaBoyHUKaXxX U cTaThsIX (GUTYPUPYIOT PA3IMUHbBIE TAThl €T0 POXKJIe-
Hus. Ha HanrpoOHOM KaMHe BbiceueHa nata 1899, a B HeKOTOpbIX M3aa-
HUSX NUIIYT, 4yTo ponuiics cuHrep B 1902 roay. [To-Bunumomy, ns-3a To-
ro 4to pasbickaBiuit Komiukora B 1967 romy (hoJBKIOPUCT-3HTY3MACT
Ixxopmx Mutuenn (George Mitchell) Harmmucan B KOMMEHTapUsiX K OJTHO-
MYy U3 U3IaHUI, 9TO CHHTEPY B TO BpeMst ObuTo 67 jetr.®! Bot u cunranm —
Kaxnplil 1mo-cBoeMy. ['3iin Yopaioy, KOTOpbIid, Kak Mbl TIOMHUM, TOXe
BcTpeyascst ¢ KaamkoToM u 6pal y Hero MHTEPBbIO, YTOUHSIET, YTO CUH-
rep poawics B 1901 rogy. A BOT MeCTO €ro poxXJIeHUsI HUKEM HE OCTapu-
BaeTcsl: Ha pepme rmoa HecOutom, K ceBepy oT XepHaHao. IleTs u urpatb
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Ha rutape /Ko Hayvajl B MATHAILATh JIET, [JIsIas Ha TO, KaK 3TO IealoT
cTaplive My3bIKaHThI Ha CeJIbCKMX TaHIIAX.

«51 mpOCTO XOIMJI M CMOTPEJ, KAK OHH MTPAIOT, IIOTOM MPUXOINJT IOMOI 1
YUYHIICS yXKe HA CBO€il ruTape», — BCTIOMUHAJ CUHTEP.

TIpumMmepHO B BoceMHaALAaTh JIET OH Mo3HaKoMuJics ¢ [apdungom Dii-
KepcoM, IepeexaBiiuM B [lecoTo-KayHTH U3 [eIbThl, U yKe BMECTe OHU
WTpa Ha MECTHBIX BEUSPUHKAX, B IDKYK-IDKOMHTAX 1 Ha MMKHUKAaX. Tor-
Jla ke, B Hauaje aBaanaTeix, Jko u ['apdumnm yyacTBoBaiu B JIOKaJIbHBIX
Typax BMecTe ¢ ®paHkom CToyKcoM, 00Jiee CTapIIUM M OITBITHBIM MY3bl-
KaHTOM, OKa3aBIIIMM Ha HUX OoJjblioe BausiHue. Kakoe-1o Bpems Kaj-
nukot urpan co Ctoykcom B Oapax u mxykax Memduca, Ho 3aTem Bep-
HyJcg B HecOouT u 3aHsu1cs hepMepcTBOM, IonpadaTeiBast UTPOI 1O Cy0-
00TaM Ha MECTHBIX TaHIIaX. Takasi >KU3Hb IIPOI0JIKAJIACH 10 MSITUAECSTHIX,
Korga KaummkoT ocTaBUjI TUTApY...

Kax u I'spdunga Diikepca, ero mpuse3 B MeMdUCCKyIo cTyanio JxKum
JI>XKeKCOH, peKOMeHI0BaBIIMK npusgTeneit Ixkeit Maito BunbaMmcy K 3a-
MYCHU Ha MJIACTUHKY. 23 ceHTa0ps 1929 roma KaaiukoT nmoasirpsiBai Dii-
kepcy B «Cottonfield Blues», a cmycTst 1Ba IHSI OH ObUI B CTYIUU YK€ OIVH,
Ho ero «Mississippi Boll Weevil Blues» Tak u He uzmaim.®

Yo 370 OBLTA 32 BEIIb U MMeJIa JIM OHAa KaKOe-TO OTHOIIIEHWE K 3Ha-
MeHuTtomy 0103y Yapau I1stToHa?

HewusBectHo. Briepsoie [1atToH OKa3zaics B cryauu 14 uionst 1929 roga
B Puumonge (Richmond, IN), a camoii mepBoii n3 3aMMcaHHBIX UM TIECeH
Obl1a MMeHHO «Mississippi Bo Weavil Blues».® [TapamayHTcKast I1acTUH-
Ka ¢ 3Toi1 0aju1amoii BhIILIA B CEHTIOpe, IIPUMEPHO TOIIA Xe, KOrna KOH-
KypeHTbl u3 Brunswick/Vocalion 3anuceiBanu Hxo K»aaaukora M ero
«Mississippi Boll Weevil Blues».% ITockosnbKy 0aiiama TaMHCTBEHHOTO
My3bIKaHTa non mMeHeM The Masked Marvel (nceBmonnm IIaTToHA Ha
ATOM IUIACTMHKE) TOTYaC CTaja IOMmyJsipHoi, M»aiio BuibsMc, xopolio
3HABLIWI 3aKOHBI phIHKA 1 pabOTaBILINil paHee Wit Paramount, peliiil He
pPUCKOBaTh, U TIJIACTUHKA ¢ 0;11030M Koajuinkora Tak u He nosiBuiiach. Ot-
METHM, YTO 3TO BCETO JIMIIIb Hallla BEPCUSI.

Ho nouemy B cenTs16pe 1929 roma y JIxo Kannukora Oblia 3amudcaHa
TOJILKO OIHA Bellb? Benb, Mpuriamniasi My3bIKaHTOB, MEHEIXKEPHI CTABSIT
UM YCJIOBHE, YTOOBI T¢ TOATOTOBUIN KaK MUHUMYM YEThIpe — XOTSI OBl
JUIST IBYX TUTaCTMHOK. MHave 3auemM BO3UThC?!
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Bunumo, ¢ Kaanukorom u DiiKkepcoM, paBHO KaK U C IPYTUMU Celb-
CKMMM MY3bIKaHTaMM, IIpUIJIAllIeHHBIMU Ha 3anuch B Memduc, HUKa-
KX TIpEIBapUTEIbHBIX JOTOBOPEHHOCTE He OblT10. UTO M CKOJIBKO
MOTJIM — TO M UTpaju. JIJ1s1 TOTO M OpraHM30BBIBAJIUCH BBIE3IHBIE CEC-
cun. Ho ecnm Ditkepc Bocxutmi Maiio Bubamca csoum «Cottonfield
Blues», To o Ka11MKOT HUUEM ONBITHOIO aHTpeIlpeHepa He MOKO-
pua. BunbaMc ObIT1 OM3HECMEHOM, a HE MY3BIKOBEIOM M CUMTAJI TOTO
MYy3bIKaHTa JIyUIIIUM, Y KOTO pacKyIaeTcst 0oJblie racTuHok. 1o Bceit
BuauMmoctu, «Mississippi Boll Weevil Blues» JIxko KannukoTa 6611 0ec-
MEePCIEKTUBEH. ..

Hwuyero crpamHoro. 3aro Kammmkor mo6siBan B MeMdbuce, B HEILIO-
X0 KOMITAaHUM: BMecTe ¢ DitkepcoM U JIxknumom JI5KeKCOHOM OHU JIBE HO-
YU XXWIM B KAKOM-TO oTeJie Ha bui-crpur. Kpome Toro, y Hero 0bljia BO3-
MOXHOCTh HaOJII0JATh 33 IIPOUCXOASAIINM B CTYIUU, U OH OCTaBUJI LICH-
HbIe BOCTIOMUHAHUS O «08YX HUZKOPOCAbIX NAPHAX», KOTOPBIMU, TTIOXOXE,
ot Kup baiinu u Buuin JIu Bpayn.® Takeke Koumnkor Buaen B cTyquu
yKe CTaBIIMX 3HaMeHUTBIMU Tamia Pena 1 Memdnc MuHHN: «3aKOHYMB
peneTHiMiO, oHA [MUHHU| ¢ OOJNBIINM YIOBOJLCTBHEM BbINMBAIA. Bblia
yxke 2omoea. Y aux ¢ Tamna Pemom OblM nepBbie CTANIbHbIE THTAPBI, KOTO-
pbie TOr/a Mbl BiepBble yBuaean». (When she got up [from practicing] she was
more than feelin’ good [drinking]. She was ready. She and Tampa Red had the
first steel boxes we ever saw.)®

OT1o BocromMyuHaHue Kammmkora BaxKHO TeM, YTO, KpoMe IIPOYETro,
yKa3bIBaeT Ha BpeMsI ITosiBjieHUs B MeMbuce 3HaMeHUTHIX TUuTap National,
a TaKXXe Ha TOro, KTo MMM Biaaes. Takast rutapa — a peub uaet o Style 4
Tricone — crouna B 1928 romy 195 moinapoB u ObLIa JOCTYIHA JUIIb
OYeHb HEMHOTMM My3bikaHTaM.” Ho Takme 3Be3mnl, Kak Tamma Pen u
Memdrc MuHHM, MOTIN cede TTO3BOJIUTh UX Mpruobpect... Keratn, cam
Kamnukor u ero apyr I'spduin Diikepc urpajiu Ha AEIIEBbIX TMTapax
Stella, KyIJIeHHBIX Ha TO# e BWJI-CTpUT MO OAMHHAALATH N0JIapoB 3a
KaXxIy10, TaK 4TO HeOOBIKHOBEeHHBIM 3BydaHueM «Cottonfield Blues» mbl
00s13aHbI 3TUM TIPOCTEHBKUM MHCTPYMEHTaM.® MOXHO TOJbKO JOTabl-
BaThCs, KaKOe BIIeYATICHUE IPOM3BEJIM Ha CEJIbCKUX OJII03MEHOB CBEp-
Karolue cepedpom rutapsl National, ¢ TOpa3UTENbHON MO KpacoTe rpa-
BUPOBKOW W M3[aIOIIME HEOObIYAiHO TPOMKUIA, BBIPA3UTEIbHbBIN 3BYK,
eciu JIxxo KayummkoT moMHMII X cIrycTst copok Jjiet! Tak uTo Bpemsi, mpo-
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BeneHHOe B Memduce, oH moTpatuit He 3psi. Kpome Toro, ero mpuriacu-
JIX Ha CJICAYIOLIYIO CECCUIO U IIOIIPOCUIIN KaK CJIeAYeT ITIOATOTOBUTHCS.

HoBast (u mocnennsisi B Memcuce) Bble3qHass ceccusi 3ByKO3amruch
Brunswick/Vocalion coctosinach B (peBpaiie 1930 roma. Kpome mpouero, Ha
ATOT pa3 ObLIM 3anucaHbl 1 aBa oaro3a ko Kannukora — «Fare Thee Well
Blues» u «Traveling Mama Blues», KoTopble BCKOpe BBIILIY Ha IIJIACTUHKE.

0O06e Ka/uMKOTOBCKME Beln ganeku 1 ot «Cottonfield Blues» Ditkep-
ca, u ot Toro, uto urpai ®psuk CToykc, 1 BOOOIIIe OT Tpaguiuu denpra-
0s1103a. 3aTO B HUX CJBIIIATCS OTIOJIOCKU T00JH030BOM MOphl. Tak, B OT-
HowmeHuu «Fare Thee Well Blues» Heb3s1 cka3aTh, YTO TO BIIOJIHE OJ1103,
HO U He MPU3HATh B Hell 0J1103 — TOKe HEBEpHO. BuanMo, MBI BcTpeyaeM-
Csl 31eCh C KaKoi-TO paHHel (opMoil TpaHC(popMaLMU TpaauLIMOHHOM
necHu B 0i103. He cayyaitHo JIpBua OBaHc oTMeuaeT cBsA3b «Fare Thee
Well Blues» ¢ mecHeii «I’ll See You In The Spring, When The Birds Begin
To Sing», 3anmucanHoil B okTs0pe 1927 roma My3wsIKaHTamMu u3 Memphis
Jug Band, a Taxke oOpalliaeT BHUMaHUe Ha To, 4To JlemOennu, BiaaneB-
W OTPOMHBIM PENEPTYAPOM TPATULIMOHHBIX MEJIOAWI, OaJLIaz] U TIECEH,
ucrnosib3oBall B cBoell necHe «Titanic» moxoxuit pedpen: Cryin’, Fare
thee, Titanic, fare thee well...%

To ke KacaeTcss 1 TMTAPHOTO aKKOMIIaHEeMEHTa, KOTOPOMY MY3bIKaHT
He mmpumaet ocoboro 3HayeHus. Mrpa Kaummkora He3aMbIcIoBaTa, Jaxe
CKyIHA, HErPOMKa, B €ro aKKOpJaxX HeT M3bICKA, OH He IPUMEHSET M-
KWHT, B HEWl HeT HUKaKuX BHelTHUX adexkros. Eciu B 6ito03ax Ditkepca
ruTapa v BoKaj paBHOIIpaBHbBI (TUTapOii OH CO3/1aBajl PUTM), TO aKKOMIIa-
HeMeHT KammkoTa — BCero JMilb YMEPEHHOE COIPOBOXACHUE IojIoca.
Mexny Tem koH1IoBKa «Fare Thee Well Blues» mokasbIBaeT, 4To Kak rura-
puct Ixo 6b11 ciocobeH Ha MHoroe. B «Traveling Mama Blues» ero ru-
Tapa TakKe 3ByYUT CKPOMHO, 3aTO BO BCEil Kpace MPeaCTaeT rojioc — Bbl-
COKMIA, TPOMKUI, pe3KUii, BpeMeHaMu MpOH3UTeNbHbIA... He ciydyaitHo
MY3BIKQHT €llle HeJaBHO yJ4acTBOBaJI B MEAUIIMHCKUX I1IOY, a TaM TOJbKO
He3aypsITHBIM TOJIOCOM Ja SIPKUMM BHEITHUMU (P deKkramu MOXHO ObLIO
MpUBJIeYb BHUMAHUE YIMIHOM TOJIIIHI.

XOTs 3aMKCh Ha MIACTUHKY 1151 KajirMkoTa Obla coObITUEM HEOPAU-
HapHBIM U 3alIOMMHAIOLIMMCSI, 9TO HUKAK He HapyILIWIO 00pa3 XXU3HU,
Kakoii oH Benl B Hecoure. Korma B MmeOenbHBIN Mara3uH B XepHaHIO 3a-
BE3JIM TOJIBKO YTO BBIIIEAIIYIO TUTACTUHKY C IBYMSI €ro OJ1103aMU, CUHTEp
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JIIIB YIOBJIETBOPUII JTIOOOMBITCTBO: «S1 momest, nocaymas e€. A mocie To-
0 KaK MOCJIYIIAJ — BbILIeJ. Y MeHs HU O/IHOW He ObL10 [TutacTuHKM |. S Beab
3HAJI, YTO 3TO 5 MO, HO MHE 3TO ObLIO He HYKHO».”" Bce 3Tu riacTuHKH,
CUUTAJl OH, JENAIOTCS Ul KOro-TO APYTOro, a OH MOXET 0OOWTUCH 1 6e3
HUX — YEro 3psi IeHbI'M TPATUTD? ..

W To nmpasnal..

B npomomkenue necsitmnetuii Jxko KammmkoT XKujt, Tpyauics, Urpail
BMecTe ¢ DUKEepCcOM IO BBIXOJHBIM, a KOT/a B KOHIIE MSATUAECITHIX €ro
JpyT yMep, OH ocTaBwI rutapy. Bo BpemMena ®onk-BospoxiaeHust ero HU-
KTO OCOOCHHO HE€ MCKaJj, IIOTOMY YTO ObLIM >XKMBBI OJIFO3MEHBI TTO3HAUM -
TeabHee... Yl TobKo BO BTOPOIT TTOJIOBMHE IIECTUNECATHIX, KOTAA MUK MH-
Tepeca K KOpHsIM 0J1103a yxe rpoiiies, o KaaiukoTe BCOMHUWIN.

B aBrycre 1967 roma ero pasbickan B HecOute yxke yHOMSIHYTBII
H>xopmk Mutuemn. CUHrep NpoxKuBajl B BETXOI MUCCUCUIICKON Jadyyre
BMeCTe C XeHou u cecTpoil. OH ¢ yIMBICHUEM U UPOHUEH BOCTIPUHSLI
BHUMMaHUE K CBOEHl CKPOMHOI MEPCOHEe U HE OTKa3ajcsi OT TOro, YTOObI
TPSIXHYTb CTapuHOM. TakK MosSIBUIINCH OUeHb TEIIbIE, AYIIEBHbIE K TTOTOMY
JIeTKYe IIJIs1 BOCIIPUSITHSI 3aIIMCH CTapbIX MieceH U 010308 KaukoTa, 3a-
(bukcupoBaHHbie MUTUYEIIOM HA MOPTATUBHBIM MarHUTO(oH. OcTauch
OT BTOrO0 BPEMEHU W HEe MeHee BbIpasuTesibHble oTorpacduu cuHrepa,
clieJlaHHbIE TIPSIMO Ha MOPOTe ero JoMa...

...B HeusMeHHOIi cBeTJioOl IHuisine Stefson, B KAeT4aTol pyOallke u
IIUPOKHMX CBETJIbIX OpIOKax Ha MOATSIXKaxX — [[’ko CTOUT y TpaguLIMOHHO-
IO MUCCUCHUIICKOTO KpPbLIblia B KJIACCUUECKOU M03€ IOYMEHA U3 CTaApOro
MeauuMHCcKoro noy. Ero riasa cBetsTcs, JIMIO 03apsieT HeMoAAebHbII
cMeX (He yibIOKa!), poT OTKPHIT, 1 OOHAXUJINUCH €ro Oejble-npedeble 3y-
Obl... OH Oy/TO BBIKPUKUBAET Y3HABaeMOE MTPUBETCTBUE OKPYKMBIIIEH ero
LIYMHOM TOJITEe Ha PHIHOYHOM IJIONIAAM B KaKoM-HUOyab Hecoute mnu
XepHanno... M1 mybiauka oTBeyaeT eMy CMEXOM, BOCTOPXKEHHbBIMU B3IJIsI-
JaMU MECTHBIX KpacaBull, OH0OPUTEIbHBIMI BO3IJIaCAMU M PYKOILIeCKa-
HusMu... [1paBast pyka ctaporo cuHrepa omnylieHa BHU3, HO KUCTh HATIPsi-
>K€Ha, U JUTMHHBIE MaJiblibl, BCIO XXU3Hb CXUMAIOLIe TUTApHBbIA Tpud u
JIOTIaTy, PACTOIbBIPEHbI M TOTOBbI TOTYAC B3SIThCS 3a AEJ0... A JIeBOUl pyKoii
JIXKO JepKUTCS 32 TOHKYIO Xep/b, MOANMUPAIONIYIO KPbILITY Hal KPblLib-
1IOM, U KaXXKeTCsI, OMHO HEOCTOPOXKHOE IBIKEHUE — UM BETXUI JIOM pyX-
Het... Ho Het! [I>ko KoyuinkorT ellie Kpernok, eiie CuieH B Majblax, CUieH
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JyXOM U rojiocoM... M koraa, mocie 3anucu, Oefblii MOJIOAON YeloBeK
(MuTyesut) mpoOKpPYTUJI Ha3ad IUICHKY U Jajl IIPOCyllIaTh CUHIEepPY TO, YTO
IMOJIYYMIIOCH, U, KaK BCTapb, 3a3Bydann «Lonesome Katy Blues», «Come
Home To Me Baby», «Fare You Well Baby Blues»... crapsiii JIXKo ¢ yibI0-
Koit mpousHec: «Hept! 3By4UT 10BOJIBLHO XOPOINO, He Mpasaa u?» (Damn,
that sound pretty good, don’t it?)"!
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Tu TOBOpMJIa MHE, paHHEW OCEHBIO, UTO 5 TEePBbIii y TeOs.
IIpormaii, Mmunasi, poIai. ..

l'oBopuia, mpoliIoi OCEHbIO, YTO MPEXIE
He ObLJIO MY>KYMHBI y TEOSI.

Yro XK, OBLIIO MX OOJIbIIIE, YeM IPY30BUK-ABYXTOHHUK ObI TIOTSIHYJI.

T'oBopuna, riasa B rja3a, YTo UMeeTCsl OOUH TYT
MapHUIIKa XOPOIIUIA...
I1poiuaii, mro6uMasi, mpoliau...
l'oBopuna, misis B r1a3a, 4TO €CTh KOMY MEHsI 3aMEHUTb...
[Tpomait, MobuMasi, mpoiia...

PaHHei1 BecHOI1, KOTa MITUILIBI 3aJIMBAJIMCh, CKa3ajia Thl...
IIpommaii, 1ro6mumast, mpoIa...

Toli BecHOI1, Korna NTULibl TaK AMBHO TEJU, cKa3aa:

“B nocnenHuii pa3, MaJbllll, Mbl BUTUMCS .

B Hauase uoHs, Korga Bce pacLBeTajio OyitHo...

ITpomaii, 1o6MMasi, mpoIai...
41 Tak oTBeuas, B Havyalle MIOHSI, KOTIa IIBEThI ITOBCIOMIY:
“He Tak Tbl 4 XOpolla, Apyrasi CKOpO 3aiiMeT TBOE MECTO”.

IMoitnm ke, TOMHUMM OKOIIIKO J1a 3aHaBECKU MTPUCITYCTH. ..
ITpomaii, 1ro6uMasi, mpoiai...

Crynaii, MOZHUMU OKOIIKO JIa 3aHABECKH OITyCTH...

KTo 3HaeT: MOXeT, IIYTHUK KaKoi HaiigeTcs B oKpyre?

HaxkwHb HOYHYIIIKY, MIJIasI, JTOKUCH B TIOCTETb. ..

ITpoinaii, 1obumasi, Npoua...
[Motimu, mobuMast, 1a B HOYHYIIKE JJOKUCH B ITIOCTEIb. ..
Bynewm npyr apyra B mocieaHuit pa3 Ti00UTb...”?



BriepBbie MutyenioBckue 3anucu Koamiukora Gbuti u3gaHbl B 1969
rony Ha jneibne Arhoolie — anboom «Mississippi Delta Blues, vol.2». Ha
OIHOI M3 CTOPOH 3TOTO JIOHTTUIES] BIEPBbIE U3aH Oojee MoJIoa0i OJto-
30BbIii cuHTep — PoGept JIu bépHcaiin (Robert Lee Burnside, 1926-2005),
TaKXKe 3anucaHHblii MuTtueioM B aBrycte 1967 roaa.

B urone 1968 roga KammmkoT ObUT yyacTHUKOM (becTuBalisi KaHTpHU-
omo3a B MeMduce. Marepuaiabl 3Toro (pecTUBajsi, BKIIOUYAOIINE IBE
necHu Koajiukora, u3maHel B TOM Xe roay Ha racTuHke «The 1968
Memphis Country Blues Festival» (Sire SES 97003). Torna xe, B utoje
1968 rona, 1 Toxe B Memduce JIxxo Kamnkora 3amucan U3BeCTHBIN POK-
npomtocep Maiik Bepnon (Mike Vernon, 1944) mis cBoero Jsieitbna Blue
Horizon. B aT0li ceccuu NpuHUMAaIN Y4acTUe MOJIOAOM OEIbIii My3bIKaHT
bwin bapr (Bill Barth, 1942-2000), urpasiiuii Ha BTopoii rutape, U byk-
Ka YailT — oH urpajl Ha CBUCTKe (whistling). Pe3ynbTaToM 3KCIIepUMEHTa
crana mactuHka «Presenting The Country Blues: Mississippi Joe Callicott»
(7-63227), Boimenmas B AHriu B 1968 rony u nepensnanHas B CLLIA B
1972 rony B cepuu «Blues Masters, vol.6» (Blue Horizon, BM 4606). C tex
nop Bce 3anucyu Muccucunu [Ixxo Kaniukora HeoZHOKpAaTHO Meper3aa-
BaJIMUCh Kak Ha BUHUJE, Tak 1 Ha CD.

K coxanenutro, Mutuemn, Yopaioy, BepHoH u npyrue uccienoBa-
TeJXM U IPOJIOCephl, BcTpedaBinuecs ¢ KaIMKOTOM M gaxke ¢ HUM
WIpaBLIKE, TOYTU HUKAKUX CBEJICHUIL HEe cCOOpaii O caMOM CUHIEpe —
0 €T0 CeEMbe, O ObITE, O €Tr0 MPOIILJIOM, O MTPOUCXOXIECHU U UCTIOTHSIEMBbIX
MM TIeCeH U 0J11030B. MOXeT, 3TO KEM-TO 1 3aMbIIUISIJIOCH, HO B HadyaJje
1969 roma dxo Kaanmukor ymep B cBoeM nome B HecGure... B HeckoJb-
KUX MUJISIX BocTouHee, y uepkBu Mount Olive C.M.E. Church, oH u no-
XOPOHEH.

«OH yMep — 1 BMeCTe C HUM 3aTHUXJIO TIOCJIETHEE 9XO caMOli paHHei
(a3bl MUCCUCUIICKOTO KaHTpU-0I103a», — HaIMcal o ero cMepTtu Ilon
Onusep.

bynyuu B Hecoute, B cenTs16pe 2011 roga, Mbl co CBeTnaHoit bpesuil-
KOI HaJesIMCh 3aCTaTh XOTh KAKME-TO OTIOJIOCKM 3TOT0 3Xa: Ha MECTHOM
ouTe, aBTO3allpaBKe, B MPUIOPOXKHOM Kade WM TPOCTO Y OMMHOKUX
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MPOXOXUX MBI paccripammBaiu o [Ixxo Kamnmnkore, 611030BOM cUHTEpE,
BCE ellle OOMTaBIIEM B 3TUX Kpasix 4YyTh OOJIbIlIe COPOKa JIeT Ha3ad U He-
MofayieKy OTCIO/Ia TTOXOPOHEHHOM. YBBI, — HM YepHbIE, HU OeJyible, HU
MOJIOZIbIE, HU CTAPUKW HAYETO HE CMOTJIM HAM OTBETUTh, — OHU HaIpsra-
JIA ITaMITh, COBETOBAIMCH APYT C APYTOM, Kyl1a-TO 3BOHWIIA, 3aTEM HEIO-
YMEHHO YJIbIOATUCh U PAa3BOAWIM PYKAMU: UM BEJIMKOTO CUHTepa, Mpu-
BEJIIIEr0 HAC B MX 3alITaTHBbIN HecOuT, oHU CIbIanu BIiepBbIE. ..
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FMMABA YETBEPTAA
®drauK CTOVKC

A wna kak-mo no yauye, ¢ noopyeoil...
U movL npoxodunu mumo cudeguieco Ha Kpblib-
ue cmapuxa. Mos nodpyea ckazana, 4mo 3mo
®@ponx Cmoykec.

Jlaypa [liokc, South Memphis Jug Band

Y Heeo bbin caasmbiil pumm, nonumaeme?..

JInakoabH JIKeKCcoH,
cTapblii MeMGUCCKUIT My3bIKAHT

MeM(bMCCKoro COHrcTEpa, 0J11030BOro cCMHrepa u rurapucra @paHka
Croykca MBI YIIOMUHAIN B CBSI3M ¢ ['apdummom Ditkepcom n Ixxo Koa-
JINKOTOM, KOTOphIE MpPU3HABaJd B HEM CBOEr0 HACTABHMKA U YIUTEJIS.
Pacckaxewm tenepb 0 HEM caMOM.

CKyIHOCTb M pa3o0EHHOCTh nHpopMarLuu o @panke Ctoykce 00b-
SICHUTD CJIOKHO, Be/Ib HA TIPOTSDKEHUU TPeX ACCSTUIETUN 3TOT My3bIKaHT
SIBJISICS KJIIOYeBOM (purypoii B MeMpucckoM 01103e. O HEM, KOHEYHO,
MMEIOTCS CBEIEHUsI B DHLUMKIIONEINSIX, UMS €T0 YIIOMUHAETCSI B CEPhe3-
HBIX UCCJIEIOBAHUSIX, TIOYTH BCE TIECHM 1 OJIIO3BI TIepen3IaHbl, HO 10 CUX
nop o CToyKce HET HM KHUTHU, HU daxe o0bEMHOI cTaThu. KaxkeTcs, 4o
BCs MH(opMalMs 0 HEM orpaHUYMBaeTCs KpaTkoil ouorpadueii B CioBa-
pe llennona Xsppuca’ ga elle HECKOJbKMMU CTpaHULAMM U3 HEOOJIb-
moii kuurn benrra Onccona (Bengt Olsson) Memphis Blues And Jug
Bands, xoropas Beinia emie B 1970 romy: rmaBa Frank Stokes And Jim
Jackson 3aHMaeT B 3TOI KHUTe MEHbIIIE IBYX CTpaHUIL, a riaBa The Beale
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Street Sheik — uenapix Tpu!’* KoHeYyHO Xe, Ha 3TUX HEMHOIMX CTpaHULAX
He JaeTcsl aHaJIu3 TBOPYECTBA My3bIKaHTa. B KaKoii-TO CTEIeHU 3TUM 3a-
numarotcst Ctusen Konr, [Ton Onusep u don Kenr (Don Kent) B mipu-
MEUYaHUsIX 1 KOMMEHTapUsIX K IIepeu3aaHusIM TeceH u 011030B CToykca B
cemuzecsaTeie roabl.”> O @panke CToyKce UMeeTcsl IN1aBa U B U3IAHHON B
1977 rony xuure Camioanst Yaprepca Sweet As The Showers Of Rain, HO
€/1Ba Ji1 €€ MOXHO OTHECTH B aKTUB 3TOTO YBa’KaeMOTO aBTOPA: NCTIOJIb3Ysl
uctouynuku Osiccona, YapTepc B OCHOBHOM JIMIIB ITOBTOPSIET TO, YTO yKe
U3BeCTHO U3 KHUTU Memphis Blues And Jug Bands.

W3 Bceil monroii, MHOTOCJIOXHOM M BaXKHOUM MY3BIKAJIbHOUN >XU3HU
®psuka Croykca, JOCTOMHON He TOJIbKO OTIEIbHON IJIaBbl, HO W LIEJI0M
KHUTH, Hac 0oJiee BCErOo MHTEPECYET OTBET Ha BOIIPOC: KaK CIYYWIOCH,
yTo B 1927 romy 3TOT yk€ HEMOJIOAOI MY3bIKaHT, B TO BpeMsl, HAaBepHOe,
caMbIii UI3BECTHBIN U BIUSTEIbHBIA MEM(MUCCKUIA COHTICTED, 3amucal 1ist
Paramount Heckonbko 0J11030B, KOTOPbIE MOXHO MPUYUCTUTD K JTy4IITUM
obpasuam 0110308 JleabThI?

B CrnoBape Ilemnona Xappuca yka3ano, 4to @pank CToyKce pomauiacs
B I0XKHOM IpeaMmecTbe Memdpuca — YaiitxeBeHe — 1 uroHs 1888 rona, ox-
HaKO YacTh aBTOPOB CUUTAeT, YTo CTOYKC pOAMICS TOAOM paHblie. B jo-
OOM ciTyyae OH OIMH M3 CaMbIX BO3PACTHBIX YePHBIX MY3bIKAHTOB, 3alle-
YaTJIEHHBIX HAa 3ByKOBOM HOCHUTEJIe B ABAaALAThIX. MHOTO 0OOJIbIIIE pacXo-
KISHUI OTHOCUTEIbHO MecTa poxaeHuss Croykca. OJICCOH MUIIET, YTO
COHTCTEp POOWICS B TPUIALIATU MUJISIX roxkHee Mempuca, B CeHatoOnu
(Senatobia, MS), HeGOIBIIIOM TOPOIE, CTOSAMEM Ha 51 xaiiBoit.’® O ToM,
yto CToykKc pomwics He B TeHHeccu, a B MUCCUCHUIIA U TOJIBKO IIOTOM,
BMeECTe C ceMbeil, mepeexan B Memduc, pacckasbiBaia Mapu batrc (Mary
Batts), xxena 6ro3oBoro pumpaiepa Buia barrca (Will Batts, 1904-1956),
B cBOE BpeMsl urpasiiero co CTOyKCOM B OTHOM U3 CTpUHT-03H10B.”” He-
MOHSTHO TOJIBKO, O KaKOil ceMbe pedb, ITOCKOILKY B CioBape Xappuca
coob1aercs, uro ponurean ®OpsHKa yMepJind, Koraa OoH ObLI elle pedeH-
KOM, 1 €r0 BOCIIUTHIBa Ha epMme 61u3 TarBaitaepa HekTo Ppen Kopoun
(Fred Carbin).” Eciu Bc€ 6bU10 Tak, Kak ykazaHo B CiaoBape Xappuca, To
®ponk CTOyKC He TOJILKO poawics B MUCCUCHUIIN, HO U JETCTBO IIPOBEI
B cepaueBuHe Jlenbrhl... KcTati, B KOHILIE XU3HU OH HECKOJIBKO JIET IIPO-
xun B Kimapkcneitne, mosToMy HaIlpacHO COCTAaBUTEIU KHUTH Mississippi
Musicians Hall of Fame (3an Caagol muccucunckux my3vlkaumos), B KOTO-
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pyI0 IIOMEIIEeHbl KpaTKue O4YepKM O HauboJiee BbIAAIOIIMXCS (HAa MX
B3IIs1A!) My3bIKaHTaX IITaTa, CJIOBOM He oOMoBUIuCh o CToykce, Bcelle-
JIO «OTAaB» 9TOro CUHrepa cocenHemMy TeHHeccn.”

B CnoBape Xappuca coobiaercs, uyto B 1895 roxy CToykc (04eBUIHO,
BMeECTe ¢ yChIHOBUBIIMM ero @penoM KaporuHoM) nepemecTuiicst K MeM-
(bucy, B IIpeAMecCTbsIX KOTOPOrO WMIpajl Ha IMMKHMKAX M BeYepUHKAaX
(worked outside music with occasional entertaining at local parties/suppers in
area and Memphis, TN, from c1895)...2° I'ne uMeHHO, KaK M Ha YeM MTpajl
BOCBMUJIETHUI peOeHOK — He coobinaercs... ECTb cBeneHus1, yto B Mem-
(uce OpsoHK MPOIOJLKIII OOYYEHME B IIKOJIE, JOBEASl CBOe 00Opa3oBaHKE
1o BocbMmuietTHero.?! K Hauamy HoBoro Beka CToykc oka3aiyicst B XepHaH-
110, 3apadaThIBaJl TIECHSIMM YK€ TaM, 4acTO HaBeabIBasCh B MemMduc, rue
WIpajJl Ha YJIMIAX M B IPOYMX JIIOOHBIX MECTaX, a TakKe B cajyHax.
B 1918 rony ®paHk xeHwiicss Ha Marru banuucrep (Maggie Bannister,
?-1952), ¢ KOTOpOI POXKUJI O CEPEANHBI COPOKOBBIX M KOTOpast poauia
eMy 4eTBepbIX aereil. CToykca MOMHSIT KaK BBICOKOTO 1 CUJIBHOTO MYXK-
YUHY, C MOTYYMMM PYKaMU, YTO HECIyIailHO, TaK KaK OH, HEe paccTaBasiCh
C TMTapOii, JOJIrUe TOAbl paboTal Ky3HeloOM... OnMH U3 cTapeiIInX MeM-
(ucckux omo3menHoB — [eiisu Kopnau (Dewey Corley, 1898-1974), B
CBOE€ BpeMs MOUTPABIIMI B Pa3IMYHBIX JKar-0sHmax Ha JUKOBUHHOM
WHCTpyMeHTe wash-tub bass, BcriomuHan o CToykce:

«OH 0bL1 U3-101 XepHaHo. JIbIChIid, pocTOM B mecTb GyTOB, TEMHOKO-
KM, BECHJI TOPSIIKA ABYXCOT COPOKA (PYHTOB...»%?

D710 3HaUUT, 4YTO PpaHK CTOYKC OBLT POCTOM OOJIbIIIE CTa BOCHMU/IE-
CATU CAaHTUMETPOB M BECHJI OKOJIO CTa JECATU KUjorpaMmoB. ['uraHT, B
cpaBHeHUU co HIyIUibiM Yapau I[1sTToHOM U eiie MeHbIUM Buinu Jlu
bpaynom! CoxpaHuiauch U HECKOJIbKO KayecTBeHHbIX (hoTorpacuit Cto-
yKca, TaK 4TO MBI MMeeM OoJjiee-MeHee YeTKOEe IIPEICTaBICHUE O €ro
BHEIITHOCTH.

B nBaguarteix rogax ®@psHk CTOyKC ObUI yYaCTHUKOM MEIMIIMHCKHUX
moy Jloka Yorrca (Dock Watts Medicine Show) u BMecTe ¢ ApDYyTUMU MY-
3bIKaHTaMH, B 4aCTHOCTH ¢ I'apdungom DiikepcoM, e3nuI MO I0XKHBIM
mrataM. B camom Memduce oH cTan ogHUM M3 HauboJiee M3BECTHBIX
VJIMYHBIX MY3bIKAHTOB, BbicTynasi B Church’s Park (menepo WC Handy
Park), B xirydax mist 4epHBIX, Ha TaHIIAX WM YAaCTHBIX BeuyeprHKaxX. B To
Bpemst CToyKc yacTo urpai BMecre ¢ rutapuctom IsHom CeitHom (Dan
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Sane, 189?-195?), rutapuctom u cuHrepom JIxxekom Kemnu (Jack Kelly)
u bugmiepom Buuiom batrcom, obOpa3sys cTpuHr-63Hnbl. Paspiekanu
OHM KaK YepHBIX, TaK 1 OeJIbIX, pa3be3kas 10 OKpeCcTHOCTIM Mempuca
U CEBEPHBIM KayHTH coceaqHero Muccucumnu.®

TaxkoBbI KpaTKKe 1 JOBOJIBLHO TYMaHHbIE CBeleHUs O Xku3Hu PpaHka
Croykca 10 TOro MOMEHTa, KOTJa B aBrycTe U ceHTs10pe 1927 roma oH oka-
3aJICsl B UMKArckou crynuu Paramount.

Kakum >xe OblJ1 OCHOBHOI perepTyap 3TOro CUHTepa B TO BpeMsi?

Ecnu ®@poHK OeiCTBUTEIBHO KU U BOCIIUTHIBAJICS B OKPECTHOCTSIX
TarBaiiiepa, B TO BpeMsi KPYIIHOI'O U OKMBJICHHOIO LieHTpa TajuiaxaTyu-
kayHtu (Tallahatchie County), To, KpoMe IIEpKOBHOTO IICCHOTICHUS
sanctified 1 pa3HOOOPA3HBIX MECEH, MCIOJHSBIINXCS CTPAHCTBYIOIIMMU
COHICTepaMU, OH HaBepHsIKa CJIbIIIaN U paHHUE (opMbI 0J11030B. Tak 4yTo
JIeTCTBO, IpoBeneHHoe B JlenbTe, chirpasio B cynpde CToyKca MCKITIOUM-
TeJbHO BaXKHYIO poJib: HU B CeHaToOMM, HU B XepHaH/0, HU TeM OoJjiee B
FOXXHBIX OKpecTHOCTIX Memduca (B YaiitxeBeHe) B KoHe XIX Beka ere
HE UTpajii Ty My3bIKY, KOTOPYIO MOT CJIbIIIATh I0HbII PpaHK B TaTBaiiie-
pe. BcmoMHuM, 4TOo MMeHHO B 3ToM ropoje B 1903 romy Buibsam Xonau
(William Christopher Handy, 1873-1958) BniepBble yciblliaa CelbCKUIA
01103.% XoHIM K 3TOMY BpeMeHU yxXKe ObLI O9HA-TMAECPOM, MOE3IAWI 110
IOry, MHOrO€ moBMIA, a BOT MCKOHHBII 0JIF03 YCIIBIIIAT TOJIbKO B Jlelb-
Te, Ha BoK3aJsie B TaTBaiijiepe, OT KaKOTro-To 0€3BECTHOIO OpOISTU, KOTO-
pBIii, BMECTO cjaiina, BOAWJ IO CTPyHaM HOXOM... B Tom, 4To B pykax
®psHka okazajgach MMEHHO TUTapa, TOXe He ObLJIO HUYETO YIMBUTEIbHO-
ro, TaK KaK Ha pybexke BEeKOB OHA CTAHOBUJIACh CAMBIM IOMYJISIPHBIM MH-
CTPYMEHTOM B IOKHBIX IIITaTaX.

«Mononoro Croykca, BeposiTHEe BCETo, MpUBJEKaa HOBBIM MHCTPY-
MEHT, a He BBIXOISIIINI 13 MOIbI 0aHIK0. OMHAKO OH OB TUTS 3PbI PAT-
TaiiMa, 1 UMEHHO 3Ta My3bIKalbHas opMa OIpele/Iia ero Moaxomn K
My3blke. B ero HapouyMTO CHMHKOIIMPOBAHHOW WIpe, 3allMCAaHHOM IS
Paramount n Victor okoJio TpUILIATY JIET CITYCTsI, OYJET OILIYIIAThCS CUITb-
HBII apoMart parraiima», — ruiieT [Ton OnuBep, Kak 1 Mbl, 3a1aBaBII-
cs1 BormpocoM o pernepryape Croykca.®

Korna ®@pank okazaiics B Memuce, HaceJaeHHEe KOTOPOIO B TO BpeMsl
COCTaBJISLIIO 65 THICSY XKUTEJIEH U POCIIO KaK Ha APOXKIKAX, €ro My3bIKaJlb-
HBII KPYro30p 3HAYMTEIHHO paciupwicsad. MeMbuc, Kak Mbl yKe OTMe-
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yaju, ObUI LIEHTPOM, Ky/Ia CTPEMMWIMCH YePHBIE CO BCEX I0KHBIX IITATOB,
CJIeI0BaTEebHO, B 9TOM TOpojie ObUIO U CPEIOTOUYME MY3bIKAIbHOM KYJIb-
TYpBI, KOTOPYIO HECJIA C COOOI CTPAHCTBYIOIINE TIEBIIBI M1 My3BbIKAHTHI U3
Tenneccu, Anadamsol, Jxxopmaxuu, Jlyusunanel, Texaca, ApkaH3aca U, KO-
He4Ho, 13 Muccucumu, paccuuThiBas 3apadoratb. Ho He TOJIbKO Y€pHBbIe
3aJaBajii TOH. B 110y MeHecTpelieil, B MEAULIMHCKUX 1110y, B ITePEIBIX-
HbIX LIMPKOBBIX IPEACTABICHUSIX U B IPOYMX MOJOOHBIX «KYJBTYPHO-
MAaCCOBBIX MEpOIPUATHSIX» M3HAYAJIbHO YyJYacTBOBajau Oesble (hoJK-
MY3bIKaHTBI. Y€PHBIX apTUCTOB MOAKJII0YAJIN, KOTIa Hafgo ObLIO IIPUBIICYb
yépHoe HacejieHue. 11 Hero-To B OCHOBHOM M WCHOJHSUIMCH OJIIO3BI.
[Nepeesxkatoiias n3 ropoaa B ropof hopMa pa3BiIedeHUsT CIIOCOOCTBOBaIA
B3aMMOOOOTaIIeHUIO OEJIbIX U YEPHBIX apTUCTOB, B3aMMOIIPOHMKHOBE-
HUIO KYJIBTYpP U, KaK pe3yJIbTaT, IIOpOoXKaaia He4TO HOBOE. ..

Korma-to, B cTtapoit EBporie, Opoasiunx TOProBLeB LieJeOHBIMU Cpe/l-
CTBaMM Ha3bIBAJIU IIapiaTaHaMu (@pany. charlatan). Ilpu TakoM 1mrapia-
TaHe OOBIYHO HAXOMWJICS apTUCT (uym, nasy, KAoyH), TOXe OpOmSUMIA,
MOTEIIABIINI TIPOXOXMX U TMPUBJICKABIIMII UX K IIPUOOPETEHUIO Jie-
KapctB. Tak OHUM U IepeABUTauCh B OJHOI KUOUTKE OT ropoga K ropo-
noy... Ho ecnu pemyramus mrapiiataHa co BpeMEHEM CTajla TAKOBOM, YTO
CaMMM CJIOBOM 3THUM CTaJIM Ha3bIBaTh BCSIKOTIO IIyTa U MOIIIEHHUKA, BbI-
Jalolero cebs 3a 3HATOKA U CIIELIMAJIMCTa, TO POJIb OPOISTYEro apTUCTa,
Hao0OpPOT, BLIABMHYJIACh, 00pOCa JIereHAaMU 1 IOpoAuia HeMajo 4y-
HBIX CKAa30K M IOOPBIX TpaaWlMii, KOTOphIC MepedOpanch 4epe3 OKeaH,
o6ocHoBanrch B HoBOM cBeTe 1 TaM HalLIM CBOE MpoAoJKeHue. BoT uto
NUIIET O MEIMIMHCKUX 10y HWCTOpUMK Omo3a u3 Puinagenbhun
(Philadelphia, PA) ®pencuc Jasuc (Francis Davis):

«Brrmenmee n3 AHTINN, MEIUILIMHCKOE 110y Pa3BUBAJIOCh Ha pyOexe
BEKOB M CTaJIO SIBJICHMEM HEOOJIBbIIOro aMepMKaHCKOro ropomaa. Takue
IOy MpeaHa3HaYaInCh 1 I YEpHOM U U1l OeJI0i ayTuTOpUu, U BpeMe-
HaMU B HMX BBICTyHaJl apTUCThl 00eUX pac. bl U Geible COHICTepHI,
XOTSI MBI MX, MOXKET, K TAKOBBIM He TipnuucisgeM. Hanbomnee HarmssmHbIN
npumep — Jxummu Pomxkepc (Jimmie Rodgers, 1897-1933), koToporo
YacTO HAa3bIBAIOT OTLIOM XuUAA0uAAu WU MY3BIKU country-and-western.
Pomkepc HauMHAaJ CBOIO Kapbepy ¢ MEAMLIMHCKMX 110Y. [1opoii OH BBICTY-
IaJjl ¢ BBIYEPHEHHBIM JIMLIOM U YacTo B rape ¢ ®pankom CToykcoMm, 4ép-
HBIM MeM@UCCKUM COHTCTepoM (M TIpodeCCHOHATBHBIM KY3HEIIOM),

57



Yy KOTOPOTO, KaK IpeIIojaraeTcs, OH BBIYYMJICS 3HAYUTEIHHOM 4YacTh
CBOETO pernepryapa».s

Bot Tak — «6biyuuicsa 3nauumensvHoll vacmu ceoeeo penepmyapa» — He
OoupInie He MeHbIe! Mexxmy TeMm B n3manHo# B 2007 romy o0BEMHOM OO~
rpacduueckoii kuure Honana IMoprepdunma (Nolan Porterfield) Jimmie
Rodgers: The Life and Times Of America’s Blue Yodeler — ®pank CToyKc
Jlaxke He yIIoMuHaeTcs, a 00 yuactuu Pomkepca B MEIUIIMHCKUX 1110y CKa-
3aHO MUMOXOJ0M...}” CTpaHHO, Bellb 3TO BaxKHENIas Bexa B XXU3HU ca-
MOT0 3HAMEHUTOIO 13 BCeX OeJIbIX 0J11030BbIX CUHTepoB. KcTaT, HaM n3-
BECTHO, 4TO Momm camoro JIxxummu Pomkepca HpaBUIMCh HEKOTOPHIM
YepHbIM MYy3bIKaHTaM, HampuMep Tommu JIxxoHcony wim Moaii [nmaBep
(Mae Glover), KOTOpbIe «BKpaTUISIIIN» UX B CBOU OJTIO3HI. ..

B pa3Hoe BpeMsI B MEAULIMHCKKX III0Y BBICTYITAJIM TaKUE 3HATHBIE O¢-
nble (oak-my3bikaHThl, Kak PumminH JIxon Kapcon (Fiddlin’ John
Carson, 1874-1949), Ankn [»iiB Maiikon (Uncle Dave Macon, 1870-
1952), Poii Dxabd (Roy Acuff), [lok Borrc (Dock Boggs, 1898-1971),
®ponk XaturcoH (Frank Hutchison, 1897-1945). Hapsiny ¢ HUMM BBICTY-
MaJIi YU YePHbIE COHICTEPDI, U 3HAMEHUTbhIC UCIIOJHUTEIIbHULILI 800€6U1b-
Hoeo 611032, TaK YTO perepTyap BCeX ITUX MY3bIKAHTOB HEBOJILHO CTAHO-
BUWJICSI U pETIepTyapoM MOJIOJEXKH, MOCeIIaBIIeli 3TH 1110y, a 3aTeM U yJa-
cTBOBaBIIeil B HUX. [loguepKHEM M TO, YTO MEIMIIMHCKUE IOy ObLIM
MEPOIIPUATUSIMU CYTY0O TOPOACKMMU: Y TOPOXAH BOIWIMUCH ACHBIU!
B OemHy!0 M KECTKO CETperipoBaHHYIO CEJIbCKYIO Cpeday, OCOOCHHO B
JenpTy, OHM HEe MOMaJaliv, XOTS B KOHLE NBAAUATHIX — Havyajle TPUILA-
TBIX OTHOEJIbHbIC MY3bIKAHTHI M3 JIeJbThl y4aCTBOBAaJU B MEIUIIMHCKUX
moy... Tak Kakue Xe MecHU ObLIM B perepTyape MeM(UCCKOro COHICTepa
®psnka CToykca HauMHas C IeCSIThIX TOMOB?

Te camble, KoTOpBIe OH 3amuchiBai B 1927-1929 rogax, — aHTHUKIIe-
pUKaJIbHBIE, IOMOPUCTUYECKHE, TaHILIEBaJIbHbIC 110 (hOpME, IOITYJISIp-
HbIC U BCEM M3BECTHbIE TPaAUIIMOHHbIC TIECHU, TaKHe KaK «You Shall»,
«Chicken You Can Roost Behind The Moon», «It Won’t Be Long Now»,
«I Got Mine», «’Tain’t Nobody’s Business If I Do», «Take Me Back»,
«How Long», «It’s A Good Thing»... Hekotopsie u3 neceH Croykca —
«Stomp That Thing», «Mr.Crump Don’t Like It», «Nehi Mamma
Blues», «Mistreatin’ Blues» — mpeacTtaBisiioT coboii paHHue (HOPMBI
0JII030B M IepejenaHbl U3 0oJyiee CTapblX IECeH, MOA00HO TOMY Kak
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«Memphis Rounders Blues» Tpanchopmuponan u3 «Stack O’Lee Blues»,
KOTOPYIO COXpaHWUJI 11 HAacC B MepBo3aaHHoO ¢opme JIxkoH XEpT.

Ho xakue necin ®psHK CTOYKC COYMHMI, a KaKUe 3aUMCTBOBa?

Bpsia nu Mbl B 3TOM pazdepeMcss. MHOTO NOMYJISIPHBIX MEJIOAUA ObLI0
pacnpoctpaHeHo 1o lOry, n menu ux 3amoiro o nosieieHus Croykca.
WMHorna oH IprUCOYMHSII K HUM CJIOBa, MHOLIA K CJI0BaM ITOAOMPaJl MeJIO-
JIMI0, HO U B TOM, U B IPYTOM CJIydae B €ro MCIOJIHEHUM TIECHS 3Bydasa
yXe 1mo-HoBoMYy. Ero yueHuk u nmocienosatens Jxko Kammkor BcrioMu-
Has: «@P3HK MO 3aNPOCTO COYMHUTD MECHI0 HU 0 YeM: XOTh 0 TOM, BO 4TO
BbI 00yTbI». (Frank could make up a song about anything: I don’t care if it was
about your foot. )

CtuseH Kont otmevaeT, yTo CTOYKC MCTIOJIHSIT TAKKE M PETUTHO3HbBIC
necHu, HarmpuMep «Rock Of Ages» mumm «When The Saints Go Marching
In», HO OHM HMKOTJA HE 3alUCHIBAINCE.Y

Crapble TpaIULIMOHHBIC TIECHU, UCTIOTHSIeMble CTOYKCOM TT01 OeCXm-
TPOCTHBII aKKOMITAHEMEHT, TIeJIM B TO BpeMsl KaK YepHBbIe, TaK U OeJible
cuHrepbl. @paHK, OBITh MOXKET, OTINYACTCS JIMIITb MOTYYMM T'OJIOCOM, XO-
TSI KpeIlKue Trojioca ObUIM Y MHOIMX — 0€3 3TOro B IIECEHHOM XaHpe, 1a
ele B O0JIBIIIOM TOPOJE, AeaaTh Hedero. Kak v y mpoyux COHICTepoB, TH-
tapa y CToyKca «OTOABMHYTa» — HM B OITHOM M3 MEPEUMCICHHBIX TTeCeH
AKKOMITAHEMEHT HEe CTAHOBUTCS BPOBEHb C BOKAJIOM, JaXe B TeX, TIe
®psHKy noabIrpeiBaeT Ha Bropoii rutape JsH CeiiH. A BoT o rosioce Cto-
yKca HaJlo mrcath oTaeabHOo. OU4eBUIHO, YTO €r0 00sIagaTe/ib He KOHI0-
BBI JIEPEBEHCKMI CHHTEp, a apTUCT-TIpodeccroHan, BMeCTe C HOBOM
MeCHEe UCIIOIHSIIONINIA ellle M OYepeIHyIo pojib. ToHa, ITOJIyTOHA, Bapbu-
pOBaHUE I'POMKOCTBIO ¥ TeMOpaMu, UCII0JIb30BaHUE TOTO, YTO Ha3bIBaeT-
¢Sl «BXXUBaHUEM B 00pa3», — Bc€ 3T0 BbigaeT B CTOyKCe OMBITHOTO TOPOI-
CKOTO CHMHTepa, 3a IiedaMy KOTOPOTro moJjras ITyOjJudyHas Kapbepa, TH-
TaHTCKMI TIECEHHBIM pernepTyap MW IIMPOKUIM >KAHPOBBIM JAMANa3oH,
B KOTOPOM 0JI103bI JIMIIb COCTABHASI YaCTh, IIPUYEM caMasi HOBasl, HeJaB-
HO OCBOEHHasI: HaBepHOe, B TO BpeMst Korna MpaHK cTaj BHICTYNATh B CO-
craBe cTpUHT-03HIOB ¢ [dsHoM CeitHoMm, dxkekom Kemm, ¢ummiepom
Buiom batTtcoM u ApyruMu MeMOUCCKUMU My3blKaHTAMW — IMIPUMEPHO
C CepeNVHBI ABAALATHIX TOLOB. ..

Ho, BmMecTe ¢ pa3HOOOpa3HbIMU MECHSIMU MEHECTpeIeid U COHTCTe-
POB, Hapsmy ¢ paHHUMHU 0J1I03aMU, B KOTOPBIX IMIPUCYTCTBYET CUJIBHOE
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BiMssHUEe partaiiMa, CTOYKC MCHOJNHSI U Takue OI03bI, Kak «Sweet
Mama», «Half Cup Blues» u «Beale Town Bound», B KOTOpBIX UMeeTCsI
sBHOe BIMsHUe [enbThl: OH 3ammcan ux Bmecte ¢ JsH0M CeliHOM B
aBrycte 1927 roma nna Paramount Tion CTyIMUHBIM OpeHIoM Beale
Street Sheiks...

Ho xak ®psuk Croykc okazajcs B ctynuu Paramount, moueMy OTIIpa-
BUJICS Ha CBOIO TIEPBYIO CeCCUIO 3ByKo3armcu BMecTte ¢ JlsnoMm CeitHOM u
OTKyZa B3sJTOCh Ha3BaHUe Beale Street Sheiks?

Camroasb Yaprepc TaksKke 3a1aBajics STUMM BOIIPOCAMU M, KaK MOT, Ha
HUX oTBevas: «TpyaHo ckazaTb, Kak oHU (Cmoykc u Ceitn — B.1I1.) noou-
panuch Ha 3anuch B Yukaro. Beab Paramount He 0COOEHHO KOHTAaKTUPO-
Bast ¢ MemducoM. DTo ObLT caMbIif KPYITHBIHN OJII030BHII JIEOI B TO Bpe-
MsI, ¥ 3a4acTyl0 CHUHIephl caMM IIpUe3Xald Ha IpociyliumBaHue. Tax,
BO3MOXKHO, CKJIa[IbIBAJIMCh U MX OTHOLIEHUSI C KOMITaHUeil. BeposiTHO, K
MpeACTaBJICHHOMY UMW MaTepuany B Paramount BOSHUK HEKOTOPBIN WH-
Tepec, U yXe B CIeIyIoIIeM Mecslie OHM CHoBa IpuObutn B Yukaro, 4ro-
Obl 3aMKUCHIBATHCS». "

Bo-nepBbix, TpyaHO IpeacTaBuTh, yTo O0bl CToykc u CeiiH camu, Ha-
00yM, OTIpaBWINCh B Aajiekuii YuKaro mormbITaTh CYACTbSI B CTyOUM
Paramount; Bo-BTOpHIX, Bpsan u Ctoykc u CeitH mpuesxanu B Yukaro
IBaXbl (B aBLyCTe M CEHTSIOpe) — CKOpee BCEro, OHU 3aIliChIBAIMChH B
KOHILIE OJHOIO Mecslla M Hayaje CIeAylolero;’’ HakoHell, eaBa Ju
Paramount, B nuiie cBoero aupeKTopa 1o 3Byko3anucu Moaiio Bunbsmca,
Mano konmakmuposans ¢ Membucom.

B T0O BpeMs 3TOT YepHOKOXUII «OTKPHIBATE/Ib TAIAHTOB», OJaromapst
KOTOPOMY B CTYIMM 0Ka3aJIUCh MHOTHE OJII030BbIE apTUCThI, UCKAJI KOI'O-
To mmoxoxkero Ha bmaitnn bisiika (Blind Blake, 189?-1933) u ocobeHHO Ha
Jlemona JIxxeddepcoHa, YbM MIIACTUHKA HEM3MEHHO PAcCXOIWINCh MHO-
TOTBICSIYHBIMU TUpaXkaMU ¥ YCTAHOBWJIU Y TTIOTPeOUTEIIel race records He-
KMe CTaHAapThl KaHTpU-011034. ...JletoM 1927 roga o Kakux-To TaM OJI10-
3ax JleabThl HUKTO HUYETO He 3HaJl U MUCCUCUTICKUI PETHOH ¢ TAKUM Ha-
3BaHMEM BOOOIIE He (DUTypUPOBaJ B 3ByKO3aMMChIBAIOIIEl cpee. XeHpHu
Cnup Torma eie He ObUT 3HAMEHUT, OH ellle He «IIOCTaBJIsI» TaJaHThl IS
Paramount, TOJIbKO-TOJIKO HaJIa>KUBaJI JEJIOBbIE KOHTAKTHI C BEAYIIUMU
(bmpMamu rpamzanvicu 1 BHUMATEIbHO MPUCMATPUBAICS (TIPUCTYIITMBAII-
cs1) K YepHBIM KJIMEHTaM CBOeTo MebesibHOTO MaraznHa Ha Hopt @apuiir-
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ctput (North Farish Street) B /IxkekcoHe. BoaMoxxHo, K 1927 roay uznare-
M race records, BKJIoyasi Maito Buiabsmca, uyTto-To cabimanu o Yapau
[I>TTOHE 1 00 0COOEHHOM CTUJIE, KOTOPKIIA CTAHOBWJICS MOIHBIM B Jleib-
T€ U TI0J1 KOTOPHIi (YepHBIe U Oenbie!) TaHIIeBaJIM B MECTHBIX JIKYKax, HO,
10 BCEil BUIMMOCTH, CYUTAIM 3TOT CTWIb CIUIIKOM TPYObIM, HEOTeCaH-
HBIM, BYJIbrapHbIM, HUKOMY, KpOMe caMux obuTaTelieil J1eabThl, He HyX-
HBIM U TIOTOMY KOMMEPUYECKU OeCIepCeKTUBHBIM. BcrioMHMM, 4TO M
BIMSTEIbHBIE YEPHBIE KOHTPEralMy OTHOCUJIMCH K CEJIbCKUM O103am
KpaliHe KpUTUYECKM, Ha3bIBasl 3Ty My3bIKY He MHaUe KaK IbSIBOJILCKOM, 1
Mbiio BunbsiMC U €ro KOJUIerM He MOIJIM 3TOr0 He YYMThIBaTh... Ilona-
raio, UMEHHO B 9TOM U 00bsSICHEHUE U OTBET Ha BOMIPOC: MMOYEMY 10 cepe-
nuHbl 1929 rona Yapmu [13TTOH, MpU3HAHHBIN 3a10JIT0 10 TOIO KOPOJeM
MUCCHCUIICKOTO 0J103a, HU pa3y He ObLI B CTYIUM rpaM3aricu?

Wrak, M»aiio BunbsiMc nckan KOro-To, KTO UCIHOMHSIET OJ1103bI B CTUIE
Jlemona JIxeddepcona, a B ero cTyauu, BOPYT, OKa3aIuch MeM(PUCCKUE
MY3BIKAHTBI, UTPAIOIIME HEYTO COBEPIICHHO MHOE, IO TeX IOp HE CIIbI-
xaHHoe. Kto xxe emy pekomenaoBan Croykca u CeitHa?

DTOro Mbl He MOXKeM Jaxe Ipearnosaratb. B oranuue ot apyrux ¢pupm
rpam3anucu, New York Recording Laboratories BbIE3THBIX CECCUI HE YCTpa-
uBaja, MpeAnoYnTas MpuIialiaTh My3bIKaHTOB B CBOM CTYIWHU, pacIioya-
rasimecst moodyepento B Heio-Mopke, B Unkaro, a 3ateM B ['pachrone.”
Ho oueBuaHoO, utro M»aiio BuiabsaMc He cuien Ha MecTe, a KOJIeCUI B TTIOUC-
Kax TaJJaHTOB, Ha KOTOPbIE Y HEro Obu1o uyThe. Kpome Toro, oH Kak HUKTO
3HaJI, TJe UCKaTh: UMEHHO IT03TOMY €TI0, TEMHOKOXero (hyTOoImcTa, TIpH-
BEKIU K padote njs Paramount. © Memduc ObLT OJHUM M3 TEX MECT, 3a
KOTOphIMU M5ii0 ciiequia 0ocOOeHHO BHUMATEIbHO, U, 3HAYUT, OH HE MOT
000MTH MECTHBIC CTPUHT- M JIKar-O3HIbI, CTAHOBUBIIIMECSI BCE Oojiee U
OoJiee MOMYJISIPHBIMU KaK Yy Y€PHBIX, TaK 1 y O€JIbIX: BeAb BCe OHU — IIO-
TeHIMaJIbHbIE MOKyNaTeau IiacTuHOK! He MCKITI0YeHOo, YTO OTBETCTBEH-
HbII 3a 3ByKo3amnuch Paramount moobiBas B MeMuce U TaM yCbIlal Ay-
o1 Croykc-CeiiH, mocie 4ero moroBopuics ¢ Humu. OH e, 10 BCeit Bepo-
STHOCTH, TIpUIyMaa W Ha3BaHue — Beale Street Sheiks, TTOCKOIBKY OHO
durypupyeT ToJabKO0 B TapamMayHTcKux 3anucsx Croykca u CeitHa. To ectb
MBI UMEEM JAEJIO HE C YCTOSIBIIUMCSI CTPUHT-03HAO0M, Bpone Memphis Jug
Band, a nuib ¢ ToproBoit MapKoii (bperdom), TIOO UMEHEM KOTOPOI1 3aru-
ceiBasics mist Paramount myst Ctoyke-CeiiH.
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Ternepb HECKOJIBKO CJIOB O TPAAULIUU CTPUHI-03HI0B, CTaBIlIEl CTOIb
normyisipHoit B MeMduce. BoT uTo 00 3TOM muiieT mpodeccop My3bIKU
B MECTHOM YHUBEpPCUTETE, HE pa3 IUTUPYeMbIii HaMu {aBum DBaHC:

«Kak 1 B Ipyrux 600JbII1X Topoaax, 0J1030BbIe COI0-apTUCTHI MeM-
(buca yacrto olryaa cBO HECMTOCOOHOCTh KOHKYPUPOBATh C MHOTO-
YUCIICHHBIMA aHcaMOnssMu. B Mempurce MHOTHE OBUTH TIPU IEHBrax u
HoAAepKUBaJIM apTUCTOB, HO MPEACTABICHUSIM 3a>KMTOYHBIX OCIbIX U
4YEpHBIX OypKkya o0 “0J103e” OoJiblle COOTBETCTBOBAN BuiibsiMm XaH1u, ¢
TpaMIieTOM M O2HAOM M3 BBIMYIITPOBAHHBIX MY3BIKAaHTOB, YeM OMIM-
HOYKa, OpeHYalnii Ha TUTape WM KOJOTSIIUNA MO KJIaBUIlIaM MTHUaHU-
HO. B 1ryme cajyHOB, Ha YaCTHBIX BeuepuHKax uin Ha busi-ctput colio-
WCITOJTHUTEJIST BPSiA JIM ObI paccibimaii. HekoTopble COJO-TUTapuCThI
MPOCTO OOBEAUHSIUCH APYT C APYroM. JIOCTUTHYTOE TaKUM 00Opa3om
3By4yaHMEe TUTApPHOIO Ay3Ta CTaj0 BaKHOM YacTblo OJII030BOIl CLEHBI
MeMdbuca 1 cocTaBUIO SAIPO MHOTMX 00Jiee MHOTOUYMCIEHHBIX aHCaM-
O7eit... Kak u oy3Thl ApYyTUX I0XHBIX TOPOMOB, TaKUX KaK [[)KEKCOH U
ATnaHTa, B Urpe MeM(GUCCKUX MY3bIKAHTOB CJIBILIATCS IBE OTACIbHbIC
MY3BbIKaJbHbIE JIMHUM, TIEpeIuIeTalommecs: Apyr C APYrOM Meoaude-
CKM, TApPMOHUYECKU U pUTMUYECKU. OOBIYHO OAMH TMTAPUCT UTpasl Te-
MY Ha BBICOKHX CTPYHaX, B TO BpeMsl KaK Ipyroii — Ha 6acoBbIX».%?

Hob6aBuM, 4TO yJ9acTue B TPYIINE WU JaXe B AySTe TTO3BOJISIIO MY3bI-
KaHTaM 4YyBCTBOBATb ce0s1 Oojiee YBEPEHHO Ha HECIOKOMHBIX TOPOICKUX
yaulax Wik B JKYK-IXKOWHTAaX, B KOTOPBIX BCErNa KUIIEINU HEIIyTOYHbIE
CTpacTu. AHAIU3UPYsI KOHKPeTHO urpy nyaTa Ctoykc-CeifH, KOJIJIEKIINO-
Hep U uccienonareb 6r03a Jlon KeHt nuieT: «TsoKenblii puT™, U3Bje-
KaeMblil ByMsI TUTapyMCTaMU, 9TO XapaKTepHasi yepTa, BCIUIbIBAIOLIAs B
TMOXOXUX Ty9TaX My3bIKaHTOB M3 MemMdbuca u XepHaHno...» (The heavy
rhythm generated by the two guitars bear a trademark that turns up in similar
duets by Memphis and Hernando musicians...)*

MoxHO OBUTO OBl COTJIACUTBCSI C OCHOBartenaeM Jieiibna Mamlish
Records, ecnu Obl BCJe 3a €ro YTBEPXKIACHUEM IOCIEeI0BAIM IPUMEDDI, a
nx-1o JJon KeHt u He mpuBoaut. MoxeT, UMeeTCsl B BULIY Iy3T DUKepC-
Kammukor u ux «Cottonfield Blues»? Ho Benb oHu 60siee MOI0IbIE MY3bI-
KaHTBI, K TOMY ke camu ydeHnKu CToykca...
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CTpUHI- 1 1Kar-03H/bl, a TAKXKe TMTapHble Ty3Thl ObLIN pacipocTpa-
HeHbl 1o Bcemy HOry, ux akTMBHO 3alMChIBAIM B ABAaAlLIAThie U TPUILIA-
ThIE, 3aTE€M Tepen3aaBajy B IIECTUAECIThIC-CEMUIECIThHIE U MPOAOJIKAIOT
repensnaBarh B HalllM JIHU, TaK YTO Mbl MOXEM UX CJIyIlIaTh, aHAJIU3UPO-
BaTb, CPABHUBATb...

B ToM-TO U neno, uto Martepuan, 3anvMcaHHbIA 1Ist Paramount nya-
ToM Crtoykc-CeliH, OTJIMYEH OT BCeX MPOYMX MeM(MUCCKUX AY3TOB U
CTPUHT-09HA0B, BKItouass Memphis Jug Band, Gus Cannon Jug Stompers
u Jack Kelly & His South Memphis Jug Band, B cocTaBe KOTOPOTO MIpaj
Hpu Ceiin. To, uro ®@pauk Croykc 3anucan BMecTe ¢ CeiiHOM, paau-
KaJbHO OTJIMYAETCs Jaxke OT Toro, uTo CTOyKC 3anuchiBal B OAUHOYKY
st Victor. B To xe Bpemsi, 1yaT Croykc-CeilH oXoX Ha To, KaK urpaiu
Yapau I1atroH u Bumnu bpayH. YMecTHO HamOMHUTb, YTO OJ1030Bast
Tpaaulusi, 3apoJuBILasics B [Ipio erie B 1eCSIThIX rogax, Takxke BKJIHOUYa-
Jla ABYXTUTAPHBI aKKOMITAHEMEHT — KOT/Ia OIMH U3 MY3bIKaHTOB T1eJ 1
UTpajl TEMY Ha BBICOKMX CTPYHAX, a APYrOM MOIIEPKMBAT PUTM Ha CPeJi-
HUX U 62COBBIX CTPYHAX...

Ho 6bun 11 kakue-To KoHTakThl @panka Croykca, [IoHa CeiiHa 1 MX
MeMQUCCKUX KOJIJIeT ¢ Omo3MeHaMu J1enbThi?

KoHeuHo, ObUIM, 1 HEOJHOKpPATHbBIE, U 9TOMY €CTbh HEOMPOBEPXKU -
Mble gokazaTeabcTBa. OOpaTuMcs BHOBb K KHuUre OjccoHa. Ero uc-
TOYHMKU — CTapble My3bIKaHThI WK MpocTo npusitean CToykca — ne-
JISITCSl BaxkHeHe nHgopmalimeit 0 CMHIepe, U Haao OTAATh JOJKHOE
aBTOpY, TOTOMY UTO OH IOJaeT ux 6e3 koMMeHTapus. Jla u Kakvue KoM-
MEHTapUU HYXHbI B JOIMOJHEHHE K TOMY, UTO TOBOPUT, Hampumep,
Hevisu Kopau?

«Bmnepsble g yBunea Croykca B xonkuTonke B Ilenrone (Penton, MS),
Muccucunu. TaHneBaau TaM Bce, 3TO TOYHO, H ObLIO O4YeHb Becesno. B Ty
Houb Croykc urpan ¢ Can Xaycom, Bum bpaynom u Yapiu IIaTToHOM.
Y Hux ObLT 09HA. OJMH UTPAJ HA TAPMOHMKE, a OCTAJIbHbIE HAa ruTapax. Ile-
Jm Bce. rpanm Bcio HOYb... I1oTOM, HECKOJIBKO IHEN CIYyCTs, 51 BUAed, KaK
OHH BBICTYNAJIU B paiioHe PoOuHCOHBWLIA. .. »"

O kakoM BpeMeHu roBoput Kopan?

DTO MOTIJIO NMPOU30UTH U B CEPEIMHE, U B KOHIIEC IBaALIAThIX, U Jaxe
B caMoM Hayvajse Tpuauatbix. Bumnu JIu bpayn 6bu1 yuenukowm Ilatrona
C IOHOIIIECTBA U UTpajl ¢ HUM, ele Koraa [Istron xwun B Jokepu, a c
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1916 roga Bunnu npoxuBai B POOMHCOHBUILIE, 1 OCHOBHOM Cpeaoil ero
oburanus 6uu1 ceBep Jdenbrol. Can Xayc B Hauajie 1928 roga okasacst B
[Mapuman ®apm (Parchman Farm), oTKyga ero 10CpOYHO OCBOOOAMIIN
POBHO Yepe3 IBa roja, M TakxKe ocell Ha ceBepe JlenbThl. U XoTs OH pac-
CKa3bIBaJI, 4YTO 3a TMUTApy B3sUICS JIMIIb B ABAALIATUIISITUIIETHEM BO3pac-
Te, €CTh CEPbE3HbIE OCHOBAHUS I0JIaraTh, YTO 3TO IIPOU3OIILIO ropa3io
panbine.” BHe BCIKOTO COMHEHHWs, B ABaALAThIX romax B TyHUKa-
KayHTH yacTo HaBeabiBajcsa Yapau [13TToH, U, 110 HEKOTOPHIM CBEIEHM -
sam, getoM 1930 roga oH u ero xxeHa bepta JIu Ilaiit (Bertha Lee Pate,
1902-1975) xunu B PobuHconsuie. Tak 4To BEeYEPUHKU, O KOTOPBIX
pacckassiBaeT JeitBu Kopau, mpoucxonmin, U 3TO OBLJIO IEJIOM IIpH-
BBIYHBIM U OXHMIAEMBIM.

Kcraru, cam Kopiu Toxe oka3zajics Tam HecinydaitHo. OH — My3bIKaHT
U IpucyTcTBoBal B MKyKax IleHToHa 1 PoOMHCOHBUIIIA, HBIHE TIPAKTU-
YECKHU He CYIIECTBYIOIIMX, MMEHHO B 9TOM KauecTBe. 3HAUUT, KPOME HETO
u Croykca, TaM ObIBau 1 JApyrue My3blKaHTbl U3 Memduca u ero npes-
MECTHI, TaK YTO MOKHO TOBOPUTH 00 MX ITOCTOSIHHBIX KOHTaKTaX ¢ OJI103-
meHamu [enbThl. [Tocnennue Toxe nmocemanu Memouc. Tot xe [1aTToH
OJIHO BpeMsI IaBaJl TaM YPOKH UTPHI HA TUTApe OEJIbIM JETSIM, YbU POUTE-
JI1, HAaBEPHOE, 1 OBLJIM TEMU CAMBIMU COCTOSITEJIbHBIMU JIeIblIaMU, YCTpa-
MBaBIIMMU B MeMmduce BeYSPUHKU C YyIYACTUEM U3BECTHBIX YEPHBIX MY-
3piKaHTOB. Ho eciu Yapiau mpueskai IMOydUTh OETeid, TO HEy:KeJIu OH,
caMblii 3HAMEHUTHIN cuHTep [enbThl, KOTOPOro OYKBaJIbHO pacTacKuBa-
J1 GeJible JIIoOUTe M 0J1I030B B €r0 POTHOM IITaTe, HE UTPaT IJIs TAaKUX XKe
oenbix B TenHeccu? He cnyvaitHo «Caunu» JI3)KoH DcTec BriepBble YCbl-
wan Yapau [IarToHa uMeHHO Ha bui-ctpurt: aTo ciayyuiocs B 1930 roay.
A eme Ocrec Bunen [Marrona B Oxiienne (Oakland, TN), HeGobIOM ro-
ponke K BocToKy oT Memduca.” EcTb cBelneHUs U 0 4aCTOM IIpeObiBa-
Huu B Memduce Bumnu JIn BpayHa. M3BecTHbIT MeM@UCCKUI 011030~
BBII cuHrep, xaprep u rutapuct Buiu bopym (Wiliam “Willie” Borum,
1911-1993) BciomuHa:

«bpar Buanmu Bpayna mpoxuBan 3nech, B Memdbuce, npsamo y Union
Station. 51 31a1 ero xopomo. Buiim yacteHbKo npues:kai croaa u3 Muccu-
cumi. I xopomio 3uai ero. U urpai ¢ mum».*® Takke MBI TOYHO 3HAEM, UTO
Bunnu Bpayn npuesxan B8 MeMbuc 111 ydacTust B CECCUSIX 3BYKO3aIUCH
BMecTte ¢ Kunom baiinum.
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A Bellb, KpoMe HernocpeacTBeHHoro BausgHus [1atrona u Bumiu bpay-
Ha, Ha MY3bIKAHTOB OKAa3bIBaJU BIMSHUE U UX IUIACTUHKHU, KOTOpbIE K
TPUALATHIM TOJaM CTAaHOBWJIKMCH TOMYJISIPHBIMU CpPelu YEPHOTO Hacele-
HUs, a B TaKOil Topoj, Kak MeMdbuc, race records TTIOCTaBISLIACH B OCO-
OeHHO OoJbIIMX KonyecTBax. He 3a0yaeM 1 TOro, 4To MHOTHE 3HAMEHU -
Thie MeMpucckue 01r03MeHbl, BKo4ast 1 @panka Croykca, ObLIA POIOM
WM JOJITOe BpeMs MpoXuBaiu B XepHaHmo, Hecoute, Cenatobuu u B
JIPYTUX TOpoJaxX 1 c€lax CeBEPOMUCCUCUTICKUX KayHTH, 1 TTOTOMY BEpHee
TOBOPUTH HE O TOM, YTO OHU Hepuodutecki KOHMaKkmupoganu ¢ 0I1o3Me-
Hamu JIeJIbTBI, @ O TOM, UTO OHU COCMABAAAU C HUMU eduHoe yenoe... Bor
OTKyZa B 0J1103ax copokayieTHero conrcrepa ®psHka Croykca 1 ero Ha-
napHuka JIsHa CeiiHa CTOJIb SIBHBII KOJIOPUT 011030B J1ebThI!

Kcratu, uro uszBectHo o rutapucre [sHe CeiiHe? (MHorma muiryT
Sain, Saine unu Sains.)

o oOuaHOTO MaJio, HECOMOCTABMMO C €TO MOTpsicalolle HOBAaTOPCKOM
WTPOil Ha ruTape, KOTopas, K CYacThblO, 3areyvaTjieHa Ha IJIaCTUHKAaX.
B HecKkoIbKMX KOpOTKUX OMorpamyecKux 3aMeTKaxX Has3bIBalOTCSI pas-
HbI€ IaThl €ro POXACHUS, U JaxkKe Ha ITaMSITHOM MapKepe, YCTaHOBJICHHOM
Ha ero ponuHe B XepHaHIO, yKa3aHo, 4yTo CeitH ponuiics To u B 1892-M,
T0 71 B 1896 romy. Mapu BaTTc BClOMUHAET, 4TO OH, Hapsiay ¢ PpsHKOM
CroykcoM u [IxekoMm Kemau, BXoaua B camblil mepBblid 09HI €€ MyxkKa
dunmiepa Bunna barrca:

«OHHU BeYHO MPUXOIWIM K HAM JIOMOii M peneTupoBaiu. Tak 4To g 3HAIA
ux xopomo. JIpu Ceiin xkua B cesepuoM Mempuce. On 0bL1 13 XepHAHTIO.
‘YMmep Bckope nociie BoiiHbl. Bo Bpemsa denpeccuu JI3H urpan ¢ Buiiom n
Muatonom Po6u (Milton Roby) Ha yiuuax 1o:xxknoro Memduca, 3a yaesble.
Toraa 0bLTO 0YeHb TPYAHO».”

Kak u st Croykca, ceccust wuist Paramount B aBrycte-ceHTsiOpe 1927
rona 6bu1a o CeitHa neGloTHOM. 3aTeM, B aBrycte 1928 roma, CeiiHa u
Croykca 3anuceiBanu misi Victor. B tpetuit pa3 CeiftH ObUI B CTyOIUU B
MapTe 1929 roma, korma mon 6peHnom Beale Street Sheiks on u CToykc
pabotanu mist Paramount. Yepe3 HecKoabKO JeT, B aBrycre 1933 rona,
Jsna Ceitna (mox umeHeM Dan Sing) 3amuceiBanu B Heio-Mopke (mis
Vocalion, ARC n Banner) BmecTte ¢ JIxekom Kemnu, Bunnom batrcom u
HoxTtopom Xurrcom (Doctor D.M.Higgs), — BMecTe oHu coctaBuiu Jack
Kelly & His South Memphis Jug Band.'™ Yacte MaTepuaa niepensaaHa B
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1987 rony Ha BST Records — anmpbom «The Sounds Of Memphis: 1933-
1939» (BD-2006), a mectb TpekoB 11t ARC TaK U He TOSIBUIKCD.

B tpuauarsie u copokoBwie IpH CeiiH, kak 1 CTOyKC, TTOMUMO
OCHOBHOI pabOTHI, MPOIOJIKAJI UTPATh 32 CKPOMHbBIEC YaeBble Ha yJIMIIaX
MemMdbuca i Ha BeuepruHKax. 3aTeM OH, 110 OHUM CBEACHUSIM, TIepe-
exalq B cocemHMii ApkaH3zac, B HeOosbiioi ropoa Oceona (Osceola,
AR), Haxonsuiics Ha BOCTOYHOM Oepery Muccucunu, no Ipyrum —
yexaJl BIoJIb BEJIMKOM peKu ellle majibliie Ha ceBep, B ropoa Kapyrepc-
Bt (Caruthersville, MO), mtat Muccypu. Korna JIsn CeiiH ymep —
TOYHO HE M3BECTHO: B Pa3HbIX M3JAaHUSIX IPUBOASATCS pa3HbIC HAThI.
Opnna u3 nouepeii Croykca, muccuc Xeaud Kent (Helen Kent), yrBepx-
najna, uto «mucmep J[3H ymep nocae cmepmu moe2o omya», — 3TO O3Haya-
eT, uto CeitH ymep nocie 1955 roga.'’! Bort, moxanyii, BCE, 4TO U3BECT-
Ho o IpHe CeiiHe. A ero 3Be3JHbII YaCc — 3TO, KOHEUHO, COBMeCTHas
pabora ¢ @pankom CroykcoM B ctynusx Paramount n Victor B 1927-
1929 ronax...

(0) na, Ha Bce BoJisg OTtua Hamero HeGecHoro!

CBsI1IEHHUK 3a10JKaJl MHE IECATh A0JIIapOB,
a BEPHYJI JIUIIb CEMb...

Ha oynet LlapctBue TBoe! JIa 6ynet Bosst TBost!

Ecnu 6 aTn cemb oOpaTHO s He B3si1, ['ocnionu,
TO HE MOJY4YuJ Obl HUYETO!

[Tpunutoch BHIOMBATH U3 HETO JOJIKOK —
COOCTBEHHBIE IEHBIU!

Yro XK, CHUTACTCA, YTO OaTiolIKa He YKpaznerT...

[Toiiman s TakKoro, 4aCoB B OAMHHaAllaTb, Ha ap6y3HOM noue!
Cunur cebe n1a Hapes3acT, a IOTOM BUHOTIpPa CPbLIBACT...

OHu Bce BpEMSA TOJBKO €O4T Ja SY6H 3ar013ap1/1Ba}0T!

Kax Tosbko nmporosiogaaucs — OEryr K...
OcraBb Moii BUHOTpan! He cmeit BopoBaTh MOM apOy3bi!

Yro XK, BUIMATE, TaM, 32 OPEBHOM, MOTI TIPUTAUIICS:

[Tayenr — Ha CITyCKOBOM KpIOYKe, a TJIa30M
Ha KabaHa KocuTcs!
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Kabanuyuk kpuuur “Mmm”...
Kak TonbKo nyJjst npocBucrena,
OH — NpbIT-CKOK! — CJI0BHO B TUCKM, TOPOCEHKA 3axaJt!

ITosy4yus oH ¥ CBUHbIE OTOMBHBIE. ..

U Bcakue tam ¢uieitHbie yacTu... M pedpbimku!

U 310 Tenepsn, korna MunocTtussbiit boxe
IoaapyjI MHE CBOOOY...

IMpuexas Bnepsbie B Memduc, TeHHeccu,
$1 caMbIM SIpbIM MOKJIOHHUKOM CBSIIIEHHUKOB OBLT. ..
[TporynuBasics Kak-To nepen J0MOM
Jla mo3Bas mpudyepa K cede B TOCTH.
CIIOJIOCHYIT OH PYKH, TIpUYecalicsl HECTIEITHO,
U cnenytoee, 4To 3amymMan OH, — IMPOIIMBITHYTh
B KpOBaTh MOIO!
Kax cxBatun st ero — boxe Moit! — a Kak BBILIBBIPHYJI!
Boarblie ko MHe npuyep HU HOToi!

He mo610 s nx.
OHU HOPOBSIT 00BOPOBATH:
YKpacTb TOUypKY WJIb YBECTH KEHYIIKY Baliry!
IMoxyiarh Baleil KypsTUHKH, 3aJ1€3Th B KOIIIEJIEK. ..
Kax nuth nath 06BopytoT Bac! [IpuxBatsT Bally rpoiiiu. ..
Xeii-xeit! benosare Mo yrpy OJHU KOCTOUKHU
00rpbI3aTh MPUIETCS...
Ecnu u te octanyrcs!
Tenepsp, korna Munoctusiit boxe
nogapui MHe cBobony...'%?

[TepenecemMcs Terepb B YMKArcKylo crynuio, rae Beale Street Sheiks,
cocrosinnii u3 ®psnka Croykca u JIsHa CeitHa, BIiepBbIe 3aITMCHIBAIUCH
Ha race records.

MpbI yke TOBOPMJIM O IIMPOKOM ITeceHHOM peneptyape Ctoykca H,
ccbutasgch Ha CtuBeHa Kosra, oTMETHIIM, UTO COHTCTEp, KpOME TIPOYETO,
WCTIOJHSUT U peJIurno3Hble iecHu. Ho BoT necHs «You Shall», HanpoTus,
aHTUKJIEpUKaIbHas. Bokal MOMUHUpYeT, IMMOTOMY 4YTO TJIAaBHOE B 3TOM
IeCHEe — JOHECTH JTOBOJIbHO 37YI0 MPOHUIO. AKKOMITAHEMEHT «3aIBUHYT»
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Ha BTOpoil raH. OueBUAHO, YTO «You Shall» 6oJiee MOAXOAUT JJIsI COJIO-
ucrnonHuresst, 1 CToykc e€ Iejl MHOTO JIET, IIPEexXe YeM 3aIlKcal, OTTOro
BTOpas rurapa CeiiHa KaxkeTcss BooOIIe guiiHeil. To ke caMoe MOXHO
CKas3aTh M 0 3amucaHHoi ciaenoM «It’s A Good Thing», B KOTOpoii BOKaj
CToyKca 3By4MT pEYMTATUBOM, a Iepel IIPUIIEBOM BBICTYHAIOT KOPOTKIE
opeiiku CeitHa. X0Ts1 KpUTUKU (B yacTHOCcTU KoNT) HaxoasT B obeux mec-
HSX HEKYI0 YHUKAJIbHYIO CTPYKTYpYy, OTH BEIIW MPEICTaBISIOT CKOpee
aKaJeMU4YecKrii mHTepec. [ 1aBHOe HAaUMHAETCsI C TPEThETO 1 YETBEPTOTO
TPEKOB, 3amucaHHbIX B Yukaro B KoHIIe aBrycra 1927 roma, a KMEHHO ¢
neceH «Sweet Mama» u «Half Cup Of Tea».

lNonoc Croykca u 3nech Briepeau, HO 00e TUTAaphl TakXkKe MOJTHOMPAB-
HbI€ YYaCTHUKHU NENCTBA, KOTOPOE HE 3HAl0, KaK TOYHO Ha3BaTh: Mepe
HaMU CEJIbCKUIi1 OJ1103, TIPEIapUpOBaHHbBIN OIBITHBIMU TOPOACKUMU MY-
3bIKAaHTAMM JUISL BCE TOM K€ TOpPOICKOM cpenbl. PaKTUUECKU 3TO HE YTO
WHOE, KaK pumm-3H0-61103, POXKIEHUE KOTOPOTO CBSI3bIBAIOT C TIOSIBJICHU -
€M BJIEKTPOTUTAp U OTHOCST K COPOKOBBIM, K Yukaro u MakcBesuI-cTpuT
(Maxwell Street), Kk Mannu Yorepcy, XaynuH Byndy, Dnmopy xeiimcy,
Jlyu Ixxopnany (Louis Jordan, 1908-1975) u tak nanee...

A Kkak emie Ha3BaTh TO, uTo chirpaiu Ctoykc m CeliH B aBrycre
1927 romga?! K kakoMmy kaHpy oTHeCTH UX «Sweet Mama», «Half Cup Of
Tea» um «Beale Town Bound», B KOTOpoIii ¢ CAMOTO BCTYIUIEHMST TUTap-
HBII aKKOMITAaHEMEHT OTIYIlEH Ha CBOOOAY? A eCc/iM Mbl, BKJIIOUUB BOOO-
paxeHue, 106aBUM K 3TOMY UICKPOMETHOMY AydTy elle u ynapHuka? ITo-
npoOyeM TakKe MPeICTaBUTh, KaK 3TU BEIlY 3ByJasiv Obl HE B CTY/IMH, a B
KaKOM-HUOYIb IKYKe, I1ie He ObLJI0 BpeMEHHBIX OrpaHUYeHNI, 0€3 KOH-
1la MUTAIOLLIE JIAMITIOYKY 1 IPO3HO MAIIIYIIEro pyKoii 3ByKooIieparopa 1
IJie MOXHO OBbLIIO, 3apsiKasiCh OT Pa3rOPsTYEHHBIX 3eMJISIKOB 000€T0 1oJia,
pa3BepHYTHCS Ha Bce CTO!..

MblI yIOMSIHYJIA pumm-3H0-04103, HO TOTIa UTO TAKOE POK-H-pO/A, €C-
1 He To, 4To nejanu @paHk Croykce u HpitH CeilH, MOHATUSI HE UMEB-
e 06 3TO CTpaHHOU NeUHULIMY U3 OTIAJEHHOTO Oyay1ero?

B 2710i1 cBsI3M mapamayHTCKasl TutacTMHKa ¢ «Sweet Mama» u «Half
Cup Of Tea» (Pm12531), Bpllieinasi oceHblo 1927 roma, MOXeT IIpeTeH-
JIOBaTh Ha IpaBO Ha3bIBAThCS IEPBOM POK-H-POJUIbHON MJIACTUHKOW B
uctopuu... Ho xakoBa Bropast? Exo morna crath race record ¢ moTpsicaio-
meit «Beale Town Bound», HO 3Ty Bellp M30aaM BMECTe ¢ KOMHUIECKOM
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«Chicken You Can Roost Behind The Moon», Tak 4T0, CKOpee BCero, Ta-
KOBOI1 MOXeT cuuTaTbes miaactuHka ¢ «Last Go Round» u «Jazzin’ The
Blues» (Pm12591). IlpuMedaTeIbHO B 3TUX ABYX BEIlIaX, KPOME TOTO UTO B
00enx JOMUHUPYET MHCTPYMEHTAJI, TO, YTO OCHOBAa MX He 0JII030Basd, a
parraiiMoBasi. Ho 1 B 3TOM cilydae — MbI CJIBIIIUM BCE TOT XK€ pumm-3Ho-
61103, BCE TOT K€ Oe3yNep>KHBIN poK-H-poas ABaILIAThIX.

BoT BbIEpKKa M3 peKJIaMHOTO MpocreKkTa Paramount, OTHOCSINASICS K
1928 romy:

«TyT MbI Bce OecciIbHBI: TO, Kak Beale Street Sheiks ucnoJHAIOT cBOX
camble Oosbinie XUTbl Ha Paramount Records, NpuHyKIaeT BAC OXOTHTHCS
3a KaXKIbIM U3 HUX. Bac 0XKuaaoT u HeKOTOpbIe HOBbIE X 3aMICH, 00€Ial0-
1€ JaTh BaM 00JIbIlie, YeM BbI 32 HUX 3amIaTure».'

Yro ke MOXHO K 3ToMy 100aBUTh? TOJBKO TO, YTO peKiaMma BOCbMU-
JeCATUIETHE JaBHOCTU BCE ellle aKTyajlbHa U MbI «mym OeicmeumensHo
beccunbhbl»...

B zammucax nysta Croykc-CeiiH, 3aMKCUPOBAHHBIX KaK Beale Street
Sheiks, Mbl CIBIIIUM 3apOKAeHE MEM(UCCKOro ropoAacKoro 0Jto3a, Ko-
TOPBIIL CO BpeMeHeM OyleT JOMUHUPOBATh B MY3bIKAJIbHOM KYJIbTYpe 4€p-
HOI AMEpUMKM U aCT TaKue BCXOJbI, YTO 3aBOIOET Bech MUP. McTokm Xe
3TOI TpamMIIUM, KaK Mbl BUIUM, Haxomsdrcs B JlenbTe, ¢ KOTOPOil MeM-
(bucckue My3bIKaHThI, U B yacTHOCTH PpaHK CTOYKC, OBbLIM KPOBHO, Iy-
XOBHO U reorpauyecKu CBSI3aHBbI.

B despane 1928 ronpa Croykca 3anucsiBas B Memdbuce mst ieidna
Victor snamenutbiii Panbd [Mup (Ralph S.Peer, 1892-1960). HarromMmHuM,
ATOT IIPOAIOCEP, 3BYKOMHXEHEP, IPeAIPUHUMATEIb U UCKAmenb maiaH-
moe B cBoe BpeMs pabotain nist Columbia B Kanzac-Cutu (Kansas City,
MO), zarem pist OKeh B Holo-Mopke u B 1920 rogy GbUT IPOIIOCEPOM
Mbsmu Cmut (Mamie Smith, 1883-1946) Bo BpeMst UICTOpUUYECKOI 3amu-
cu «Crazy Blues», OoTKpbIBIIEN 3py race records, i, KCTaTU, caM 3TOT Tep-
MUH OyaTo Obl Toxe mpuaymai I[lup. B mepBoii monoBHHE ABaIlaThIX
Panbd 3anmuceiBan mxas, 61103 1 rocrea B HoBom OpreaHe, 3ammuichiBaj
0enbIX (hOJTK-MY3BIKaHTOB, B yacTHocTH PummimH JIxoHa Kapcona, a B
aBrycte 1927 roma B bpuctoine (Bristol, TN) on 3anucan mis Victor ce-
merictBo KaprepoB (Carter Family) u orBeprayroro XeHpu Crupom 6e-
Joro Omo30Boro cuHrepa u3 Mepummana (Meridian, MS) IxuMmmu
Pomxepca.'™ Dty 3anmucy BOLIA B UCTOPUIO KakK Bristol Barn Sessions u
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MOJOXWIM Hadyajao My3blKe KaHTpU. A B siHBape-deBpaie 1928 roga, Bo
BpeMsl Bble3nHoUl ceccuu Victor, Panbd Ilup 3amuceiBan B Memouce
YepHBIX MY3BIKAHTOB, B ToM uucie Jxuma [xekcona, Jlonnun MakMH-
topira (Lonnie Mclntorsh), Poysu Mait Myp (Rosie Mae Moore), Tom-
mu JIxoHcoHa, Mimona bpoaiicu, Yapau MakKos, a Takxke CTpUHI-
0oHna Cannon’s Jug Stompers.

1 deBpang Panbd IMup 3anucain yeTbipe 61103a B ucnojHeHU OpaH-
ka CToykca 1 BTOPOTO TUTapyCTa, UM KOTOPOTO HEe YITOMMHAETCs HA Ha
W3IaHHBIX, HX Ha Mepen3IaHHbIX IJIacTUHKaX, Hu B CripaBouHuke Blues
& Gospel Records. YKa3bIBaeTcsl JIUILb, YTO TAKOBOM IMPUHKUMAJ y4acTHE B
ceccuu — unknown. gtr. Ho ctout Tonbko ycasimath «Right Now Blues»,
«Downtown Blues», «Bedtime Blues» n «What’s The Matter Blues», kak
MBI TOTYaC y3HaeM B Ge3bIMsIHHOM rurapucre [IsHa CeitHa.'” ITapama-
YHTCKUl OpeHn — Beale Street Sheiks — ObLI1 yXe «3aHSIT», TAK 4YTO Ha 3TOT
pa3 CToyKc MpOXOINII IO COOCTBEHHBIM MMeHeM, a uMs CeifHa permmin
BOOOIIIe CKPhITh. OMHAKO MOJYYUBIIUIACSI MaTepua BbIIAET €ro ¢ ToJIo-
BOI1, TaK KaK 0acoOBYIO ITAPTUIO 3TOT0 FUTApUCTa, ellle 0ojee U3SIIHYIO0 1
BUPTYO3HYIO, UeM B IPEIbIIYILEH CeCCUM, HEBO3MOXHO CITyTaTh HU C YEM.
DTO BCE TOT XK€ pumm-31H0-01103 WIN, €CIIN YTOTHO, BCE TOT XK€ POK-H- POAA
deadyamuix, CIIOKOMHO OOXOIMBIINICS Oe3 3JeKTpUYecTBa, 0€3 PUTM-
CEKIINM 1 0e3 caMOil 3TOI YyTHON JeUHUIINU. ..

Crenyromas ceccust Ctoykca, BHOBb B MeMduce v BHOBb 111 Victor,
coctosiach B aBrycre 1928 roma. B mectu u3 nestu neceH OpaHK ak-
KOMIIAaHMPOBAJI cebe caM, B TpeX, BKJIIOYasl COCTOSIIYIO U3 JABYX YacTeit
«’Tain’t Nobody’s Business If I Do», eMy TogsITpbIBaJI Ha BTOPOi1 TUTape
HaH CeitH, UMSI KOTOPOTO YK€ He CKphIBaJoCch. Marepuan 3Toli ceccuu
BIEYATIISIET HE OYEHb, TAaK KAK COCTOMUT B OCHOBHOM M3 CTApPOTO COHTCTEP-
CKOTO perepTryapa.

BwMmecte ¢ IsHoMm CeiiHOM M BHOBbB Ioj OpeHnoM Beale Street Sheiks
®psuk Croykce 3anucbiBajcs miss Paramount B mapte 1929 roga. Mboiio
Bubsimc yxe nokunyn New York Recording Laboratories, n Ha ero MecTe
pa6oran Apt Jleitonm (Arthur “Art” Laibley, 1894-1971), ¢ umMeHeM Ko-
TOPOIO CBSI3aHbI CaMble 3HAUMTEbHbIE Face records 6110308 enbThl. Ha
3TOT pa3 ObuIM 3amnucaHbl «Ain’t Goin’ To Do Like I Used To Do»,
«Hunting Blues», «Rockin’ On The Hill Blues», «Fillin’ In Blues» —
Parts I and II, «Wasn’t That Doggin’ Me» n «Jumpin’ On The Hill». Bce
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3TU BelllM — IIeJeBPbl KAHTPU-0J1103a, HO 1axKe Ha UX (PoHE BbIaEsIeTCs
nByxudacTHbIll «Fillin® In Blues», B ouepenHoli pa3 yoexXnarmlluii, 4TO B
COPOKOBBIX U TIITUAECATHIX JIUIIB O0Jiee-MeHee YCTEITHO (M OYeHb Mpe-
TEHIIMO3HO!) pa3BUBaIM TO, YTO OJArornoJlyyHO CYIIECTBOBAJIO €lIe B
konne aBamnarteix. «Fillin’ In Blues» Ctoykca un CeitHa He yKJIaJbIBaeT-
Cs B paMKU J1axke caMbIX BBICOKMX CTAHIAPTOB, — Y 3TOM pa3BUBaIOLIEH -
Cs U YOBICTPSIIOIIEICST pUTM-3HI-0JIF030BOI1 TeMbI HE MOXET OBITh KOH-
11a, ¥ TOTOMY MY3bIKaHTaM TMPelOCTaBUJIM BO3MOXHOCTb 3alucaTh J1BE
YacTH, YTOObI 3aMOJHUTH UMU 00€ CTOPOHBI TUIACTUHKU, HO U 3TOTO SIB-
Ho He xBaTaeT. [Ipencrasisiere, Kak Obl 3Bydain «Fillin’ In Blues», eciu
OBl TEXHWUYECKHE BO3MOXKHOCTH TO3BOJWIMA B 1928 romy 3amuchIiBaTh
TPEKU M0 JecATh-MATHAALATh-ABaAaTh MUHYT! W ele Oosbliie nyx 3a-
XBaThIBAET OT MBICJIM O TOM, KaK BCE 3TO 3Byyasio B XKM3HU, Ha cyOOOT-
HeM TMHUKHUKE WM B KaKOM-HUOYIb JKyKe Ha rpaHulle TeHHeccu U
Muccucunu...

Bcnmomunaet JInnkonsH HkekcoH (Lincoln Jackson), My3BIKaHT, Ja-
cto noabirpeiBaBinii @paHKy CTOYKCY, KOr[a TOT MOCelal ero TopoioK
Kopnosa (Cordova, TN), Henoganeky or MeMduca:

«B Te qHM y HAC CyYaanch TaK Ha3bIBaeMble LyHHbIE RUKHUKU (moonlight
picnics), nonuMaeTte Ju... Jlaumuch onn no tpu aus kpsay! Ha npupone, B
Jiecy, 3HaeTe JiM: B TeHEUKe, a HUKOMY B roJIOBy He B30peneT 0eCOKOMTD
Bac TaM... JIroau npuobIBaIM B OPUYKAX WIM BEPXOM HA JIOUIAM, CO BCei
okpyru. I1o Houam MbI 3a:KMrajm mMaciisiHbie (hakeibl, i 0€30MACHOCTH. ..
bap0ekio U3 CBUHMHBI, KO3JIATHHBI W KypPSTHHbI, MOpPe BUCKH moonshine!
Wrpamu Ha nenbru... boxe, Hy u Bpemeuko 310 0bL10! Kak pa3 mo takum
cayyasim Opask u urpan s Hac. [lopoii Beictynanu drum-and-fife 63umpbl,
WTPaJIM BCe 3TH MApIIM U Bce Takoe... Ho oT cTpyHHO#T My3bIKM HAPO/ MOTO-
JIOBHO OYKBaJbHO ¢ yMa cxommi! Pp3HK, 3TO TOYHO, YMeNd 3aBEPHYTh IS
HUX 4apabCcmon WM Kakoi-uuoyap Shim Sham Shimmy! Y Hero ObL1 cliaB-
Hblii puT™M, NOHHMaeTe?..»'%

I[ToHnMaTh-TO MOHMMAaEM, Ja TOJIBKO YCIBIIIATh (M YBUACTH) TO, KaK
urpai @paHk CTOYKC U ero MPUSTETU-MY3bIKAHTbl HA AVHHbIX NUKHUKAX
noa Memducom, HaM yxXe He cyxXaeHo. Becb pacueT ToabKO Ha BooOpa-
JKEHMe, a OHO Y BCeX pa3Hoe...

B maproBckoii ceccnu 1 ocodbeHHo B «Fillin’ In Blues» mpucyrcTByer
TO, yeMy 1o cux nop Croykc u CeilH, KaxeTcsi, He MPUIABAIU 0COOOTO
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3HAYEHUsI, — TO CaMO€ 3aBOPAXUBAIOIIEE packauusanue (swing), Ipucy-
1mee BeaIuMKUM Oto3MeHaM JlenbTel. DTOo camoe packauuseanue CTOYKC
pa3BUBACT yKe B Ipyroe BpeMs (B ceHTsI0pe 1929 roma) mist Apyroro Jieito-
na (Victor) u ¢ npyrum naptTHepom — dummiepoM Buiom batrcoMm, ¢ Ko-
TOPBIM OH UTpaJl elle C CepeANHbI IBAILIAThIX.

B3TTC — He MpOoCTO TOJIKOBBIN aKKOMIAHUATOP MPU MOILIHOM OJ11030-
BoM cuHrepe. OH O3HI-1UAEp, ero UM HE TIPUBBIK JOBOJIHCTBOBATHCS
BTOpBIMU posisiMu. M1 MBI citbliinM, Kak baTtrc, conmpoBoxnas Bokan Cto-
yKca, BC€ BpeMsI BRIPBIBAETCS BIIEPEl, IIOIXBAThIBACT TEMY, Pa3BUBaET €€,
COJIMPYET, a KOIrJa BOKaJ CMOJIKAeT, TO YxKe CTOyKC-TUTapUCT ITOAbITPhI-
BaeT pummty batrca... Ckopee Bcero, Mbl OOJIBIIIE HU Y KOTO HE YCIIbI-
MM, YTOOBI B OJTI030BOM Jy3Te — MOYMTAll B CTPUHT-03H/E, TOCKOIbKY
COEIMHEHBI BOKAJI-TUTapa-(MumIII — IMOCAeIHUI Obl UTPaJl TAaKyIO 3HAYM-
TEJIbHYIO POJib, 1a 1 MOJ0OHBIX Iy3TOB B KAHTpU-0J1103¢ HeMHOro. Ha ma-
MSITh TIPUXOMASAT Bce TOT ke [I3TTOH M ero HamapHUK IO BTOPOIl cecCum
Xenpu «Can» Cumc (Henry “Son” Sims, 1890-1958), dbunmt kotoporo —
Cyry00 BCIIOMOTATEIbHBIN 3JIEMEHT PSIAOM C MOIIHBIM I'OJIOCOM M HEUC-
TOBOI1 ruTapoit Yapiu...

JIrobombiTHO, Kak 3Bydann «South Memphis Blues», «Bunker Hill
Blues», «Right Now Blues», «Shiney Town Blues», «I’'m Going Away
Blues», «Old Sometime Blues» u npyrue 0110361, Korna K CToykcy u bat-
Tcy npucoeauHsuiuch JdsH Ceiin win Ixxek Kemiu? Benb oHu yacTo urpa-
JIX BMECTE, COCTaBJIsIs O9HIBI B CAMbBIX Pa3JTMYHBIX COUETAHUSIX, U YBEPEH,
YTO, COeIMHUCH 3TU He3aypsITHbIE My3bIKaHTHI B CTYIMM, OHU BbIIAIN ObI
HaM HEUYTO COBEPIICHHO HEBEPOSITHOE. YBBI, 3TOI0 HE CIyUYMJIOCh. 3aTO
MbI MOXEM CJIbIIIATh, KAKOE BIUSIHME CIIOCOOHA OKa3aTh CKPUIIKA, 3aMe-
HUB cO0O0IO XKECTKYIO0 OacoBylo maptuto. ['pomoriacHblii, OyKBaJIbHO py-
osmit Bokan @psnka CToyKca yMsArdaeTcsi, 1 Mbl CIIBIIIMM JUPUYHOTO,
YYBCTBEHHOTO, BpEMEeHAaMM JaxKe CEHTUMeHTajIbHoro MpaHkKa, 0COOEHHO
B «Right Now Blues», Ha MO B3IJ/Is11 caMOii 3aMedaTeIbHOI BElU Ay3Ta
Croykc-barrc... JIIOO0OMBITHO, UTO CKPUITKA HUKAK HE BbIIAET 1[BETa KO-
KM MY3bIKaHTA: Jaxe IMPY TOM, YTO 3ByYUT Cyry0o uepHast My3bika! MH-
cTpyMeHT Buia baTTca 3By4MT Tak ke, KakK OH 3BYYUT Yy OeJibIX puaie-
POB, B TO BpeMsI KaK, Harpumep, GopTenuaHo ToTyac Obl IIOBEIAI0 HaM,
KTO Ha HEM UTPAET — YEePHbBIN WM OEJbIil. ..

Yro uzBectHo o Buie barrce?
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O HEM MBI 3HaeM B OCHOBHOM OT ero cectpol Marru Tarrn (Maggie
Tuggle) u xxennt Mapu barrc. Bunn ponuncsa 24 suBaps 1904 roma Ha
depme K 3amnaay oT HeOOJILIIOTO MUCCUCUTICKOTO ropoaka Muuuran Cu-
™1 (Michigan City, MS), B benton-kayntu (Benton County), Ha camoit
rpanuue ¢ TenHeccu. Pogurenu Buna 6wt meapkponnepamu. Oren u
CcTapIInii OpaT UTpajd Ha CKPUITKAX, M CeCTpa BCIOMMHAET, UTO MX Y OTIa
ObUT0 ax 1ecTs! Bui Hayduiicsl UTpaTh Ha CKPUIIKE B BoceMb JeT. OH
TaK:Ke BRIYYMJICS UTPe Ha MaHIOJUHE U rutape. B 1914 romy ceMbst nmepe-
exasia B MockBy (Moscow, TN), mratr TeHHeccu, u Tam Buin chopmu-
poBasicsi Kak My3bIKaHT. [IpummepHo B 1919 romy msiTHamuaTWIeTHUI
bartrc nepeexan B Memduc u yepes nBa roaa xxeHuscs. OH urpai Ha yJiu-
11aX C pa3INIHBIMU My3bIKaHTaMH, a ¢ 1925 roga BeICTYITA)I B OOHOM 03H-
e ¢ @pankoM CroykcoM, IxekoMm Kemmm n JIsHoM CeitHoM. Mx gacTo
HaHUMaJI JJIsSI UTPhl Ha OCIBIX BeUEpMHKAX TOT caMblii mMuctep Kpamm
(Edward Hull “Boss” Crump, 1874-1954), KoTopoMy HOCBSIlI€Ha IIAPO-
Ko u3BectHas B Memduce necHs «Mr.Crump Don’t Like It» u koropomy
yctaHoBJIeH naMsTHUK B [Tapke OBeptoH (Overton Park), kak omHOMY 13
CaMbIX 3HAUYUTEJTbHBIX MEM(UCCKUX MTOTUTUKOB. B coctase South Memphis
Jug Band Bunn batrc 3anuchiBajics B aBrycte 1933 roga v, BO3MOXHO, B
utonie 1939 rona.

«1 mobuna caymarb, Kak oH urpaet “The Old Rugged Cross”, — Bc1io-
MuHajIa Mapu batrc. — OH ymen urpath M KJIacCHYECKYI0 MY3bIKy. Buun
y™MeJ1 urpaTh Bcé. IHOra 1eTH Ipa3HIIM ero BO BpeMs peNneTHIIMii, a OH BCE
TOBOPHJI, YTO UM OBbI CJIEZIOBAJIO 3aHATHCA My3bIKoii. Beab ecim Obl OHM B
3TOM Npeycneid, TO MOIJIM Obl 3apadoTaTh Ooubiue aeHbru. Ho ToJbKO
OIMH M3 HAIIMX JeTeil 3aHsIca My3biKoii — Buim Barrc-muanmmii: Korga
OH cujel B TiopbMe B HamBuIe, TO HAyYH/ICS UTpaTh HA ruTape».'"’

B mocnennuit pa3 Bunna batrca 3anuceiBanm B 1954 roay, mpearmoso-
xkutenapbHo B Knusnenne (Cleveland), mrat Oraito (Ohio, OH), B coctaBe
South Memphis Jug Band, v nBe Bemu atoi ceccunm — «Move To Kansas
City» n uncrpymenranbHasg «Lady Be Good» — usnanbl B 1976 romy.'*
CoxpaHUIUCh M HECKOJIBKO 3aMeuaTeSbHBIX (poTorpaduit Bumma barrca
B COCTaBe CTPUHI-03HIOB UM OTHOCSIIMECS K pa3HbIM rogaM. OH Bcerma
yIBIOAIOIINIACS, BCErIa B LIEHTPE Kaapa, B LIEHTPE COOBITUI... 3HAMEHM -
ThIil MeM(UCCKHIA GJ1I030BbII huaaiep ymep B 1956 romy.
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Bepnewmcs teneps B aBryct 1929 roga, ko BpeMeHu ceccuu s Victor ¢
yuactueM Ctoykca m Bwina Barrca. B mociegHuit neHb 3Toi ceccuu
®psHK 3anucali B oquHouKy «Frank Stokes’ Dream» u «Memphis Rounder
Blues». M1 XoTs1 OH TIpoxkuJI elie 0ojiee Y4eTBEpTU BeKa, 3TO ObUIM IOCIIeI-
HUe mouieaime 10 Hac 0110361 CToyKca.

B tsoxkue st AMepuku Tpuanateie @paHK kit B MeMbuce BMecTe ¢
KEHOM, paboTaj B Ky3HUIIE U 10 BO3MOXHOCTH Tiesl. Mapu batre Bemo-
MMHAaeT, YTO CUHIep W1 B 10XXKHOM MeMdbuce U ¢ HUM MIPOXKUBAJI €ro
otell (mo-Buaumomy Ppen KapouH):

«®paHK ymMep ecTeCTBEHHOI CMEPTHIO cpa3y nocJie BoiiHbl. ITomuio, Bun
[Bumut Barrc| Mue 06 3ToM cooduma. On moosiBaia B jome Pp3HKa, 104b
KOTOpOro u ckasajia Buty, uro ®@paHk ymep».'”

Hpyrast cBumgeTeabHulla, yyacTHuua South Memphis Jug Band B
TPUALATBHIX-TIATUIECATHIX Tomax, Jlaypa liokc (Laura Dukes, 1907-
1992) coobmuna aBropy kHuru «Memphis Blues», yto Bunena Ctoyk-
ca B COPOKOBBIX:

«41 ma Kak-To mo yjauie, ¢ NoApyroi... VI Mbl IpoXoau/aiM MUMO CHIIEB-
1Iero Ha Kpbuiblle cTapuka. Mos noapyra ckasaia, 9ro 310 @pank Croykc.
On 0bL1 o4enb 3HamMeHuT B Memduce, HO 5 €ro Buae/Ia Buepsbie... Jlymalo,
yMep OH B KOHIIE COPOKOBbIX».''?

CToyKc, U BOpaBay, ucue3 u3 MeMbuca B KOHIIE COPOKOBBIX, M3-3a
Yero MHOTHE MOCUMTAIA, OyaTO OH yMep. MexXay TeM OH ITOKMHYJI MeM-
¢uc, moTomMy UTO paccTajcs ¢ XXKeHOU, ¢ KOTOPOM MPOKIII MHOTHE TOBI.
PaspeiB ¢ Marru bannuctep Hemosogoit CToyke mepeHEc oueHb 0oJie3-
HeHHo. OH yexan B Muccucumu, B Kitapkcaeiin, o 4eM ToXe eCTh J0CTO-
BepHBIe cBeneHMsT oT Buosmsr Mutep (Viola Miller).

«Bnepsbie @panka Croykca st moBcrpeyasia B 1949 rony. Uro kacaercs
roia, TO TYT 5 yBepeHa. Mbl BMecTe codupasm xjaonok noa Knapkcaeiiiom.
Torna on yacro nex B camom Knapkcaeiisie u ero okpyre. Y Hero ObL1 MOIII-
HbIii T0JIOC ¥ MOIIHBIN PUTM. DTO OBbLI KPYIHBI BHICOKHIA YesioBeK. [1omMHI0,
OH PaccKa3bIBaJl MHE, YTO JK€Ha ero xkuset B Memduce U OHH PacCTAJIHCh.
Moii apyr, JIaH, HemHoro nea ¢ @pankoM. Onu padoTaan BMecte. OpaHK
Croykc ymep jaecaTh JeT Ha3aa. DTO NMPOU30ILIO TaM, B Kiapkcaeiine, B
Snow Cafe, nom 360 mo Uccaksena (360 Issaquena Ave.). OH KaK-TO moeJj
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TaM, CO CBOMMH JIPY3bSIMHU, U TAK CJIYIWIOCH, YTO B Msaco nonaj JIJIT. Ymep-
JI ellie HECKOJIbKO YeioBeK... OH ObLT TOTrAA yKe CTapbiM».'!!

Ha, ®pauky Croykey B 1949 romy ObLIO yKe 3a IIECThIECST, a BBITJIS-
JIeJT OH, TTO-BUIMMOMY, elle ctapiie. Ho oH He yMep, XOTS 310pOBbe ero
6bu10 nopopBaHo. Kakoe-to Bpemst @paHK npoxuban B Kitapkeaeiiie u
Bpoze Obl UTpaJl B ero oKpecTHOCTSIX ¢ bykkoii Yaiitom,''2 Ho rTocie cMmep-
™ Mboarru, B 1952 rony, BepHyacs B Memduc, rae nNpoxXui elle HeCKOIb-
KO JIeT, MyYasicb OT ypemMuu (uremia). OT He€ OH U ymep 12 ceHTsOps
1955 rona B I'ocniutane Ixxona I'acrona (John Gaston Hospital).''3 TToxo-
ponmnu ®psnka Croykca Ha crapoMm kimanouie [ommmsyn (Hollywood
Cemetery) Bo Bc€ ToM xxe Memduce...

Mpb1 ocraHoBurch Ha CTOyKCE, MOTOMY UTO €My MPUHAJIEKUT UC-
KJTIOYMTEILHO BaXkHasl poJib B MPOHUKHOBEHUU 0J11030B JleJIbTHI B TOPO/I-
CKylo cpeny. B cepenuHe mBanmuarbix, Oyay4dd y>kKe HEMOJIOIbIM U BIIMSI-
TeJbHBIM COHIcTepoM, PPIHK CMOT IMIPUCOCAUHUTD K CBOEMY OOoraTomy u
pa3zHOOOpa3HOMY perepTyapy CTaHOBUBIIIMECS TMOMYJISIPHBIMU CEJTbCKIUE
0J1103bI, TOOABMB K HUM CBOI HETTOBTOPMMBbII KOJIOpUT. PacipocTpaHuB-
IIKXCh TT0 TaTy MMUCCHUCHUITM, B OCHOBHOM I10 HAIIpaBJIEHUIO K CEBEPO-
3aMaJaHbIM KayHTH, Y 0J11030B JleabThl He ObLIO Apyroro auxkeHus Ha Ce-
Bep, KpoMe Kak uyepe3 Membuc. Tpuymbanbhbiii [Tyte 61032 B CeHT-
Jlync m manee Ha YuKarckyro MakCBEUI-CTPUT HEU30EXKHO ITpoJieras
yepe3 MeMpucckyo bui-crpur, 1 @pank CTOyKc OB OTHOM M3 KITI0Ye-
BBIX (pUryp 3Toro motpsicaroiero npoasukeHus. «Creator Of Memphis
Blues» — Tak Ha3BaH aJibOOM C €ro TIECHSIMU 1 OJ1103aMU, TIeper3IaHHbI-
MU Ha Yazoo Records. Bcé BepHo! @pank CTOYKC AEMCTBUTEIBLHO ObLI
cozmaTesieM, TBOPIIOM M aBTOPOM MeMpuccKoro 0r03a. M MoCcKoIbKy B
MY3BIKaJIbHOM OTHOLIEHMU Memduc sIBisieTcss OTHUM W3 BeJMYaMIImX
ropoiioB AMEpUKU U MUPA, C KOTOPBIM MOXET COTNEpHUYATh pa3Be UTO
HoBrlit OprieaH, HETPYIHO MPEACTAaBUTh, KAKyIO POJIb ChITpal 3TOT HEO-
OBIKHOBEHHBII 1, YBBI, HEAOCTATOYHO OIICHEHHBII My3bIKaHT. PoxxneHne
PUTM-3HI-0J1103a, POK-H-POJUIa, POKAOMIIIM, MY3BIKM COYJI, JiereHmap-
HbIe cTynuu Sun Records v Stax v ipoydas, Tipoyasl, IIpoyasi, ¢ YeM CBsI3aH
Membuc, — Bc€ 3TO Tak uiau uHave cBsizaHo U ¢ dpankom CToyKCcoM.
Bot mmoyemy, oka3zaBIIMCh B 3TOM CJIaBHOM TOpOJE, MEPBLIM JCIOM, MU-
HysI BCE MY3BIKAJIbHO-TYPUCTUYECKHE AOCTOIPUMEYATeIbHOCTH, BKIIIO-
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yalolye AeKopaTuBHyo bus-ctput n kuunuselii ['paiiciaena, Hago cre-
LIUTh Ha cTapoe Kjaaouiie ['oJmMByn: rae-To TamM, B CTapoil yacTu, Mo-
CpeIN OCTABJIEHHBIX U YKE MOA3a0BITEIX MOTHII, TTIOKOUTCS Tipax PpoHka
CTroyKca, BEJIMKOTro 0/1103MeHa U coHrcrepa.!'
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9)(, MHTEPECHO MHE, B UeM e JeJI0: TI0 HOYaM He CITUTCSI MHE...
DX, Aa B ueM xe nesio? OTyero rjia3 B HOYM He COMKHYTh?
[Ha... 2KeH111MHa, KOTOPYIO JIF0OJI10, COBCEM JIMIIMIA

MEHS aImneTuTa...

U 6pocuna mens... [la, octaBuia 3Ty caMylo TIECHIO METh...
VYiuta ot MeHsI, 3acTaBujIa BOT 3TY MECHIO TETh...
.]-[I/IH_II) B ITOE€34€, YTO YHOCHUT BAaJIb, Thl ITIOYYBCTBYCIIIb TOCKY

10 IPYTY...

IMomamcs B roponu, HpO6OJ’[TaIOCI> TaM 10 OCCHM...

OTHpaBJ’I}OCb—Ka B ropoJ aa Imo>XKMBY TaM 10 OCCHU.

Eciu Her PSIOM KE€JIAaHHOM MOEM, TO U BCE TIPOYME XKEHILIUHBI
HE HY>KHBI...

Tol Bce roBopuiiib MHe 0 ®aHHM... I 0 Cajuin Toxe...
PacckasbiBaeib 0 @annu na o Cajuin...
XKeH1mHa, 1Mo KOTOPOii ¢ yma CXOXY, 3HaeT,

Kak JiepKaTh MEHS Ha KPIOUKe...

[Touemy xe, neTka Mosi, He ObLT s 10Op K Tebe?

B yeMm xe neno, Most pomHasi, 4To Tak s1 00uKa Te0s?

Thol 3agaa MHe TeYajabHbIN YPOK, €ro 3alIOMHIO
HaBcerga...'’



MNABA TATAA
POBEPT VMAKMHC

bz — samo nekas eaybokas neuans
no cebe camomy...

Pesepenn Pobept YunkuHc

Mt ero He kanyio B ety Bo MHOTOM elue 1 oTomy, 4to PeBeper
PobGepT YUnKuHC MpoXWI JOJTYI0 U OTHOCUTENIbHO CYACTIMBYIO XKU3Hb.
CtaB MY3BIKAHTOM €I1le B OTPOYECTBE, OH TIOBOJBHO PaHO CyMeJl YTBep-
IUTHhCS B KAYECTBE CaMOOBITHOTO, HM Ha KOTO He ITOXOXEro 0JII030BOTO
CHHIepa M TUTApUCTa; COBEPIICHCTBOBAJICS BO MHOIOJIMKOM Memduce;
ObLI 3aevaT/€H Ha TUIACTMHKAX U CTaJl IIOIYJ/ISIPHBIM KaK Cpeiy YepPHbIX,
TakK M cpenu OeNbIX; yXKe OyaydM 3pesibiM, OCTaBWJI OJII03blI U Tepeles B
JIOHO 1IEpPKBH, CTaB CBSIIEHHUKOM, a B Ha4yaJIe IIeCTUIECITHIX, BO BPeMs
®onk-Bo3poxaeHusi, BHOBb 0Ka3ajicss BOCTpeOOBaHHBIM KakK JiereHmaap-
HBIII My3bIKAHT IIPOIILIOrO, BBICTYIIA] Ha Pa3JIMUHBIX (POJIK-(eCcTUBAISIX,
BHOBbB ObUT 3aMMCaH Ha TIJIACTUHKMU, YK€ KaK TOCIeI-CUHTED, 10Ka3aB e1lle
pas, 4To SIBJSETCS BEJIMKWM ITOCIAHIIEM YXOISIIEH KyJIbTypPhl CEJIbCKOTO
yepHoro FOra. JIo6aBujio uzBecTHocTU PobepTy YUIKMHCY U TO, UTO OJI-
Hy u3 ero mneceH 3anucanu the Rolling Stones, mocjie 4yero oHa crajia
xutoM.''® «Kaxmast 3 Benieil YuiakuHca — 5T0 OpUTMHAIBHOE TBOPEHME,
CO CBOEM COOCTBEHHOI CTPYKTYpOil, Meloaueit, TMTapHoOii mapTueii, Jiu-
puKoii», — nucai o Podepre Yunkunce Jzsua DBaHc.'”

W neiicTBuTENbHO, 0J1103b1 YUIKMHCA 00J1a1al0T KaKOH-TO TAMHCTBEH-
HOH TMpuTATaTeJbHOCTBIO. Ero rojoc, obecKypaxkuBalolle TOBEPUTEIIb-
HBII 1 00asITeJIbHbBIN, CPaBHUMBII B 3TOM pa3Be 4TO C royocoM JIxoHa
Xépra, a TakxKe MpocTasi, JTMIIeHHas: BHeIIHUX 3(p¢deKTOB UTpa Ha TUTa-
pe — AEeHCTBYIOT 3aBOpaXKMBalollle, HEBOJIbHO YHOCST B JajJieKOe U HEBO3-
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BpaTHOE IIpoIiuIoe. 3aKpoMTe Iia3a, BKIIIOYUTE BOOOpaXKeHUE U IIOCITY-
maiite ero «Rolling Stone» nnu «Get Away Blues»: oHU paccKaxyT o IIpo-
IIJIOM aMepuKaHckoro FOra 6opine yaueOHMKA 110 UCTOPUM. ..

Pobept Tumotu Yunkuxc poauicst 16 stHBapst 1896 roma B yxke 3HaKo-
MoM Ham XepHaHno. Ero oten Ixxopmk YwuinkunHc (George Wilkins) Obu1
yepHbIM, a MaTh [xxyaus Crapke (Julia Starks) — MHAMAHKON 13 TJIEMEHU
Yepoxu (Cherokee Indian). Korma Pobepty OBLIO Bcero asa roma, oTell, 3a-
HUMAaBILIMIACS OyTjerepcTBoM, 6exasl u3 Muccucumnu, 4Toobl CHacTUCh OT
MpaBOCYIUsI, 1, II0-BUIMMOMY, HaBCerIa, IIOTOMY 4To JIXKy/msi BCKOPE BbI-
ma 3amyx 3a Hekoero Tuma Onusepa (Timothy Oliver), mMecTHOro
My3bikaHTa.!'* Tak BMecTo oTHa-OyTiierepa y peObeHKa TOSIBUICS OTYMM—
TUTApYCT, KOTOPBIA 1 MpUOOIII ero K My3bike. K OnmBepy yacto mpuxo-
WA OpY3bsi-MY3bIKaHThI, TaK 4TO0 boO0U poc, Kak MPUHSITO TOBOPUTH, B
TBopueckoii atMocdepe. IlpaBaa, 0/1030B OH TOrda eile He ciabixal. B 1o
BPEMSI OH CJIBIIIIAJ TOJILKO TO, UTO caM Y WJIKWHC TI03Ke Ha3bIBAJI «rag pieces»
(paemaiimosnle meaoduu), Takue Kak «Spoonful» nmm «Make Me A Pallet On
The Floor». Tlo ero cioBam, 3TW BelllU TMOSIBUINCH B paiioHe XepHaHNIO
npumepHo B 1904 rony, korna PoGept yciblIian ux B UCTIOTHEHUU MUATPAH-
TOB U3 [leNbThl B YBECEJIUTEIbHOM 3aBeneHuu (house frolic) cBoeit ctapiieit
cectpbl.'”? 3aTO parTaiiMbl XOPOIIU /IS HAYMHAIOIIETO TUTApUCTa TeM, UTO
MpU MX pa3ydrBaHUU pa3BUBAETCSI TEXHUKA MIPhI M ycBamBaeTcs putM. K
ngaTHanuati PobepT yxke HaCTOJIBKO XOPOLIO OCBOWII TUTApy, YTO MOT 3apa-
OaTbIBaTh, UTPasl Ha TAHIIAX U BEUePUHKAX BOKPYT XepHAHIO, IIPU 3TOM OH
4acTo paboTall BMecTe ¢ 6osee crapimu 3emisikaMu — ['ac KaHHOHOM 1
JIxxumoM JIKEKCOHOM, Y KOTOPBIX ObUTO YeEMY Hay4UThCs. !

B 1915 rony [xxynus paccranach ¢ TuTapuctoM THUMOM U BMECTE C Jie-
BSITHAIATUJIETHUM ChIHOM miepeexasnia B Memdbuc, mpu atom PobepT Bep-
HyJ cebe (haMMIMIo OTIa, BHOBB CTaB YUIKMHCOM. C 3TOTO BpeMEHU €0
>KM3Hb HEpa3phIBHO CBsi3aHa ¢ MeMdbucom.

...JTocKoIbKY MOJIHOLIEHHOI Ouorpadum Pobepra YuiakuHca moka
HET, MBI CCBIJTaeMCSI B OCHOBHOM Ha CTaTblO O HEM B OuorpaduiecKom
CrnoBape Illennona Xsppuca u Ha npuMedanus Juka CroTTcByna K 3a-
MUCAaHHOMY U u3gaHHoMY B 1964 roay annbomy «Reverend Robert Wilkins:
Memphis Gospel Singers». CrioTTcBy ObLT KJTI0U€BOI (pUTypoli B BO3Bpa-
IIEHUN YUIKUHCA Ha «OOJIBIIYIO CIIEHY» B IIIECTUAECSIThIE, MHOTOKPATHO
C HAM BCTpeYaJICsl, OPTaHM30BBIBAJI €TI0 BBICTYIJICHUS 1 3aITUCH, [TIO3TOMY
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€ro CBEIEHUSIM MOXHO JTOBEPSITh, TOUHEE, MOXHO JTOBEPSITh TOUHOCTU MX
repeckasa co CJIOB €AMHCTBEHHOI'O UCTOYHMKA — camoro Pesepenna Po-
Oepta YWIKMHCA, a YK B TOM, 4TO [IpernonoOHbIii TOBOPUII OHY TOJBKO
MpaBIy, COMHEBAThCS HE TIPUXOIUTCSL. ..

OueBuaHo, uto B MeMpuc PobepT npuodbLI yke chpopMUpoOBaBIIMMCS
M KJIACCHBIM OJII030BBIM CUHI€POM, IIOTOMY YTO CMOT KOHKYPUPOBAThH C
MEeCTHBIMU My3blKaHTamu. CHOTTCBYI, CO CJIOB YWUJKWHCA, MUIIET, YTO
TOT uUrpay B 3ToT nepron Bmecte ¢ @yppu JIproucom, ®psnkom CToykK-
com, I'ac Kannonowm, /Ixxumom JIxekcoHom, Membuc MUHHU, HO HAM
OCOOEHHO BaXXKHO, UTO B 3TOM ke psiny yrnomuHawTcs Yapau [1aTToH u
Can Xayc.'?! Eciin Bc€ 6b1IO0 UMEHHO TaK, TO PoOepT YUIKMHC BbIyunscs
omo3am erie m1o 1915 roma, Bc€ ere mpoxuBas B XepHaHIO M aKTUBHO
YYacTBYSI B pa3IMUHBIX MY3bIKaJIbHBIX MEPOIIPUITUSIX IO Bceil [lecoTo-
KayHTU U 3a e€ mpeneiamu. EnBa M ero B 3TOT IepUOI MOIJIM OOYYUTh
omo3aM 3emisikiu-coHrcTepsl I'ac KonHoH m JIxxuM [I>keKCcoH, a BCTpeun
¢ I[IarToHOM M XaycoM MOIJI COCTOSIThCS HE paHee Havajia UiIv Jaxe ce-
penuHbl ABaauaThix. CKopee Bcero, PooepT YUIKMHC BepBbIe YCIIbIIIAT
0J1103bI OT BCE TeX K& MUIPAHTOB U3 JleJbThl WM BO BpeMsl OYepeaHO
TaHIEBAJIbHOW BEYepUHKU B KaKOM-HUOYIb KYKEe B CEBEpO-3amajaHOM
yacti Muccucumu, rie oH, HeCOMHEeHHO, ObiBaji. Ho Moxer, y Moiomoro
Yunkusca Ob1 ele OauH yYuTeab?

...B 1964 rony, B pasrap Poak-Bospoxnenus, PeBeperna Pobepra
YunkuHca, B yncie Apyrux JereHaapHbIX My3bIKaHTOB TPOIIIOTO, TIPH-
miacua Ha Helomoprekuit onk-dectuBanb. Kpome Toro 4ro oH men
rnepen MHOTOTBICSTYHOM aymMTOpHMEil, OH ellle O MHOIOM BCIIOMMHAJ U
OTBeYaJl Ha BOIIPOCHI B YACTHBIX pa3roBopax. Bo BpeMsl 0IHOT0O U3 HUX
peBepenn noBenan Panwdy Punsnepy (Ralph Rinzler, 1934-1994),'22 yto
elle OMHUM ero yuuTesneMm Obul cocen — Aapon Teitnop (Aaron Taylor).
ITo cioBam YuikuHca, B IOHOCTU OH YacaMu HabJronal 3a urpoi Teitno-
pa U UMEHHO OT HEro HaydyuJjics ABYXIAJbLIEBOMY IUKUHIY (1wo-finger
style) 1 HeKoTOpHIM TiecHsIM, B yacTHocTH «I Wish I Was In Heaven
Sitting Down» 1 «That’s No Way To Get Along». ITocnenHon YUIKuHC
3anucan B 1929 rony, a CIycTs aecsITUIETHS TpaHC(HOPMUPOBAJI B FOCIIEN
«The Prodigal Son»... Tak k10 ke Takoii AapoH Teiinop?

Eime omHo 3a0bITOE MMSI, K CUACThIO BOCKPEIICHHOE, OJaromaps Ima-
MSITH TIOXKWIOTO MYy3bIKaHTa, HEKOTAa OBIBIIETO ero yueHUKoM. UTo ele
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MOXHO «BbDKaTh» U3 IBYX CTPOK IaMsaTu? Ero Bo3pact HaM HEM3BECTEH.
ITo Bceil BUDUMOCTHU, OH OBLI cTapilie YUJIKMHCA He 00Jiee UeM Ha 1eCSITh-
IISITHAANATh JIET: COIVIACHO apXWBHBIM HOKYMEHTaM JlecoTo-KayHTH,
Aapona Teitnopa Moomnmm3oBanu B apMmuro Tocie BerymieHus CIIA B
anpene 1917 roma B MUpPOBYIO BOIHY, a, B COOTBETCTBUM C MPUHSITHIM
18 mas 1917 roga 3aKkOHOM 00 OrpaHMYEHHOM BOMHCKOI TOBUHHOCTU, B
ApMHIO TIPU3BIBAJIICSI OOWH MWJUIMOH MYXYMH B Bo3pacTe oT 21 1o
31 ropa.'”® B mo6om ciydae, AapoH Teiytop IprMHAIIEKUT K ITOKOJEHUIO
CEJIbCKUX MY3bIKaHTOB, CO3[IaBIIMX OJII03.

OTKyaa oH poJIOM 1 Y KOro B CBOIO ouepenb yuuics cam? Kakue necHu
urpai u nei?..

Teitnop ObLT coce oM YUIIKMHCA, 3HAYUT, XKW OCEIJI0, UMEJI IOM, Ce-
MbIO, YaCTO U ITOAOJITY UIPajl Ha CBOEM MUCCUCUIICKOM KPBUIBLIE, pa3 yxK
COCEICKUIA MapeHEK MOT CJIyILIATh ero yacaMu. Ecim urpai TeXHUKoii two-
finger style — 3HaUUT, B €TO peniepTyape JTOMUHUPOBAI vestapol, 10011030~
BBIN U TaXKe TOPAITaiiMOBBIN CTUJIb, KOTOPBI YyIeCHBIM 00pa3oM JOHeC-
Ja 1o Hac Dnuzaber «JIn66a» KorreHn (Elizabeth “Libba” Cotten, 1895-
1987), Takxe urpaBuiasi AByMsl Majiblamu... I BOT 4TO JIIOOOMBITHO: B
1964 rony B Heionopre PoGept Ywikunc ncnoinumi necHio «I Wish I Was
In Heaven Sitting Down», Ty camylo, KOTOPYIO, TT0 €TI0 CJIOBaM, OH 3alM-
ctBoBaJl y AapoHa Teiijiopa 1 KOTOPYIO HMKOT/A IIPeXkIe He 3aliCchiBall.
W 9T0 Xe MbI CIbIIINUM?

DTO HUKaKOI He vestapol m He partaitM. [1o dopme — 31O OIF03 U
€IMHCTBEHHAsI Belllb Y YMIKUHCA, IPU UCTIOJTHEHUX KOTOPOil OH UCTIOJIb-
3yeT CJIAiiII, YTO COBEPIICHHO HEOOBIYHO HE TOJILKO ISl CAMOIO Y MIKMH-
ca, HO U 1JIs1 OOJIbLIMHCTBA 0JIF030BbIX CUHIepOB U3 XepHaHIo. Penurnos-
Hasl TIECHSI B TOYHOCTH ITOBTOPSIET MECEHHBIN 1 TUTAPHBIN CTUIb, KOTO-
PBIM TIPOCJIABWJICS CJIENIOM TEeXaCCKMI TUTApPHBIA €BAHTENUCT (guitar
evangelist) bnaitnn Bumu [IxxoHcon (Blind Willie Johnson, 1897-1945).
Tak Heyxkenu cocen I0HOro YujakuHca — AapoH Teityiop — men u urpai
claimoM mogo0HO ToMy, Kak urpain u rei Bummm JIxoncon?! Ho mocmo-
TpuTe Ha Kapty: Tae Texac m 3amrarHblii Mapmua (Marlin, TX), a rme
muccucurckuii XepHanao?! OnHu BOIpochl...

Ho ecnu ectb Boipockl oTHOcUTeNbHO niecHU «I Wish I Was In Heaven
Sitting Down», TO IO BTOpoOil 3aMMCTBOBaHHOI y Teitaopa mecHe —
«That’s No Way To Get Along» — BOIIPOCOB HET U OBITH HE MOXKET: 3TO
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caMblii HacTosiuii 6;1103! Y 310 3HaUuT, UTO MMEeHHO AapoH Teinop ObLT
TEM CaMbIM YUYUTEJIEM, Y KOTOPOTO IOHBI YWJIKMHC HaydMJIcs OJro3aMm.
3nauut, n «I Wish I Was In Heaven Sitting Down» Hekorna Toxe OblIa
0J11030M, KOTOpYI0 PobepT YUIKMHC nocjie CBOero BOLIEPKOBIEHUS Iepe-
JIeJIajl B PEJIUTHO3HYIO TICCHIO, TOUYHO TaK Ke, KaK OH Impeodpas3mi «That’s
No Way To Get Along» B «The Prodigal Son»...

Bpéﬂ 4 K CTAaHLIMU, 3aJ1aMbIBasi pyKH € ropsl...
Bpén x craHuK U 3aJlaMbIBaJl OT HECYACThST PYKH,
JOOpaICs U IeKyPHOTO CITpallnBalo:
“Yro, mmoesn ymien yxe?”

['sKy BAaib, Ha pesibChl: BOT OH,

rokasajicsi u3-3a oBopoTa.

I'siKy Baasib: moes3 BBIHbIPUBAET 13-3a TOBOPOTA.
4l — 3a 6ueToMm, a MOTOM K CBOEI IMOApYTe...

I'oBopro: “JlaBaii, moOuMasi, yKaTuM Ha 3ToM noesze!”
T'oBopro: “Yb6epemcs oTciona, BOT Ha 3TOM caMoM Toe3sjie!
Jlosro exatb OymeM, IOKa OT Myxa TBOETO He YKPOEMCSI.

TI'oBopu ceituac xe, Xo4elb JIM exaTh?
T'oBOpH, XXEeHIIIMHA, XOUeIlb JIM OTCloAa?
41 yBe3y Tebs1 Tyda, rae mpexkae Thl He ObIBaJjia.

Opnapio Te0s1 cepeOpoM 1 30JI0TOM...
JloOyny Tebe 3mara-cepebpa,
Bcé nam te6e — yero 6 myiia
TBOSI TPEBOXKHASI HU Toxkennana!”

Munasi, eciiu He YyBCTBYIO, UTO JIFOOJIIO TeOS. ..
Ko 164 51 He 1100110, TO U caM J100BU HE JOCTOUH. ..
B TaiiHe oT Mupa coxpaHio To uyno,

YTO THI CO MHO# COTBOpMIIA... '2*

B 1918-1919 ronax PobGepT YunkuHc ciayXuia B apMUU, U TTIOCKOIbKY
CIIIA yyacTBOBanU B INIOOAJIBHON BOWHE, TO OH CIPABEIJIMBO CUUTAICS
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BeTepaHoM IlepBoii MupoBoii. He ncKiII04eHO, YTO B apMuU, I1e Iepe-
IUIETAJIMCh pa3Hble cyabObl, PoOepT Hayuyusicsl HOBBIM MECHSIM M HOBBIM
omo3aM. Benp u Telitop ObUT Mpu3BaH Ha BOCHHYIO CIIYKOY, a B YacChl 10-
cyra urpaj Ha TUTape M e M, BO3MOXHO, Hay4rJI KOTO-TO M3 COCTYXHUB-
LIEB CBOUM II€CHSIM. ..

Bepnysuuck B MeMbuc, YUIKUHC BCKOPe CTal YYaCTHUKOM MECTHOM
0JII030BOI CIIEHBI, TP U TIEJ B BOAEBWIbHBIX, MEAUIIMHCKUX U MEHE-
CTpeJib- 110y 1 ITyTElIeCTBOBAJ B UX cocTaBe o Bcemy FOry. Dto takxke
CIIOCOOCTBOBAJIO €r0 MY3bIKAJIbHOMY Pa3BUTHIO, IIOTOMY YTO BO BpeMs
BBICTYIUICHUI OH KaXXIbIi pa3 IepeceKkalcs ¢ cCaMbIMU pa3HbIMMU MY3bl-
KaHTaMu co Bcex KOHII0B FOra, 3auMcTBOBaJ UX UIEU U ACJIUIICS CBOMMMU.
Jwnk CIToTTCBYZ COOOIIIAEeT — OTISATH Ke CO CJI0OB YUIIKWHCA, — OyITO 3Ha-
meHuThii «Jim Jackson’s Kansas City Blues», cTob IpociaBUBILINI €ro
3emuisika [I>krma JIxkeKcoHa, COUMHMII He KTO MHOM, Kak caM PobepT Yuii-
KWHC, 1 OyaTo Obl JIXKeKCOH BCSIKMI pa3 OlIyIad HEJTOBKOCTh BO BpeMs
€ro MCIIOJIHEHMS, €CIM PSIOM oKasbiBajicsa YwikuHc!.. Ho MoxHO 1
3TOMY BEpUTH?

HagepHoe, MoxHO, x0T 1o cBoeil ctuuctuke «Kansas City Blues»
(Bce n3BecTHBIC Bepcuu Jxknma JI>kekcoHa) CylecTBEHHO OTIMYAeTCsl OT
TOTO, YTO el U 3anuchkiBan Pobept Yunkunc.'? Boobiie, eciy cpaBHU-
BaTh 3TUX JIBYX BBIXOILIEB 13 XepHAHI0, TO YMIKUHC IIPEACTABISIETCS MY-
3bIKAHTOM 00Jiee IIyOOKUM M CaMOOBITHBIM, U, HECMOTPSI Ha CBOIO TIOITy-
nsapHocTh, «Kansas City Blues», paBHo kak u npyrue Beuu JI>kekcoHa, He
UIET HU B KAKOE CpaBHEHUE C INIYOOKMMU M YyBCTBEHHbIMU OJ1t03amu Po-
Oepra YunkuHca. Jla U npuMuUTUBHOEe OpeHuyaHue [IKekcoHa eaBa Ju
yBJIEUET TaK, KaK 3aXBaThiBaeT Urpa YuikuHca. YTo KacaeTcs yTBepxKie-
Huii, 6ynro Pobept Yunkunc yemy-to Hayuuin Mempuc MunHu (a oH 3a-
SIBJISIIT, YTO YYMJI €€ UTPaTh HA TUTApE), TO B 3TOM HET HUYETO CTPAHHOTIO:
B TO BpeMsI BCE MY3bIKAHTBI YUWJIUCH APYT y Ipyra, 4acTo MEPEeHUMATU
TEXHUKY UCIIOJHEHUS M CaMU IIECHU, IIPY 3TOM OCTaBaJIMCh CAMOOBITHbI-
MM, HA Ha KOTO HE TTOXOXUMU.

M3 uMeronmxcst M~CTOUHMKOB HE MHOTO€ MOXKHO Y3HATb O XKM3HU YUJI-
KMHCa B Havyajle ¥ cepearHe ABAAIaThIX, HO, IIPEXKIIe YeM MbI IIepeHeCeM-
cs1 B oceHb 1928 roma, korma Panbd Ilup mo pekoMeHmauuy rocren-
cunrepa Jlonnu MaxkHTopia cnenan repsbie 3anmucu Podepra Yunkun-
ca s neii6na Victor, 3apanumcst BOIIPOCOM: €CJIA U CYIIECTBOBAIM CBSI3U
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Yunkunca ¢ Yapau IIatToHOM, 0 YeM oH caM roBopui Juky CroTTcByny,
TO K KAKOMY BPEMEHM OHU OTHOCSITCS?

To, uTo oH BcTpevascs ¢ [I13TToHOM, — BIIOJIHE BEPOSITHO, TIOTOMY UTO
ObLT pooM u3 JlecoTo-KayHTH, MHOTO BBICTYTAJ B IDKYKaxX M HAa BEYCPUH-
Kax Ha ceBepo-3amaze IuTaTa, rae Yapiau, Kak HauOoJjiee IMOMyIsIPHBIA,
JKeJlaeMblii U BIMSITEeJIbHBINM 011030BbIi1 CUHTep, ObIBasI YacTo. BeTpevancs
u urpan YunkuHc u ¢ camuM [IatToHOM, 1 ero nocnenoBaTensiMu — Bui-
mm bpayHom n Can Xaycom. Takske MOT OH BCcTpedathbes ¢ [1aTTOHOM M
€ro IPy3bsIMU BO BPEMSI PA3JIMYHBIX IIOY, B KOTOPBIX YUIKUHC y4aCTBO-
BaJl B IIpOAOJKeHe MHOTHUX JieT. [Tosarato, 4ro, naxe mpoxusas B MeM-
(duce, oH BpsIL 1 OTHEIISLT ceOsI OT OJII030BBIX CUHTEPOB [lebThl M MUC-
CHCUIICKOTO 0J1103a M, KCTaTu, MOT urparb ¢ IIarroHom u BpayHoMm B
camOéM Mempuce, Kyna OHU HaBeIbIBAJIKCh.

Ho Bce aT0 yTBepxKIeHUsSI KOCBeHHbIe. IMeroTcs iu 6osiee Beckue?

HMmerores!

OmHuM 13 apy3eil YWIKWHCA, IpUJeM Ipy3eil cTapbhlx, U3 TpeskKHEH
«0J11030BOI» KU3HU, ObLT Daau «CaH» Xayc — Hapsiny ¢ Bunnu bpayHom
MepBeHINil yYeHUK U rocieaoBaTens [1artona. M korga B 1964 rooy mMo-
Jlofible Oesible HTY3MACThl MCKaau Xayca Mo Bcelli AMepuke, UM B 3TOM
MoucKe Tmomorajg (M pemuTeabHOo ToMor!) mmeHHO Peepenm PoGept
Vunakunc.'? Tak 4to cBA3b YUIKMHCA ¢ JeabToil Oblla caMOil TECHOIA.
KoHeuHo, ero 0J11030BbIIi CTUIb — W BOKAJI, U UI'pa Ha TUTApe, U OTYACTH
TEKCThl — OTJIMYAETCS OT MMATTOHOBCKOTO: Y YMJIKUHCA HET TAKOTO Tparu-
YECKOT0o HaApbIBa U JAPaMaTUIECKOl O€3bICXOMHOCTU, HET IpyOoil 3KC-
npeccuu 1 0e3ynepKHOro IpaiiBa, OH He UCIOJb3YeT CIaii[ U cTapaeTcs
00XxoauThes 63 pUHrep-MuKUHra... B To e BpeMsi, mpoHUKaromias B Iy-
11y TpUpoaHAsl TIyOMHA U TO CaMO€ packavuéanue, KOTOPOE MUMEETCs
MOYTH BO BCEX Belllax YWIKMHCA, X MEJIOAMYHOCTb, KOTOPOI OTJINYAIOT-
Cs1 pa3Be YTo TaKMe ruraHThl, Kak TomMu JIxkoHcoH u Muccucunu JIxoH
XepT, npuOIMKaoT 011036l YUJIKUHCA K CAMBIM 3HAUUTEIbHBIM 00pas-
11aM 0J11030B JIeJbThI U CTaBAT €ro B OIMH PsIIl C CAMBIMU BEJIMKUMU MY-
3piKaHTaMi. OH He COBEPILEeHCTBOBAI M HE pa3BUBAJI Y€il-TO OJII030BBIN
CTUJIb,  CO3/IaBajl COOCTBEHHBII, TO €CTh ObLT IIEPBOMCTOYHUKOM 1 TBOP-
LIOM, a 3TO YIeJI CaMbIX 3HAYMTEJIbHBIX IIEPCOH B 0J11030B0Oi1 UICTOPUM. ..

7 centsi6pst 1928 ronma B Memduce ObutM 3amucaHbl YeThIpe TpeKa
Pob6epra Yunkmuca c¢ nByxdyactHeIMH «I Told My Rider» m «Rolling
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Stone», a Ha cleAylIlIUi AeHb 3alucalu elle ABe ero Bewu — <«Jail
House Blues» u «I Do Blues».'”

«I Told My Rider» 1o kakumM-To TpuYMHAM OCTajach HEU3IAHHOM, a
MaTpula ¢ Helo, BUIMMO, HaBcerma yrepssHa. A BoT «Rolling Stone»
(Part 1 and Part 2), KaK TOJbKO I0LLIa 10 MOTPEOUTENS, Cpa3y Xe IoJy-
Yyyjia OrPOMHBII yCIIeX, M Ha €r0 BOJHE YWJIKMHCA IPUIJIACKIM Ha MEM-
(ucckoe panno. CoTTCBYI MoOJIaraeT, 4To OyayIIni peBEpeH I CTall Iep-
BBIM MCITOJTHUTEJIEM KaHTPU-0J1103a, KOTOPOTO MPUTJIACUIA BBICTYIIUTD
Ha panno. PobepT YUIKMHC UCIOJHWI BCEIO OAHY MECHIO — TOJBKO YTO
Boieainyto «Rolling Stone», HO ellie Mpexae YeM 3aKOHUYUJI IIeTh, [OCe-
JIOBaJIM 3BOHKM BOCXMIIIEHHBIX CyIIaTeael, MPOCUBIINX CUHTepa CIeTh
e€ ele pa3. YUIKMHC TTOBTOPWII, HO 3BOHKHU He TIpeKpaliaginch. OH crien
elle pa3, MOTOM €Ile — M ITOBTOPSUI, ITOKa HE 3aKOHYMWIACH YacoBas
pamuorepenaya...'?

ITocie BBIXOHA MEPBBIX IUIACTUHOK y YWJIKMHCA HE OBLIO IIPo0IeM
Haiiti paboty. OH urpan B oTelsIX, B 0apax U pecTopaHax, Ha TOMAaIlHUX
BeUEepUHKAaX, Urpall Ijis1 OeNbIX IeTell Ha Mpa3gHUKaX, Ha TaHIaX B KOJI-
JIe/Kax U Jaxke Ha BedepUHKaXx VIS IMOJULIEHCKUX, Tle He ObLIO «HUKO020,
Kpome Kanumauos NOAUUUY U CEPIHCAHMOB» .

«Y MeHs HHUKOIJa He ObLIO ¢ HUMH (¢ noauuelickumu — B.Il.) HUKaKHX
npodJem. ITopoii s MOr MOBCTPEYATHCA C HUIMH NO3/IHEl HOYbIO, HA YJIHIIE.
OHM 0CTAHABIMBAJIM MEHS — KTO-HUOY/Ib, KTO MEHS He 3HAJ, — W o pac-
CKa3bIBAJ MM, r1e urparo. OHH JKe HHTEPECOBAIMCh, YTO Obl 1 CMOT ChIrPaTh
UM Ha BeuepHHKe i OenbiX. SI oTBevas, 4To MOry ChIrpaTh MPAKTHYECKH
BCE, UTO 3aXOTAT. 3aTeM OHM NPOCTO NMPOCHJIM, YTOObI S MOKA3ajl 4To-
HUOYIb, ¥ S UCIOJNHSAT Napy Bemmn. OHU MOIJIM JaTh J0JUIAP, TMOC]E Yero
ye3:Kajm npoyb».'?

Cnenyrommii pa3 PobepT YUIKMHC oKasayicsl B CTyOINM B CEHTSIOpe
1929 roma, xorma ero, Kak W APYTUX MY3BIKAHTOB U3 Memduca u ero
OKPECTHOCTEM, Mpuriacui Ha ceccuro JIxeir Maiio Bunbsimc. Torma ObI-
nu 3anucanbl «That’s No Way To Get Along», «Alabama Blues», «Long
Train Blues» u «Falling Down Blues». Emie uepe3 monrona, B ¢peBpaie
1930 roma, BHOBb B MeMduce U BHOBb sl Brunswick ObUIM 3alucaHbl
«Nashville Stonewall Blues», «Police Sergeant Blues», «Get Away Blues» u
«I’lIl Go With Her Blues».
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Hoﬁmy JI0 IOMY, IPYTY MOM, CAIly Ja PACCKAXY CBOEi, OX MaMe,
IPY3bs, CALY U PACCKaXy MaTeEPU CBOEH...

ITpuny B 1oM OoTuMiA, Csily U MOBEJAI0 MaMe MOE MUJIONA. ..

B nom Boiiny, mpucsny U OTKpOIOCh MaTYILKE:
HY HMKAaK He MOTy caM € CO0OI0 CIaauThb!

OTH KOBapHBIE XXEHIIWHBI, MaMa, HaJPyTaJuch Ha

OCIHBIM CBIHOM TBOUM,
MaMa, BCJIACTh HAaJl0 MHOM ITOCMESIIUCh.
OTHU JKUBbBIC KEHIIMHBI, MaMa, HaJl HECUaCTHBIM
CHIHOM TBOUM U3[EBAJIUCh.

besnyurHbie XXeHIIMHBI, MaMa, HaJ CBIHOM-0e10J1aroi
TMOKYPaXXUJIUCh.

M Hukak emy OT HECTEpPIIUMOIi OOJI HE OTIPAaBUTHCS.

Taxk xecToko 000IIINCh CO MHOIO, CJIOBHO
cepile Moe — KaMeHb, MaMa,
CJIOBHO U3 HEXKMBOU OHO TJIbIOBI.
Briy 6e3:KanocTHBI, CIOBHO CepAlLle MOe — JIba KYCOK.
Tax XecToK1 XEeHIIMHBI, HO 51 Bellb BCE YYBCTBYIO...
W Het Moux cui1 00JIblle 3TO TEPHETh.

3Haelb, MaMa, Y KeJIall TBOI ChIH cebe cMepTH,
Mama, u30aBUTEIbHON CMEpTH.

VYke XoTeJ1 TBOM ChIH YMEPETb...

3BaJ1 CBOIO CMEPTh ChIH TBOU, Mama,
Bellb MHOTO BbIXO/Ia OH HE BUJEIL...

Cros1 Ha opore U IUIaKall B OMMHOYECTBE, B OMMHOYECTBE,
IU1aKajl, ¥ ObLIO TaK OMUHOKO eMYy.

BcTan Ha mopore U TuTakail, OMMH-OIWHEIIIeHEeK.

Cpenb TOPOTH MBUTBHOM TIIaKal...

He Buien HUKaKoro BbIXO/A.

XoTb ObI 1T0€3]1 KaKOU B34J1 1a yBe3 MEHsI OTCloia, MpsIMo ceityac,
JIPY3bsl MOM, YHEC Obl MEHSI TTOIAJIbLIE.

IToe3n GbICTpBI MOHECET MEHS BAAJIb, TPOUYb U3 MECT ITHUX.

Jyiiia MOsT MI3MYYeHHast TaK MPOCUT MOKOsI..."



«YTo GoJblIIe BCEro BhIACASIET YUIKUHCA U3 MY3bIKAHTOB JleIbThI, TaK
3TO TO, YTO OH COYMHSLI IIECHU U UTPaJl HA TUTApe JIy4llie, YeM Mel» (...was
that he was a better guitarist and songwriter than singer), — yTBEpXIaeT aB-
top The History Of The Blues ®pencuc [IzBuc.'!

YTo OH MMeeT B BUAY, HE COBCEM ITOHSTHO, ITOTOMY YTO Y HApOIHOIO
WCIIOJIHUTENS (2 KaHTpU-0J1103 3TO BCE K€ (DOJIBKIIOP) BCE eNMHO: TOJIOC,
AKKOMITAaHEMEHT, MEJIOAMsI, TeKCT TeCHU... I B 3TOM cMmBIcie 6110361 Po-
OepTa YUIKMHCA UCTIOTHSIOTCS UM B TTOJTHOM (aOCOMIOTHOI!) TapMOHWH,
COCTaBJISIIOT eAMHOE 1iej10e. bojiee Toro, HUKTO IPYyroii HeE 3HAET U HE MO-
JKeT 3HaTh, KAK UMEHHO CJIeIyeT UCIOJIHATh 3TU OJIIO3HI.

K nanucannomy Bbiiie JIaBuc noodasmnsiet: «[loka YunkuHce He ocra-
BUJI CBETCKYIO MY3BIKY (M.e. npexcde uem cman cesujennuxom — B.11.), oH
IeJI TIECHM O YeJIOBEeKe, 3ayMbIBAIOIIEMCsl, Ha IIPAaBUILHOM JIM OH ITyTH.
DT0 OBUIM 3TaKKMe HEOOJIbIIIME OTHLIM(OBAHHBIC XXEMYYKUHbBI, X TeM 00-
Jiee YAUBUTEIbHO, YTO TaKO€ Majoe MX YUCJIO ObIJI0 3aMMCTBOBAHO
(reinterpreted) NPyriMy UCTIOTHUTEIISIMHA. ..» 32

HarnpoTus, 3T0 BOBCE HE YIUBUTEIHHO, U UMEHHO ITOTOMY, YTO HUKTO
He 3HaJjl, KaK MOJACTYIMThCS K TOMY, YTO HelpocTynHo. Ha 3To pelatorcs
MO0 BEIWKHE, MOTYIIME TPUBHECTH c80¢, OCOOEHHOE, 100 HEIPOCBE-
meHHbIe 1 Hepanekue. I1pocmymaiite «That’s No Way To Get Along» u
OIHOBPEMEHHO, TJISIAsd B TEKCT, IIPOCICANTE 32 TEM, C KaKOil JIErKOCThIO
PobGept YunkunHc yknambiBaeTcsl B CTPOKM 3TOM HEIPOCTOM IO CBoeit
CTPYKType TiecHU. TyT HY>XKHBI HE TOJbKO COBEPIIIEHHBIC CIIyX W YYBCTBA
TapMOHMM U PUTMa, HO €IIle 1 BhICOKasl KyJIbTypa CJIoBa 1 IIyOOK1e 3Ha-
HUSI POIHOTO SI3bIKa C TEMM MUPHATaMU €Ba YJIOBUMbBIX HIOAHCOB, KOTO-
phIe COMPOBOXAAIOT 3TOT SI3bIK B IIOBCEIHEBHOCTH, NIEJIAIOT €r0 JOCTYII-
HbIM U ITOHSTHBIM BCEM, KTO XXUBET ¢ TOOOI B OHO BpeMsI, U IIPMKOBbLIBA-
IOT HeocJIabHOe BHUMaHME TeX, KTO OymeT XuTh mocie. Tak ke HerpocTo
YUTaTh U MyILIKUMHCKUE CTpodbl U3 «EBreHus OHernHa», KOTOPBIE IOI-
BJIACTHBI TOJIbKO IIPM Pa3BUTOM MY3BIKAJILHOM CJIyxe U 0Oojiee-MeHee
CHOCHOM 3HaHUM PYyCCKOTO OBbITa M pyccKoi uctopuu 19-ro Bexa...

B 1964 rony, cnieumanbHo ais ieiibna Piedmont, PeBepenn PoGept
Yunkunc counHus ¢poak-ruMmH «The Prodigal Son» (baynubiii CbiH),
ucnojb3oBaB Mejoauio u npumes «That’s No Way To Get Along». 3a
necHio 3auenuiauch the Rolling Stones, 3anucas B 1968 rogy Tak Ha-
3pIBa€MYyI0 KaBep-BEepCUIO (cover version) IJIsI CBOEro ajbboma
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«Beggars Banquet».'** CpaBHUTe 3aNIMcaHHy0 YUIKUHCOM B 1929 romy
«That’s No Way To Get Along» ¢ Bepcueil pOJJIMHIOB: MEXIY HUMU
1ejast mponacTh...

«ITycth YUnkuHc He ObLT HU IUIOOOBUTHIM, HU OCOOEHHO BIWSTEb-
HBIM, TEM HE MEHEe OH OTIMYaJICS OPUTMHAILHOCTBIO KaK OJIFO30BbIii CO-
YUHUTENIb U pa3HOOOpa3reM KaK TMTapucT. Ero rutapHblil IOOX0M — 3TO
YyepenoBaHNe JIETKOTO M MOIIHOTO IMUKWHTOB, a coaepxaHue OJ030B
YunkuHca — 3T0 ckopee 000CHOBaHHOE MOBECTBOBaHUE, YeM HAOOP I10-
MYJISIPHBIX OJIF030BBIX KYILIETOB, CBSI3aHHBIX BOSANHO, YTO OOBIKHOBEHHO
MPaKTUKOBAJIM CeJIbcKUe OJII03MEeHbI», — olleHuBal Pobepra YuikuHca
TUTAPHBIA U OJIFO30BbIM CHELMUATIMCT, a B MPOILIIOM U3BECTHBIA MY3bIKAHT
Credan I'poccman (Stefan Grossman).!3*

MBbI ¢ HUM BO BCEM COTJIACMMCSI, HO 100aBUM JIUIb, YTO HAOOp no-
NYAAPHBIX O1H0308bIX KYNAEMO06 CIY4aJICs Y CeIbCKUX OJII03MEHOB OTTO-
ro, 4YTO BO BpPEMsI 3aMMCHy 3ByKOOIepaTOPhl TPEOOBaIM UX HEIIATHOTO
COKpalleHusI — YTOOBI HE BBIMTU 32 paMKU TPEXMMHYTHBIX TPEKOB.
PeanbHO 0J1103bI, MCIIOJIHSIEMbIE B €CTECTBEHHOM cpeje, ObUIM ropa3ao
JJIMHHEe. YPe34Th KyIJIEThl IPUXOAUIIOCH B CIIEIIKE, MHOTAA IIPSIMO I10
XOJly 3amucCH, TOCJIe YeTro TEeKCThl HE BCEraa MoJiydaaucCh JOTUYECKU
CTPOMHBIMU. YMJIKHWHC KO BpeMEHM 3aIllMCH Ha IUIACTMHKU OBLT yXe
MY3bIKAHTOM 3peJIbIM M ONBITHBIM, IIO3TOMY Jejajl COKpalleHHs 06e3
0oJbIIOrO yiepoa...

Mexny TeM B camoM Pobepre YmikuHce, B eTo Aylle W CepAalie, IIPo-
WCXOMUIN HeOTBpaTUMbIe TiepeMeHbl. OH ¢ OTpOYECTBa, €CJIM HE C JIeT-
CTBa OBLI BOBJIEYEH B CPEIy CEJILCKUX M FOPOACKMX YIAUUYHBIX MY3bIKaH-
TOB, 00BE3IUJI C TUTAPOM BCE IOXKHBIE IITAThI, BEICTYIAJ B COTHSIX MECT,
MpeKpacHO 3HaJl BCIO Ty COIMAIIBHYIO Cpeay, B KOTOPOW (M 1isl KOTO-
poii!) ObUT poxXaeH 01103, M TOHUMAaJ, YTO BCE MaJIbIIIE U JaNbIIE OTXO-
IUAT OT HPABCTBEHHBIX IPUHIIAIIOB, KaXI0€ BOCKPECEHbE ITPOBO3IJIA-
IIaeMbIX ¢ Kadeapbl nmoceiaemMoil uM LiepkBu. I1o Bceil BepOsITHOCTH,
OH OBUI OTJIIMYEH OT TPAagWIIMOHHOTO 00pa3a 0JII030BOr0 CHHTIEpa TeX
JieT. BeIBLIMIA GJ1103MEH, a BIOCJEACTBUU CBSIIEHHUK, MInMoH bpaiicu
BCIIOMUHAJ O YUJIKUHCE:

«4 Bugen ero B Memduce, He1aleKo OT ropojia, KOraa OH UrpaJ B IKy-
Ke... [Tu1 oH He GoJIbIIIe HECKOJILKMX rpaMM BUHA. Hukora He Bume, 4To0b
TaK MaJI0 MHJIH...»'3
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COFJ’IaCI/ITCCB, 4YTO CBUACTECJILCTBO ApyTra TomMmu Zl)KOHCOHa — 0 KOTO-
POM TrOBOPHJIN, UTO HE BUIECIIN, YTOOBI KTO—HI/I6YHB I Tak MHOTO, — 10O-
BOJILHO CBO€O6p3.3H0.

Bor yXe TPUALATh TOJTUX THEMH,

KaK s BIIAXMBAIO TYT, B 3aTOYCHUU. ..
Tpu necsaTka 6€CKOHEUHBIX JHEN

BKaJIBIBAIO, 32 KOJIIOYEH IPOBOJIOKOM, —
U TOM, UTO B JIIOOBU KJISJIaCh, HE BUXKY JIMLIA...

Kaxk 13 okoI1iika HY BBITJISIHY —
TaK BUXKY rajfia 3TOTO, TIOPEMIIUKA...
Kak Hu mocMoTpro u3 okHa —
CTPa>KHUK XOIUT MPOKJISITHINA:
MOJI3eT K HaM, CloJ1a, YTOO MepecYnTaTh, KaK LbITUIST. .

Kaxercst, MeHs IepeBoOIsT OTCIo1a

B HemBun, TeHHeccn...
TToroBapuBaloT, UTO MEHSI ITEPEBOMISIT

B Hemswmn, Tennecen, —
MIPSIMO Ty, TJe BCIO XKU3Hb I U IIPOXKMUIL...

ITosnyunn nucbMo, U3 1oMa, — Kak JyMaelllb, YTO B HeM?
[TrcbMoO MpUILLIO U3 I0MA, U3 POIUTETLCKOTO, —

1 BOT O YEM OHO:
«CBhIH, IpHe3XKaii JOMOI, K MaTepH...

BosnbHa TBOS MaMa U CKOPO YMPET...»

IIpucen st Ha HAapBI U IUTaKaJl, ¥ CTOHAJ, U BOIIHL...
Cupen Ha Hapax, pbloall, U CTOHAJ, U 3aBbIBaJ...
Otseruit: «He Mory npuexarb, Mama:
CIKY 32 TOJICTBIMU CTEHaMU, B TCMHUIIE CBIPOIA...»

Kaxnoe ytpo, yaca B 4eTbIpe, HY, [JI€-TO B MOJIISITOTO...
Kaxnoe ytpo, yXxe B ueTbipe,

HY, MOXeET, B UeThbIpe ¢ MUHYTaMU
MEHSI TOJKHBI YXKe BUIETh

3a pabOTOI, B LIeXY, B JIMTCAHOM...
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O, cynbs najl MHe, TapHH,
«OT TISITU 0 AECSATU»...
Cynbs TOCTAaHOBUJI MHE, PEOITKH,
«OT TISITH 10 AECSITH» TOIKOB:
KakK BBINIY — TTOIaMcsI ¢pa3y K MOAPYKKE,
a TIOTOM CHOBA CBUIMMCS — 3JIECh... '3

Hacrymienne Benukoii Jlenpeccun 1 yMHOXKAIOIIMECS B CBSI3M C HEIO
YeJI0BeUeCKMe Tpareany YCKOPWIIM TIPUXon YUIIKMHCA K 0JaronpucToii-
Hoii >ku3Hu. B 1934 rony oH keHuics Ha Aline Moii (Ida Mae), u Bckope
Y HUX POIUJICS TIEPBEHEIL. ..

K 1935 rony aMepuKaHIIibl TOHEMHOT'Y CTajld IIPUXOAUTH B cebs. Pa3-
PYLIEHHBI PBIHOK TPaM3anvCcy BOCCTAHABAMUBAICS, U K HEMY ITOTSHY-
JINCh HOBBIE foau. Ho v mpexxHue IbITaIuch TPSIXHYTh cTapuHoii. Tak,
oceHblo 1935 rona He TepsBIIMiA HageX bl XeHpr Criup perui MpoBecTh
MacmTabHyIo ceccuio 3Byko3anucu. OH yCTPOWI CTYAUIO Ha BTOPOM 3Ta-
K€ CTaporo TaHIl-xoyia Ha Papuin-ctpuT B JIXKeKcoHe, B KBapTaje OT
CBOEro MebeIbHO-MY3bIKaJIBHOTO Mara3mHa, 1 3alucaji OKOJIO CTa JIBajl-
naty mactepos.'’’” B unciie mpounx My3sikaHToB Crip mipuriacu u Po-
Oepra YUJIKMHCA, HO 3alIMCHIBAJI €0 HE B OAMHOYKY, a BMECTE C TUTapH-
croM DpHectoM Jloymapcom (Ernest Lawlars), n3BeCTHBIM I10 TIPO3BUIILY
«JIuttn Can Ixxo» (Little Son Joe), u moxxeunukoM Kunom Cnyncom (Kid
Spoons), Tak 4TO MOJYYMIICS CTPUHT-02HA. 10 OKTSIOps OBIIM 3aITMCaHbI
«Dirty Deal Blues», «Black Rat Blues», «New Stock Yard Blues», a
12 okTs16ps ene omgHa Benib — «Old Jim Canan’s». B mocienytomme nHu K
HUM 100aBUJIMCh U3BECTHBIN yyacTHUK Memphis Jug Band Ywunn Ileiin
(Will Shade, 1898-1966),'* a TakxXe HEKUil TMAHUCT — IIpearIoaraeTcs,
yto uM 6611 160 Kua Cropmu Yazep (Kid Stormy Weather), 1160 I'sppu
Yermen (Harry Chatman), — u 3TOT NOJXHOLEHHBIM MeMGUCCKUIA
CTPUHTI-03H]I aKKOMIaHUPOBaJl MeM(PUCCKO XKe neBulle MuHHu YoJiec
(Minnie Wallace), Tak 4TO 4eTbhipe M3 JBEHAAIATH 3alMCAHHBIX TPEKOB
BBILLIM Ha Jieiibne Vocalion mon mapkoit Minnie Wallace and Her Night
Hawks.'* JIto60mbITHO, 4TO YWJIKMHC Ha 3TOM ceccuu (hUTYypUupoOBal IMoj
uMeHeM Tum Yuakunce.

VBoI, ceccun 1935 roga nusg Vocalion He ctaim 4eM-TO 3HAYUTEILHBIM
HU TSI Hac, HU JUISL HAIIIETO TepOosT U IIpUMEeYaTeIbHbI JIMIIb TeM, YTO SIB-

89



JISIIOTCS TTOCIeAHUMU Ut YUIKHca-0103MeHa. OHU He UAYT HU B KaKOe
CpaBHEHME C €ro IPEXXHUMU 3aIUCSIMU, KOTOPbIE COCTABJISIIOT 30JI0TOM
(ona xantpu-omo3a. BepositHo, PobepT YuikuHc mpocTo mMckan BO3-
MOXHOCTH TTO13apadoTaTh: €ro IyIlla U CEPALIE YK€ HAXOAUIIVCh Ha MYTH
K bory. B Tom xe 1935 rony YuikuHc HaBceraa ocTaBul OJ1103bI U 00pa-
TUJICS K LIEPKBH...

M3BecTHO HECKOJIBKO TPUMEPOB TOTO, KaK CEeJIbCKME MY3bIKAHTHI OT-
CTaBJISIM TUTAphl B CTOPOHY, «3aBS3bIBAJIN» C OJI03aMU U CTAHOBWJINCH
cBsuieHHUKaMu. Camble sipkue — 3To MinmoH bpaiicu u Pyoun Jlsiicu
(Reubin “Rube” Lacy, 1901-1972?). [TonobHbIe yXo/bl OT CBETCKOTO 00-
pasa XU3HU TTPOUCXOAWIN 110 MHOTUM TIpUYMHAM, HO TJIaBHOH ObLIa Of1-
Ha — ¢ BO3pacToM IUIOTh yCTymaja ayxy. B ciydae ¢ Pobeprom YuikuH-
COM HaM IIOBE3JI0 €Ille M B TOM, YTO OH, KPOME MY3BIKM, OCTaBUJI CBOU
pa3MBbIIUIEHUST O CBOEM oOpalleHuu. Bot uro roBopus Pesepenn o 6i1ro-
3¢, KOTOPOMY OTHaJI AOJTUE TOJIbI:

«[Bm03] — 310 HeKas rIyO0OKas meyasb no cede caMmomy... UTo-To mpou-
3ouieaee ¢ T000W M NPUYMHUBIIEE TeOe HECYACThE, BO3MOXKHO, CKOPOb...
M BOT THI COYMHSIEIH IECHIO 00 ITUX CTPAJAHUAX U NOEIH eé... [ToTom cHo-
Ba Moémb... [ToTom ThI NpuBBIKaeNb K Heil, Yepe3 MOHUMAHHUE TOTO, YTO Te-
nepb Kaxkablil CMOKET MePeKUTh ¢ TOOOI0 TO K€, YTO MEPEKMT H Thl... DTO
0JIM3K0 U NMOHATHO BceM... Ho TBoeii ayie 3To0 He NpUHECET HUKAKO# paao-
ctu. biio3 — 3T0 npaBauBbIA paccka3 0 MUPCKOIi mpupose yesoseka... Uc-
NoJiHeHHe 0J103a 00JleryaeT MHMDPCKHE CTPAJaHUs 4YeJOBeKa, HO He
JYXOBHBIE...» 4

B 3THX OTKpOBEHMSIX OBIBIIETO OJ1I030BOTO My3bIKaHTa, CTABILIETO CBSI-
ILIEHHMKOM, PacKphIBaeTCs TailHa BJIACTBOBaHMUS 0J1103a HaJ MUJUIMOHA-
MM IIyIII BO BCEM MUPE: «KaAMiCObLE CMOdcem nepexcums ¢ moboio mo ice,
4mo nepexcua u mob»...

Bot noyemy 01103, KOTOpHIN BMecTe ¢ OerjieliaMyu o00ero rnoJja nepe-
KOYeBaJl U3 THETYIIMX IIaHTalui JdeabThl K peaJbHO AeIbTe BEJIMKOM
peKu, Tak XBaTaJl 3a cep/lie OecreuHbIX MaTPOCOB, KOTAa Te MPOTyI1uBa-
JIUCH 110 371a9HBIM MecTaM HoBoro Opiieana! Bot mouemy MoJ1010if HOBO-
opJieaHCKM1 ka3, eaBa Bblidag 3a mpeneiasl CropuBuiuia (Storyville),
BCKOpe oBjaaea AMepuKkoii!

[To Toi1 xxe mpuunHe nepen 6J11030M Tau U CeBEpoaMepUKaHCKUE Me-
raroJIMChl C X OOUTATEISIMU, KaK YepHBIMU, TaK 1 OEJIBIMU; 1 T10 TOM Ke
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MpUYKrHe 01103, B CaMbIX pa3HOOOPa3HBIX (hopMax U IPOSIBICHUSIX, ITepe-
KoueBaJ yepe3 OKeaH U 3aBianesl EBporoii, 0TO3BaBIIUCH yKe B IIECTH-
JecsaTble O€JIbIMM OpPUTAHCKMMU MAaJbYMIIKAMM, KOTOpPBIC IIOTPSICIIU
Mup... 1 Bc€ M3-3a TOTO, YTO, YCIBIIIAB TBOW OJIIO3, «Kaxcootil cmodcem
nepexcumo ¢ mo6oio mo xce, 4¥Mo NEPedcU u mob» ...

Dra rinobanabHast SKCITaHCHST CTOJIb CTPEMUTENIbHA, OILIeJIOMUTEIbHA U
MaciTabHa, YTO BOT YK€ OIMH M3 €€ TBOPLIOB y:KacaeTcsl CONEeSIHHOMY U,
nmpeodpa3uBnch B [Ipermogo6Horo, BemaeT ¢ Kadheaph:

«EnMHCcTBEHHOE, B YeM Bbl MOXKeTe 00pecTH YMHPOTBOPEHHUE LISl CBOEit
Jyui, — 310 B BocxBajsennu I'ocnioga u B Bo3oaarogapenun Ero 3a Bcé, n6o
Toibko OH 3HaeT, 4To JejaTh, KOrjaa, rjie u Kak... A B oumo3e... S npocro
pudmMyIo ero nox cedsi, HO C TOi MbICJIBIO, YTOOBI APYTOMY OH TOXKe TOHpPA-
BIJICS ¥ OH ObLT ObI CYACTIIMB €0 MOCAYIIATh...»'*!

310 Bce ToT ke PeBepenn Pobdepr Yunkumnc... Ho emy sTtoro maino, n
OH, IpM3HaBas 3a cO0O0I TSDKKUIA I'pex, CIEIIUT ellle 1 elle pa3 paclipa-
BUTHCSI € OJTI030M U ¢ COOOI TIPEXKHUM — B 3TOM €0 TTIOKasiHUE.

B onHoM u3 unTepsbio ¢ [Tutom BenaguHrom, YuikuHc paccyxkaaet oo
AHTAarOHM3Me MEXIY OJIF030M U PEIMTUO3HBIM ITECHOTIEHUEM:

«Yrto k... Pa3znuna mexnmy 0.11030M U cnupudydjicom... VI3 HUX JBOMX
MOZKHO T€Th TOJIKO YTO-HUOYIb OJHO... TOJBKO YTO-TO OTHO B ONpe/esieH-
HbIii MepHO/ KHM3HU 4YesioBeka!.. [IloHnMaere, Baie TeJlo — 3TO XpaM JayXa
I'ocnoanero, m B KaKoii-TO MOMEHT He 0oJiee OJHOrO JyXa MOXKeT ObITh B
3TOM TeJie: MO0 ayX 100pa, oo ayx 3;1a. To ecTh, WM COMPUYYIJIC, WIH
0/1103. bi1i0o3 — 310 NecHu ayxa 3na» .4

K cyacTpio nim K HecuacTblo, Mbl HE aHT€JIbl M, OTHAXKIbI U3THAHHBIC
n3 DaeMa, He CKOpO Tyaa BepHeMcs. A TIoKa, IpeObIiBass Ha OpeHHO
3eMJIe, MbI IIPUTOBOPEHBI COCIMHSITD, 110 MEepe HAIIMX HEMOIIHBIX CHII,
Hally IUIOTh C HALIMM e AYXOM... Kak TyT BHOBb He BCIIOMHUTb AJleK-
canapa bioka, cTpoku KOoToporo u3opaHsl anurpa¢oM K HallluM KHU-
ram o oro3e:

30decwb Ha 3emae eOUHOUENbHBL
H 0yx u nnoms nymem o0HuUM
beaym, 6 cmpemaervu HepazdenvHol,
U Boe — odno nauano um.
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On comeopun 00HO obuieHbe,
H Kk nam doneccs 36e30HbLil CAYX,
Ymo 6 6e4HOM HCU3HEHHOM medeHbU
U ¢ dyxom naomo, u c naomoro 0yXx.

U om poxcdenvs — cunoit boea
OHu, ucuucaenvt 8 00HO,
beeym do cmepmmuoeo nopoea —
Bcenennoii maiinoe 36eHo.

Kaxk MbI yke otMeuanu, B utosie 1964 rona Pesepena Pobept Yunkunc
MpeacTa Iepea MHOTOTBICSTYHOM ITy0IMKOI, TJIaBHBIM 00pa3oM MOJIOI0M
U B OCHOBHOM 0Oeoit, Ha HeronoprckoM (oak-gectunane. OH UCTOTHUI
IMUHHYIO TecHIo-TipuTuy «The Prodigal Son»; motoM — 3amMCTBOBaH-
HYIO emie B IOHOCTH Y AapoHa Teiimopa 3aragounyio «I Wish I Was In
Heaven Sitting Down»; 1, HakOoHell, UCKPOMETHbII 11epKOBHbII TMMH
«Thank You Jesus», KOTOpBIi1 cTapblii peBepeH]I CIleJ BMECTe ¢ rocre-
rpynoii the Georgia Sea Island Singers.!*?

CasameHHUK PobepT YuinkuHc ObUT SIPOCTHBIM TTPOTMBHUKOM 0J1103a,
0 YeM He ycTaBaJjl IIOBTOPSATh, HE OCTABIISISI HaM BBIOOpA: ual CRUpUHYIAC,
unu oa103! Ho, Hecd co cuensl Donk-dectnBansg CioBo boxkbe ThicsSUYam
YCTPEMJICHHBIX Ha HETO MOJIOABIX M CBETSILIMXCS JIFOOOIBITCTBOM TJIa3,
BUIS HETTOOACTBHBIN YCIIeX CBOMX KOJIIET 110 clieHe — Mmuccucunu JIxo-
Ha Xépta m Heemum «Cxur» JIXeiiMca, — OH He MOT HE TTOHUMATh, 9TO
MPUCYTCTBYET HE Ha cyae, a Ha TpuyMde TOro, MPOTUB YETro IIPOIOJIKAI
HUCTOBO BBHICTYIIaTh. M 51 mosaraio, 4To B KaKOH-TO MUT OH HE MOT HE IIy-
MaTh O THSX CBOEW MOJIONOCTH, KOTJa, He OOpeMEeHEHHBIN 00s13aTelb-
CTBaMM 1 HE MYYMMBIII MBICJIIMU O BBICOKOM, OH MOT 0€33a00THO IIeTh 1
urpath 01103bl. Benb eciiv ObI OH Tak He AyMall, TO He IMPOU3HEC Obl 3TU
CETOBaHMSI, B KOTOPBIX HEJIb3sl HE PACCIbIIIATh CTOJIb CIAIOCTHBIE HOTKU
COMHEHUMN:

«YunThiBas TO, KaK § NeJl M HTPaJ, YBepeH, s IOKOPUJI Obl BeCh MHUP, €CJIN
OBl TOJILKO NPOJOJIKAJ M Tenepb UCHOJIHATH 0/03bl. I MPOCTO YYBCTBYIO
310. BOT TO/ILKO MOS COBECTh MHE 3TOro He no3BoJut. Ho s neiicteuresHo
yMmeJ urpatp!» '+

YmMmen! U emre kak! PodepTy YUIKMHCY OBLIO YK€ MO CEMbIECST, HO,
CyJsI TI0 CKa3aHHOMY, OH BCE €IlIe OCTaBajICsI MOJIOIBIM. ..
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OH mrepesxnt Bocxon 1 3akaT Monk-Bo3poxkaeHns 1 1oXWI 10 KOHIIAa
BOCBMUIECSATBIX, TUXO OKOHYUB CBOI XXM3HEHHBINI 1yTh 26 Mast 1987 rona
B CTaBIlIeM JJIsI HETo poaHbIM Memduce.

O, B IIOCJICIHUI pa3 €€, 3aIIaKaHHYI0, BUIIE] HA CTAHLIUU. ..
O, CJIE3BI 110 IIEKaM €€ KaTUJIMCh, Ha CTaHIIUH...

[ToBepkTe, APYry CBOEMY OHA CKasaja:
“Mexxay HaMUu Bce KOHUEHO”.
3Haellb, IpYry OHA TOBOpUIIA:
“Mexmy HaMU BCe YK B IPOLITIOM...”

“ITycTb OH YXOAUT, IMYCTh YXOAUT, MEHSI OCTABUT...
Ero nepxatb He ctaHy. OH ylIes, TOKUHYJI MEHS ...

“HpI/IH_U'IOC]) BO3BpalIaTbCA IOMOI M 3aChIIIaTh B OMUHOYECTRBE...
OcraBajoch UATHU IOMOI1 J1a 3aChINlaTh B OAMHOYECTRBE...”

Hpyxuiie, He OTMHOKO Jib TeOe, Koraa TBos JIroOumMast yxoaur?
Jpyxulle, He TapliuBo Jib TeOe B UeThIpeX CTeHax,
€CJIM HeT ee pstaoM?

U TbI CTOULIB y IBEPU CBOEH U TUIAYELLD, TOKUHYTHIA. ..
T1pUCIOHUBLINCE K XOJIOAHOM ABEPU, PHIIAEILb,
OIMH B 9TOM MMpeE...'¥

Kaxk Berepan IlepBoit mupoBoii, Pobeptr Tumoru YunkuHc ObLT C
noJyecTIMU TIoXopoHeH Ha HammonampHoMm ximambume (Memphis
National Cemetery). OTkpbiToe e1ie B 1867 rogy Ha ceBEpO-BOCTOKE OT
neHTpa Mem@uca, 0HO HACUUTBIBAET O0JIee CTa ThICSIY 3aXOPOHEHMIA Be-
TepaHOB Pa3IUYHBIX BOWH M cpaxeHuil u3 TeHHeccu, Muccucunu u
Apxkansaca.'® JlecITKM THICSY OJWHAKOBHIX HAIMOTMILHBIX TTaMITHN-
KOB 13 0€JIOro KaMHsI BRICTPOMINCH O€3YIIPEYHBIMUA KOJIOHHAMM U IIIe-
peHraMu, CJIOBHO roToBasi K 0010 apMusl, BBICTyHAaloIIas U3 TeHU BEKO-
BBIX Oy00B. B 3Tux OGecumMceHHBIX psaX OTBICKATh MOTHUJIY TOTO WU
WHOTO BeTepaHa — JIeJI0 HeMbICIMoe. Ho — HMKTO He 3a0BIT M1 HUUTO
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He 3a0bITO, U B oprce MeMPUCCKOTo MEMOPUAJILHOIO KJaa0uIlla Bceraa
TOTOBBI IIPUITH BaM Ha IIOMOIb...

BeiBinii 6;103meH u conaat, pesepena Podoept Tumorn Yuikusce mo-
XOpOHEH B ajuiee, KOTopas HauMHaeTcs crpaBa oT Bxoma B Memphis
National Cemetery. 3nech 3aXOpOHEHUE PACHOI0KEHO B OAWH PsiI, BAOIb
orpaabl. [IpuMepHO 4Yepe3 CTO MATHAECST IIAroB CJeayeT BHUMATEIbHee
BUMTHIBATHCS B HAAMMCHU Ha MaMsATHUKAX... B oqHOI Moruie ¢ peBepeH-
JIOM TOXOpOHEHa U ero eHa Aima Moait (Ida Mae, 1903-1992). V Hux
ObUIO ceMepo AeTeil, U oguH U3 cbhlHOBel — JIxXoH YwunkuHc (John
Wilkins) cayxut nactropoMm B uepkBu 6113 Komo (Como, MS) — Hunter’s
Chapel Church. Kak u ero Benmukuit oren, JI:koH YUIKUHC SIBIISIETCS TH-
TapUCTOM U TOCIEN-CUHTEPOM, U €0 CIIYy>KObI MOXKHO MOCeIIaTh KaXIoe
BocKpeceHbe. MIcTopust mpoaonKaeTcsl. ..

94



FMABA WECTAA
AoKEMMC «bo BuBmas ASKEKCOH

...bo Busun /lucexcon, beccnopro, cmo-
um 6 pAaoy mpex-uemoipex CAMbIX BeAUKUX
01103MEH06 6CEX BPEMEH.

Crusen Kot u I'sitn Iun Yopmioy'

Ipesxne uem nepeiitit k pacckasy 06 5ToM HEOOBIKHOBEHHOM 1 3ara-
JIOYHOM OJIF030BOM CUHIEpe, 3aJaardMCs BOIIPOCOM, MHOTAA BO3HUKAIO-
ILIEeM IIPU UCCIIeJ0BAHUN KAHTPU-0J1103a; MOXKHO JIM CTWIb TOI'O I MHO-
rO My3bIKaHTa OTHOCUTb K 0J1103aM [lefbThI, ecu ero 01103kl ITOMY CTH-
JIIO COOTBETCTBYIOT, HO CaM OH POJIOM M3 JPYroro MecTa WiIM Jaxe W3
Ipyroro mrara?

KocBeHHBIM OTBETOM MOXKET CIIY>KMTh OTBET Ha APYToii BOIIPOC: MOXK-
HO JIM IIPUYUCIIATHL TOTO WIM MHOIO MYy3bIKAHTAa K IPEICTABUTEIISIM
Henpra-01103a, €CJIv OH, pOAVBIINCE B JleIbTe, MCTIOTHSIET OJIF036I MHOTO
HarpaBJIeHUs U CTUJIS?

Taxk, bur bunn bpyHsu 6su1 pogom u3 Ckarra (Scott, MS), bonusap-
KayHTH, U3 CepALEeBUHBI JIebThl, HO ero OJII030BbIil CTUIb UMEET MaJio
ob1iero ¢ TeM, Kak urpaiau [1aTToH 1 ero mocienoBaTenu, u motomy bpyH-
31 He IPUYMCIICH K Omo3MeHaM JlenbTel. M HarpoTus, TO, YTO HaM OCTa-
Bun bo Busun IxxekcoH (James “Bo Weavil” Jackson), moamnamaer non
noHsitue Jenbra-01103a, XOTSI CYUTACTCSI, UYTO 3TOT CUHIEp U3 AjlabaMbl.

OTBeT Ha MOCTABJICHHBIN BOMPOC /IS HAC BaXKEH, TaK KaK Mbl, paccKa-
3bpIBas 0 Oto3ax JlesbThl, MHOTIA OyIeM o0palaThbes K Hacleauio My3bl-
KaHTOB, IIPOXMBABIIMX BHE JIeJIbTHI 1 Jaxe BHe MUCCHUCHUIIN.

Hanmo uMmeTh B BUIY, YTO M COHICTEPHI, U 0JII030BbIC CUHIEPHI YacTO
nepeMelagruch Mo I0XHBIM ITaTaM B MOMCKax 3apaboTKa M JIydlleit
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kn3HA. OHU MOIJIM Tiepee3XaTh U3 OJHOIO KayHTHU B IPYTOii, U3 IIITaTa B
IIITaT, Ha CE30HHYIO0 YOOPKY XJIOIKa, KYKypy3bl MJIM TabaKa; HAaHUMasiCh B
JIOPOKHO-CTPOUTEJIbHYIO OpUTamy, OHM TSIHYJIM XeJIE3HOIOPOXKHYIO BET-
Ky cpa3sy 4epe3 HeCKOJIbKO IITaTOB 1 TIEPEMEIAIMCh CaMU; MOTJIU €3IUTh
Ha paboTy B peUHbIE U MOPCKHE TTOPTHI; BbIE3KaTh Ha HECKOJIbKO MeCs-
11eB B Muccucunu, 4To0bl OTIOJIHUTD PSIIIbI CTPOUTEIIe 1aMObI-JIeBU, 1
Tak gajuee... BcmoMHMM, 4TO Ha XJIOMMKOBBIE TIJIAHTAIlMM, BO3HUKIINE B
LIEHTPaJIbHBIX KaYHTU Muccucumnu 6jaroaapst Xo3siiiCTBEHHMKaM HOBOTO
tuna Bpozae Joxkepu win Crosaia (Stovall), ycrpeMuiuch B Hayase Be-
Ka Thicsiuu obuTateneit co Bcero FOra. Camblii cerperupoBaHHbII peTHOH
BO Bceil AMepuke, JleabTa NpuTsaruBaia K cede, IoToMy 4To Y€pHbIe ObI-
JIN TaM B aOCOJTFOTHOM OOJIBITMHCTBE, a TIOTOMY 1M B 0OJbIIeii Ge3o1mac-
HOCTH, B CpaBHEHMHU ¢ TeMHU Ke Anabamoii, Ixxopmxkueil unu Texacom...
Hy a tam, rae monu conpukacaauch B TpyZLe U B OBITY, BCerna npoucxo-
JIAJIO ¥ COTTPUKOCHOBEHUE UX KYJIBTYP.

MBI yXe oTMeuajn, YTO B TO BpeMsl ObLIM IOIYJISIPHBIMM MEIMIIH -
CKHe 110y, ycTpauBaeMble B ropoaax no Bcemy KOry. Ha atu moy cbhesxa-
JINCh TOPOJICKNE U CEJIbCKUE XKUTEJIN, B TOM YMCJIE€ MECTHBIE MY3bIKAHTHI,
KOTOpBIE HE TOJILKO HAOII01aIM 32 TPUOBIBIIMMU UCTIOJHUTEISIMU, HO U
VUWJIMCh Y HUX, ¥ MBI 3HaeM, UTO O1103MeHBI U3 [lebThl OBLIN HEM3MEH-
HBIMU YYaCTHUKAMU TaKUX IIPEICTABICHUIA.

He 3abynem u T0, yto IlepBas MupoBas BoiiHa TakXKe COeIMHMIIA
obuTareseil M3 caMbIX pa3HbIX pernoHOB FOra u Bceil cTpaHbl, M U3BECT-
HBI IPUMEPBI, KOTIa BEPHYBIIMECS C BOMHBI BETEpaHbI IIPUBO3UIIH C CO-
0011 HOBBIE TIECHU, KOTOPHIE 3aMMCTBOBAJIM Y OJHOIIOIYAH, U 9TU ITIECHU
CTaHOBWJIMCH MOMYJIIPHBIMU TaM, TIe 0 HUX IPeXkIe HUUETo He 3HAJIM. ..
He ocraBumM 6e3 BHUMaHUS M TaKKWe BBIHYXICHHBIE MECTA COCTUHEHMS
Joneit, kak TiopbMbl. KTo He ciblliag o 3HaMEHUTHIX TIopbMax FOra
AMepuKH, BpoJe JIyu3nuaHCKoi AHTOJbI (Angola prison) Niv MACCUCUII-
ckoii [Tapuman cdapm? A Beab oTTyna Toxe (1 erle Kak!) 1mio MpoHUK-
HOBEHME M B3aMMOOOOTAIEHWEe CaMOro Pa3sHOPOIHOro (poabKIopa, O
YeM XOPOIIo 3HaIu (hOJbKIOPHUCTHL... Jla Majo Jiu rae eile MOIJIU CO-
MIPUKAcaTbCs MY3bIKAHTbI. BOCIIpMMMUYMBOCTL — €[Ba JIM He IJIaBHas
yepTa BCSIKOIO TajlaHTa, B TOM YHCJIe M MY3bIKaJIbHOTO. JlocTaTOUYHO Ha-
MeKa, OJHOIO JIMILb B3IJIs1a WM 3ByKa — M, BMUT IPEOOpPaKeHHBIN, Th
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yXe 3Haellb KyIa 1 3a YeM UITU JaJIbIlle... A 3aXBaThIBAIOIINI CBUHTYIO-
IIUI PUTM M IyIIECIIaCUTEIbHBIA MOTUBYMK ¢ (PPUBOJIBLHOM M cOOIa3-
HSTIOLIEH JTMPUKON PacIpOCTPAHSIIOTCS CTOJb XK€ CTPEMUTEIbHO, KaK 1
Onarast BecTb. M1 BOT yxXe 3ByuyaT XXKeCcTKue OJ103bl Mo Bcelt JlenbTe, 1o
BceMy mTaty MucCHUCUTIN, TI0 JKyK-xaycaM Bcero FOra, 1Mo Bceilr AMe-
puKe, TI0 BceMy MHpy... KTo Torma 3amymbIBajicsl O MY3BIKAIbHBIX CTH-
JISIX, 00 MX poIOHAaYaJIbHUKAX, O TOM, KTO OBLT MIEPBHIM, KTO BTOPHIM U
roe ux uckatb — B HoBom Opreane, Memduce, bupmunreme, JIxxekco-
He?.. DTO MBI ceiiyac 3aHMMaeMcsl TakK Ha3blBaeMbIM MCCJIEIOBaHUEM
(Ha caMoM jeJie Ka3yUCTUKOM U TeM, 4yTo JlujiaH Ha3bIBajl «3aMOpOYKa-
MW»), @ My3bIKaHTbl — OT HOBOOPJICAHCKUX IMMOHEPOB JXKa3a U BEJIUKUX
0J1103BMMEH 10 0€3BECTHBIX CUHTEePOB U3 ITYyOUH [leabThl — 3aHUMAaJIUCh
CBOMM JEJIOM, U, KaK BUIUM, Ha CJIaBy!..

B aBrycre 1926 roga B unkarcKou ctyauu Paramount ObLIN 3aImcaHbl
MTOJITIOKUHBI TPEKOB UEPHOTO CelbcKkoro omo3meHa [Ixeitmca «bo Bu-
B> JIxekcoHa. Criycrst Mecsn B Hoto-Mopke 3anmcanu st Vocalion
ellle CTOJIBKO XKe TPeKOB 0,11030BOoro rutapucta u curepa Cama batiepa
(Sam Butler). CriycTs1 a1Ba Mecsilia oA 3TUMU MMEHaMU MOCTYMNUIU B
MPOAaXy IepBblie IUNIACTUHKU.

B pexitame, ormy0amMKoBaHHOI B exxeHenenbHuke The Chicago Defender
ot 16 okts6ps 1926 rona, o bo Busui JIxkeKcoHe co00IIANTOCHh KaK O «cda-
MOIl HOBOIL 8eAUKOll napamayHmckoil 3eesde... u3 Kapoaunot, umeroweii coo-
cmeennvtii cmuav...».'* O MepBoii BOKAJIMOHOBCKOWN rmiiacTuHke Cama
Batiepa coo011anoch, YTO OHA «HACHOALKO XOPOWA, YMo 6bl YOUGUINECH:
20e xce on [bamaep] 6bia 6cé 3mo eépema? Ou podom uz Kapoaunot, a mam
3Harom, Kax ucnoanamo cnupuyuydac. l'umapnas uepa Cama mak caoxcna u
c60e00pasHa, Hmo e€¢ He603MONCHO npeasoiimu» ¥

Korma nmosgsumuchy mnactuiku bo BuBmin JIkekcoHa, a ceifuac yxe
BCEM M3BeCTHO, 4To OH 1 CaMm batnep — ogHO U TO Xe JUI0, — elle He
ObUIO TAaKOro MOHSTUS Kak JlenbTa-0/1103, elle He ObUIM B CTYOUSIX HU
Tomwmu IxoHcoH, HU Yapau [13TTOH, HU MHOTHE U3 TeX, KOTO Mbl OTHO-
CHUM K BEJIMKUM 0JIF030BbIM My3bIKaHTaM JlenbThl. To ObLUIO BpeMs, Koraa
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KaHTPpH-0J1103 TOJIBKO-TOJIBKO MPUBJIEK K ceOe BHUMaHKME 3BYKO3aIlHChI-
BalOLIMX KOMITAHUI, U O€3yCIIOBHBIM JIMIEPOM 3TOrO IIEPCIIEKTUBHOIO C
KOMMEpYECKOW TOYKU 3peHust cTuiisg cuutaics bnaitna Jlemon JIxed-
(bepcon, onuH u3 paBoputoB Paramount...

Ho BoT mpo1um aecsaTuiieTns, CMEHUIUCH 3II0OXU, U3MEHWINCH IIPU-
CTpacTsl, YILJIA U3 XU3HU FepOou IPOIIJIOro, U 3a AeJI0 B3sUIMCh UCCie-
JIOBaTeIN-My3bIKOBEIbI, — 1 BOT yxke 0 bo Busmn JIxkekcoHe, onuH n3
0J11030B KOTOPOTO ObLI Tiepen3aan Julib B 1968 roay (1), muimyT, 4To OH
«CTOHUT B PAIy TPeX-4eThIpeX CAMbIX BEJUMKHX 0JIl03MEHOB BCEX BPEMEH».
(...Bo Weavil Jackson incontestably ranks among the three or four greatest
bluesmen of all time.)'* PazBuBas TeMy, aBTOPbI 3TOI'O YTBEPKACHUS T -
mryT gajnee o JIxkekcoHe:

«HecMoTpst Ha MPUHSITHE UM JBEHAIIIATUTAKTOBOU OJI030BOI CXEMBI,
OH IIPOTUBOCTOUT CTEPEOTUITY U Aaxe KAKUM-JIMOO KiIacCU(PUKALIUSIM.
Ero urpa He uMeeT KaKHUX-TO BBIPaK€HHBIX PETHOHAIBLHBIX OOEPTOHOB U,
KaxeTcsl, HU4eM He oOsi3aHa HUKaKoMy Ipyromy rutapucty. Exa nm
KaKoMi-To U3 ero pudoB OOHAPYKUTCS B KAKOM-HUOYIb IpyroM 0J1103¢e, a
ero XuBoe U CMeJioe oOpallleHue ¢ Haumbosiee U3OUTHIMU OJIFO30BBIMU
CTaHJAapTaMU OCTAaeTCsl YHUKAJIbHBIM... [IpOH3UTENBbHBIN TONOC (piping
voice), HEOOBIYHOE MMPOU3HOIIIEHE M MHOTOILIBETHAsI 9KCIIPECCHsI CO3/1a-
0T (KOHEYHO, HENpPeAHAMEPEHHO) OIIYIIEHUE CBEPXbECTECTBEHHOCTH
ero urpkbl... Bo BcéM pernepryape KaHTpU-0J1103a UMEETCSI TOPCTKA BELEi,
HUCIIOJTHEHHBIX C TaKMM coBepllieHCTBOM, Kak “You Can’t Keep No
Brown”, u H1 ogHO (BO3MOXHO, 32 NCKJIIOUEHHUEM, OBITh MOXeT, “Long
Lonesome Blues” baaitnn Jlemona JIxxeddepcoHa) — ¢ TakuM KoJinye-
CTBOM CJIOKHBIX OTTEHKOB».

ABTOpPBI 3TUX BOCTOPXEHHBIX OLIEHOK — 3HaKomble Ham [aiin JuH
Yopmioy u Cruen Koat.™' Ilpu srom Konr cumran, yuro bo Busuia
JIxxexkcoH v Yapsu [13TTOH ObUIM € AMHCTBEHHBIMU UCIIOJTHUTEIISIMU (100~
yepkHymo Muoii — B.Il.), KOTopble 3HAYUTEIbHO M3MEHWIN MEIOIUKY
0JII030BOTO CTAaHIapTa, U Ha3bIBAECT KIIOYEBBIMU MX BEIIaMM BCE TOT Xe
«You Can’t Keep No Brown» y JIxxekcoHa u «Screamin’ And Hollerin’
The Blues» y IIstToHa.'$

Eme onun aBToputer — Ilon OnuBep, B IMpUMEUYaHUSIX K IIEPBOMY
ITOJTHOMY TIepen3IaHmIo TeceH u 6110308 bo Busmit JIxxekcoHa, ocyiecTt-
BJIGHHOM Ha Jietione Matchbox B 1982 romy, Tak:ke CTaBUT 3TOIO TUTApH-
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CTa ¥ CMHIepa B OJMH PSI C CAMBIMU BEJIMKMMU OJTII030BBIMU MYy3bIKaAHTa-
MU CBOETO BpEMEHU U HAXOIUT, YTO JI3KEKCOH MPOSIBJISIET IOPA3UTEIbHYIO
OCBEJIOMJIEHHOCTb O TBOPYECTBE APYTUX UCITOTHUTEIEN, TIPU 3TOM CMEJIO
CUHTE3UpYeT JIydlnx n3 HuxX. OJMBep TakKKe 3aMedaeT BOKaJIbHOE CXOJI-
ctBo JIxxekcoHa ¢ I'eprpynoit «Ma» Paiinu (Gertrude “Ma” Rainey, 1886-
1939) u beccu Cmur (Bessie Smith, 1894-1937).!153

Ho urto coobmator o JIxeitmce «bo Busum» JIxekcone (mam o Came
Batnepe) npyrue aBTopbl U U3MaHUs?

Huuero! Jaxe B Cnosape llengoHa Xappuca o HEM HET HU CJIOBa.
He nponusaiot cBeTa B oTHOIIeHUHU JI;KeKCOHa U ApyTUe OJI1030BbIC DH-
LIUKJIOTIeNNYECKIEe M3NAHUSI, B JIydIlIeM Cydyae OTpaHMYMBAsSCh yKa3a-
HUSIMU Ha €ro mapaMayHTCKHE M BOKAJIMOHOBCKME 3alTMCH M TYMaHHBI-
MU CBEIESHUSIMU O HEM CaMOM, IMOYEPIHYTHIMU M3 OJHOIO U TOTO XKe
MCTOYHMKA.'*

Kax ke OTHOCHUTBCS KO BCEM 3TUM SHIIMKIIONEANSIM M CIIPABOUYHUKAM,
€CJIM OHM MOYTH HUYETO He COOOIIAIOT O My3bIKaHTe, KOTOporo caM I'aii
JuH Yopanoy NpUUMCISIET K «mpemM-uembipem CamblM GeAUKUM OAH03MeHaAM
6cex epemén»? Beab 3TO Kak eciyd Obl Mbl UMEIU SHUMKIONEANIO DUIo-
coduu 6e3 ynmomuHaHus B Heit uMeHn Cokpara...

M Bce-Taku B HallleM cJiydae MbI TOJDKHBI OTHOCUTBLCSI K HUM CHUCXO-
IUTEIbHO. DTO B CBOOOMHBIX OYE€pPKaX MOXHO CMEJIO pacCyxXiaaTb U JI0-
MbICJIMBATh, HE OTKa3bIBasi cebe HM B UeM. A 3aJa4yu SHIUKIIOINEIUCTOB
COBCEM MHBIC: UM Hal0 JaBaTh TOUHBIC CBEICHUSI O TOM WJIM MHOM MY3bI-
kaHTe. Ho uto mounoeo moxHo coobmuts 0 bo Busni JIxkekcoHe, Kpome
TOT'O YTO Y HETO MMEIOTCSI TPMHAAIATh 3alIMCAaHHBIX 1 JOIIEIIINX 10 HAC
1IeneBpoB KaHTpU-0/1103a? Huuero.

He u3BecTHBI HU JaTa ero poXIeHMs, HU JaTa CMEpTH, U HeT HUKa-
KO HageXabl, 9TO OHM OynyT BeIsICHeHBI. Camo nMs — JIxkeiimc «bo Bu-
BuJI» IIxkekcoH, paBHO Kak 1 Cam batiep, — ToxXe mon COMHEHHEM, 1
HeJIb3sl CKa3aThb CO CTOIPOLEHTHOM TOYHOCThIO, KAKOE 13 HMX IICEeBIO-
HUM, a Kakoe nommnHHoe. Kont u Yopmioy cooOmamoT 0 HaIuduu 110
KpaliHei Mepe ABYX JBOMHUKOB OJito3MeHa 13 Anabambl: oguH bo BuBui
H>xexcoH — u3 okpectHocTeil Pynceumia (Rulesville, MS), oH 6611 Tam
MOMNYJISIPHBIM B KOHIIE TPUILIATBIX U BBICTYIAJ B IXKYKaxX Ha IUIAHTaLMU
Mpoiineit (Mayday’s plantation); apyroit bo BuBun — OGaHmxouct u3
Mewmduca.”® beut B Jlenbre eie onrH bo Bubui JIXKeKCOH: OH BBICTYIA
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B ceJeHMsIX TajuraxaTuM-KayHTH BMECTe C IPYTMM OJIIO30BBIM CUHTE-
poMm — BrmesimoMm Xappucom (William Harris), 1 k atoMmy bo BuBuiy MbI
ele BepHemcs. ..

HamomuaumMm, uto 60-6u6us — 3T0 MPOKOPINBOE HACEKOMOE (TTPaBUIIb-
Ho boll weevil), nponukiiee B Jenbty u3 Mekcuku B koHile XIX Beka u
cTaBlliee OenCcTBUEM [JIsI XJIOMKOBBIX IUIaHTauuii. Kak u BCsIKOI Tpoueit
HAaIlacTH, XYUYKy-I1apa3uTy ITOCBSIIEHB MHOTHE TIECHHU, a HanboJiee Bax-
HOM mis1 Hac gBisieTcs 0Jt030Bast 6amiaga Yapau IlarroHa «Mississippi
Boweavil Blues», 3armncannas B utoHe 1929 roma."”® HecMoTpst Ha TIpoKJIsi-
THSI CO BCEX CTOPOH, HEUCTPEOMMBIN U TTOCTOSIHHO TIepeMelalonIuics
JKYy4OK, BUAMMO, HPaBUJICS CEIbCKMM OJII03MEHaM 3a CBOIO Hecrubae-
MOCTb Y XKUBYY€ECTh, M IOTOMY OHU OXOTHO IIpHCBauBaJIA ce0e ero uMsi —
oTcCIofa cpa3y Tpu M3BecTHbIX HaM bo BuBuia. Tak 4To 3T0, KOHEUHO Xe,
Mpo3BHUIle. A peaJlbHOE UM HAIlIeTo reposi, ckopee Beero, Jxeiimc JIxxek-
COH... MBI UIIIEM «CKOpPEE BCEr0», IOTOMY UTO B CBETE HUXKEHN3TOXEHHO-
TO U 3TOMY BEPUTH Ha BCE CTO — HEJb34...

Oo6enpuHATO, uTo JXeiimc JIxXeKcoH pogom u3 Aytadambl U ObLT O -
HaXXIIbI 3aMeYeH MPeApUUMINBBEIM TOPTOBLIEM IJIACTUHOK X3ppu Yapiib-
3oM (Harry Charles, 1900-1981) Ha omHoil u3 yaun bupmuHrema
(Birmingham, AL). Bpone 051 3TOoT Yapab3 OYKBaJIbHO «ITOL00pa» CHH-
repa ¢ TpoTyapa, yclbIXaB, KaK TOT 3a MEISIKU 3MOPOBO MTOET 1 BHITBOPSIET
Ha TuTape 0ot 3HaeT uTo. Beckope Xoppu Yapnp3 1odaBmI cBOSH HaxXoaKe
npospuie «bo BuBwi» 1 moBe3 cuHrepa cHavasa B Yukaro, rae ObLIu 3a-
MMCAHBI IIECTh eT0 0110308 Wi Paramount, a elie yepes3 Mecsill, PyKOBOI-
CTBYSICh TPUHIIMIIOM «XBaTaii BCe, UTO MOXelllb» (you had to grab what you
could get), Xappu Yapsib3 oTIpaBUiICS BMECTE CO CBOMM ITOJONEYHBIM B
Heio-Mopk, B cTyamnio KOHKYPEHTOB U3 KOMIaHUU Brunswick-Vocalion.
UTtoObl HE BO3HUKIIO IOPUAMYECKUX TTOCTIEACTBUIA, OH TIPEACTaBUI TIPH-
Bes€HHoro cuHrepa Camom bamaepom. Tlox 3TuM uMeHem ObLIU 3amuca-
HBI 1 BCKOPE BBIIILUIN LIECTh BOKAJIMOHOBCKMX IIACTHOK.

Tak BO3HMKJIM ABa MYy3bIKaHTA, IBa pa3HbIX KOHTPaKTa, 1Ba OpeHma —
W JIMIIb AEHBIM OT MX MCIOJb30BaHUS TEKJIM B OAMH KapMmaH... Hy, Mo-
xeT, B nBa. CormacHo 0oJjiee MO3MTHUM HEBUHHBIM BBICKA3bIBAHUSAM X3p-
pu Yapiw3a, «Hamo BCE€ BpeMs IbITAaTh CYACThsI B Pa3HbIX MeCTax, MokKa
ynada He yJabloHeTcs1». (You got to keep on tryin’ somethin’ else till it hit.)

3ameruM, uto u B Yukaro, u B Heio-Mopke nenen u3 bupmuHrema
MPEACTABJISIIT CBOETO MOA0TIeYHOro xuteiaem KaponuHsl, npenycMoTpu-
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TEJIbHO HE YTOYHsISI, KaKO M3 JABYX, IIO3TOMY B PEKJIAMHBIX ITOCTEpax
Paramount n Vocalion bo Busui JIxxekcoH (oH xke Cam batnep) ¢urypu-
poBai Kak 0yo3MeH 13 KaponuHsl, a 103kHasi OHa WM CEBepHAsl — TOAN
pa3bepuce... Bce€ ato xutphiii Yapab3 npoaesa aist Toro, YToobl KOJIETu
n3 Ynkaro u Heio-Mopka He cMOIIN ero oGONTH: B CIyyae 4ero, y HUX
MOIPOCTY He ObLIO BOBMOXHOCTU OThICKATh MY3bIKAHTA.

«51 He xkexal, 4TOOBI IPyTHE 3HAIM €r0 HMA... DTO ObLIa XOpouIas uies.
ITonumaeTte, OHM HOPOBWJIM 3aKJIIOYNTH C HUIM KOHTPAKT... OHH BE€YHO MbITa-
JIICh X (0110306bIX cuteepos — B.11.) nepemanuBath. Eciii 6 OHE TOJIbKO
MOIJIM, TO MUTOM CAMH JIOTOBOPHJIMCH Obl C HUM. A TaK, s JAaBaj €My BbI-
MBIIIIJIEHHbIE MM€eHA (U adpeca obumanus — B.I1.)... VI ©M He yIaBajoch J10-
OpaTbcs 10 Hero, Kak 3TO B JIl000ii MOMEHT MOr caenatb . OHM Tak U He
BBISICHIJIM, KTO OH TaKOi». %7

Hy a mocie Toro xak uznaHHble iacTuHku bo Busui [IxkekcoHa me-
pecTtanu packyrartbes, y Yapib3a mpomna BCsIKUil MHTepeC K My3bIKaHTY,
M KyJa OH IT0CJIe 3TOTO TOAeBaJCs, Kylaa Mporaj — OH He 3HaJl U 3HaTh He
xotesl. M eciii y>K ONBITHBIE M IMHUYHBIE OXOTHUKM 3a OJIF030BBIMU CUH-
repaMu He CMOIJIM B CBOE BpeMs 000iTH Yapab3a u esiacHums, Kkmo ma-
Kot smom camuiii bo Busua, To cienath 3TO ceifuac, CIycTs BOCEMb Jecs-
TUJIETHIA, M TIONABHO HETIPOCTO.

YBBI, TAKOBBI OBLIM 3aKOHBI PbIHKA race records, B KOTOPOM YEPHBIM
apTUcTaM ¢ cenbckoro lOra oTrBommiiach pojib camast HUYTOXHasi. Ho
€CJIM MY3BIKAHThl M3 MUCCHUCUTICKMX KAayHTU, OCOOEHHO u3 [lenbThl,
ObLIM OoJiee-MeHee pacKpeIoleHHBIMU 1, XBaTUB JIMKepa, He TylleBa-
JINCh B CTYAMSIX, TO UX KOJUJIETU M3 IIyOMH AjlabaMbl, CaMOI'0 pacUCT-
CKOro M3 aMepHUKAHCKHUX IITAaTOB, OYYTUBIIMCh B HE3HAKOMOI1 Oelloii
cpene, UCTIBITBIBAIM CTpaX W TpemeT... TakoBa TPycTHas peajibHOCThb
AMEpPUKHM TOTO BPEMEHMU.

Bce BrienpuBeneHHbIE CBeAeHMS 0 Xappu Yapiib3e, a yepe3 Hero u o
bo BuBun [xekcoHe O0epyTcsi HAaMU, paBHO KaK M APYTMMM aBTOpaMM,
MUIIYIIAMU Ha JAaHHYIO TEMY, U3 OTHOTO M TOTO K€ MCTOYHUKA — U3 UH-
TepBbIO, KOTOpoe Yopmioy B3sul B 1968 romy y Yapib3a Bo BCE TOM ke
anadamckoM bupmunreme.® Briocaencrsuu Yopmioy coBmectHo ¢ Koii-
TOM OIYOJIMKOBAJIM LUKJI cTaTeil o Paramount, i OHU OIHA 3a APYroi
BBIILIY B HECKOJIBKMX HOMeEpax XypHana 78 Quarterly: cpenu Ipoumx aesi-
Tesei seitdna Xoppu Yapnn3y yaejieHo B HUX Hemasio Mecrta.” Tlosb3o-
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BasICs 9TUM UcTOYHUKOM U Anekc Ban nep Tyyk (Alex van der Tuuk), aB-
top Beiueniiei B 2003 rony 3ameuatebHONM KHUTU Paramount’s Rise and
Fall.'** Bo3moxHo, y Tyyka ObIIM 1 Ipyriue KCTOYHUKH, TO3TOMY ITPpOjia-
Bell TUTACTMHOK M3 bupmuHreMa m Bcs KapTuHa ¢ 3anuchbio bo Busui
JI>KeKCcoHa IIPeICTaloT HECKOJBKO B MHOM CBETE. ..

Taxk xto xe Takoit Xappu Yapab3?

OH J0CTOMH TOTO, YTOOBI HA HEM OCTAaHOBUThCS, Oaro o Yapinse, B
ommune oT bo Busui [IxkekcoHa, cBeleHUIi HAIILTOCh HeMaJIo.

Xoppu Yapnb3 poauics B 1900 rony B ropone Hxacnep (Jasper, AL)
B HeOOTraToil MHOTOIETHOI ceMbe. OH ¢ paHHUX JIET OOHAPYKUJI CKIIOH-
HOCTb KO BCSIKOTO POJla HOBAallMSIM M 3apabaThbIBAaHUIO JACHET, B JACBITH
pelIn, UTO HUKOTIa He OyaeT OeJHBIM, U TIPOHEC 3TO yOeKaeHue uepe3
BCIO XXM3Hb M CBOETO H00uJjcs crojiHa. Ero neBu3oM yxke ¢ TeX JeT cTa-
JI0 BeIpaxeHue: «f He TpaHxup, 1 uaBecTOp!» (I’m not a spender, I am an
investor.) Be1ioop om3Heca Xappu Toxke ObLI paHHUM M HECIyYalHBIM.
OH ¢ geTcTBa 00U YEPHYIO MY3bIKY U, B YaCTHOCTU, 0J1103b1: « BbI MOT-
JIM MX CJIBIIATH MOBCIOAY. Ha XJI0NKOBBIX MOJSX... Ky/ia Obl BbI HU MOLLIH,
BCIOJly OHM 3BYYaJH...» Ellle yyach B 1IKoJe, X3ppu NoapadaTeiBaj Mpo-
naxeit rpammodoHOB Victrola, cnenoBatelibHO, YK€ C TeX TOp ObLI ITpU-
00ILIEH K My3bIKaJibHOMY OM3Hecy. OH oka3zaycs B bBupmuHreMe K KOHILY
necateiX U B 1919 romy cran mrtaTHBIM coTpyaHukoM E.E. Forbes Piano
Company. KpoMe muaHuHO, 3Ta KOMITAaHUSI TOPTOBajia TpaMModoHaMu
M TOJIbKO-TOJIbKO BXOIUBIIUMU B aMepUKAHCKUI OBIT pannonamu. OHu
OBUIM TOCJICIHUM TOCTVXKEHUEM MY3bIKaJIbHOIM MHAYCTPUM, HO CIIpoca
Ha Hux B Ayiabame He Obu10: «[IpumMepHO pa3 B HeJe 0 MbI MOJTYYAH ca-
yno w3 llunmuanat», — c yJabIOKOW BCIOMMUHAT O TOM BpEMEHU
Yapan3s... UTo X, 110 paauno elle MornpocTy Heyero ObL1o 206ums... Y1 BOT,
MPOCIIyIIaB OJHAXIbl IMOMABIIYIOCS IOA PYKY ITapaMayHTCKYIO ILjia-
CTUHKY C Y€PHOU MY3BbIKOM, mpeanpuuMUMnBbIi Yapiib3 MpeanokuiI Me-
HeKepaM KOMITAaHWUM 3aHSIThCSI UX TTpojaxkeit. «Dopoc neaanu BCE, 9To s
UM coBeToBa» (Forbes would do what I told him), — BCTIOMWHAJ C CaMO-
IIOBOJILCTBOM X3ppu Yapiib3, KOTOPOIro Ha3HAYMIIM PYKOBOIUTEIEM MY-
3BIKAJIBHOTO OT/EIa KOMIIaHUU. !

[TpumepHO B TO 3Xe caMoe BpeMsl reHepaibHbIli MeHemkep New York
Recording Laboratories Mopuc Canmiep (Maurice Albert Supper, 1890-
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1943) u ero xonneru u3 Paramount akTUBHO WCKaJA BBIXOJ HA PBIHKU
IOXHBIX IITAaTOB, T IMPOXWBAJIM TJIaBHbIE IOTPEOUTEIM UX IPOAYK-
uuu. M BOT yxxe myTu Mpou3BOAMTEJSI M TOPTOBIA MEPECEKINUChH, MPU-
yeM B caMoe Jydlliee BpeMsI U B CaMOM BBITOTHOM MecTe... Bckope
E.E. Forbes Piano Company cTaja IJlaBHbIM TUCTpUObIOTOpOM Paramount
B TPUHAILIATY I0XKHBIX LITATaX, U KOJUJIeru u3 Paramount He MOIJIM Ha-
pagoBaThCs Ha CBOETO MapTHeEpa, CaMOYBEPEHHOTO0, HEMHOTO KOMUY-
HOTO, KOTOPOTO HM3-3a nedopmaluii CiMHbI OHM Ha3biBasim [opOyH
Xappu (Humpy Harry).

A Kak He pagoBaThCsl, eCIM X2pPU MOTAJICS Ha IPYXEHHOM ILJIaCTUH-
KaMM MaiiumHe Mexny TeHHeccu u JIyn3uaHo#, Mmpoeskasi B HEAeNo 1Mo
JIB€ TBHICSIYM MWJIb, MCIIPABHO IIpOAaBas OujiepaM WX IMPOAYKIINIO, TpU
aToM BbIpy4as 1mo 500 moiiapoB B JeHb, YTO 9KBUBAJICHTHO TPEM ThICS-
yaM 1mactuHok?! M takux nHeit y Yapib3a, Hano mojaraTh, ObLTO MHOXE-
CTBO, pa3 OH KaXIble TPY MeCSIa MEHSII 3aTy0JIEHHBI aBTOMOOWIIB. %

Yapsb3 ObLT HACTOJIBKO YCIIEIIHBIM B CBOEM JieJie, YTO BCKOPE OCTa-
Bu Forbes (a 3aueM OH Temepb HYXXEH!) 1 yxXe caM CTaJl [JIaBHbIM JUC-
TpuoOBI0TOpOM Paramount Ha ¥Ore, oT1aaAUB CUCTEMY pacIipeaeeHUs Ma-
paMayHTCKuX race records B Bupmxunuu, Ixopmxuu, obenx Kapomu-
Hax, Tenneccu, Muccucunu, Jynsunane... «f eé (cucmemy — B.Il.)
npuaymasn cam! Y HUX-TO COBCEM He ObLI0 ONTOBBIX MOKyNaTeJeil», — XBa-
ctan Yapab3, U y HaC HET HUKAKMX OCHOBaHMII eMy He BepuTh... Majo
TOTO, YTO OH OBLI IUCTPUOBLIOTEPOM, — OH OTKPBII B bupMuHreme coo-
CTBEHHbBI Mara3uH 10 TIPO/aXe TUIACTUHOK, a B CBOOOIHOE BpeMs 3a-
HSUICS TIOMCKOM TaJlaHTOB B Allabame M cocemHux InTatax. Kpome
Paramount, oH coTpyaHudan B 3ToMm aene ¢ Gennett, Columbia u QRC.
Jns HUX OH HaXOIWJI apTUCTOB, 3aKJII04Yal OT UMEHU KOMMaHUN ¢ HUMU
JIOTOBOPA, BO3WJI MX B CTYIUM U TTOJIydas IPOIEHTHI OT ToHOopapoB. CBo-
€l 3ByKO3alu1ChIBaIOIIE TEXHUKHN Y HETO He ObLII0, M TECTOBBIX 3aITuCeii
OH He IPOM3BOAMII, HO Yapiib3y BepwiIu Ha CJIOBO, M KOIIa OH KOrO-TO
PEKOMEH0Bal — 3TOr0 ObLIO TOCTATOYHO...

Ho Xappu Yapsib3 He orpaHMIMIICS JIUIIh TEXHUYECKUM YCOBEPIIEH -
CTBOBaHUEM CBoeil cucrteMbl. YTOOBI OHa paboTaja elle ycIlellHee U
BepHEe, OH CTaJl COUMHSITD OJ1103bI, CHA0Xass UMW apTUCTOB, IOCJIE YeTO
«pacKkpyuuMBag» BblIeAIINE TulacTUHKUA. Hampumep, ero «Mountain
Jack Blues» 3ammcana Ma Paiinu, «Jefferson County Blues» — Ilpu-
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cumiuia Crioapt (Priscilla Stewart), a «Sweet Petunia» — Jltocunb boran
(Lucille Bogan, 1897-1948), u nx napamMayHTCKUE IUIACTUHKU C 3TUMU
3aMUCSAMU TIOJIB30BANCH ycrexoM. > Yapib3a mpocuiin mucarh emg u
elme, ¥ TaKUM 00pa3oM OH CTaj MY3bIKaJbHBIM 3KCIIepTOM Paramount,
¥ (BHUMaHMe!) MeHeIKepbl KOMIIAHWY MHOT/IA BBICHLIAIM €My TeCTOBBIE
3aIIMCH JUISI ITOCIeIYIONIEe OLIEHKY, U X3ppH, IPOCIIyIaB UX Ha I0CYyre,
JlaBaj B TeJierpaMMax lIeHHbIE peKOMEHIAllMM, TTOC/Ie Yero Ta Ui UHasi
MECHS CTAaHOBMJIACH XUTOM — TO €CTh XOPOIIIO ITpoaBaiach!..

[a 4yto TaMm, MHOI pa3, B oTcyTcTBUEe Apta Jleitonu unu Mbaito Bu-
JIbsiMca, X3ppu Yapib3 U caMm 3amuchiBal CBOMX mpoTexe. Hampumep,
Jrocune boran. D910 Yapne3 BrepBeie BhiBe3 € B Unkaro n3 Amadamel,
M YX€ OJHOTO 3TOTO TIOCTaTOYHO, YTOOBI OCTAThCS B OJII030BOI MCTOPUM.
Ho Yapab3 conpoBoxnan B crynuto U Aiisu CMut (Ivy Smith), u e€ Mmyxa,
omo3oBoro nuaHucra u cuHrepa Kay-Kay [Issenmopra (Cow Cow
Davenport, 1894-1955), u rocnien-rpyminy the Biddleville Quintet, a Korma
MOAOILIO BpeMsl KaHTpu-01103a, ['opOyH Xoppu yCUIIMI TTOUMCKU TaJlaH-
TOB, mocijie yero B Yukarckoit ctyauu okazanuch bagau boit XokuHC
(Buddy Boy Hawkins, 188?-?), moTpsicaromuii ajadamMckuii 0J11030BbIi
cunrep 91 bemt (Ed Bell, 1905-1966) u, HakoHell, Halll repoit — keiiMc
«Bo BuBwi» JIxekcoH.'*

ITo cnoBam Yapnnb3a, B aBrycre 1926 roga Ha omHOM U3 yaul B bup-
MUHIeMe OH YCJIbIIIAJ CyMacOpOIHOTO My3bIKaHTa (mudcap musician) 110
nmenu JIxerimc [IxkekcoH. «f1 cpa3y ckazam: “On Gydem xopout, ecau mo.o-
Ko 5 ¢ Hum cnpasarocy”» (He’s good if I can handle him), — BcrioMrHaeT
Xoppu Yapnns.'® W He Gena, 4To peyb UAET HE O CKAKOBOIA JIOIIAnN, a O
BEJIMKOM MY3bIKaHTE€, BO MHOIOM OJjaromapsi KoTopomy U caM [opOyH
Xoppu He KaHyJ B JIETy: IIaBHOE, YTO OCIHBIN OJII030BBIN CHMHTEP TIPH-
IJISTHYJICS YCIICIITHOMY O€JIOMY YeJIOBEKY, M TOT, IIPUBEIS €r0 B TOJLKHBIN
BUJI, HArpaaujl IPO3BUIAMU U ITOTAIWI B CTYIUM. ..

Cuavana Yapab3 niponain ero B Yukaro mist Paramount — xax bo Bu-
suna. Criyctst Mecsint ipuse3 B Heio-Mopk u niponan tam mns Vocalion
yxe kak Coma bamaepa. Y1 Tex, u aApyrux 3aBepui, uTo cuHrep u3 Ka-
POJIMHBI, TaK YTO B CBOMX peKjaMax o0a JieiidJia ImpeIcTaByiIn ero Kak
CBOETI0 9KCII03MBHOIO My3bIKaHTa M3 3TOro mrara... Korga moajor o6-
HapyXuicsl U Ha Paramount MOHSIIN, YTO UX HALyJN C 9KCKJIO3UBHO-
CThIO, OHM OpOCHINCH OTIpaBiATh Yapiib3y THEBHBIE TeJerpaMMBI.
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Xoppu monyan. Torma omyH W3 mapaMayHTCKMX MEHEIXKepoB — ApT
Coazepnu (Art Satherley) — cam 3asiBujicst K HeMy... Ho Xappu Yapias3
OBLT MapHEM KPEMKUM, LIEHY ce0e 3HaJI U OTOMY MOCJIaJl BU3UTEpPA Ky-
Jla TIoaJIbIIIE. ..

«OH cnpocui, MOJ, 4T0, s KunHyJ ux?! Jlorosopmics ¢ 3Tum maaan-
mom? (To ecmo ¢ [[ucexconom — B.11.) A ckazan um: “/la! Mue nedocma-
mouno naamuau...” $I cKa3a, 9To mpoaam ux Bcex: “Y eac nem Konmpax-
ma co MHot”» "%

Jo6psie moan B Yukaro B mogoOHBIX AejaX OObIYHO OoOpallaiuch K
Anp Kanone, 60JbI10MYy JTI0OUTETIO (DOJIK-MY3BIKK,'®” HO, TTOHUMAS, YTO
«JInuto co mpaMmom» (Scarface) MOXXeT 1 BOBCE TIPUOPATh BCE K pyKaM, pe-
IIWJIM CTEPIIETh: BCe-TaKu X3ppu Yapib3 XOThb U XKYJIUK, HO IIPUHOCUIT UM
KoJIoccasIbHbIe 10X0nbl... [ToaToMy Paramount mpoaoizKaa COTpYIHUYATD
¢ HUM 10 camoii Jlenpeccuu. A Kak He TIpOI0JKATh?

Benp Yapns3 npogaBait mpoaykuuwo Paramount Kak HUKTO APYTOil, 1
€ro JpeBHME KaK MUP METOJIbI B I€BCTBEHHBIX ajlabaMCKO-JIyM3MaHCKO-
MUCCHUCUIICKMX ITajieCTUHaX paboraaum Oe3oTkKa3Ho. Yapiab3 HaHUMAa
MSATh-1IECTh TEMHOKOXMUX O€31eIbHUKOB, AaBajl UM II0 IBa-TPU J0JUIapa
M HaIpaBJIsUl B KaKOW-HMOYIb Mara3uH, Kyaa 3a IEeHb JI0 TOTO 3aBO3WUJI
Kak Obl HEB3HaUail KOPOOKY TIaCTUHOK. HaHsThIe «ITOKynaTeIm», ONsITh-
TaKU «CIy4ailHO» 3aBUACB Ty WJIM MHYIO IUIACTMHKY, HaOpachIBAJINCh Ha
He€, BRIPBIPBAJIM APYT Y Ipyra, IyMalo, 4YTO U APauCh IS BULY, U B KOH-
11€ KOHIIOB «pacKymnajn» BClo KOpoOKy... Hy kak 1mocye Takoro axkmnoraxa
MpofAaBIly He BBIKYNUTH Y Yapib3a erie KopoOOK ISTh-AeCsTh!

Kak-To Yapib3 3a3Bajl B Mara3uH OJHOIO M3 CBOMX AUJIEPOB IacTpO-
JIMpoBaBIIyIo o ATiaaHTe Ma PaiiHu u monpocu, 4ToObl OHa TaM CIIeJia.
«Jlns Tedos, Yapaw3, BcE uTo yroano!» — ckasajga Magam PaiiHu u criena,
npudeM OecIUIaTHO, MEXIy TeM KaK HaXJIbIHYBILAs TOJIIa pacKyliaja
MJIACTUHKU...'®® Mor Yapnib3 npuBieub U MOIMYJISIPHOIO peBepeHIa, U ro-
CIlesI CUHIepa, U Koro yrogHo. MctuHHbIN npennpruHumaress!.. Ero ayd-
UMY KJIMEHTAaMM ObLIM YHUBEPMAaru B OOJIBIIMX TOPOMax, I1ie OH apeH-
JIOBaJl CTOMKY M pa3Meliai MPOAYKIIMIO, TOCJIe Yero Ha BCIO I'POMKOCTD
CTaBWJIACh Ta WM MHas IJIAaCTUHKA, U BOT YK€ HUKOMY JIO TOTO HE BEIO-
MbIi1 0JIF03 PACKYIIAJICSI, CTAHOBSICh XUTOM. «OHH KPYTHJIM HX HOCTOSIHHO,
€CcJIi OBbLT XHT, TO OH MPOAABAJICSA THICAYAMH», — BCTIOMUHAJ O TEX CJIaB-
HBIX THAX Yapnp3.'® A mHu ObUIN IEACTBUTEILHO CIaBHBIE. Tak, B OJHOM
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W3 YHUBEPMAroB ATJIaHTHI IIPOJAaBajIOCh B HEEIIO OMHMX TOJIHKO IlapaMa-
YHTCKUX IJIACTUHOK Ha LIECTh Thics4 AojuiapoB! CyMMa orpoMHast, 9KBU-
BaJIEHTHAsI HBIHEIITHUM JIBYCTaM ThICSTYaM JI0JUTApPOB WK Jaxe elle 00Jib-
mas. Jnsg cpaBHeHusst — nonynsipHblii Ford Model T ctoun B 1925 romy
Bcero 290 mosutapoB. A Bedb TaKOil YHMBEpMar CO CTOMKOU y Xappu
Yapnb3a ObLI HE OOUH. ..

[NoncTrHe mpeanpUHUMATEIBCKIM TaTaHT Yapib3a ObLT YHUBEpCATb-
HBIM 1 BCeOXBaTHBIM! 7151 TIOJIHOTBI CUACThsI €My OCTaBaJIOCh TOJILKO 3a-
neTh... OH Taku u 3amne!

Korma Hactano Bpems oja-taiiMmepoB, Yapiib3 mepekIouniIcs Ha Ol -
TaliMbl — COUYMHSLI TIECHU, UCKaJl CHHTEPOB, TIPUBO3WI X B CTYIWU U B
mapte 1927 roma 3ammcancs mist Paramount BMeCTe ¢ My3bIKaHTaMM U3
Hugh Gibbs String Band: Xappu 06611 BokaqucToM B criupuuyaJice «Lord
I’'m Coming Home» (locnodu, s eosepawaroce domoii!)...""° Kakum oH ObLI
KOMITO3UTOPOM, aBTOPOM TI€CEH U BOKAJIMCTOM, MOXHO CYIUTh 1O COXpa-
HUBIIMMCS 3aITMCSIM, XOTsI BITIOCJIEICTBUU €T0 ChIH CO CMEXOM YTBEPXKIAI,
YTO OTELl «He M02 OmAU4UmMb 00HOU Hombl om dpyeoir». (He wouldn’t know
one note from another! [Laughing].) Ho MHOroe nu Haliy IeTU 3HAIOT O
cBoux oruax?..!”!

IMonTBepxkmasi peryTaiyio HoBaTOpa M IeJiblia-yHUBepcasa, Xappu
Yapib3 yyacTBOBal B 3alMCU JieTeHAapHOro Ookcepckoro 0os Jxeka
Hemmncu (William Harrison “Jack” Dempsey, 1895-1983) u JIxuna Tanuu
(James Joseph “Gene” Tunney, 1897-1978), koTopslii 3aTeM BbIIIET Ha
ST MapaMayHTCKMX TiacTuHKax. [Ipomykius ata, mpaBma, 0co0oit 1mo-
MMyJISIPHOCTBIO HE MOJIb30Bajach, HO Bee ke... LIlyM BpeMeHU U AyX yuien-
1LIEM 3ITOXM 3aMeyaTjieH TaM C peIKON BbIPa3UTEJIbHOCTHIO.

C navanom Jenpeccun mist Yapib3a 1 ero ceMbU HACTYIIWIIN TSKETbIC
BpeMeHa, HO OH, B OTJIMYME OT MHOTMX CBOMX KOJIJIET IO MY3bIKAJIbHOMY
Ou3Hecy, B YHbIHME HE BIIafajl, IePeKIIIOUMICS Ha pa3BeAecHNe KOPOB U,
KpOMe IIOMKHU, ellle U CaMOJUYHO pasiesbiBaia Tyliu... [locie denpeccuu
Xoppu Yapab3 BHOBb MOMHSUIICS, €Ille pa3 CMEHUJ OM3HEC, 3aHUMAaJCs
npoaaxeil MMaHWHO, OPTAHOB M JaXe XOJIOAMJILHMKOB, OCHOBaJI COO-
ctBeHHy10 upmy Harry Charles Piano Company ¢ conmuaHbIM 0(hHCOM B
HeHTpe bupmuHrema, yctpanBaj peKjiaMHbIe 1I0Y, 3aHUMAJICS 0J1IarOTBO-
PUTEIbHOCTBIO U MONAEPKKOW KyJbTYphI, a ellle MPUKYIal U MpoaaBal
HEIBUKMMOCTD U 3€MJIIO 1 BIUIOThH 10 1979 roga ciabul yCIEIIHBIM U CO-
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CTOSITEJIbHBIM OM3HeCMEeHOM. «OH ObLI OYeHb JPYKETIOOHbIM, €r0 3HaJ
KaxKnplii. MHOro Hapoay B TeX MeCTax Jaxke HA3BaHO B €ro 4ecTh» (He was
very friendly, everyone knew him. Many people are even named after him in
this area), — ToBOpUT 00 oTie Xappu Yapib3 Mianlmii, TOATBEpKIAsT 1
YKpPEIUIsisl HallW MPeacTaBIeHUs] O BOIUIOIIEHHOW aMEpUKaHCKON Mmed-
Te — KOIJa YeJIOBEK JOCTUTaeT BCEro, Yero XOTe/I B KOPOTKOM U OpEeHHOI
3€MHOM XKU3HMU...

Ymep Xoppu Yapib3 B 1981 roay B okpyXeHUM JTI00SIIIEH 1 3a00TIM -
BOIi ceMBbHU...""?

...Hy a 410 Xe oIM1H 13 ero MHOIOYMCICHHBIX BbIIBVXKEHIIEB, KOTOPO-
ro Xappu SIKOOBI HaIlleJl COOMPAIOIINM MEISIKM Ha TpoTyape?

bo BuBun J/I>keKCOHY OH 3ariaTwil KaKue-TO KPOXHU, M Ha TOM JEJ0
KOHYMJIOCH. Yapiib3 OTIpaBUIICS MCKATh Clieaylolero: «5 He Tpamxup, s
unBectop!» O bo Busun JIxkeKcoHe OH MOMPOCTY 3a0bLT U HU 32 YTO ObI HE
BCITOMHMJI, €CJIM OBI CITYCTSI MHOTO JIET K HEMY B IBEPb He TTOCTy4Yall YOopa-
JIOy CO CBOMMH HaBSI3UMBBIMU BoIlpocamMu. HemoyMeHHBINI X3ppu Ha-
MpSIrcst, Coopaics MaMsIThIO... Ia TaK HUYEro MHTepPecHOro o JIXkKeKCoHe 1
He paccKasajl, II03TOMY MBI CETOIHS [IOYTH HUYETO O 00 3TOM My3bIKaHTe
He 3HaeM, M yXKe BPSII JIM y3HaeM Korna-HUOyIb.

Ho uto 3a 6en1a: 3aTo y Hac eCTh ero 0eccMepTHbBIE 3arucH (LeJIbIX TPU-
HaalaTh!), ¥ 3TO KyJa BaxkHee B HallleM ciaydyae. Beab yero Obl TOJIbKO MbI
He OTJaJIM 3a TO, YTOOBI BMECTO BCeX OMOorpadpuueCcKuX CBeICHUMN 1 Jaxe
VHUKaJIbHOU (boTorpadmy MMeTh XOTsI ObI OMHY-CAWHCTBEHHYIO 3aIliCh
bannu bonnena (Buddy Bolden, 1877-1931), ntereHmapHOro HoBOOpJIeaH-
cKoro Tpy6aua, 03HA-1Maepa U TBOpLa axa3za!l..

Hrak, B aBrycre 1926 roma B Yukarckoi crynuu mist Paramount 0blnu
3aIMCaHbl ECTh TPEKOB C OJII03aMM W PEJIMTUO3HBIMU ITecHIMU JIXKeitM-
ca «bo BuBuia» [IxekcoHa. ITocKoOIbKY HOMepa 3aperuCTpUPOBAHHBIX
MacTepoOB CIIEAYIOT He [0 MOPSIAKY — B MHTepBaje ¢ 2675 mo 2684, —
MOXHO TPEAIOJOXUTh, YTO BCEro ObUIO 3alMCaHO NECSITh MacTepOB:
cyap0a YyeThlpex HeM3JaHHbIX Hen3BecTHa.

IlepBbiMm 3HauunTcs «Pistol Blues». bo BuBui ¢ xony rnopaxaet nmpoH-
3UTEIbHBIM BHICOKMM TOJIOCOM, JOMUHUPYIOIIMM B 3TOM 0J1103€, HA4allo
KOTOpPOTo HartoMuHaeT u3BecTHyio Temy «How Long, How Long», 3anu-
cannyo Jlemonom [Ixeddepconom B urone 1928 roma. HamomHuT oH
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takke U «Crow Jane», KoTopylo urpajl B YCKOpeHHOM Temite Ckuil
Ixeiimc B 1967 rony... CtuBeH KoaT cuuraeT, 4To 0103 UCIIOJIHSIETCS B
CTaHJapTHOW HACTPOIKe B TOHAIbHOCTU Mu n HaunHaeTcs B cTuiie «Crow
Jane», Kak BOCBMUTAKTOBBINA 6J103..."7* Tlon OnmBep TakxkKe cUUTAeT
«Pistol Blues» JIxxekcoHa Bepcueil TpaguuroHHoro «Crow Jane Blues»,
CBsI3aHHOTO ¢ 00enMu KapomHaMM, XOTsI yTOYHSIET, YTO 3Ta TeMa BCTpe-
yaeTrcss U B IPYTUX PEeruoHax, TOJbKO MO IpyrMM Ha3BaHueM: B «Red
River Blues», Hanpumep, uiu, ¢ HEOOJBIINM U3MEHEHUEM MEJIOAUHU, B
«How Long, How Long Blues», Ha 4TO MbI TaKXXe 00paTwjivd BHUMaHue.'”
Camoe uHTepecHoe B «Pistol Blues» To, uto B ero cepenuHe bo Bupun
KapAMHAJIBHO MEHSIET TEMY, MIEPEeXOIUT K IPYTroii 0J11030BOM cXeMe, MEHSI-
€T aKKOPIbI, IIPY 3TOM JEMOHCTPHUPYET HEOOBIYAiHO TEXHUYHYIO UTDPY,
aKILIEHTUPYs PUTM Ha 0acoBOil CTpyHE, B MaHepe TMTapucTOB JleJbTHL.
K xoH1y 611032, a OH SIBHO KOpOY€ TOr0, YTO IIPUBLIK UTpaTh CUHIEP Ha
yIUIaxX WIN B IKyKax, JI’KeKCOH MaKCUMAaJIbHO YOBICTPSICT TEMIT, HO BCE
JK€ — 3TO 3aMETHO — 13-3a JINMUTA BpeMEHU He yCIieBaeT Pa3BUTh TEMY U
JIMILIL 0003HAYaET €€ KOHTYPHI...

Cynd 110 BceMy, nepBasi B XKU3HM 3aIUCh HEJIETKO 1ajlach My3bIKAHTY.
B CnpaBounuke Blues & Gospel Records yka3zaHo, uto «Pistol Blues» 3a-
MUCBHIBAJICA TPVXKIbI, OCTAJIbHBIE BEI — ABaXIbl, U TOJbKO 3HAMEHU-
Thiii Tocnen «When The Saints Come Marching Home» ObL1 3amucaH ¢
XOJ1y... DTO TOBOPUT O TOM, UTO OJII0O3MEH HE cpa3y agallTUPOBaJICs K He-
MpUBBIYHON 0OcTaHoBKe. [IpucyTcTBOBaBIIMiT Ha 3anucu Xappu Yapib3
JKaJIoBajIcs YOpPIJIoy, YTO Y HETO BO3HUKJIM TPYTHOCTU TpH 3amucu Bo
BuBun JIxekcoHa. bynto Obl My3bIKaHT MCITyTajcss MUKpo(OHA U BCet
00CTaHOBKHU U XOTEJI PETUPOBATHCSI:

«Ero Henb3s 0bL10 yaep:kaTh Y MUKpOG)OHA, OH BCe BpeMsl YAAISLICS OT
Hero... OH [MUKpO(OH]| myraj MHOTHX, Jaxe KBapTeTbl». (You couldn’t hold
him to the mike. He’d be so far from it all the time. It [microphone] scared a lot
of them, even quartets.)"’®

Mpbl yxe He pa3 oOpalaai BHUMaHue Ha TO, YTO CECCUS 3BYKO3aIlNCH,
TeM OoJjiee camasl TiepBasi, CTAaHOBWJIACh CEPbE3HBIM HCIBITAHUEM JUIS
KaxKJIOTO CeIbCKOTO My3blKaHTa. M 1e/1o He CTOJIbKO B TOM, UTO OHM ITyTa-
JIMCh MUKPOdOHA WK 4ero-To eiie. CaMbIM HEIPUBBIUHBIM IS HUX ObI-
JIO TO, YTO TIETh U WUTPaTh MPUXOAWIOCH CTOS Mepel pacTpyooM, K TOMY
Xe — «Hu 11t koro». 1 bo Busui, u bagau boit XokuHc, 1 MHOTHE Opy-
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TUe CEeIbCKUE MY3bIKAHTHI BBITJISIICIN TUKUMKU M HEBEKECTBEHHBIMU B
Ia3ax Takux, Kak Xappu Yapiib3; B CBOIO oYepeib, CAMUM CEJIbCKUM MY-
3bIKaHTaM Ka3aJI0Ch IPOTUBOECTECTBEHHBIM U Ia’Ke TUKUM TIETh OJII03bI 1
CITMPUYYDJICH B aOCOJIIOTHO ITYyCTOI KOMHATE 1a eIlle CTPOTO 0 KOMaHIe
HEM3BECTHOTrO 0eJIoro yejaoBeKa. TyT, 4YTOObl afanTUPOBATLCS, IPUIATU B
ce0sI ¥ BbIIATh OXXUAAEMbII XUT, OMHUM JTJUKEPOM He obolineiibes. Kpome
TOTO, TIPEJCTOSUIO YKOPAYMBATh TIECHU, MOIJIaKUBATh CTPOKH, U 3TO yAa-
BaJIOCh HE cpa3y v He BceM... OTTOro u BrevatieHue oT 0110308 bo Busun
JI>xekcoHa Takoe, Oy/ITO 3TO He MOJHOLIEHHbIE TTIeCHU, a HA00p cTpod, He
BCeraa MexXay coOOl CBSI3aHHBIX.

B 3anucannoii Beyen 3a «Pistol Blues» — «Some Scream High Yellow»
MBI TOXE CJIBIIITAM ITPOH3UTEIbHbIN rojloc cuHrepa. Ero TexHuka urpsl Ha
ruTape — NUKUHT U IIPOCTOe aKKOPIHOE OpeHYaHue — TakKe Oe3yrnped-
Ha, HO OHa Bcelle/I0 MOAYMHEHA BOKaldy. A BOT B UIylIei cileaoM «You
Can’t Keep No Brown» rurapHblii aKKOMITAaHEMEHT, TIPEXIE BCETO 3a
CYeT cjalila, CTAaHOBUTCS TOJHOIPABHBIM YYaCTHUKOM JIeMCTBa, a 3TO
YK€ TO, YTO OTJIMYAET BeJIUKMX OJIF030BBIX CUHTepOB. C IIEPBHIX XK€ TAKTOB
ruTapa 3By4MT TaK, KaK OHa 3BydYalia TOJIbKO Y OJ1103MeHOB [eIbThl, U B
5TOM HEOOBIKHOBEHHOM, HEOITMCYEMOM 3BYJYaHWHU 0€30IIMO0YHO MOXKHO
y3Hath u Yapmu I1atTona, m Can Xayca, u Pobepra IxkoHcoHa... 1 He
TOJILKO TIO OMKpbimoil HACTPOIKE, TEXHUKE WMIPHI CIAIOM U O0IIeMy
JeabToBCKOMY Ayxy. CpaBHUTE, HAIIpUMep, TUTapHbIE BCTYIUIEHUS B «YOoUu
Can’t Keep No Brown» JIxxekcoHa ¢ repBoii yacteio «My Black Mama»
Onmu «Can» Xayca miam ¢ nepBoit yactbio ero xe «Dry Spell Blues», 3a-
nucaHHbIX B Mae 1930 rona...

Kak u I1atToH, bo BuBui, npu noMoliu ciaiina 1 NMKUHTA Ha Cpel-
HUX U 0aCOBBIX CTPYyHax, 3aCTaBJsSIeT TUTApy 3By4aTb (2080pums) B TOH
CBOEMY TOJIOCY: TTPOCIIYIIIAiiTe, KaK OH aKKOMIaHUPYeT cebe B cTpode —
Because I'm going up the country: won’t be very long / Good gal: you can count
the days I'm gone... 1 o6paTuTe BHUMaHNUE, KaK cpa3y I1OCJe 3TOr0 MEHSIET
CTPYKTYpYy TI€CHM, OYKBaJbHO B3pHIBACT PUTM M TaK JTOBOIMUT A0 KOHIIA
3Ty, HaBEpHOE, CaMylO 3HAYMTEJIbHYIO CBOIO BEIllb. DTO U €CTh Ta camas
WIpa U TOT CaMblii BOKAJIbHBINA CTWJIb, 32 KOTOPYIO JIXKeKCOHa OLEeHWIN
Yopmioy u Konir, yrBepauB ero B UUCIIE «mpex-yembipex AyHuux 013me-
Hoe écex epemer». VI TpyIHO ¢ HUMU HE COTVIACUTHCSI, YIMTHIBASI, 9YTO «YOu
Can’t Keep No Brown» 3amucan Ha 3ByKOBOI HOocuTeJb eliie B 1926 rony (1),
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U MOXHO TpEeNCTaBUTh, KaKoe BIleUaTieHWe Mpou3Besia BbllIealnas B
OKTSIOpEe TOTO e rofa napaMayHTcKasl rjacTuHka Pm 12389, K Tomy ke ¢
«Pistol Blues» Ha 060poTHOI cTOpOHE...!”’

110

Tonbko OTKPBLI IJ1a3a 3TUM YTPOM — OJII03 YK CO BCEX CTOPOH...
[MomHstcs yTpoM, 1eTKa, a 6J1103 YK MHOIO BITafell.
Bce pa3MBITIUISAIO 0 JOOPBIX CJIOBAaX, YTO MaTh KOIIa-TO TOBOPHIIA. ..

Mama Mosl yke ymepJiia, U rarna Toxe...
Mama Mosi yITOKOUJIaCh C MUPOM, M OTELL TOXKE...
I1o sTOi1 caMoiil mpuuKHe 51 TaK cTapacs, XOTes MoJaauTh C TOOO.

Korna m100Bu He 0CTaIOCh, TO HUYTO HE YAESPXKUT BMECTE.
Ecnu HeT n1100BUM, TO, TOYHO, HUYTO HE YIACPXKMUT.
A My4eHbs1 OyIeT BIOBOJIb, C yTpa U J10 TIO3IHETO Beuepa...

Tak MHOTO THE# BITyCTYIO: KpaJl MX y ceOsI a IiaKal...
Tak MHOTO ITHE# TepsLT 51, a CJIe3bI BCE KATWIIHCh...
BenHsra, Haxo MHOM JTUIITB ITOTTYMIINCH, HET MHE ITOKOS. ..

Hanuiny cefiuac mucbMo U OTIPABIIIO MPSIMUKOM B HEOO...
Hanuiiy Teneps ke mMcbMo U 3amylly ero B BO3IyX:
MapToBcKue BeTpa HbIHUE IYIOT, OHU BECTh pa3HeCyT BCIoAy!

Yesorcaro 51, Ha cesep, HO cAUUKOM 00420 He 3a0epicych,
Munas, moxceutb cuumamo deHvbKu, NOKa MeHs He 6ydem...

Yacro s roBapuBai cBoeli cinaakoit: “He crout pyrarbes...”
IeB4oHKa MOsI 00s13aHa YBaXKUTEIBHO CO MHOIO 00paIaThCsl...
Cxoxy ¢ yma 110 JIxkeitH cBoeit, BceMy MUpPY 00 3TOM CKaxy...
Ilepen oThe3mOM MOpa MHE CITETh CBOM MAJIbHEI TOPOTH OJII03.

Tenepsb yx mopa 1OMO¥, CTOUT MOCTENIaTh...

TpeBora B ayiiie: mopa Bo3BpallaTh MNOAPYXKKY CBOIO.
Bunetsb xouy cBoto [IxKeiiH: IyCTh BCe 00 9TOM 3HAIOT...
A eny... I[Topa nporeTh cBOI HaabHEN q0oporu 61103...!7



Cnycra Mecsiu uau 4yTh oosblie Ixeitmc «bo Busui» JIpkeKCOH yxKe
HaxOIUJICS B HbIO-MOPKCKOI cTyauu, rae noa umeHeM «Cam batiep» ero
3anmuchIBaIu Wist Vocalion.

ITepBoiM OBIT McKpoMeTHBIN «Devil And My Brown Blues», mmpoxo
MOMYJISIPHAs B TO BpeMsI MeJIOAUsI KOTOPOTo, Kak cuutaioT Koar u Yopu-
JIoy, nexana B ocHoBe xuta «Down Home Blues», counneHHoro Tomacom
Henanu (Thomas “Tom” Delaney, 1889-1963) u 3amucaHHOro Dtejib
Yorepc (Ethel Waters, 1896-1977) B mae 1921 rona moa akkOMITAHEMEHT
mxka3-0ouna Cordy Williams® Jazz Masters ¢ ®@nerdyepom XeHIEPCOHOM
(Fletcher Henderson, 1897-1952) Ha doprenuano. B aBrycre Toro e ro-
Ja 9ToT 01103 ObLT 3anucaH Mamu Cmurt, a B 1924 rony — Il'eptpynoii
«Ma» PaiiHu: oHa ero cmea, Kak Bcerna, MOIIHO, HEMHOIO U3MEHUB U
3aMeUIUB U 1o apyruM HasaHueM — «Countin’ The Blues».!”” Ho HeJib-
35 yTBepKaaTh, OyATo JIXKEKCOH 3aMMCTBOBAJI CBOIO BEPCHUIO Y KaKOM-TO
13 YIIOMSIHYTBHIX OJIFO3BUMEH WM Aaxe y camoro Tomaca [emanu. Hemo
HECKOJIBKO CJIOXHEe, M TTOTOMY YMECTHO 3alaThCsl BaXKHBIM BOITPOCOM:
Kakoi 01103 MepBUYHEE — TOT, YTO MeJu DTellb YOoTepe U e€ KOJIJIeru,
WIX TOT, YTO CIYCTS MIATh JeT 3anucan bo Busui [I>keKCoH, BO3MOXHO,
ITOJI, BIIEYATJICHUEM OT IUTACTUHOK TTOITYJISIPHBIX OJTI03BUMEH?

51 oTBeTa IPUACTCS BEPHYTHCS K TeMe BOBHUKHOBEHMS race records
M CTaHOBJICHUSI OJII030BOM MHAYCTPUU IpaM3arvCcH, 3aTPOHYTOM B Iep-
BoM ToMe «[Ipuiectsue 6;1103a».'%0

... B camom Havasie nBaAlaThIX U3ATEIN TUIACTUHOK TOJbKO-TOJIBKO
HAIlyIbIBAJIM HOBBIN PBIHOK IS CBOEM IPOAYKIIMU M TpeOOoBaiu OT
0JII03BMMEH MCIIOJIHEHUsI CTaHIAPTOB; B CBOIO OYepeIb IIPEAIPUUMYK-
BbI€ KOMIIO3UTOPHI (KaK Oeible, TaK U YEPHBIE) 3TU CTAHIAPTHI IITAMIIO-
BaJIM OJIMH 3a IPYTUM, MpeBpaiias 01103 B KOMMepuecKoe KOHBeliepHoe
npennpusTue. Ho K cepennHe nBanmaThiX YepHOKOXME pabouyue, cOT-
HSIMU ThICAY IpuObIBaBIre Ha CeBep U3 I0XHBIX IITATOB U CTAHOBMB-
IIKMeCcss aKTUBHBIMU MOKYIIATEJISIMU race records, BCE OOJIbIlIe CKJIOHSI-
JINCh K TOMY 3By4aHMUIO OJII030B U TOCIIEJIOB, KAKOE OHU CJIBIIIAIN Y Ce0sl
noma — B Muccucunu, TenHeccu, Anabame, Jlynsuane, JXXopmkuu,
Texace... Tak Ha3bIBaeMblil 60desuabHbill 01103, TOMUHUPOBABIINI B
MEePBYIO MOJIOBUHY ABAALATBIX, UX YKe He IPUBJIEKaJl, KaK He IpUBJie-
KaJIl UX W PEJIMTUO3HBIC TICCHU, UCIIOJIHSIEMBIC B «IIPUUYECAHHOM» CTHUJIC
docyounu (jubilee). YyTkuii 1 HEOOTaThIl MOTPEOUTEH TOTIAC OTPEAry-
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pOBaJl CHIZKEHUEM CIIpoca Ha TaKylo MPOIYKIIAIO W XAal YEro-To Ipy-
roro, OJIM3KOro ero Ayliiie.

B 1926 rony doabkiopuctsl XoBapa Omxym (Howard W.Odum, 1884-
1954) u I'ait Ixxoncon (Guy Johnson, 1901-1991) uccienoBanu Karajoru
0JIFO30BBIX JICOJIOB 1 ey BEChbMa IeYaibHble BBIBOMIBL: OJII03bI, KO-
TOpPbIC 3aIIMCBIBAIM M U3IAaBaJIM Ha IPOTSKEHUU ITOCIEIHUX JIeT, HUKA-
KOT'O OTHOILICHUSI K OPUTMHAILHOMY 3BYYaHMIO YepHOTO (DOJIBKIIOpA HE
nmetoT. [Ixxon Paxeit (John Fahey, 1939-2001) B kaure o Yapsu [IatToHe
Ha 3TOT cueT Hamucal: «O030p TpexX KaTajloroB race records, BhITIOJHEH-
Hblit XoBapaom OxymoMm u aem JIxkoHcoHOM B 1926 roay, BBISIBUJ, YTO
“cpedu 010308bIX UCnOAHUMENEL, NOAVHUBUIUX HAUUOHAAbHOE NPU3HAHUE,
edsa au Haiidemcest xomb 00un myxwcuuna”. OayMm n JIKOHCOH, TIOHUMas, 4TO
5THU 3aIIMCU B OOJIBIIICH CTENIEHU KOHBIOHKTYPHBI U HE SBJISIOTCS JIyYIIM
00pa3oM TOro, 4YTo OHM HasBanu folk blues, oxoTHee MMEHOBAIU MX
formal blues (gpopmanvrbim 6a1030M)» 18!

Kak 05l B IpoTHBOBEC 3TUM «(POopMaTbHBIM 003amM» OmyM 1 JIXKOHCOH
ory0uKoBaau Oosblioil coopHUK Negro Workaday Songs, B KOTOpPbIi
BKIIOYWIM II€CHM U OJI03bl, 3alMCaHHble BO BPEMSl  10/1€6biX
uccaenoBanuii.'®? Ho BiausiHME IMEYaTHOrO M3[aHUs TEKCTOB OJII030B He
IIIJI0O HA B KaKO€ CPaBHEHME C X MUJUIMOHHBIMU THpaXkaMy Ha IJIAaCTUH-
Kax. BoT rmouemy B cepenyHe ABAILIATHIX B CTYIMY 3ByKO3aIIMCH MTOSIBUJINCH
cHauana ITana Yapau [xexkcoH, bnaitna Jlemon /Ixxedbdepcon u bnaitHn
biaiik, a 3areM n Gosee KOHIOBBIE celbcKUe cuHrepbl Bpoae bo Busui
JxexcoHa u banau bost XokuHca... Tak 01103, IpoaeiaaB CIOXKHBINA Kpyro-
00pa3Hblil TTyTh OT OE3BECTHBIX MUCCUCUIICKMX CUMHIepOB KoHLa 19-ro —
Havasia 20-ro BeKa J0 MPU3HAHHBIX OJIF030BBIX IUB U TEPOEB PAaHHETO IKa-
3a, BHOBb BEPHYJICS K CBOUM MCTOKAM, K CYACThIO, OKA3aJICs 3aIMCaHHBIM
Ha 3ByKOBOI HOCHUTEJIb U Ao1iIe] 10 Hac. Tak 4Tto Ha Borpoc «Kaxoii 611103
OBLI IEPBUYHBIM?» — €CTh TOJILKO OIMH OTBET: KOHEYHO XK€ TOT, KOTOPIii
ucnoaHsu1 bo BuBui u Takue, Kak OH, CeJIbCKMEe CUHTephbl U3 Muccucumnu,
Aunabamsl, Jlynsuansl, Texaca u IpyTux 10XKHBIX IITATOB...

BepHemcs Teniepb B HblO-HMOPKCKYIO cTyauto Vocalion.

Bo BpeMs1 BTopoii 1 nocieaHel ceccum 3Byko3anucu bo Busuin JIxkek-
coHa BHOBb ObLI 3amucaH «You Can’t Keep No Brown», HO Ha 3TOT pa3
0J1t03MeH obotiiesics 6e3 caiina, v TOTOMY ero TuTapa, XOTh U 3BYYMT yBe-
PEHHO, He BIeyaTIsieT TaK, Kak Ha IapaMayHTCKOM IUIaCTUHKe. MoXeT,
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MO3TOMY MeHeXephl Vocalion pellinyiv He U3aaBaTh 3Ty BEPCUIO, TToj1arasi,
4yTO y He€ He HalleTcss MHOIO IoKymareieii... [Toxoxe, OHU IMOCTYIIWIN
ornpomeTunBo. [IpuBenem ele pa3 XxapaKTeprucTUKY, KOTOPYIO aTi UMEH-
HO 3TOMY Hem3gaHHoMy 003y CtuBeH Kont u I'siin AnH Yopmioy:

«Bo BceM pemnepryape KaHTpU-0J103a UMEETCSI TOPCTKa Belleid, UC-
MOJIHEHHBIX C TAKMM COBepIIeHCTBOM, Kak “You Can’t Keep No Brown”,
1 HUA OJHOI (BO3MOXKHO, 32 UCKJTIOUeHHEM, OBITh MOKeT, “Long Lonesome
Blues” bmaithn Jlemona IxxeddepcoHa) — ¢ TaKUM KOJTMIECTBOM CIIOXK-
HBIX OTTEHKOB...» A najiee Yopmioy 1 Koir yTBepXKaaloT, 4To «B HECKOJIb-
Kux 3amnucsix I»keKkcoHa — O0COOEHHO B Ipekae He M3JaHHOM IeAeBpe
“You Can’t Keep No Brown” — mpemioxeH peBOTIOLMOHHBIN MTOAXOM K
0JIF030BOI1 MeJIOINU, KOTOPBIi, €CJIM ObI OH TIOIBEPICsT ITMPOKOMY UMU-
TUPOBaAHUIO, crac Obl camMy (opMy OT €€ HauOOJIbLIEro HegocTaTka —
IMOBTOPSIEMOCTH» .83

Crmrac 61 UM He cImac — KTo ceityac onpenenut? Ho To, uTo aTo 1re-
JIeBp KaHTpHU-0J1103a, — HECOMHEHHO, XOTsI IapaMayHTCKasl BEpCUsl MHE
MpeacTaBisieTcss 00jiee 3HAUYMTEBbHOI BEXOl KaK B TBOPYECTBE CaMOIO
Hxeiimca «bo BuBui» [IxkeKcoHa, Tak U B KAHTPU-01103¢ BOOOIIIE.

Crnaiin [I>xekcoHa BO Bcell Kpace MPOSIBIISIETCST B APYTUX 3ATTUCSX JJIsT
Vocalion — B «Poor Boy Blues» 1 B obenx Bepcusx «Jefferson County
Blues».'3* Kommentupyst «Poor Boy Blues», [Toa OnuBep MHUILIET, YTO ITY
Belllb UTpaJIu 1Mo KpaitHeil Mepe yxe B 1910 roay, TOIbKO UCTONb30BATU
HOX BMecTo ciaiina (knife instrumental).'® My3biKoBe oOpalliaeT BHUMAa-
HUE Ha TO, YTO 3TOT OJII03, C HECKOJbKO M3MEHEHHBIM Ha3BaHUEM, UC-
noaHsuM U 3anuceiBany bnaiinn Bunau MakTemn (Blind Willie McTell,
1903-1959) — y Hero oH HaswiBajicst «Travelin’ Blues», bap6ekio bo6 u
I'ac Konnown."® No6asum k HuMm Pambaun Tomaca (Willard “Ramblin’”
Thomas, 1902-1945), CunbBectepa YuBepa (Sylvester Weaver, 1897-
1960), Bummu Jlodprona (Willie “Poor Boy” Lofton), Ixo Kamrmukora,
bykky Yaiita, 1 MOXHO OTBICKATh APYT'UX, HE TOJIbKO KaHTPU-0JIF030BbIX
MY3bIKAaHTOB, KOTOpbIE, B Pa3HOE BpeMsl, TaK WIM WHa4ye, MCITOJTHSIIN
0JI1103 TIPO HecuacmHoeo 6051, N, KaXeTCsI, TOJTbKO MHOTOJETHUI CUeIel]
«AHromnel» Pobept [Tut Bunbsimc (Robert Peter Williams, 1914-1980) cnien
po Hecuacmuyio degyuiky — «Poor Girl Out On the Mountain».'®’

Bce mepeuncneHHble My3bIKaHTBI — OT M3bIcKaHHOTO CHJIbBECTepa
Yusepa 10 KoHgoBoro bykku Yailta — nenu u urpanu temy «Poor Boy
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Blues» coBepllieHHO II0-pa3HOMY, ¢ pa3HBIMU KyIUIETAMU, TaK YTO MOXHO
TOBOPUTH U O PA3HbIX CTUJISIX, €CJIU HE BOOOIIIEe 0 pa3HbIx Oto3ax. 1 Bece-
taku bo BuBmii, moxoxe, IepBBIM 3aricay CBOIO BEPCUIO, a 3HAYUT, €O
TUTApHBIN CTUJIb, €ro caig ObLI yCbILIaH IMPOKON MyOJUKON paHbllie
npyrux.'®® Ho xoro mor ciablmarh caM bo BuBwit JIxKeKcoH, Ipexae yeM
oKazaJjics 3aMe4eHHBIM Xappu Yapiib3oM Ha OOHOUN U3 OMPMUHIEMCKUX
ymuu? Krto Obur ero yuurenem? Beab oH, KakK MBI yOeOWINCH, JaxKe B
OIHOM OJT103€ MOT COEIUHSTH Pa3HbIe MEJIOINHU U CTUIIN!

TToBTOPUM: MBI COBEPILIEHHO HUYETO HE 3HAEM O €ro KOPHSIX, O ero
MPOUCXOXICHUH, O €r0 POAUTEIISIX, TeM Oojiee — 00 YUUTEIIsIX, a YIIOMU-
HaHue bupMmunrema u Anadamel B «Jefferson County» Majio 4TO yTOYHSIET.
ITo necHssmM u 61103amM bo BuBui J>keKCoHa MOXKHO yTBEPXKIATh TOJIBKO
TO, YTO OH SIBJISIETCSI BBIXOILIEM U3 CEJIbCKOM MeCTHOCTU. McIoHsIeMble
MM CIIMPUYYDJICHL, 32 UCKIIIOUEHUEM, ObITh MOXKET, 3anucaHHoi B Hblo-
Mopke «Heaven Is My View», OH 3HaJ ¢ IeTCTBA, KaK BCSKMUil TIPUXOXKa-
HUH OIHON M3 KOHrperauii (001mHbl). YTo 10 6J11030B, TO OH CIIBIILIAJ
MX OT TaKMX Xe, KaK caM, CUHIepOB, ITOIOIIMX U UTPAIOIIMX Ha YIulax 1
IUIOIIAASIX BO BpeMsl MpPa3dHUKOB, MEAULIMHCKUX U LMPKOBBIX IIOY, Ha
sipMapKax WM Ha TaHIIAaX B IKyK-Xaycax.

Kpome BcTped ¢ KUBBIMU My3bIKaHTaMM, BKJTIOUast 0J1103MeHOB J1eTbThI,
K 1926 rony bo BuBun mor cibiath miactuHku Jlemona Ixeddepcona,
MOIYJISIPHBIX B TO BpeMsl CTpaii-IIMaHMUCTOB M 3HAMEHUTBIX OJII03BHMEH,
KOTOophle ObTM oboxkaeMbl Ha lOre, Bkmouyas Anadamy. OgHa M3 HUX —
I'eptpyna «Ma» Paiinu Oblna 3Be310il Paramount, €€ TIIaCTUHKY BBIXOAWUINA
MHOTOTBHICSTMHBIMU THPAXKaMU, a IJIaBHbII a1abaMCKUI TUCTPUOBIOTOP X3p-
pu Yapnb3 noctapacs, 4yTodsl oHU gouuu 10 bupmunrema. Ho bo Busuin
JI>KeKCOH MOT M BOOYMIO CbImiaTh Mamam PaitHu, korma oHa B 1925 romy
BBICTYyIalia B GUPMHMHIeMCKOM Frolic Theater.'® 3amvicaHHbIil B Iekabpe
1923 roma u BbILIENIIMI Ha camMoli MepBoii miaacTuHke Ma PoaitHu, «Bo-
Weavil Blues» ObL71 OTHUM M3 CaMbIX U3BECTHBIX €€ XUTOB, U, BEPOSTHO, OHA
resa ero B bupMmHreme, — 1 pa3Be MOXHO MCKITFOUUTh, YTO HEKUIA MECT-
HbBII CUHTEeP, YCIIBIXaB €T0 82/CcU8yH0, HACTOJIBKO ITPOHUKCS, YTO 3aMMCTBOBAJ
y 0J1103a M1, a Y TIEBUILIbI OTYACTH IEPEHST BOKAIBHYIO MaHepy?..

O BnustHUU BoKajbHOTo cTiiist Ma Paiinu Ha bo Busuin JIxkekcoHa nu-
mret ITon OnmmBep, oOpainasi BHUMaHKME U HA TO, YTO YacTh CTPOMd U Jaxe
Leble KyruieTbl 011030B JIxkekcoHa BeTpevatoTcsd y Ma Paiinu u beccu
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Cwmur." Yto KacaeTcst ero TMTapHOTO CTHIIS M BOOOIIIE MOIX0Ia K aKKOM-
MaHEeMEHTY, TO C 3TUM OIPEACIUTbCS HECIOXHO — 3TO TOMIMHHBIA
Henbra-6m03. He ciaygaiitHo B coOpaHuu TeKCToB 0110308 The Blues Line,
K TOMOILLIM KOTOPOro Mbl 4yacto npubderaeM, bo Busun JIxkeKcoH mpen-
cTaBJisieT 6J1103MeHOB JlebThl, TPU TOM YTO B 3TOM COOPHUKE €CTh pa3ies
C TeKCTaMHU alabaMCKUX OJII030BBIX CUHTEpOB! !

MoHO TakKe TIPeANnoIoXUTh, 4TO [I3KeKCOH, KaK BCAKUI CEIbCKUIA
0JII03MEH, HeMaJlo CTpaHcTBOBa 1o FOry 1 BoJiHe MOT MTOObIBaTh U 1axe
MoXuTh B [lenbTe, Kyaa ero, Kak My3blKaHTa, HE MOTJIO He TSIHYTb. A My-
3pIKkaHTOM bo BuBMJI ObUT JOBOJBHO MPOCBEIICHHBIM: UIPall pa3HbIMU
CTWJISIMM, 10 KpaiiHE! Mepe B TPEX TOHAJIBbHOCTSX, MCIIOJIb30BaJl CTaH-
JAPTHYIO U HECKOJIbKO OTKPBITBIX HACTPOEK (open tunings), Ipu 3TOM Be-
JIMKOJICTTHO BJa/iesl KaK MUKUHTOM, TaK U CJaioM.

Hpocnynca 9TUM YTPOM — 0J1103 MOJCTYMHAET CO BCEX CTOPOH.
Kak npocHysicst yrpoM, MaMa, Takoit 0J1103 MeHsI pa3ou...
Bce nyman o Tesierpamme, 4TO 1Oporast MHe mociana.

Tl'ocrionu, st 6enHbIN TapHUIIKA, BAAJIW OT I0MA...
HecuacTHblii mapeHb Ha XOJIONHOM Yy>KOUHE...
W Herne ronoByllKy MHE MPEKJIOHHUTb.

[por1w1oit HOYBIO MMOCTEIb ObLIA YTO 3eMJIUIIA MEP3JIast.
Houbio mocTesib TOYHO Mep3Jiast 3eMJISL:

W3 roy10BBI HE MIET TeJierpaMMa, 4TO MUJIasl ocjaa.
Martb Most roBopua: “CaM, Thl KATUIILCS B MPOIACTh”.
Mawma emie roopuiia: “Cam, Thl TIaaelilb BHU3.

Bucku 1 >keHIIMHEI MeIIaloT Te0e YIUThCsS .

Tenepb MaMa MO MEpTBa, OTECII — TOXKE.
Mawmbl YK HET Ha CBETEC, OTLIA TOXKE HET.
Z[YMB.}O, CTOUT HamucaTh Tede U IIOMUPUTLCA...

Tak MHOTO ITHEI1 TTPOJIETENIO BITYCTYIO, B PhIIAaHbSIX.

MHoro gHeit IIoTEPAJI, BCE CJIC3bI JIMJI.
benonare 663,E[OMHOMY, MHE€ HUKaK HEC YTOMOHUTLCH.
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YepKkHy MUCBMHUIIKO — ITYCTh OHO Cce0e JIETUT.
Harnuiy mapy crpodex 1a B He0O 3amymny:
M3 oTKpBITOrO OKOIIIKA O CBOEH J1100BU cooO01ITy!

Her, N'ocnonu, He ctaHy OOJIbllIE TIAKAT. ..
Hert, T'ocionu, He Oymy s Goliee youBaThesl...!%?

Y Hac HeT TIpSIMBIX 10Ka3aTebCTB TOro, 4To bo BuBmi /IxkekcoH ObI-
Basl B enbTe M Urpajl TaM ¢ MECTHBIMU MY3bIKaHTaM1, HO Y HacC HET U
OCHOBaHMI1 yTBepXKIaTh, YTO OH TaM HHUKoraa He Obutl CioBam Xappu
Yapnb3a 0 TOM, 4YTO OH «Hauled» bo BuBuiia Ha onHoli u3 yaul B bup-
MHHTEME, MOXXHO BEpHUTh, & MOXKHO 1 HET, YYUTHIBasI TIPEATIPUHUMATEIb-
CKHM€ TIPUHIIMATIBI 3TOTO rocroanHa. [la ecim gaxke u Hallea OH My3bIKaHTa
Ha OMPMUHTEMCKOM TPOTyape, TO 3TO EIIE HUYETO HE TOBOPUT O €TO MPO-
ucxoxaenuu. Hanmpumep, Bunbam Xoppuc — oauH U3 TepBLIX 0J1103Me-
HOB [lenbThl, OKa3aBIIMIICS B CTyIUU, — OBLI 3amucaH UMeHHO B bup-
muHremMe! Tak 94To B OTHOIIEHUN MTPOMCXOXKIEHUST M My3bIKaJIbHOTO CTa-
HoBneHus bo Busun JIxkekcoHa BOIpPOC ocTaeTcss OTKphIThIM. M BCE ke
HMMEIOTCSI KOCBEHHbIE OTBEThI HAa 3TU BOIIPOCHI: TUTAPHBII CTIIIb JIXKeKCco-
Ha y0exaaeT 0oJiblile BCeX MPOYMX UCTOUHUKOB, €CJIU Obl TAKOBBIE JaXe
CYILIECTBOBAJIM. ..

Bripouem, MOXeT, OHU CYIIIECTBYIOT?.

B nepBomMm HoMmepe XypHana 78 Quarterly, KOTOpPBI BBILIEN B Aaje-
koM 1967 romy, omybOiukoBaHa cTaThs Hekoero XKaka Pomé (Jacques
Roche) ¢ mHorosHauutenbHbIM Ha3zBaHuemM — Can Blues Singers Be
Traced By Their Own Lyric? (Modicro au npocaedums 3a 6410308bIMU CUH-
eepamu no ux aupuxe?). Ilong nmerneM 2Kaxa Powé CKpbIBaJiCsi, BEPOSITHO,
CrtuseH Kort, TOIbKO-TOJBKO HAYABIIMI TTMCATh O OI103¢... ABTOD CTa-
TbU OBUT YOEXIEH, YTO CEbCKMI MY3BIKAHT, OTPAHWYEHHBIN XU3HEH-
HBIM IIPOCTPAHCTBOM, B MCITOJHSIEMBIX M TeM 0oJiee COUYMHSIEMBIX UM
MECHSIX HEBOJIBHO «PaCKPbIBAET» MECTO CBOETO OOMTAHUSI: OH YIIOMUHA-
eT POOHOE CeJio, TOPOMd, KAayHTH, PEUYKY, Ha3BaHUS MECTHON IUIaHTAlLIUuU,
MEJILHUIIBI, JIECOTTMJIKMA, Mara3mHa, JKYK-IDKOWHTAa U MPOYero, ¢ 4em
KpPOBHO CBsI3aH. Tak, BUMTBHIBAsICh B TEKCTHI IIECEH, MOXHO OTBICKATh
MecTa OOUTaHMSI MAJIOU3BECTHBIX CUHIEPOB M XOTh OTYACTU IIPOSCHUTD
UX TIPOUCXOXIECHUE.
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B cBoeii cratbe Poilnie paccMaTpuBaeT HECKOJIBKO MajOM3ydeHHBIX
CHHIEpOB, B ToM uucie u bo Busun JIxkekcoHa, KOTOpOro He 6e3 OCHOBa-
HUI TPUYUCISIET K SIpYaiiiiiuM TIpeacTaBUTEsIM 011030B [lebThl, To-
CKOJIBKY, Kak et Pomre, ero «opaBypHast 6otTiaHekoBasg “You Can’t
Keep No Brown” HekoTopbiM, BKItoyast 1 camoro CaH Xayca, HarmoMrUHa-
eT paboThl Xayca: 0COOEHHO Belllb, KOTOPYIO OH ceifyac Ha3biBaeT “Levee
Camp Moan”, n3HavaipHO 3anucaHHyoo Kak “Low Down Dirty Dog”...
Psn Menonmuueckrx 000pOTOB, MCIOJIB30BaHHBIX JIXKEKCOHOM B 3TOI Be-
1M, KaXeTcsl, UMEIOT HEKOTOPYIO CBSI3b U ¢ MAITTOHOBCKOM “When Your
Way Gets Dark”. Bojee Toro, mKeKCOHOBCKMIA pa3rOH Ha IIOACTYIax
(Jackson’s ‘pick-up’ towards) x mocnenneir yactu “You Can’t Keep No
Brown” HamomuHaeT SHEpruYHbICE WMMITYJIbCMBHBIE araku IIaTTOHA
(Patton’s momentum-gathering attack). CnoBa, ucnoib3yemMbie JIXKEKCOHOM,
MPAKTUYECKU MIESHTUYHBI JIMPUKE TaKUX My3bIKaHTOB JlenbThl, Kak [19T-
ToH, Buiiu bpayn, Bunbsam Xoppuc, Kun baiinu u I'spdunn Diikepe».'

IMpuuucnuB bo BuBun JIxekcoHa K 0e3yCJIOBHBIM MpPEACTaBUTEISIM
0.11030B JlenbThl, Pollie 3aTeM yKpeIuisieT 3To yoexkIeHrue CpaBHUTEIbHBIM
AHAJIM30M 2apMOHU4ecKUx U pummuyveckux ocooeHHocTelt 6110308 bo Bu-
Bua [xxekcona, Yapau I[1atrona n Dnon «Can» Xayca:

«SIBHO apxan4Has BoKajbHas TexHuKa JIXXKeKCoHa, OJHaKO, Tyoaupy-
ercs (/! — B.I1.) IIaTTOHOM: peuyb 00 YMBIIIUIEHHOM MCKaXXEHUU MPOU3-
HoueHus cjioB... U bo BuBwi, u [13TToH, HapaBHE ¢ UCIIOJb30BaHUEM
rnay3 u “JIOMaHHOW” BOKaJbHOU (ppa3sMpOBKU, YTO CBOMCTBEHHO CaMbIM
KOHIOBBIM JIEPEBEHCKUM CHHTepaM, — HaITOJIOBMHY IPOIJIaThIBAIOT OTHU
CJI0Ba ¥ CMa3bIBAIOT APYTUeE, IPOU3HOCS UX KaK eIUHOE 1ieaoe».

Hacuer Toro, 4to «6okaavuas mexuuka Jxcexcona dyoaupyemcs Ilom-
moHoM», 3aMeTUM, 4To Poliie BbICTpauBaeT XpOHOJIOTHIO (KTO KOTO Iy-
OJIMpYeT) B COOTBETCTBMU C TOAOM 3alMCU Ha TJIACTUHKY, U TTOCKOJIbKY
IIaTTOH OKa3ajcs B CTyIUHU TpeMs rogaMU MO3XKe, TO OH U dybauposas bo
Bubui IxxekcoHa. Mexay TeM XpOHOJIOTUsI rpaM3anycu — BCEro JUIIb
XPOHOA02USL 2DAM3ANUCU Y K PEUTbHON MCTOPUYM HAMTMCAHUSI TON MW MHOM
MECHU OTHOIIIEHUS He MMeeT. MI3BeCTHO, YTO OCHOBHOI pernepTyap Yap-
1 [IaTTOHA chOpMUPOBAH €Ille B NECATHIX rOax, U K CepeAnHe IBaalia-
TBIX €0 XOPOIIIO 3HaIX CUHTrepkl JdenbTol. JIaBuUa DBaHC CpaBHUBAET Clla-
By I[1aTTOHA B JlenbTe ¢ MOMyIsIpPHOCTBIO B IiecTuaecsAThe DnBuca [pec-
gu win [xeiimca bpayHa, a repoil ogHoit u3 neceH Yapau, ObIBIIUI
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3amecTtuTesb 1mepuda Tom Pamumur, yrnomo6ssier II3TToHAa BeIMKOMY
yepHOMY ciopTcMeny u3 Asnadamsbl JIxeccu Oysney (Jesse Owens, 1913-
1980)." Ho B nanexom 1967 rogy Pouie (oH xke, moxoxe, Kont) nmosarai,
4yTto Bc€ ke uMeHHo I1atToH nydauposan bo Busun JIxxekcoHa...

Y06enuB B aTOM cebsl (M, HaBEpHOE, KOTO-TO €llie), UCCAea0BaTe b 3a-
JIAJICSI BHITEKAIOLIMM U3 €ro K€ YMO3aK/IIOYeHUII BOIIPOCOM, HO TOJIbLKO
JIAIITL 3aTeM, YTOOBI CAaMOMY Ha Hero oTBeTUTh: «Tak urto ke, bo Busui
JI>KeKCOH cToib Xe apxamdeH, Kak 1 Yapau [13TTOH, WM Xe OH BCEro
JIMIIB OBLT COCEIOM 3TOro roBopauBoro (? — B.11.) rutapucTta (an actual
neighbor of the garrulous griff)? W 10 u apyroe».'*

A manee cnenyet aHanu3 tupuku bo Busmn [IxkekcoHa; u BOT yxke Po-
1IIe CJIBIIIATCSI B 3TOM JTMPUKE y3HaBaeMble, OJIM3KUeE, TIOUTH POTHBIE Me-
cra: Tameaiinep, Can-@raysp (ux Poire odoHapyxun B «Pistol Blues»:
1 know she had a man, on Tutwiler / Had a man on the (Sun) Flower...). A B
onHoM mn3 KymeToB «You Can’t Keep No Brown» ero cinyxy mpencraet
He3abBeHHas [mennopa — Girl I'm going, up the country won’t be very long /
Little gal, girl you shouldn’t a been in Glendora... — 1 Takum ob6pa3oM cTa-
HOBMTCS U3BECTHBIM MECTO MOCTOSIHHOTO MpedbiBaHus bo Bupun JIxek-
coHa — TaaxaTuu-KayHTH, camasi cepennHa Jdeabtoi!'’

Ho Pormre Ha aTOM He ocTaHaBIMBaeTCs.

Boruucnub mecronpedbiBanre bo BuBun JIxekcoHa, oH oOpalaercs
K nupuke camoro [IatroHa u, orbickaB B ero «Hammer Blues» u «High
Water Everywhere» ynomunanue kpoxotrHoro Camuepa (Sumner, MS) u
emte MeHbIneir Pomsl (Rome, MS), HaxoauT B 3TOM q0Ka3aTeIbCTBA TOTO,
4yTO Be3necyluii (ubiquitous) Yapau BHeapsiics B poaHoil peruoH bo Bu-
Bun JIxxekcoHa (Patton infiltrates Jackson’s native region). 111 ipunaHust
OOJIbIIIel TIPaBAOIOAOOHOCTH yTBepXkaeHuio, yto bo Busun u Yapim
NeiCTBOBaJIM Ha OMHOM M TOW e MeJbTOBCKOM clieHe, Pole obpaiaet
BHMMaHME Ha YIIOMMHAaHUE O0OMMU MY3bIKAaHTAMU c2opesuierl 1eCONUKU.
bo BuBui noét o takoBoii B «Some Scream High Yellow», a [IatToH —
B «Moon Going Down», ripu 2TOM 00a MOTYEPKMBAIOT BAXKHOCTD TTPEObI-
BaHUsI Ha 9TUX JIECOIMMJIKAX XEHIIUH, TaK Ha3blBaeMbIX xacaune (hustling-
women), TIPOCTUTYTOK W3 TOPOAOB, IacTPOJIMPOBABIIMX 110 OKPECTHHIM
CEeJICHMSIM B COIIPOBOXICHUU CYTEHEPOB U Pa3HOI'O POJa TEMHbBIX JIMYHO-
CTe... 3arassHeM-Ka B 9T OJTIO3BbI.
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HeiictBuTtenbHo, B «Some Scream High Yellow» bo Busui noér: Hear
the rollin’ mill Sure Lord burnt down last night / I can’t get that Brown in this
town today...(Toeopsm, aeconunxa, yucmas npasoa, NPOULI0L HO4bIO ceopenda
domaa, u yyce ceco0Hs Imy KpacomKy 8 Haui 20po00K He 3aMAHUULD...)

B cBoto ouepenn, Yapau IIatToH noé€t B «Moon Going Down»: Oh
well where were you now baby, Clarksdale mill burnt down? / «I was way
down Sunflower with my, Face all fulla frowns...» (Pacckaxcu-ka mue, ede
mul nponadana, demka, ¢ mex nop kak 6 Kiapicoeiine ceopena aeconunka?
W netka otBevaer: «bovira 1 mam, 6 Cangaaysp-kaynmu, cmpauiHo pac-
CMpOeHHAs...»)

Kak BumuMm, 1 B camMoM JieJie TYT U TaM CropeBlasl JIeCOIMIKa, pac-
CTPOE€HHbIE YYBCTBA, HECOBIBIIMECS HAAEXIbl, pa3duThie cepaua... M xo-
TS JIECOMUJIOK B TAMOIIHMX KAYHTH ObUIO TIPYA-MPYIU U TOPEeJd OHU He
TaK yX penko, Poiie 3Toro coBnaaeHus1 ObUI10 10CTaTOUHO, YTOOBI 3aKJTIO-
yuTh: «Takum obpazom, bo BuBun [IxkekcoH — TiepBblii 3alMCaHHBIN
Henbra-cuHrep (BeposSITHO, IEpPBOE nonesoe OTKpbITUE [field discovery]
Paramount) n, HAPSIJ1Y ¢ Yapmu [1atToHOM, siBisgeTcs “otiom Jlenbra-
0J1103a”, eC/Iv TaKOBBIE BOOOIIIE CYIIECTBOBAIN».'%

Kak BugnMm, mist Pome Bompoca «OTtkyna pogom bo Busui JIxxek-
coH?» He ObL10. 1o KpaitHeit Mepe, B 1967 roay, Koraa BhIILIA €ro
craThsd. Kak BCIKUil TeTEpPMUHUCT, MOJIOION MCCaea0oBaTe/lb HACTOM -
Y1B, BO BCEM CJIBILINT JIMIIb €llle OQHO J0KAa3aTeJIbCTBO CBOEH IIpaBo-
THl U TOTOMY MajoybenuteseH. OTTOro U CChUIOK Ha 3Ty €ro CTaThlO
HU B OTHOM KHUTe MHe 00HApyXuTh He ynanochk. Ho Bce xe... Ero BbI-
BOJIBI M YMO3aKIIIOUeHUSsT 0a3UpyIOTCs He Ha ITycToM MecTe. O4eHb aa-
JKe He Ha mycTtom!..

Jxeiimc «bo BuBun» JIxkekcoH, 6aarogapst Xappu Yapiib3y u ero 6ec-
MPUCTPACTHOMY, CYTy0O aMepUKAaHCKOMY IPUHILIUILY «4 He mpauyicupa,
A — uHeecmopl>, — NBaXIbl OKA3bIBAJICS B CTYIUSIX 3ByKO3aIlUCH, ITOCTIE
yero 6eccnenHo ucues... Huuero o Hém He Hatitu! M He 3aMeTHO, 4TO UIyT
XOTb Kakue-To moucku. Ho, kak Mbl OTMETHIIM, COXPAaHUIOCH TIIaBHOE —
€ro IIECHU U OJI103bI, CIIEThIE U ChITPAHHbBIC TaK, YTO CITYCTSI MHOTO JIET MbI
HacnaxgaeMcsd umu. OHU Iepen3IaoTcsl MACCOBBIMU TUPAaXaMu, UX I10-
KYTIAIOT U CIYIIAIOT JIIOOUTENIN 011032 BO BCEM MUPE, OHU BHICTABJIIEHBI Ha
caiite youtube, 1 X KOMMEHTHUPYIOT B CaMOil IIPEBOCXOMHON CTETIEHMU.
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OpuruHainbHble iacTuHkU bo BuBui [IxxekcoHa (Cama batnepa) siBnsti-
[OTCS BEJIMYAMIINM PapUTETOM, OHUM YKPALIAIOT YaCTHBIE My3¢H U JIy4IlIne
KOJUIEKIIMU U CTOST OYeHb JOPOTro... A ellle — J0 Hac Jolia crapast ho-
Torpadusi, COmpoBoXaalolas pekiaMHblii TeKCT B The Chicago Defender
oT 16 okTsi6ps 1926 roma. Ha cHuMKe 3ameyvatsieH Y€pPHBIA MY3bIKAHT C
HEeIOpOroi ruTapoii, Ha HEM LIMBWJIbHBINA MUIXKaAK, Oejias pyoOallka, mo-
Jlocatblii TajicTyk... @oTorpadus oueHb HeKaueCTBEHHAs!, HeueTKasl, Ho,
yBuaaB e€ B 1968 rony, Xappu Yap:b3 Toryac nmpusHain bo Busui [Ixkek-
coHa U BOCKIUKHYII: «T'ocnomu! OH HHKOIJAa He HOCHJ rajcryka. Jlymaro,
OHU (m.e. pexramujuky — B.I1.) ero npupucoBaIu...»

VBBI, TUIIEHHAS CPETHUX OTTEHKOB, (poToTrpadus emsa mepegaet oo-
JIK 3araJiloyHOro My3bIKaHTa, BCMaTPUBAIOIIETOCs B HAC M3-3a KOHTPACT-
HBIX TeHEell NpouuIoro... W3BeCTHBII aMEpUKAHCKUI XyTOXHUK-
wutoctpaTop Podept Kpam, caenaBiimii MHOTO pUCYHKOB Ha OJ1030BYIO
TEeMY, TOIBITAJICSI BOCIIPOU3BECTU MO (oTtorpadum oommk cuHrepa. Ho,
cpaBHUBas cTapblii CHUMOK U3 The Chicago Defender c pucynkoMm Kpama,
BUJIHO, YTO PEKOHCTPYKIIMS He yaanaach, HECMOTPsI Ha TaJlaHT XyIOXXHUKaA
M €ro CTpacThb K 01103y. Ha cotorpadun u Ha pucyHke COBEpIIEHHO pa3-
HbIe apXeTUIibl... BOT 1 HaM Tak e HeMmpocTo, eciv BOOOIe BOZMOXHO,
BOCCTaHaBJIMBAaTh KMBYIO KAPTUHY MCUYE3HYBIIETO MUpPA, OTCTOSIIIETO OT
HAac TIIOYTH Ha BeK.
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MABA CEJbMAA
BUABIM XDPPUC

Eeo eonoc u mysvika — ecé 38yuum
rxak Heavma. On — uenoeex [eavmot!

MbHau Burxam,
crapoxu u3 Mypxena

22 wions 1927 roxa Bo BpPEMSI BBIE3IHBIX CECCUM, OPraHU30BaHHbBIX
dupwmoii rpamzanucu Gennett B atabamckoM bupMuHreme, ObLIM 3aIuca-
HBI 1Ba 011032 Brtbsima Xappuca, omnH 13 KOTOPBIX BCKOPE U3IAIN. DTO
00CTOATENILCTBO TTO3BoMJIO ['9itny JluHy Yopajoy elne B cepeauHe 1ie-
CTUIECATHIX IIPEAITONIOXUTh, UTO X3PPUC OBbLI IEPBBIM IIPEICTABUTEIEM
Henbra-0,11030B, 3are4aTICHHBIM Ha 3BYKOBOI HOCUTEb.

B 1963 rony Ha neitbne Origin Jazz Library Boimen coopHuk «The
Mississippi Blues, 1927-1940» (OJL-5), B KOTOpbIii BOLLIM JBa 0J1103a
Bunbsima Xappuca, 1 3TO CTaJIO €T0 IIEPBBIM ITeper3IaHIuEeM C IBaaaThIX
roioB, a KpaTKUil KOMMEHTapuil Yopajaoy — MepBoii 3aMETKOM O CUHTIe-
pe. B 1988 romy aTOT MccnemoBaresib OIyOJIMKOBAI B TPETheM HOMEpE
xypHana 78 Quarterly cratbio « “Big Foot” Williams Harris» — v ¢ TeX 1op
OHa SIBJISIETCSI €IMHCTBEHHOI cepbe3HOil paboToit o Buibsime Xappuce,
Ha KOTOPYIO OOBIYHO CCHIJIAIOTCS BCE, KTO 0 HEM nuieT. BooO1ie, cynb-
00i1i Xapprca HUKTO OCOOCHHO He 3aHUMAJICS, U TIOTOMY HUKAKNX HOBBIX
JMAaHHBIX O HEM He TTOSIBIJIOCh. B KOMMeHTapusIX K IIepen3naHuio, a Tak-
K€ B HEOOJIBIIIMX 3aMeTKaX O CUHIepe OOBIYHO MOBTOPSIETCS OTHO U TO
xke. Jlumb B 2008 roxy aBTop KHUTU Delta Blues Ten Hxuoiist yaeana Bu-
JIbsIMY X9PPUCY HECKOJIBbKO CTPAHUIL, HO M €T0 CBEIEHUSI, CYIs 110 BCEMY,
TMOYEPITHYTHI M3 CTaThbW YOPIJIOY, a COOCTBEHHBIC Pa3MBILIJICHUST HOCST
TUIIOTeTHYeCKUIA xapakTep. Pasmbiuisin J>KUoiist 1 0 TOM, SIBJISUICS JIU
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Xoppuc NepBbIM, KTO 3amnucai 0103bl JIeabThl, 1 He 0e3 OCHOBaHUSI Ha-
ILIeJI, YTO TAKOBBIM BIIOJIHE MOXET CUMTAThCsI OJIFO30BBII IMTApUCT U
cunrep ®pennu Cnpyssut (Freddie Spruell, 1893-1956), ponuBiuuiics u
NpOXUBIIUI Ha ApyroM 6epery Muccucunu, B JlyusuaHe, Ho UMEBIIUMI
TeCHbIE KOHTAKTHI ¢ Jlenproii.*”

Bonpoc «Kmo nepsbiii » He nipolie Borpoca «Kmo ayuwiuii ?». B ciy-
yae ¢ Bunbsimom Xappucom ero o06XoasiT BBOTHBIMU 803MOJCHO, 8epO-
AMHO, He UCKAIOHeHO U TaK NaJiee... DTU XKe BhIPaXKEHMST MOXKHO yIIOTpe-
6uth 1 B otHomeHUM Ppenan Cripysinia 1 KOro ObI TO HU OBIIO, TaK
KaK OYEeHb HEIPOCTO (ecu BOOOIIe BO3MOXHO!) OTBETUTh, KTO U3 UC-
noJjiHuTesielt 6J11030B [lesbThl ObUT MEPBBIM 3aMMcaH Ha TUIACTUHKY U
KOr/Ja MME@HHO 3TO IIPOU30IILI0. 3eCh Majio IIPOCYIIaTh BCE, YTO OBLIO
M3[aHO Ha race records B IBajlLaThie U Ieper3gaHo mo3xe. Hamo emne
JaTh aHaJIU3 3TOMY MaTepHajly, YTOUYHUTb, BEPHO JIM OTMEYEHBI UCXO-
IHBIC TaHHBIC B COOTBETCTBYIOIIMX CITPABOYHBIX M3MAHUSX, Ia 3aTEM
mpocienuTh ouorpaduu My3bIKAHTOB, MHOTHE M3 KOTOPBHIX KaHYJIU B
HeObITue. C y4eToOM TOTO, YTO He BCE, YTO 3aIlucaHo, 3aTeM ObIJI0 U3aa-
HO; YTO MY3bIKAHTbI MHOTIIA 3aIIMChIBAJIMCh 11O/ BBIMBILIJIEHHBIMU UME-
HaMU; 9YTO M3IaTeJIN-TIaTPOHHKI (Kak B ciaydae ¢ bo Busuir IxxekcoHom)
HaMEPEHHO 3allyThIBaJM CUTyallMI0 ¢ MECTOM HX IPOXHWBAHUSI, UYTO
CIIPAaBOYHUKM U KaTaJIOTH COCTABIISUIMCH JIIOJbMU, CIEA0BATEIILHO, MO-
TYT COolepXKaThb OIIMOOYHbIE CBEACHHUS O TOM WJIM MHOM MYy3bIKaHTE, Ha-
3BAHUSIX €ro TeCeH M TOYHOU JaTe UX 3anucu... MoXHO elle 10Jro me-
PEUYUCHSATh TPYIHOCTH, KOTOPBIE HAa KAXIOM IIary MOMXUAAIOT UCCIe-
JIOBaTesIsI U MPEISITCTBYIOT BBISICHEHMIO MCTUHBL. JJ00aBUM M TO, 4YTO
peub unet o GpoJbKIOpe, 0O My3bIKe U 033U cejabckoro KOra, cienona-
TeJIbHO, O CAMOOBITHOM HapOJHOM MCKYCCTBE, a B3TJISIIbl HA UCKYCCTBO
OYEeHb PA3HSATCS, M CAaMO TOHSITHE — 04t03bl Jleabmbl — TOXKE TPAKTYETCS
HE BCEMU OJUHAKOBO.

Korma B mectunecsateix rogax I'2ii1 Yopuioy mocraBuil IJIACTUHKY C
Omo3aMu X3pprca ero MOCTapeBIIUM 3eMJIsiKaM U3 [lelbThl, OHU TIPU-
3HaJIU B HEM ceoeeo: «Dt1o unctaa Jdemvral» (That’s pure Delta there) —
npousHec co 3HaHMeM aena bykep Munnep, yuenuk Yapiau I1atToHa B
Hayalle TPUALATHIX, a BIOCIEACTBUM CBIIIEHHUK. B TOM Xe ayxe BbICKa-
3ajicst 0 XappUCe U CTapbiil XKUTEJb (a2 3HAYUT, U CTAphIi CIIyIIaTesb OJ1io-
30B) U3 Mypxena — Manau Burxam (Mandy Whigham): «Ero rosioc u my-
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3bIKa — BCE 3ByunT Kak JlenbTa. On — uenoBek JlenwToi!» (His voice and his
music all sound like the Delta to me — he is a Delta man.)*

Bpone 01 comHeHMIT HUKaKuX... Ho Kakoit MeHHO 01103 TTOCTaBUII
Yopioy cBOMM aBTOPUTETHBIM 2KCTIepTam?

«Listening to Harris’ maiden effort, I’'m Leavin’ Town...» — TIOSICHSIET
uccienoBaresb... To ectb oH qai um npociymath «I’m Leavin’ Town (But
I Sho’ Don’t Wanna Go)» — TOT caMbIii 0J1103, KOTOPBI X3ppHc UCITOJI-
Hus tetoM 1927 rona B crynum Gennett B BupMuHITeMe M KOTOPHBIi 3aTeM
u3ganu Ha miactuHke. M bykep Muuiep, KOMMEHTHUPYS YCIIbIIIIaHHOE,
HalIEN, YTO MY3bIKaJIbHbIe KOMIIOHEHTHI 3TOTO 0J1103a OH CJIBILIAJ KOIIa-
to B I'punByne, bensonu (Belzoni, MS), Mypxezne 1 B MecTax BOKPYT HUX,
U cpaBHUJ 3ByyaHue Bubsama Xoappuca ¢ 6103meHoM 13 Kitapkceneitna
no uMmenu Jxerimc bunnHen (James Binnel). A B mamsat Manau Burxama
TOTYac BO3HMK 00Opa3 rutapucta u3 PymiBuiia, Hekoero Jlorana Poma
(Logan Rome).! Kak BUAMM, HM OIMH U3 BETEPAHOB HE MOCTABWII TTOJ
COMHEHME TPUHAMIEKHOCTh X3ppHca K CBOMM JAEJIbTOBCKUM CETbCKUM
My3bIKaHTaM... M1 310 ynuBuTeabHO!

Benp B «I’m Leavin’ Town» He HaliTU BCeX TeX JOCTOMHCTB, KOTOPHI-
Mu otinuanuch Yapmu [Matron, Bunau JIu bpayn, Can Xayc, nx KoJijeru
M TIOCJIEOBATEeIM, a UMEHHO: IMPOH3UTEJbHBIN TPYOBIii BOKaJ, XXEeCTKUI
TUTApHBIN ApaiiB U aKILIEHTUPOBAHHBIN MMKWHT Ha 0ACOBBIX CTPYHAX, UC-
MoJIb30BaHUE OOTTJIHEKA (cjaiina) v, HaKOHell, eBa J1i He caMOe y HUX
OTJINYMUTENIbHOE — pacKauusanue, KOTOpoe MIPUBOAUIIO (M TIPUBOIUT CEi-
yac!) B TpaHC BCIKOTO, KTO XOTh pa3 compukacaics ¢ 0ao3amu JeabThl.
Ecnu ucxonuth U3 3TUX XapaKTepUCTUK, TO y Xappuca c ero «I’m Leavin’
Town» Kyna MeHbIlle OCHOBaHUI MPeACTaBISITh 01103561 {ebThI, YeM Y TeX
ke Cripyamna win bo Busun JIxkekcoHa, 3anMcaHHBIX Ha TUIACTUHKU TO-
oM panbiie. Kasyc u B Tom, uto nipu 3amucu «I’m Leavin’ Town» Ha -
Tape urpaj He Tojbko caM Buibsam Xappuc, Ho 1 Hekuil JIx)ko PobuHcoH
(Joe Robinson)?*?, 0 KoToOpoM BOOOILIE HUYETO HE U3BECTHO, TakK 4uTO By-
kep Musiep n Manau BurxaMm, ciyiast rilacTUHKY, OLEHUBAJIN HE TOJIb-
Ko X3ppuca, HO ellle M HEBEIOMOTO UM TUTapucTa... VIHTepecHo, 94To Obl
CKazaJI 3TH CTapUKHU 13 J1eabThl, €CIr Obl UM ITOCTAaBWIN IJIACTUHKY Daa
OHuuproca (Ed Andrews) ¢ «Time Ain’t Gonna Make Me Stay» u
«Barrelhouse Blues», 3anucannbiMu eltie B anpesie 1924 roma?!?”* Beposit-
HO, TIPOH3UTENIBHBIN 1 BUOPUPYIOIINIA BOKaJ 3TOTO OJII03MEHa, a TakKe
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ero yBepeHHasl urpa Ha rutape yoeauau Obl UX, 4TO U DI DHIPIOC, TOXE
uenoeek Jleaomol. A deii xe ee?!

DTOT 3MU30/1 TTOKA3bIBAET, HACKOJBKO BCE HEMIPOCTO B MUPE KAHTPU-
01032 M KaKUMM HEJIETIBIMM ¥ HalyMaHHBIMU TIPEACTaBIISIOTCS IOI9ac
BCE CXEMBbI, IpaBuJjia U KilacCU(pUKAIIUU, KOTOPbIE Mbl OMHAXIbI IIPUIY-
MaJiu, YTOOBI 3aTeM UM CJIeA0BaTh. BOT 1 HaM, Bcien 3a Yopwioy, IIpUxo-
JIATCSI TIOBTOPSITH OJHAXKAbl UM HamucaHHoe: «Hecmomps na ouesuoHoe
eausinue Yapau [I>mmona u 6eckoHeuHoe KoAuYecmao My3blKaabHbiX C8s3ell
¢ HUM, N00X00 K UCHOAHEHUIN) 0110308, NPEONPUHSMbLIL MY3bIKAHIMOM U3
Tannraxamuu-kaynmu Bunvamom Xoppucom, 6vin coeeputerno omauuen» >

Kax BeisicHun Yopainoy, Buibsim Xappuc poaniicss U BRIPOC Ha TIJIaH-
tauuu Due West, npuHamnexaieii Maiiky CrepnuBanty (Mike
Sterdivant) u Haxonseriicsa non I'mennopoii (Glendora, MS), B Tanna-
xatuu-kKayHTu (Tallahatchie County). Ha 3Toit1 10BOIbHO KPYIHOI IIJIaH-
tauu (4.000 akpoB) B TO BpeMsl MPOXMBAINA MPUMEPHO TPUCTA CeMelt
1IeapKpoTIepoB. DTO caMblif HEHTP leabThl, HAXOASIIIUIICS B HEITOCPEI-
CTBEHHOI 0;1M30cTH K pro u niaanTauuu Jlokepu, To eCTh K MECTY OOUTa-
HUs MEPBbIX MUCCHUCHUIICKMX OJI03MEHOB, K MECTY POXAEHUS OJII030B
Henwvtel! Ho xorma nmeHHo pomuiicss Xappuc, KeM ObUIM €TO POAUTENH,
KTO OBUI €r0 TIePBBIM YUUTEIEM MY3bIKU — HEMU3BECTHO...

Ten Ixuoiist npeANpUHSII MONBITKY pa300paThcst XOTsI ObI ¢ poXae-
HueM 6o3MeHa. OH mpocMoTpen JaHHbIe JleTCKoi yueOHOl Iepenu-
cu 1906 rona (the 1906 Educatable Children Census), npoBeAeHHON B
Tamnaxatum-KayHTH, U CPEIM BCEX BO3MOXKHBIX KaHIUIATOB BTSN
nessatuiaeTHero xo Bunnu Xappuca (Joe Willie Harris), cbiHa HEKoe-
ro Ockapa Xoppuca (Oscar Harris).?” Ecnu dxwuoits yragan u Jxo
Buiu Ha camoM nesie TOoT camblii Xappuc, 0 KOTOPOM MBI BEIEM peyb,
TO poauics oH B 1897 romy, uyro BnojiHe mpaBaomnonooHo. K coxare-
HUIO, 3TOM «HAXOJAKO0M» Ouorpaduueckue usbickanus JIxxuoiin u orpa-
HUYMBAIOTCH. ..

OrnpaimmuBas B CBOE BpeMsl CTapbIX kuTeseit u3 ruiantauuu Due West,
Yopmioy BbisicHU, 4To Busnbsim Xappuc yacto BeicTynal B [eHgope u
onmkaitieM K HeMy ceieHuu CBoH Jleiik (Swan Lake, MS), npudem He-
pPENKO B CONPOBOXAECHWUU APYrOro IJIaHTALMOHHOIO My3blKaHTa — bo

Cencanus B Mupe 0r03a?!
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Her. Yopaioy criemiut oTMeTUTh, 4TO 3TOT JIXKeKCOH BoBce He TOT bo
Buuin [Ixxekcon (Cam batiep), koTophlii 3anuchkiBaics B 1926 rongy B bup-
MUHTeMe ¥ KOTOPOMY B Hallleii KHUTe MOCBSIIEeHA TpeIbLayIas rJiaBa.

«DT10 TOT [I’KEKCOH, — muuIeT YOpIoy, — B UCIIOJIHEHUU KOTOPOTO
Bykep MuJsuiep BriepBbie yCbllal OfHY U3 BepCUii 1eJbTOBCKOIO CTaH-
napta “Shake’em On Down”. OH He SBJSUICSL 3allMCAHHBIM IO TaKUM
Ke MMEHEM MY3BIKaHTOM, HO MMeJT OOJIBIITYIO M3BECTHOCTD B JlebTe, ueM
caM Xappuc».2

Mpbl 31€Cch BUIMM JIMIIb YTBEPKACHUE. A Tlie 10Ka3aTeJbCTBa TOT0, YTO
310 He mom camuiit bo BuBun xekcon (Cam batiep)? Mx mbl He 0OHa-
pYXHBaeM... A Bellb, €CJIM UCKITIOYNTh UMEIOIIMECs TapaMayHTCKUE U BO-
KaJIMOHOBCKUE 3anucu, o JxkekcoHe-batiepe usBectHo He Oosibliie, YeM
00 ero ogHodamunble u3 TamtaxatTyn-KayHTu. Ho oOpaTum BHUMaHue
Ha BbICKa3biBaHMe bykepa Muiiepa o Tom, utro bo BuBui, akkommnaHu-
poBaBmii Bunnu Xappucy, «umea 60avuiyro uzéecmuocmo 6 /leavme, uem
cam Xappuc».

He u3-3a Toro i1, 4TO paHbllle Hero ObUT 3aMMCcaH Ha MJIACTUHKY U 3TO
crayo coowiTieM B Jlenbre?

Tyt-TO camoe BpeMsi BCIOMHUTB 00Jiee YeM CMeJTbIe TIPEATOI0XKEeHNS
Kaka Pome-Koura B ero cratbe Can Blues Singers Be Traced By Their Own
Lyrics?, xorma B cepenuHe KirodeBoro 0t3a bo BuBui JIxkekcoHa —
«You Can’t Keep No Brown» — oH paccibiinan ynoMuHaHue TaTBaiiiepa
u peku (unu kayntu?) Candiaysp. Ho camoe BaxkHOe, OH yCIbIIIIa yIo-
muHaHue I'nengopsr!.. 2’

B coopunke The Blues Line n B HEKOTOPBIX APYIUX M3IaHUSIX cepe-
MUHHBINA KyrieT 61t03a «You Can’t Keep No Brown», kotopsliit bo Busui
JIXKeKCOH MPOXOIUT IMOYTH PEYUTATUBOM, IOCTE Yero MEHsSIeT TeMy U
pUTM, TIpuBoauTCS TakuM: ’Cause I’'m going up the country, won’t be very
long / Good gal, you can count the days I’'m gone. (Ye3ocaio Ha cegep, HeHa-
doseo... Munas mos, cuumail OeHbKU, NOKA MeHs He 0ydem.)

A Pomre-Konty B 3TOM Xe MeCTe CIBIIIUTCS coBceM apyroe: Girl 'm
going, up the country won 't be very long / Little gal, girl you shouldn't a been
in Glendora. (/lopoeas, edy na cesep, nenadoneo, Kpouika, mebe He cmouno
ovieams 6 [nendope.)

O6a BapuaHTa Xopoiiu. M ToT 1 Ipyroii BMoiHe yKJIaAbIBAlOTCS B Tpa-
JTULIMOHHYIO JIMPUKY KaHTpU-0J103a. Ho Kakoii u3 HuX BepHblii?
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...MHOXeCTBO pa3, YIoTpeOMB BCE BO3MOXKHBIE IPUCIIOCOOICHUS, B
pa3Hoe BpeMsl CYTOK U IIpU Pa3HOil ITOroje, s1 MpOCIyILIMBal 3TOT cepe-
nuHHBINA KyruteT u3 «You Can’t Keep No Brown» u HuKak He MOT IpUiATH
K KaKOMY-TO OIpeAeICHHOMY BBIBOIY. TO OIHO CIIBIIIATIOCH, TO IPYTOE. ..
41 cTaBUJI 3TOT KyCOK IIPUSITENISIM X 3HAKOMBIM — M Y HUX OBLIO TO e ca-
MO€ YYBCTBO HeollpeaesieHHOCcTU. HaBepHoe, Halo ObITh HE IIPOCTO aMe-
pUKaHIIEM, a I0XKaHUHOM M3 mIyouH Muccucunu u AjgabGambl, 4TOObBI
OKOHYaTeJIbHO pa30o0parbcs. KoHeuHo, Tpy KelaHWMM MOXKHO yOeauThb
ce0sl «ycabllaTh» BCE UTO YTOIHO, daXe «CMeno, moeapuuju, 8 Hoay», HO
4YTOOBI HA CTAPOIl M HEKAYECTBEHHOM 3aIlUCHU U3 YCT CEJILCKOI0 0JIF030BO-
ro cuHrepa BMecto I’m going ycnwiiath Glendora, kotopyto B Tastaxatuu-
KayHTHU TIPOM3HOCAT KakK [1endd niu gaxe elile mpoie — Jlexd, He Hy>KHO
HU yCWIMI, HU Goratoro BooOpaxeHus. KTo 3HaeT, MOXeT, 1 B caMOM
nene 3aramouyHbiil JIxeirimc «bo BuBuia» JIXKeKCOH yrmoMHHAaeT POIHYIO
Iy cedst [menmopy, a caM OH M eCTh TOT 3aMeYaTeIbHBIN TIaHTAIlOH-
HBIII MY3BIKaHT M3 TajuraxaTdyu, KOTOPBIM KOIJIa-TO aKKOMITAaHWPOBAJ
Bunbsimy Xappucy?.. IToau pa3depu BceX 3TUX MUCCUCUTICKO-a1adaMCKUX
606U6U106 U OIIPeNe/d, KOTOPbIM U3 HUX — Halll TEPOIA...

Eme onun akkommnanuaTtop Buiibsima Xappuca — Xenpu OctuH (Henry
Austin), maugommuauct n3 Yyner (Tchula, MS), Xoamc-kayatu (Holmes
County), BCIIOMUHAJ, YTO B IBaALIAThHIX, KOraa OH Xui B ropone Mtra bu-
Ha (Itta Bena, MS), 6:1u3 I'punByna, K HeMy U X3ppUCy, UTPABIIMM TOTIa
B mxykxayce CBoH Jleiika, nHorna npucoeauHsuicss Yapau [1oTTOH, ObI-
BaBIINIA B TeX MecTaX. «OH NpUXoauJI TyAa U Urpa ¢ Hamu» (He’d come over
here and play with us), — yBepeHHO TOBOpUT XeHpu OcTuH.?%

Hpyroii BeTepaH 011030BOIt clieHbl HenbTel — Xelic MakMyiieH
BcTpeTyl Bumbsama Xappuca BecHoit 1927 roma Ha OgHOI M3 JOMAITHUX
BeUepMHOK Ha TuranTauny Baitnnsyn (Wildwood plantation) Bo3ie ¥Y>00a
(Webb, MS) Bo Bce Toii ke TanmnaxaTum-KayHTU, U TOT IIPOU3BEJ HA HETO
Heusriaagumoe BriedyaTieHue. C aToro BpeMeHu MakMyiieH BcTpeval
Xoppuca Ha BeuyepuHKaxX B MPOJOJLKEHUE YEThIPEX IMOCIEAYIOIINX JIET,
HO He COMIMXKaJICS C HUM, He UTPaJl M JaXe He pa3roBapuBajl, curTast Xap-
puca My3bIKaHTOM IIOoCTapile 1 0oJjiee aBTOPUTETHBIM. Xeiic MakMyi-
JIeH, KaK OTMedaeT YOopaioy, BooOlle Mpu3HaBal Xapprca KOpoJeM cpe-
I MY3BIKAHTOB M CUMTAJI, YTO TOT 3aTMeBaJI TajJaHToM 1 Bunu JIu bpa-
yHa, u naxe camoro Ilatrona. (To Hayes McMullen, Harris stood out as
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the “king” of his musical peers, dwarfing both Patton and “Little Willie”
Brown with his talents.)*®

MaxMyieH onuchiBaj Xappuca Kak 04eHb TEMHOKOXKETO XyI0TO Ye-
JIoBeKa B 1UIsIe Stefson, TAHIYIOIIETO C >KEHIMHON M OTHOBPEMEHHO
urpaloiero Ha rutape. «OH ObL1 3a0aBHbIM... BCé BpeMs Haja BceMH MOj-
myyuBant...» (Oh, he was funny... He was jokin’ the folks ‘round there pretty
good...) — BIIoMMHaJ Xeiic, 100aBisis K UMEHU X3ppuca Mpo3Bulle «Big
Foot» (boavwas Hoea). B cBoto ouepenp XeHpr OCTUH OOBSICHSIET, UYTO Ta-
KM 00pa3oM ITOACMENBAIMCh HaJ caMUM X3PPHUCOM — M3-3a OTPOMHOIO
pasmepa ero ooysu.?!

Emte onno mo6onbiTHOE HabmoneHne MakMyiijieHa COCTOUT B TOM,
uto Bunbsam Xappuc 0yaro 661 BOOOIIE He M1, YTO ObLIO SIBJIEHUEM He-
BUIAHHBIM B cpelie OJ1I030BbIX MY3bIKAaHTOB JleJbThl (1 He TOJIbKO Jleb-
Thl!). M3 aTOro mesnarT pe30HHBIN BBIBOA O PEJMIMO3HOCTU CUHIepa U
TIPUHAJIEKHOCTH €T0 K OIHOW M3 MECTHBIX OPTOJOKCATbHBIX OOIIWH.
MakMyiieH TakKe CUMTall, YTO X3ppuc ObLI IeapKpOINepoM Ha IIaH-
Tauuy BaiinByn, omHAKO HMKAaKMX CBEIEHUI O €ro CeMbe U, CJIeIoBa-
TeJIbHO, 00 €ro OCEeIJIOCTU U3 €ro paccKasa He BbITEKAeT, II03TOMY MOXKHO
CUYUTaTh, YTO X3ppHUC 3apabaThiBaJl B OCHOBHOM HCIOJHEHUEM TI€CEH.
D710 cnenyeT u U3 nmoBecTBoBaHUs XeHpu OcTUHA, KOTOPBIN BUaea X3p-
puca, korna ToT Hanpasisiicsa B I'peHany (Grenada, MS), a rmo3xe oH He-
OIHOKPATHO BCTpeYall CUHIepa, IIOIIIETo IPsIMO Ha YJIulie, MHOIIA C aK-
KOMITaHUAaTopoM. ECTh 1 pyrue cBUAETENbCTBA BRICTYIUICHU Buibsima
Xoappuca B cenenusx 'peraga-kayHTtu (Grenada County)...

BosmoxxHo, Xappuc ObUT yUaCTHUKOM PEIUTHMO3HBIX CYOOOTHUX KOH-
LIEPTOB, MEOULIMHCKUX IOy M KapHaBajJOB C y4acTHMEM MY3bIKAHTOB U3
pa3HbIX KOHLIOB MUCCHUCUIIM U IPYIUX I0XKHBIX 1ITaTOB. Ha 3TO yKa3biBa-
IOT HEKOTOPBIE U3 €TO MEeCEH, UCITOIHSBIINECS TAKUMU yIaCTHUKaMU Me-
IUIMHCKUX 110y, Kak dpank Croyke, JxuMm IxekcoH n «ITama» Yapan
HxexcoH. Ha 1o, uro Buibsim Xappuc ObLI podeccuoHaIbHbBIM MY3bI-
KaHTOM, YKa3bIBaeT U MECTO, TIIe €ro «Haiea» XeHpu Crup...

HamoMHuM, 4TO B cepeamHe IBamlaThIX €r0 MeOeIbHBIM MarasuH,
TOPTOBaBIIMIA TaAKKe IMPOUTPBIBATEISIMU Victrola, IiacTMHKaMU, TUTapa-
MU, MAHIOJIMHAMU U IIPOYMM CONYTCTBYIOIIMM TOBApPOM, pacloJiarajics B
caMoM JirogHoM (U 371a4HOM) Toraa mecte JIxekcona — Ha Hopt ®@apuii-
ctput. s nononHuTepHOrO 3apadborka Crivp Iproopest 3ByKO3aIchl-
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BalOIIYI0O TEXHUKY M C €€ IOMOIIbIO «Hape3ajd» (cut) TaK Ha3bIBacMble
vanity recordings (3anucu mujecaasus): 11000 MOCETUTENIb €T0 Mara3uHa
(KOHEYHO, 3TO JejIaIr TOJIBKO OeJIbie) MOT 3a MSATh J0JJIAPOB 3aIIMCcaTh Ce-
0s1 Ha TUIACTMHKY. BO3MOXHO, B TO BpeMs 3TO ObLJIa €IMHCTBEHHAS I10-
IOOHOTO poaa TexHuKa B JIXKeKCoHe WM Aaxe BO BCEM 1uTaTe. ITocKOoIbKY
¢ HeKOTOpLIX ITop CIIUp TOPIoBaJl race records 1 faxe COOPYIUI B CBOEM
Mara3uHe OTIEIbHBIN BXO JIJIs YePHBIX U, IJIST HUX X€, OTAeJIbHbIE OT Oe-
JIBIX KaOWHBI JJIST TIPOCITYIIMBAHUS TUTACTUHOK, €My IIPMIILIA MBICTb T10-
CIIOCOOCTBOBATh CBOEMY e Om3Hecy: Crmp CTa 3a3bIBaTh B CBOI Mara-
31MH YEPHBIX CUHIEPOB, paclieBaBIIMX OJI103bl OYKBaJIbHO y ABEpeil ero
Mara3uHa, 3aluchiBajl UX Ha CBOW arperaT U IMepenpasiisiji TECTOBbIE 3a-
nucu (fest recordings) B hbUpMBI TpaM3aIiMcy, PEKOMEHIYS X YXe K CTy-
IUITHOM 3alMCH Y TIOC/IeayloleMy u3gaHunio. Benp yeM OoJIblile IIacTh-
HOK OyIeT U34aHO U 3aTeM MOMAaAeT B ero Mara3uH, TeM 0OJIblle OH 3apa-
6ortaer. M mepBbiM, Koro Xenpu Crivp 3amucai 1 peKOMeHIoBall (hupme
rpam3anucu Gennett, ObUI KaK pa3 Halll repoit Buibsim Xappuc.

«Ero [Xsppuca] orkpsitue CrimpoMm Ipowu3sonuio B 1927 romy B He-
oonbmioM ropoake Kaprmenrtep (Carpenter, MS), 6au3 Ilopt-I'ubcona
(Port Gibson, MS). Criup cTonkHyjcs ¢ XappucoM, KOTAa TOT UTpal uep-
KOBHYIO MY3bIKYy Ha BOCKPECHOM IMUKHMKE, U BPYIWI €My OUJIETHI B CTY-
o Gennett Records», — et I'aiin Yopaiioy o BasKHEWIIIEM COOBITUN B
xku3Hu Bunbsima Xosppuca, ga u camoro Xenupu Crinpa.?!!

BxitounB BooOpaxkeHWe, MOKEM TIPEICTaBUTh, KaK UMEHHO BCE TPO-
M301I1JI0 BOCEMbBJIECST YEThIPE To/1a Ha3al.

Xenpu Cnup, B OTJIMYME OT €ro OMPMUHIEMCKOIro KoJjiiern Xappu
Yapnb3a, He ObUT TPUBUATBHBIM OM3HECMEHOM, MCIIOBEIOBABIIMM IPUH-
LIUIT «XBaTail BCE, YTO MOXeIlb». JlocTaTOYHO cKa3aTh, YTO, OTHICKAB B
FOXKHBIX KQYHTH COTHU MY3bIKAHTOB, BKJIIOUasl CAaMbIX 3HAYUTEIbHbBIX, 3a-
MK1CaB C HUMMU TBHICSYY IeCeH U 0J11030B, OH He IIPUCBOWII cebe IpaB (KO-
nupaiita) H1 Ha ogHy U3 HUX (!), YeM CILIOLIb U PSAOM 3aHUMMAJIUCh €ro
KOJIJIETU: OT UMEHUTHIX (POJIbKIIOPUCTOB (HE CTaHEM YTOYHSTH!) 10 OT-
KPOBEHHBIX JIEIbIIOB, MMSI KOTOPHIM JIeTHOH. XeHpu Crip UCKpeHHeE JIio-
OMJI YepHYIO MY3BIKY, ObLI €€ 3HATOKOM U PEIKOCTHBIM LIEHUTEJIEM, TIPH-
4yeM JIFOOMI He TOJIBKO OJII03bI, HO U PEJIMTMO3HbIE TIECHU U IXKa3 U 4aCTO
OTTIPABJISIIICS B MUCCUCUTICKME TJIYOMHBI, YTOOBI TTOCTyIIATh JIydlline 00-
pa3ibl MY3BIKAJIBHOM KyJIBTYyphl amepukaHckoro FOra. Tak ogHaxmasl OH
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OKa3zaJicsl B KPOXOTHOM CEJICHUH K foro-3arany oT IxkxekcoHa, B Kormaiisi-
kayHTH (Copiah County), roe ¢ pa3MaxoM OTMeYascsl KaKOW-TO peJINTU-
O3HBIN MPA3THUK 1 Kylla CheXaJIMCh MEBIIbl U MY3bIKAHTBI U3 PA3HBIX KOH-
1IOB 1ITaTa. BuamMo, rpa3mHuK 3TOT MOIyY T ITMPOKYIO OIJIACKY 1 XOPO-
1Y peKJIaMy, KoJIb cKopo XeHpy CIup Tyaa OTIIPaBUJICS Ha BBIXOIHBIE. ..
«Cnup cmoakHyacs ¢ Xappucom, Koeda mom uzpan UepKosHyo My3biKy...» —
MMUIIeT YOpPIJIoy, M 3TO 03HAa4YaeT, uTo Buiabsam Xappuc B TOT AeHD (UK B
TOT 4ac) 01036l He TmeJ. Bpsin u Obl Ha peJIMTMO3HOM IIpa3mIHUKe KTO-
HUOYAb PELIMJICS Ha TaKylO BOJIbHOCTb. bi1to3bl — 11J1st cy00O0ThI, U TO Tae-
HUOynb B ctopoHe... Ho Xenpu Crup, ycibixaB rojoc Xappuca, HaBep-
HOE, CTIPOCWJI, HE UCITOJTHSIET JIX TOT OJIIO3bI, a TIOJIyYUB YTBEPAUTEIbHbBIN
OTBET, IPUTJIACUJI CUHTEpa B CBOM Mara3uH 151 TPOCIyIIIMBAHUSI U TECTO-
Boii 3anucu. CrejiaB TAKOBYIO U 3apyYMBIIKICH COINIACMEM MYy3bIKaHTa Ha
y4acTHe B BO3MOXKHOI 3ByKO3amuchiBalolleil ceccuu, Criup oTocial Te-
CTOBYIO 3alliCh B PMumoHm, roe Haxonwics TiaBHbIN opuc Gennett. [1o-
JIy4MB 4epe3 KaKoe-TO BpeMsl 0I00peHte, a TakKe MH(GOPMAIIMIO O TOM,
YyTO JIEHOJI TJIaHUPYET Bhle3aHble ceccuu B Anadbame, Criup, ¢ MOMOIIbIO
Tejerpada, corjiacoBajl CPOKHM, IIOCJI€ YEro BbI3Bajl MY3bIKAHTA, KYIMJ
eMy OuJieT, OTBE3 Ha BOK3aJl U OTIpaBwi B bupmunrem... UmeHnHo mo ta-
Kol cxeme pabotasn Crip co CBOMMM ITapTHEpaMU U3 3ByKO3aIlMChIBAIO-
mux (GupM B caMOM Hayvalle CBOEil JESITEIbHOCTA B Ka4eCTBE UCKamens
manaumos. DTO IIOTOM, KOIa OH CTAHET BaKHBIM YEJIOBEKOM B OM3HECe
race records, oH OyJoeT OTIPABJISITbH CBOMX IPOTEXE B CTYAUM C OTHUM
JIMIITh PeKOMEHAATeIbHBIM IMMUCbMOM... B ciydae ¢ Bubsimom Xappucom
BCE OBLIO IIPUMEPHO TaK, KaK Mbl OIMCaIH, HY, OBITh MOXKET, C KAKMMU-
To HIoaHcamu. Hanpumep, Criup Mor 3apaHee 3HaTh O IIPEACTOSIINX Bbl-
e3nHbIX ceccusix Gennelt v IO MPOChOE MEHEKEPOB JieiibJ1a MoIbICKUBATh
UM KJIMeHTOB... Kak 0bI TO HI ObIITO, MMeHHO Onarogapss Crimpy Halll re-
poii OKa3zajcs B CTyIUM U CTaJl IEPBBIM M3 MHOTMX-MHOTUX OJII030BBIX
MY3BIKAHTOB, KOTOPBIX pa3bICKajl U IIPUBJIEK K 3allUCU 3HAMEHUTHIA O6po-
Kep maniaumos.

Kaxk nmumryt Po6ept Jukcon (Robert M.W. Dixon) n IxxoH [Nogpuu
(John Godrich) B cBoeit kHure Recording The Blues, x Hauany 1927 rona
Gennett cTal IJIaBHBIM JIeH10JIOM, BBIITYCKABIIMM MY3bIKY 4epHbIX. Ho
MPOoJaXKyu UX He ObLIN OOJBIIIMMU, 2 TOHOPAPbI, BHITLIAYMBAEMbIE MY3bl-
KaHTaM, OCTaBaJIMCh Oojice yeM cKpoMHBIMU. Hampumep, B 1925 romy

129



UCTIOJIHUTENIbHULIA 011030B DpHecTuHa boMbapbepo, 0oJbllle U3BECT-
Has Kak bsiiou bounu (Baby Bonnie/Ernestine Bomburyero), monxy4u-
na 3a «Longing Blues» u «<Home, Sweet Home Blues» Bcero mo nsitHaa-
naTh JoJIapoB. A e€ akkoMmaHmatopbl muaHuct Marc bpaynum (Fats
Browne) u xopHetuct Teomop Kapnentep (Theodore “Wingy”
Carpenter) — COOTBETCTBEHHO IO I€CATh U MO ISITh 101apoB. B ToT xke
ron Ixxon Xenpu Xosapa (John Henry Howard) momyuun tpuanarh
JIOJUTApOB 3a AEBATH 3amucaHHbIX cTOpoH. [locne 1925 rona Ha Gennett
IUIATWJIM CBOMM apTHUCTaM IOHOpap ¢ MPOIaXXy M3AaHHBIX IUIACTUHOK:
10% cToMMOCTH OIHOM CTOPOHBI MMHYC OOUH LeHT. Ilpu crommoctu
IUTACTUHKY 75 IIEHTOB 3TO COCTAaBJISLIIO 2,75 1LIeHTa 3a CTOPOHY, WIH 5,5
LIEHTA 3a OJHY MPOJAHHYIO TJIACTUHKY.?!? [IpK1 MTOTHOCTHIO TPOJAHHOM
MSITUTBICSTYHOM THUpaXe (TaKOBOMW B JIYYIIME TOAbI CUMTAJICSI CPEIHIM)
MY3bIKAHT MOT HOJIYYUTH 275 MOJIIapoOB: IS CEJIbCKOIO CUHIepa AEHbIU
110 TeM BpEMeHaM COJIMAHBIC, HO OOBIYHO OHU TMPEANIOYUTAIN TOHOPAPY
HaJW4YHbIE. A BOT JJISI TOPOACKOIO Ka30BOTrO apTHUCTa, TeM OoJjiee IIst
KOJUIEKTUBA, TaK1e TOHOpPaphl — HUYTO. 3aMETHUM, YTO TUPAKU KaHTPU-
01103a Ha Gennett He ObLIY OOJBIIUMU. DTOT JEOI IIpOCIaBUICS U30a-
HUEM JKasa.

B otninume ot apyrux jeiidnaos, Gennett He BbIIYCKaJIM CHeIMATbHbBIX
«pacoBBIX Cepuil» (race series), a OTMeYaJld PACOBYIO IPUHAICXKHOCTh
npsiMO Ha 3TUKeTKe. Tak, Ha IUIacTuHKe ¢ 01t03amu baiiou boHHu otMme-
yeHo: Colored Vocal (usemnoii 6oxan), a Ha «ImsiTake» ¢ OM030M «I’m
Leavin Town» Hagnuch — Race Records — Vocal Blues...*"?

Menemxepbl Gennett aKTUBHO IIOJIb30BAIMChH YCIYraMU uckameneil
mananmos, o3TOMY ObLIa OpraHM30BaHa JIMIIb OJHA BbIE3AHAs CECCUS
Ha FOre. C utons no KoHelr aBrycta 1927 roma B anabamckoM bupmuHre-
Me, B 3MaHuu, ipuHamiexaieM Star Music Store, Obl1a ycTpoeHa BpeMeH-
Hasl CTyIusl, ¥ Tya, B COOTBETCTBUM CO CTPOTUM TpauKoM, IpuObIBaIn
MpUIIalieHHbIe My3bIKaHThL.>* CripaBounuk Blues & Gospel Records, co-
CTaBUTEJISIMHU KOTOPOTO SIBIISIIOTCS Bee Te Xe Jukcon u ['ogpuy, coobia-
eT, uTo Bunibssm Xoppuc O6bl1 B cTyauu B nissTHULy 22 utons 1927 roga.?'s
B ToT nenb nist Gennett 3anucanu aBe Belu cuHrepa — «No Black Woman
Can Sleep In My Cowlot» u «I’'m Leavin’ Town (But I Sho’ Don’t Wanna
Go)». Taxke B CripaBouyHUMKe yKa3aHo, 4To B «I’m Leavin’ Town» Xappu-
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Cy aKKOMIIaHUpyeT Ha BTOpoii rutape JI)ko POOMHCOH M OH Xe TepeKku-
JBIBACTCS] C HUM TPAAULIIMOHHBIMU B KAHTPU-0J1103¢ pEIIMKaAMU.

Xapaktepusys «I’m Leavin’ Town», CtuBen Konar nuier, 4to My3bi-
KaHT 3a00TUTCS MIPEXIE BCETO O MyJbCUPYIOIIEM TAaHIIEBATbHOM PUTME, a
He 0 TOM, UTOOBI MOBENATh KaKyl0-TO IpaMaTUUeCKyl0 UCTOPUIO WM CO3-
JaTh 3alIOMUHAIONIYIOCS MEJOAMIO, U C TOAYEPKHYTHIM PaBHOMYIIEM
BBIKPMKUBAET CJIOBA, (DOKYCUPYSICh HAa TPeX TOHaX, KOTOpbIE TMOAAET B
MOJIHYIO CHJTY, UCIIOJIb3Ysl CBOM TOJIOC KaK yAapHbIid MHCTPYMEHT.!® Xa-
pakTepucTuka — TouyHas. B ynmomMmsiHyTom 0J1103e, U BIPSIMb, HET MY3bl-
KaJlbHOro MHorousetusi. Kaxercs, yto X3ppucoH u30eraeT ero JeMOH-
CTPaTUBHO, BHI3bIBAIOIIIE HAPOUUTO, OCTABJISISI BO IJIaBE BCETO JIUIIb YETKO
3alaHHBI PUTM: OH Ui obutaTeseii JdenbThl BakHee MeIoIuu, TeM 0o-
Jiee CJIOB, BpEMsI KOTOPBIX — BOCKPECHOE YTPO, HO TOJILKO He CYOOOTHUI
Beyep, KOrma mpuxoauT yepén 0,1103a U HeoOy3daHHbIX cTpacTeid... OTTo-
ro ctapuku u3 enwtol (bykep Mumiep u Manau Burxam) u npusHaim
Xappuca ceéoum, KaK TOJBKO YCIBIIIANIM TJIACTUHKY ¢ ero «I’m Leavin’
Town». U X Menoauu, 1 K MaJo3HavyallMM CJIOBAM WX CEpJlla YKe TaBHO
noocTbut. CBUHIYIOLIMI pUTM (drive) — B HEM TJ1aBHOe! BOT B uéM cyTh
6110308 J1enbThI!

Hy Xe, TIoyTast KeHIITMHA, TIIe ThI IPOIILUION. ..
I'me craa THI TIPOIILTOIA. ..
['me THI IISIIACH, THI, HU3KAasT XKEHIIMHA. ..
['me ThI npoliIoii HOYbIO criaia?
YTo 3K, rIe Thl BUepa HOUBIO TeOsT HOCUIIO?
O, BOJIOCHI CITyTaHbI TBOM, a OICKIA ITOMSITA.

ITpocHyJicst ceromHsT yTpOM 1 HE MOT cJie3 CAepXKaTh...(3)
Bce nymai o cBoeii 1100MMOIi, KOTOpasi MeHsI OTBEpIJia.

CoJtHIIe OCBETUT MOIO 3aHIOIO IBEPh OMHAXIHL... (3)
3Hato, TT00MMasi MHE TTOBCTPEYAeTCsT OTHAXKIIEI.
3axMesieB, He X0uy OOJIbILIE MUTb...

IMocayuiaii, uro Most moGpast crapast MaTb TOBOPUT: (3)

“OTU KEHIIUHBI U1 BUCKU COOBIOT IUTSI MOE C ITyTU ...
OHa Tak Jierka Ha ITOIbeM, YTOBOPHI HU K 4emy...!”
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JukcoH u l'ogpuy nuuyT, 4yTo 0J1103 X3ppuca, ¢ ero BEICOKMM, Tepe-
MOJIHEHHBIM 3MOLIMSIMU TOJIOCOM, YMEJIOM UTPOIi Ha TUTape U OpUTMHAJIb-
HOM TPaKTOBKOU TpaauIIMOHHOTO MaTepuana (high-pitched voice, competent
guitar and his original treatment of traditional material), NOJKHO OBITB, XO-
pOILIO TIpoJaBaics, KOJIb CKOPO €ro BHOBb 3a3Balld B cTyauio Gennett.’'s
He nymaro.

Bo-nepBrix, eciim 061 Xappuc yBIEK CcIielloB u3 Gennett, TO ObUTA ObI
3amucaHbl He JIBa ero 0J1o3a, a ropa3no OOoJibllle, TOCKOJIbKY Buibsam
Xappuc ObLI HpodeccuoHaIbHBIM CUHIEPOM, CJIeA0BaTEIbHO, BiIaael
pernepTyapoM BHYIIUTEIbHBIM, U XeHpu Criup, mpexiae 4eM IMoChuliaTh
ero B bupmMuHreM, KoHe4HO ke, B TOM yOeamics;>'® BO-BTOPBIX, Jaxe
W3 3TUX IBYX Belllel m3manau Juirb ogHy — «I’m Leavin’ Town», momMe-
CTUB Ha Jpyryro cropoHy xaprnepa Omanuca Maptuna (Ollis Martin) ¢
ero «Police And High Sheriff Come Ridin’ Down», 3anucanHoii 8 aBry-
CTa TOro e roja B Tou ke ctyauu.’?’ [Toxoxke Ha TO, YTO MEHEIXKEPhI
Gennett, n30ajoBaHHbIE YTOHUYEHHBIMM MacTepaMHu [ka3a M COHTI-
crepamMu-BupTyo3amu Bpoae Cama KoiummH3a, mOIpOCTy He MPUHSIIN
TOIO, YTO MPEIJIOXWI UM KOHIOBBINA OJIF030BbI CUHIEP U3 MUCCUCHII-
ckux riyouH. Bo3aMoxHO, OHU 3amucaiu Julllb TO, YTO paHEe UM BbI-
cjlaj Ha TecToBOM jaucke XeHpu Crmp, U U3 ABYX Belllel MPearnowin
«I’m Leavin’ Town», nmocjie 4yero pacctajuch ¢ XappucoM, BbIIJIaTUB
€My HUYTOXHBII roHopap. ¥IM ropasno 6osibliie moHpaBuiics Jxeioepn
Koynmen (Burl C. “Jaybird” Coleman, 1896-1950), KoToporo oHu ak-
TUBHO 3allMChIBaJIM B TeYeHUE Bcero aBrycra. Bpems 010308 JleabThl
elre He npunnio. M To, 4To moHUMa IpoHuaTelbHblii XeHpu Crup,
JIpyrue ero OeJible KOJUIETM OTBEprajii KaK Heu4TO HUYEro He CTOSIIee,
HECOCTOsITeIbHOE, TPyOOoe, HUKOMY HE HY>KHOE U TTOTOMY HellpojaBae-
moe... Bo Bcakom cinyuae, Tommu JIxkoHcoHa u Minmona bpaiicu oH
pexkomeHnnoBan yxxe Panbdy I[Tupy u Victor, a e1é nosxe riaiaBHyO CTaB-
Ky caenan Ha Paramount. I He omunbcs!.. Uto kacaetcs Jycenuamm, TO
Cnivp oTnpaBwiI K HUM Xappuca 1o ctapoid namstu. Ciaydusioch 9To B
okTs10pe 1928 roma, u s He yOexxneH B TOM, 4To B PuumoHme BooOiie
MNOMHMIU, KTO Takoil Bunbsam Xappuc...

Ha sTot pa3 cunrepa ¢ KOra npuHsiiv co Bceil cepbe3HOCThIO U B TeUe-
HUE TpeX THEeW 3amucaivi YeThIpHAIIIATh €ro MeceH M OJio30B. 9 OKTI-
ops — «Kansas City Blues», «Nothing Right Blues», «Kitchen Range
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Blues», «Keep Your Man Out Of Birmingham» u «Electric Chair Blues»;
Ha cienyomuii neHb — «Bad Treated Blues», «Gonna Get Me A Woman
That 1 Calls My Own», «T.B. Blues», «Bullfrog Blues», «I’'m A Roving
Gambler» u «I Was Born In The Country, Raised In Town»; 1, HakoHer1I,
11 okTs16ps Obl1M 3anucaHbl «Leavin’ Here Blues», «Early Mornin’ Blues»
u «Hot Time Blues». Bce atu Beu, 3a uckimouyeHueM «T.B.Blues», Oblu
BCKOpE M3IaHbl, a Ha TEePBYIO IIACTUHKY mmomecTmiin «Keep Your Man
Out Of Birmingham» n «Bullfrog Blues». ITociaemumii cTan omHUM U3 ca-
MBIX MOMYASIPHBIX 0J11030B eJIbThl U KAaHTPU-0J1103a BOOOIIIE.

B Puumonae Buibsam Xappuc odoinesics 6e3 HalmapHUKa U aKKOMIIa-
HupoBai cebe caMm. Kak u mogobaet Xo3s1Hy TMOJOXEHHUsI, OH Hayajl py-
OWTBH, YTO Ha3bIBaeTCH, «C Tieua» u B «Bullfrog Blues» moctur BepImHEL.
Xeiic MakMymieH cunTai, 4To cTpykTypa «Bullfrog Blues», paBHO Kak 1
«I’m Leavin’ Town», nmomunMHeHa MOAHBIM B JleabTe TaHLAM IIUMMU
(Shimmy dance). B ocHOBe 3TOTO TaHLIEBAJIbHOTO CTWISI — MHTCHCUBHEBIC
BUOpAIMM Tejia: MoAepruBaHue Ta3oM, OeapaMu, STOAUIIaMU, TUIEYaMMU.
Tak Ha3bpIBali ¥ KapHaBaJIbHbIC TAHIIBI U TAHIBI B CPUNITU3KITYOAX, UC-
MOJIHSIEMbIE ITOJIYOOHAXKEHHBIMU XKEHIMMHAMU. JIBYKEHUST IIMMMM ObLIN
CBOICTBEHHBI TAUTSTHCKUM U appoaMepUKaHCKNM TaHIIaM BO BTOPOU ITO-
JoBuHe XIX Beka 1 naxe paHbliie... [IoHITHO, YTO KOHCEpBaTUBHbIE YEP-
HbIe KOHTpEraliuyd He IPUBETCTBOBAJIM HU CaMU 3TU TaHIIbI, HU BCE TO,
4yTO UM conyrcTBoBasio. Ho B Jlenbre, B 3aMKHYTBIX IJIaHTALIMOHHBIX KO-
MBIOHUTH, TAe¢ KOHIEHTPALNS YepPHOTIO HAaceJIeHMsT ObllIa HAMBBICIICH 110
Bcell AMepHKe, 3POTMYECKOE TaHIIEBaJIbHOE HEHWCTOBCTBO HE TOJIBKO
YKMBAJIOCh C UCTOBOM BOCKPECHOI JINTyprueii, HO CTajJ0 MOIHBIM, BOC-
TpeOOBAJIO COOTBETCTBYIOIIEE MY3bIKAJIbBHOE COIPOBOXICHME U O4YEHb
BBIIBMHYJIO MY3bIKAHTOB, KOTOPBIX MBI 1 Ha3bIBacM Oyrro3MeHaMu Jlenb-
Thl. BoOsbiias yacTh MMEH 3TUX MY3bIKAaHTOB OCTajJlach HaM HeBeloMa.
IlepBbic U3BeCTHBIC UMEHA — YYMTEIIS BEJIUKUX OJII030BbIX TUTAPUCTOB U
CHUHIePOB, KOTOPhIE, K CYACTbhIO, ObLUIM 3aredaTiieHbl Ha 3ByKOBBIX HOCH-
TeJsaX, U Bunbsim Xappuc — onuH u3 HUX, a ero «Bullfrog Blues» — xmac-
cuyeckuit oopasels 0110308 JlebThI...

Pazoupas ero, I'aiin Yopaioy NuileT, 4To B 3TOI BelIU IpyObiii U 6e3-
OCTAaHOBOYHBIM MHCTPYMEHTAJIbHbBII NepKallH (instrumental percussion)
KOHTPACTUPYET C HEPOBHOM BOKAJIbHOM (hpa3npPOBKOIi, YTO B CBOE BPEMSI
pacctpousio XeHpu Crimpa, moJaraBaiero, 4uro m3-3a 3toro «Bullfrog
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Blues» He OyneT xopoliio pojaaBaThcs. «Tam CAMIIKOM MHOTO BCEro HaKpy-
YyeHo... — ceToBay Crnup. — I'mrapa ele HUYEro, HO CJIOBA... HAZIO YTOOI
ObLTM PUTMHYHBIE (CBUHTYIOIIINE) CJIOBA, HAKATHIBAIONINE, CJIOBHO BOJIHA. ..»
(That wouldn’t sell much. There’s too much runnin’ together... The guitar’s all
right, but the words... they got to have words that swing, like a wave...)**'

HericTBUTeIbHO, X3ppUC Havyal HACTOJIbKO PEe3BO, YTO YK€ B [IEPBOM
KYTUIETE BBIHYXIEH OBbLI TACUTh CBOM ML, HE MOCIeBasl yJI0XUTh B 3a-
JAHHBIA PUTM JTOBOJBHO JJIMHHBIE CTPOYKU. DTO OYEHb 3aMETHO, HO
OCTaHaBJIMBATh 3alUCh HE CTAJIU, IOTOMY YTO U B 3TOW HECTPOMHOCTU
€CTb HeKoTopoe obasiHue... MoxXHO cKasaTh, 4yTo «Bullfrog Blues» s1B-
JIsieTCsl pa3BUTHEM 3allMCAaHHOTO rojoM panbiie «I’m Leavin’® Town»,
HO, MCITOJIHEHHBIN B TOM XK€ TOHaJbHOCTHU (key of D), OH chITpaH pa3a B
JIBa ObICTpee, BOKaJl X3ppuca HAMHOTO IpoMue, OTYasiHHee, U B HeM
HET MpeXHero HapoYMTOro «paBHOAYIIUSI» K cTpoKaM. ['utapa ke 3By-
YUT COBCEM MHAYe, YeM y ero mpexkHero akkomnanuaropa JIxo Pooun-
COHa, KOTOpbIfi CBOMMU TMepebopamu A00aBisl U3sliecTBa. Ternepb
MU3SIIECTBA U MPOYEH YeryXu B aKKoMITaHEMeHTe Xappuca HeT U B I0-
MuHe. MuHMMyM Kpacok! Bokan HeMCTOBCTBYeT Ha MOJHYIO MOIIb, U
ruTapa, Kak el ymo0Ho, MycTh He ¢ TepBOro TakTa, HO BCE XK€ BCTpau-
BaeTcsl B 3aJJaHHYIO0 cXeMy, obecrieunBasi €IMHCTBO... OTuero-to XeHpu
Cnup He ychbllaia B NpeljoXeHHOM X3ppUCOM ApaiiBe TOro caMoro
packayueanus, KoTopbiMu ero rieHsiu Yapau [131ron u Tommu JIkoH-
coH. Jla ToTOMY UYTO BEJIUKUI Opokep manranmos He TaHIUEBA IIUMMU,
U, Koraa ObIBaJl B TOPOJICKMX YEPHBIX XKYKax, TaM TaHIEBaJU YTO-TO
npyroe, a B JIxekcone, rae xkuja Cnup, U B €ro oKpyre JOMUHUPOBAIU
UHbIE, 4eM B [lenbTe, pUTMBI U TaHLIEBaJbHbIE CTUJIM, YTO 0OJIEE BCETO
OTpa3mjioCh B TBOPYECTBE IIIABHOTO JXKEKCOHOBCKOTO OJII030BOTO CUH-
repa — TomMmu JI>)KoHCOHA.

KcraTtu, ecnim mpuciymaeMcst K rutape Xasppuca B «Bullfrog Blues», To
cpasy pacciabium pudsl u3 «Big Road Blues» Tommu JIxkoHCOHA, TOJIBKO
ToMMu MCTIONHSUT CBOIO BEIllb MHOTO Me-e-e-IJIeHHee, HEOXOTHO packa-
YUBasiCh Ha MMCCUCHUIICKOM COJIHIIETEKe, a BuiibsiM pyOUT KeCTKO U BO-
MUT YTO €CTh MOYH... YTO X, TO, UTO HE pacCbIllial B CBOE BpeMsl XeHpHU
Cnup, ycabliajid MHOTO JIET CITYCTSI Apyrre. DMOIMOHATBHOTO 3apsiia,
BIIO;KeHHOTO X3ppucoM B «Bullfrog Blues», xBaTmio Hamojaro u Ha MHO-
TUX: OT MOJIOZBIX O€JIbIX OJII030BBIX CUHTEPOB LIECTUAECATHIX Bpone [xo-
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Ha XoMmMoHaa Muaamiero u JpitBa Pasg (Dave “Snaker” Ray, 1943-
2002)*? — o cToiib Xe I0HBIX Oyo3pokepoB Bpoae Canned Heat u up-
nmanaua Popu IN'amnaxepa (Rory Gallagher, 1948-1995). Upnanaeir, BepHO
YJIOBUB, 4Y€ro MMEHHO JOOMBAJICS €ro YEPHBIM MpPEenIeCTBEHHUK W3
TataxaT4n-KayHTH, ObUT 0COOEHHO 0€3yMEH U IIOTOMY XOPOIIL...>3

Ocralioch BBISICHUTD, YTO O3HAYaeT 3arajoyHoe CIoBO Byrigpoe.

[Ipenmnonaraercs, 4to peub uAeT o Jsaryikax. He mpocteix, Ho crienu-
(bmueckux, 0ueHb OOJIBIINX, OTPOMHBIX, CJIOBHO HEOOJIbIIIME OBIKI, KOTO-
pble BO MHOXKECTBE OOMTAIOT Ha BJIAXKHBIX MUCCHCHUIICKO-JIyM3HMaHCKO-
ajabaMcKuXx Ipoctopax. X HOXKU Bpojae Obl Iaxke C alIeTUTOM emsT,
yIronooJsisichk (ppaHiry3aMm... I KOHEUHO, KaK BCSIKO€ OCOOEHHOE KUBOT-
Hoe, 6yaaghpoeu, CTamu TIpeaMeToM (GhoIbKIIopa.

AdpoamepukaHckuii (GOJBKIOPUCT, MO3T U JIUTEPATYPHBI KPUTUK
Crepnunr bpayn (Sterling Allen Brown, 1901-1989) B acce Negro Folk
Expression: Spirituals, Seculars, Ballads And Work Songs nuiet: «B kyrie-
Tax puJ YaCTO MCITOJIb3YIOTCSI 00pa3bl TIOOMMBIX JKUBOTHBIX — TepoeB Oa-
ceH... Hepenko cuiia 1 BaXXHOCTb B 00JuKe JIsarymku-0obika (Bullfrog) n
bynbnora (Bulldog) npourpblBaloT B cXBaTKe ¢ HaxaibHbIMU COMKON WIKn
Boponoii:

JIsrymma-0bIK, 001a4MBIINCH B COJIATCKYIO (hopMYy,
OTnpaBWIIach B ITOJIe BOPOH TTOCTPEIIATH.
BopoH#I, mouysiB 3amax mopoxa, pas3jieTeInCh;

B 1ot nenp JIdryiika-0bIK OT THEBA eIBa HE CISITUIIA.

A Bullfrog dressed in soldier’s clothes
Went in de field to shoot some Crows,
De Crows smell powder and flyaway,
De Bullfrog mighty mad dat day». 2

O4YeBUIHO, YTO GOPOHLL 3[eCh — OecmpaBHbIe YepHOKoxMe. Ho KTO
torna byaagpoe, Bbllle AN UX ITOCTpesITh? Jla 3TO 3Ke MECTHBIN Lepud-
pacuct! Ho Mor im 06 3TOM B CBOEM TPYII€ 0MKposeHHO HAIIMCATh YePHO-
KOXUii (pOJIBKIIOPUCT?

Eie pansble npyroii ¢oabkiopuct-adppoaMepukaHell, u3 TeHHeccH,
Tomac Taitnnu (Thomas W. Talley,1870-1952) B cBoéM cOopHuke Negro
Folk Rhymes: Wise And Otherwise, nzamanaom B 1922 romy, KpoMe CTuXa,
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CXOXero ¢ KyruietoMm u3 acce CrepiuHra bpayHa, HECKOJbKO pa3 yIIoMHU-
HaeT oopa3 byragpoea. HeTpyaHo noramatbesi, KTO MOApa3yMeBaeTCs MO
3TOM MeTaOpOii:

Jeconuaxa
[Ipoxonst MUMO TIpy/Ia JIECOTTUIIKH,
V3pen s oty 2ZKaby-0bIKa B CBepKaloIIUX OOTMHKAX:
CTeKJISIHHBIE I1a3a, MEIHBIC IITOPHI, —
[IpHIIoch IPOTSHYTH €My JA0JUIap, YTOOBI JaJI TOPOTY.

Mud-Log Pond
As I stepped down by de Mud-log pon’,
I seed dat Bullfrog wid his shoe-boots on.
His eyes wus glass, an’ his heels wus brass;
An’ I give him a dollar fer to let me pass. 2%

TTogoOHBIM 0Opa3oM OOpONUCH ¢ LAPMBIIMMMU HpaBaMU U BbIpaxkaiu
CBOM TIPOTECT M AaHTUUYHBIA D30m, u dpanmy3 Jlaponten (Jean de
La Fontaine, 1621—1695), n Ham nenymka KpbeutoB, MBan AHapeeBuu
(1769—1844), v MHOTHE ApyTHE MO3THI-0aCHOMUCIIBI Y CAMBIX Pa3HBIX HAPO-
I0B. Bl TaKOBbIE U B Cpelie YepHBIX HEBOJIBHMKOB aMepukaHckoro IOra...

Tak, adpoameprkaHCKUII KOMEIUAHT, MEHECTPEIb U KOMIIO3UTOP
bunmu Kepcannac (Billy Kersands, 1842—1915) eme B 1875 romay Hamucan
CBOIO TIepByI0 Bepchio TmecHn «Old Aunt Jemima», craBIIyiO BIIOCIEI-
CTBMM 3HAaMEHUTOM. Tak BOT, yKe TOIra B 3TOM IeCHE MpeACTaBICHbI 00-
pasbl Jlseywku-ovika, Bopornst n Coilku, 1 He KTO UHOU, Kak Obe3vsiHa
(Monkey), obnadaeTcs B COIIATCKyO (hOpMYy...

Kcratu, B 1935 romy, Oynyuu B akcneauumu Ha baramax, Aman Jlo-
MakKC TOXKe CIIBIIIAJ HECKOJIbKO Oaliaf IMpo HAILsUIMBIIYIO Ha ceOsl COJI-
natckyto copmy Jlsryniky (Hanpumep, Bullfrog dressed in soldier clothes B
ncnonaenun Swain Wilberforce, Jr. [sound recording])...??

Takum o6pa3oM, MOKHO TIPEATIONOXUTD, UTO Bullfrog y Bunbsima Xap-
puca acCOLUUMPYETCsl ¢ YeM-TO HeIOOPBbIM, HEIPUSTHBIM, THETYILIKM.
Moxer, 3TO MpeauyBCTBUE MPOOJIeM, CBSI3aHHBIX C BIACTSIMM WIM TIOJIU-
e, Hadysarouumucs i KeaxKaruumu, CJIOBHO 6yaighpoeu; Ti0O OLTyIIe-
HUE TIOAaBJICHHOCTH, TPEBOXHOE (0yA1¢)posicHoe) HaCTPOSCHUE, TIPUYNHA
KOTOPOTO MOXKET OBITh U B Y€M-TO JIPYTOM, HAIIPUMED B HECUACTHOM JII00-
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BU, — BPOJIE KaK «Ha dyuie KowKu ckpeoyms... B 1000M ciiydyae 3T0 ObLIO
HEUTO y3HAaBaeMoe, 3HAaKOMOe, OJIM3KOe XKUTEISIM MUCCUCUTICKUX KayHTH
1 TIOTOMY He TpeOylolliee BceX TeX OObsSICHEHUI, Ha KOTOpble MbI (Haze-
10Ch, HE HAaMPACHO) MYCTUJIKCh...

Tu KOrIa-HuOyIb IPOCHIaiach ¢ Oy/uipporaMu Ha ayiie?

C 3TuMU caMbIMU OyJUIhporaMu, 4To pacrno3aloTcs, aa, 1o aylie TBoei?
XoTb Korna-HuOyab ObLUIO TeOE, MUJIasl, C CAMOTO yTpa TaK TPEBOXKHO?
Bbuto 11 Tede ¢ caMoro paHbsl TaK HECTEPITUMO OYILI(PPOKHO?

JIbIOT JOXKIM, IEeTKA, HO COJIHLIE OCBETUT ABEPb...
...COJIHIIE OCBETHT, 1a, TBOIO ABEPb...

CeroHsI IPOJILETCS JOXKIIb, KPOIIKA, HO COJTHIIE HE ITEPECTAHET CBETUTD
B TBOIO IBEPb...

JoXIb KaK U3 Belipa, HO B IBEPb TBOIO HE YCTAHET OHO MaJIUTh...

A ckaxy Tebe ceituac, Musas, BCEro OAMH TOJbKO...

...OJIMH TOJIbKO, /14, OIVH JIUIIIb Pas3...
Ckaxy ceituac Tebe, ciaBHasi, OMUH TOJIbKO pa3, TOBTOPSITh HE CTaHY...
4 yxoxy oT Te0s1, Xopolasi Mos1, IToKKuaalo Teds1 HaBcerua.

VYxons, s 3ameTun Tebsi, CTOSIIILYIO B pOeMe 3aHel IBEpH,
...B TIpOEMeE 3aJHEM NBEPHU...
Oy/u1pOKUI ITOT OJI103...
Yxonun s1, a THI CTOsIA B IPOEME IBEPU.
Koraa s octansin te0s1, Thl M1akana, y 3aaHei 1Bepu.

DTOT OY/UIPOXKHBIN 01703, MUJIast, He JaeT MHE TIO...

...He TaeT MHE YepTOBa ITOKOSI.
DTOT TPEBOXHBIN 0JI103 My4yaeT, COBCEM He XKajleeT MEHSL. ..
Ha nmymie TpeBora, He B CHJIaX sl C 3TUM CIIPABJISIThCS.

BriBasio 1, 4TO, CUACTIIMBAS C Beuepa, IIPOCHITANIACH Thl B XOJIOIHOM. ..
...TIPOCHITTANIaCh B XOJIOAHOM, J1a, TTOTY?
XoTb pa3, cyacTIMBas elle BeuepoM, TTPOCHITIANach JIU B JISATHOM ITOTY?
B cuactbu 3acHyB, TpoOYKIaaach JIM ThI, BCSI MOKpas,
OT IMKOTO Xoyiona?
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A otkpoto Tebe, rmoapyra, 4To KuTaell moBeaal MHe,

3TOT KWTAELl HATOBOPWJI, HET Xe, OH €Bpeid...
VY3Haenrb ceityac, 4To KUTaEll paccKasal... TOT €BPENd...
Yro He M00UIIIb THI MEHSI, UTO XK, s TOYHO IO TeOe yOMBAThCS HE CTaHYy.

Dii, TOCMOTPHU, MOAPYTA, MOJIFOOYIACS, YTO T CO MHOA. ..
...TJIgHb, YTO ThI CAEJaJIa, 1a, CO MHOM.

JaBaii, mOCMOTpHU K€, MUJIasi, YTO Thl HATBOPUJIA.

CMOTpH, KaK Thl TIOKYpaKUIach!

Ox! CoJiH1LIE MTPOJILETCI U Ha MOIO JBEPb OTHAXIIHI. ..

...l Ha MOIO JIBEPb, 3HAIO... YK€ CerO/IHsI...
Kornma-HuGyap cojiHLIe U MOIO IBEPb COTpeeT.
Ha, Ty4u COJTHIA OMHAXIBI 00JIACKAIOT U MO oM. ..%%

Xorts «Bullfrog Blues» 1 siBisieTcs Hanbosiee MOIMYASIPHBIM U3 BCETO,
yTO 3anucan BuibsiMm Xappuc, 3TO BOBCe HE €IMHCTBEHHBIN IIEIEeBP
omo3meHa. C OJTHBIM MPaBOM MOXHO TIPUYMCIUTD K TAKOBBIM U «Keep
Your Man Out Of Birmingham», Benmemmmnii ¢ «Bullfrog Blues» Ha
ogHoii miactuHke, n «Kitchen Range Blues», n ocobenHo «Early
Mornin’ Blues», B KOTOpoM mpeacTaeT HE KOHIOBBIN OeJIbTOBCKUI
0JIT03MEeH, a MCKYCHBIII MacTep Oe3yNnmpeuyHOoro NMUKWHTa, HEe YCTYIalo-
muit 1 camomy JloHHu JIXKOHCOHY, 00JIafaoIIdil K TOMY XKe IPOH3U-
TEJIbHBIM BOKAJIOM C CWJIbHBIM BUOpATo... M1 KOHEeUHO Xe, BCE UCITOJIHS-
emMoe X3ppPUCOM YpPEe3BbIYATHO MHTEPECHO U CaMOOBITHO, U Jaxke U3-
BecTHbIi «Kansas City Blues» 3Byuut y Xoppuca Mo-aeabTOBCKHU
JKeCTKO, COBCEM He Tak, Kak y JIxuma JIxkeKcoHa, Y KOTOporo Xappuc,
MO-BUAMMOMY, €TI0 3aMMCTBOBaJI Ha OJHOM U3 MEAULIMHCKUX IOy WIX
Ha KaKOM-HUOYIb IIpa3aHUKe-KapHaBaJe. ..

Kaxk mpogaBanmch mracTuHKY Xappuca?

Yopmioy, ccbinasch, BUuaMMo, Ha XeHpu Crimpa, MUIIeT, 4TO Ipojaa-
BaJIMCh OHU IUIoX0 (Harris was a dismal commercial flop), 1 TOTOMY €ro
6oJiee He TPUBJICKAIN K 3aITUCH, U CJIE/Ibl €r0 3aTepsiIUCh... 22

B aTo Beputcs ¢ TpynoM. Bo-mepBriX, TpymHO TTOBEPUTH B TO, YTO Ta-
Kasl TaHLIeBaJIbHasl ¥ PEBOJIIOIIMOHHASI B TpaM3alliCcH Belllb, Kak «Bullfrog
Blues», He Haua Obl cebe MHOXKECTBa IMOKYMaTeeil; BO-BTOPBIX, €CIU
011036l X3ppuUca HE UMENIU crpoca, nouyeMy Gennett BCKOpe mnepeusnail
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cpa3y IIecTh M3 HMX Ha CBOMX JOYEpHUX Jeiibiax, mpudueM «Bullfrog
Blues» u «Early Mornin’ Blues» 0bU1H TTepen3aaHbl elle IBaxKabl?!

DupMbl TpaM3aIucy MePeu3aaoT TOr0 WM MHOIO My3bIKaHTa He OT
TUIOXOM XXM3HHU, a OT XOpOoIlIei! A paay XOpoliei XKu3HU Ha YTO TOJIBKO He
noiigemb! Tem Oojiee peub UIIET O CEAbCKUX My3blKaHTax ¢ FOra, 6ecripaB-
HBIX, 0€33allUTHBIX, B CJIIOXKHBIX BOIIpocax OM3Heca COBEPLIEHHO HEeCBe-
Iymmx. MHOTHe 13 HUX CBOM TIJIACTMHKM JaKe He BUICIIU. ..

N Bot crienibl u3 Gennett Tiepen3naoT Ha JOYEPHUX JIelOIaX HEKUX
YepHbIX OJII030BBIX CUHIEPOB: Ha Superfone 1tamiyloT AjloHco ByHu
(Alonso Boone), Ha Champion baga JIxoncoHa (Bud Johnson), Ha
Conqueror — xaxoro-to Bunbsima Xappuca. (He Tot nn cammiii?) Tor,
okasbiBaeTcs. Ha Bcex Tpex Jieiibaax oH oquH U ecTh. TOJBKO MO/ pa3HbI-
MU TiceBIOHMMaMu. M BCE 3TO Mt TOro, 4ToObl HUKTO HE AoTajalics, a
MpexXae BCEro caM MY3bIKaHT U ero Ioreuyurteib — XeHpu Coup, KOTo-
pbiii ¢ 1928 roga akKTMBHO COTpyIHMYAET ¢ KOHKypeHTamu u3 Victor u
Paramount... Takum 006pa3oM, IeHbIY 3a TIEpEeU3JaHHbIE TTIECHU 1 OJII03bI
TEKYT B ONIMH U TOT Xe KapMaH, ¥ B HEro e, Hajlo I10jlaraTh, II0IagacT 1
KMCIIPAaBHO BBIILJIAYMBAaE€MbIil TOHOpPAp HECYLIeCTBYIOIMUM AJIoHCO byHu u
Bany JIxxoHcoHy.??” [TocMoTpeTh ObI OyXTajTepckue BeoMocTu Gennett 3a
1928-29 roma, — ma KTO X MX ITOKAXeT, W €CTh JJU OHU BooOIIe?.. 3mech
MBI BHOBb CTaJIKUBaeMCsI C BCE TeM K€ TIPUHLIMIIOM: Xeamail 6cé, 4mo mo-
Jceuv! A nanpliie — XOTh TpaBa HE PacTH...

K coxaneHnuio, HaM He M3BEeCTHa JaibHelmas cynboa Bubsama Xap-
puca. He u3BecTHO, Te OH >XKWUJI B TpUILIAThIe M COPOKOBBIE, Te 1 KOIIa
yMep, e IMoKouTcs ero rpax. He 3HaeM MbI U TOTO, KAKUM ObLT MY3bl-
KaHT, momapuBiuii mupy «Bullfrog Blues», mockonbKy He oOHapy:keHa
HU ogHa n3 eTo (poTorpadmii, ecim TaKoBbIE BOOOIIIe KOTHa-IM00 OBIIN...
Tak uto Bokpyr Bunbsima Xappuca — CIUIOIIHBIE TEHHU...

I'aiin Yopmioy, ceblnasich Ha Xeiica MakMyJuieHa, TUIIET, 4YTO, KOraa
B 1931 roxy oH nipuObUT B TOpoa Y200 — MECTO MOCTOSIHHOTO MpeObIBa-
HUs1 Xappuca, Toro yxke B Tamnaxaruu-KayHTu He ObL1o. ['oBOpMaM Tak-
XKe, yto Bunbsam Xoppuc nepeexan B HoBwiii OpiieaH u ymep rie-To B TEX
MecTax, TO JM Ha lore Muccucumnu, To JU B cocenHeil Jlyusuane, HO
Yopuoy B 3T0 TTOYEMY-TO HE BEPHT...
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FMABA BOCBMAA
VOATEP «bAAAM BOM» XOKMHC

Bo mnoeux cmwicrax eeo mysvika co-
BepUIeHHO YHUKAAbHA U, 8eposmHo, bec-
npeyedeHmua 6 KaHmpu-on3e.

JxxepoM DIICTeH

Ilsrrrua 14 wons 1929 roma okasanace wist pabOTHUKOB CTYIUU
Gennett B PuaMoHe TIOJHOI XJIOMOT, 3aTO OCTajach B UCTOpUU OJIr03a.
B TOT eHb, BRITIOTHSS OYepeaHOM 3aKa3 Jeiidna Paramount, KOTOPBINA U3-
3a TIepeHOCca YMKarcKoi ctynuu B ' paTOH B TeueHMe HECKOJIBKUX MECsI-
LIeB OTIIPABJISLI CBOMX apTUCTOB B PUUMOHI, OHM BIIEPBBIC 3aIlMcaiu Ha
mwiactuHky Yapau I1aTToHa. [a elle Kak: cpa3y 4eTbIpHAALATh OJIF030B U
rocriesioB! 3BYyKOMHKEHEPHI OyATO OOSUIMCH YIIYCTUThH IIAHC — BEOb 3a
[IaTTOHOM, TIpEXIe YeM OH OKa3aJics B CTYIWU, TOJITO OXOTWIUCH UCKA-
meau mananmog. KTo 3HaeT, 4T0 MOIJIO IIPUITU B TOJIOBY KOPOJIIO OJII030B
HenbThl Ha cenyrolnii AeHb? BoT u cTapanuch 3amucarh B ISITHULLY BCE,
YTO TOJBKO MOTJIN YCIIE€Th... A JOTIOJHUTEIBHEIC XJIOTTOTHI OBIJTA BhI3BaHBI
TeM, 4TO BMecTe ¢ Yapiau, B OMHOI CTyIUITHON KOMHATE, B OJHO U TO Ke
BpeMsi, IpeObIBaj ellle OMUH TUTAPUCT U CUHTEP, KOTOPOTO JIOOUTEIN 1
KCCIIe0BaTe/ M KAaHTPU-0.1103a IIPUYUCIISIOT K BEJIMKUM, — YouTep «ban-
1mn boit» XokuHc. Beero y Hero B TOT 3HaMEHATEIbHBIN ACHB OBIJIO 3aITH -
CaHoO YeThIpe 0J1103a, 1, COTJIACHO HOMepaM MaTpHIl, KOTOPhIE YepeayIoT-
Csl C TISTTOHOBCKMMM, MY3bIKAHTOB 3aIlMChIBAJIN IIOIIEpEeMEHHO, — OoJjiee
TOrO: CyIs 110 PEeIIMKaM, 3alle4aTICHHBIM B HEKOTOPBIX 0J1103aX XOKUH-
ca, Yapau I13TTOH BO BpeMsI 3aICH HAXOIUJICS PSIIOM C HUM!..

YT0 K€ MODKHBI OBbLIM MCIBITaTh CUYACTIMBBIC PAOOTHUKM KEHHIT-
TOBCKOM CTYIUH, KaKOe MOTPSICEHNE W KaKOil BOCTOPT, €CJIM B ONMH JICHb
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X CIyX yOJjaxkaau cpasy JBa BeJIMKMX MacTepa oito3a?! Ho... Barnsinure
Ha Katayior Gennett, Ha HECKOHYaeMYI0 yepeay 3a00J1a4HO BHICOKMX UMEH,
U BBl HE YIWUBUTECh, Y3HAB, UTO CIYXKAIWE CTyAUMW JIUIIL OOJIETYICHHO
B3IOXHYJIM, KOTJa IIPO3BYyYaja MOCIeIHsISI TIITTOHOBCKAS TTECHST I MOXKHO
OBLIO OTIIPABJISITHCS I10 TOMAaM.

XokuHc U I13TTOH BMecTe npuexaiu B PUUMOHA U3 MUCCHUCUIICKOIO
JI>xekcoHa 1, BO3MOXHO, JI0 3TOT0 KaKOoe-TO BpeMsl BBICTYIIa I COBMECT-
HO B KaKMX-TO III0Y. YK€ IUTUPYEMBbIi B TIpeabiaynx riaBax XKak Pore
(oH ke CtuBeH KoaT), He 0TKa3bIBalOIIMii ce0e B CAMbIX CMEJIbIX TUITOTe-
3ax, CUMTaeT, YTO XOKHUHC U [I3TTOH BOOOIIE ABISIMCH APY3bSIMU, XOTS
1X OJII030BbIe CTUJIM OBUIM COBEPIICHHO pa3iuyHbiMU.?* Hukakue noBo-
IIbI, JOKa3bIBAOIIME UX IPYXKO0y, He IIPUBOASATCS, HO YK€ TO, 4YTO 00a Ha-
XOJIWJIMCh B OTHO M TO XK€ BpeMsI B CTYIMU U IIOAIIEBAIM APYT APYTy (BEpo-
SITHO, W TOJIOC XOKMHCA MbI CJIBIIIMM Ha HEKOTOpbIX 3amucsx [IarTo-
Ha!), — TOBOPUT O MHOTOM.

B otnuuue ot IIatToHa, Yontep «banau boii» XokuHC He ObLT HOBUY-
KOM B CTyAMM. 3a IBa romia 1o Toro, B ampeie u ceHTs10pe 1927 rona, ero
yKe 3anucbiBaad B Yukaro nis Paramount, 1 BoceMb (U3 IEBATU 3aIlM-
CaHHBIX) €ro OJII030B, TMO-BUAMMOMY, IOJb30BAIUCH YCIIEXOM, pa3 ero
BHOBbB IIPUTJIACUIIN B CTYIUIO. ..

Tak kTo ke oH Takoit — banau boit XokuHC, KOTOPHIN He TyLIyeTCs B
ofaHo# KoMmnaHuu ¢ camMuM IIarroHom? Jla uto Tam! OH CTOJIb CAMOOBIT-
HBI, HA Ha KOTO HE TTOXOXMIA TUTAPUCT U CMHTep, 4yTo u 0e3 [IaTToHa 3a-
CIYXXMBaeT TOro, YTOObI O HEM HaMuUCaau €CJIM He KHUTY, TO OOIIMPHYIO
m1aBy. BOT TOIbKO 4TO mucath, €CIM MOYTH HUKAKUX CBEICHUM 00 3TOM
HOTpsicalollleM MY3bIKaHTE HE COXpaHMWJIOCh? A TO HEMHOIOE, UTO O XO-
KWHCE HalMCaHO, HACTOJIbKO CITOPHO U HEOIIPEIEIEHHO, YTO U 32 3TO py-
yaTbcs Heyb3sl. [10100HBIM 00pa3oM OOCTOUT IEJI0 U C APYTUMMU CETbCKU-
MU OJIF030BBIMM MY3bIKAHTAMM, O KOTOPBIX MBI IIBITAEMCSI paccKa3aTh B
aTol KHUTre. M nuib camoe riiaBHOe — UX OJ1103bI, UX JaJAEKHUe rojoca u
(aHTaCTUUECKN 3aBOPAKMBAIOIINE 3BYKM TUTApPhl OCTAIOTCS BEUHBIMU U
HeIpepeKaeMbIMH. ..

O banau boii XokuHce, HACKOJIBKO MHE U3BECTHO, MOKAa HET KaKOoii-

TO CTIEMAJIbHOU pa0dOThI MU Jaxke KBATU(PUIIMPOBAHHOM CTaThU, HA KO-
TOPYIO MBI MOTJIM OBI coclaThbCsl. BriepBble Tocie aBaaaTeiX TOI0B ABa
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ero 6J1r03a O6bLIM TIepeusaaHbl B 1954 roqy Ha OTHOM U3 IePBbIX COOPHU-
KOB KaHTpu-01t03a «Backwoods Blues» (10” Riverside, RLP 1039).%
B ToMm ke romy mmacTuHKY nepensnanu B AHmmn (London, AL 3535),
Iie MHTEpeC K CeJIbCKOMY 0103y momorpeBayicsl Busutamu bur buiia
bpyH3u: nBa ero 6;103a TakXke BOLIIA B COOPHUK. B KOMMeHTapusx K
3TOMY M3[aHUIO0 0 XOKMHCE CKa3aHO JIUIIIb CJIEAYIONIee:

«KaHTpu-0611030BBII CHHTEp YaCTO BKPATLISIET YYTOUKY O€CCMBICICH-
HOTO TTOOPSIKMUBAHWS UJIW K€ HATTOHSIET CTPOdy 31aKMMH PEUNTATUBHBI-
MU otcTyruieHusiMu. B ceoux “Jailhouse Fire Blues” v “Shaggy Dog Blues”
bannu boit XokuHC nenaet v To, U Apyroe. 3arjaTbiBaHUE UM CJIOB IIPO-
HWCXOIUT B OAMHAKOBOI CTEIIEHU 13-3a CTPEMJICHUS YACpKUBATh PUTM U
OTCYTCTBUS Y HETO YETKOM TUKLIMU». >

O0a 611032 XOKMHCa ObUIM ellle pa3 nepeusnaHsl B 1959 rony B ms-
TOM BBIITyCKE 3aMeyUaTelIbHOM Cepur COPOKAIIsTOK yeitona Jazz Collector
«The Male Blues» (7” JEL 8). B komMmeHnTapusx Oysna bpaiica (Owen
Bryce) Takxxe Huuero onpeneneHHoro o bagnu boe He roBopuTcs, Kpo-
M€ TOTO YTO ITOT OJIIO3MEH, KaK M caM aBTOp KOMMEHTapHsl, TOJKEH
OBLT UCTIBITHIBATH YIOBOJBCTBUE OT CTOPEBIIIEH TIOPbMBI:

«Kak xe MHe HpaBUTCSI BCTyILJIeHUE KO BTOpoi Beuu! “Di, mucmep
mropemnblii cmompumens! Troposma ceopena do maa!” Hudero 6ojee cuact-
JINBOTO [IJIsS1 YePHOKOXKETO I0KaHMHA U He MOIJIO ciyuuthes!)» (How I love
the entry to the second number! “Hey Mr.Jailor! Jailhouse burnt down.” What
happier occurrence for the Southern Negro!)

B 1962 roay, v BHOBb B AHIJIMM, BHIIIJIA €Ill€ OJHA COPOKAMSITKA —
«That Country Rock» (7” Heritage, RE-102), Ha KaX0il U3 CTOPOH KOTO-
poii mepeusgaHbl mo aBa 6ro3a Yourepa «bagau boit» XokuHca u Busbsi-
ma Mypa. Kommentnpyst Xokntca, Torn Cranonm (Tony Standish) Ha-
mucaj HeuTo 0oJjiee onpeaeIeHHOE:

«XOKMHC, €CJIM CyIUTh T10 3alTMCAaHHBIM MM BelllaM, poaoM u3 Muc-
CHUCUTH, BepOSITHO M3-To1 JI>keKcoHa (Ha 4TO yKa3bIBalOT €ro PeTIuKu
B “A Rag”). Y Hac HeT HUKAKUX MPEATIOI0XEHUN O TOM, KOMY ITpUHAI-
JIEXKUT BTOpOI Tojioc B “Snatch & Grab It”, xoTs HeKTO 0OHaIeXX1Balo-
e mpeanogoxui, uro 31o Yapnu Ilatron». (Hawkins, judging by his
recorded performances, came from Mississippi, possibly from around Jackson
[as indicated by his remarks on “A Rag”]. We have no idea who owns the
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second voice heard on “Snatch & Grab It”, although one hopeful has
suggested Charley Patton.)

CTpaHHO, HO 3a MMPOILIEAIIME C TeX ITOP MOJBEKa HUYETO HOBOTO O JINY -
Hoctu Yourepa «banau boit» XokuHca He BbisicHeHO. M cyas mo Bcemy,
HCCIIeN0BaTeIM He 3HAIOT, TAe UMEHHO MOXHO O HEM XOTb YTO-TO BBISIC-
HUTb. BO3MOXHO, TT03TOMY aBTOPHI, TUIIYILIKE O KAHTPU-0J1103€, 00XOIST
XoKMHCa MOJTYUaHUEM, a T€, KTO BCE K€ PEIIaloTCs O HEM MUCaTh, B OCHOB-
HOM KOMMEHTHPYIOT €ro 0JI03bl M IECHU — €IUHCTBEHHOE, YTO OCTaJIOCh
OT 5TOr0 He3aypsITHOTO CUHIepa U TUTApUCTA...

CaMble 00BbEMHBIE KOMMEHTApUU HamucaHbl JxkepoMoM DIICTeHHOM
(Jerome Epstein) x anpbomy «Buddy Boy Hawkins & His Buddies 1927-
1934» (L-1010), uznanHomy Ha Yazoo B 1968 romy. Bcio mepByto CTOpoHY
JIOHTILIESI 3aHUMAIOT CeMb Ileper3IaHHbIX Bellleii XOKMHCa, 1 KOMMEHTa-
puit DricTeiiHa OTHOCUTCSI B OCHOBHOM K HUM.

B mponmomkeHue ceMumecsThIX OTAeAbHBbIE 3anmucu Yonrepa «bammn
boit» XokuHca mepemsmaBaJCh Ha pPa3JIMUYHBIX COOPHMKAX KaHTPH-
Os103a, U, HakoHell, B 1982 rony Ha neitoae Matchbox BBILLIO cOOpaHUE
neperu3gaHHbIX MeceH U OJI030B 3TOro rMTapucta U cuHrepa — «Walter
“Buddy Boy” Hawkins 1927-29. Complete Recordings in Chronological
Order» (MSE 202) — ¢ xomMmenTapusimu ITona OnmBepa, KOTOpOMY Hazo
OTIATh TOJDKHOE: OH OJUH M3 HEMHOTHUX, KTO B CBOMX KHUTAaX HE OOXOIUT
XOKHHCA CTOPOHOIA.

Pasmbimnger o Xokunce n JJuk CroTTCByI B KOMMEHTApUSAX K €TO
osro3aM, nepensgaHHbIM Ha CD 1 BOILIEAIIMM B II3TTOHOBCKYIO «KOPOO-
Ky» Screamin’ And Hollerin’ The Blues By Charley Patton.**

Haxonen, eunie onuH ncrouyHuk o bagau boit XokuHce — Bc€ TOT Ke
Xoppu Yapab3, KOTOpHIM B M3BECTHOM MHTEepBbIO [ '3itny Yopmioy 1moBe-
Jlajl Koe-KaKue JeTaar, OTHOCSIIMECS KO BpeMEeHU TepBOi ceccuu Xo-
KMHca, coctosiBiieiics B Yukaro B 1927 rony. Takke Yapsb3 gan HEKOTO-
pble OLIEHKU JTUYHOCTHU OJII03MEHa.

Bor, mmoxainyii, 1 Bc€, ueM MBI pacroyiaraem, IIpucTyIas K pacckasy o0
5TOM BEJIMKOM U HEITOCTIDKMMOM MY3bIKAHTE...

Ixepom DrcteiiH npearnonaraer, yto Yourep «bagnu boii» XokuHe

pomumcs mexny 1885 m 1990 romamu B bmaiitBuite (Blytheville, AR),
mTaT ApKaH3ac, U TaM 3Ke MPOXWI GOJBIIYI0 YacTh KU3HU...»** OTKyna
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B3SUIMCH 3TU CBEACHUS, KOTOPBIE IIEPEXOAAT U3 OMHOTO CIIPABOYHOIO M3-
JlaHUsI B APYroe, — HEU3BECTHO, U Ha 3TO CIIpaBeUIMBO yKasbiBaeT [loi
OnuBep, oTMeyas, 4YTO MOKA3aTeJIbCTB 3TOMY HET, TOTOMY 4YTO B COTHE
MWIb K ceBepy oT Memduca, na elre Ha Apyroil cropoHe MuccucuIu,
HUKTO U3 MCCIIe0BaTeIeil HUKOTIa He padoTal: BCe ITOMCKH BEJIUCh MU
B OCHOBHOM K 1ory oT Memduca. K Tomy xe, 3amevyaetr OnuBep, CUHTEp
He yroMrHaeT bjaliTBUIUT B CBOMX TECHSIX, B TO BpeMsl Kak ajadamMCcKuit
BupMmuHrem u Muccucunckuii [[>)keKCoH B HUX (PUTYpUPYIOT, IPUYEM He
MMMOXOJIOM, a B CBSI3U C PEaIbHBIMU MIePEMEILEHUSIMU My3bIKaHTa. >

[IpoananusupoBaB 3anucu XokuHca, HxkepoM DICTeliH MOCYUTA,
YTO TOT, HECOMHEHHO, OBII 3HAKOM C paboTaMu OOJIBIITMHCTBA OJII03ME-
HOB CBOET0 BPEMEHMU, W TPEAIONIOXWI, 4To MMeHHO banmu Boit mombl-
rpbiBaeT Ha BTopoit rutape Bunbsamy Xappucy B ero «I’'m Leavin® Town»
(it seems probable that Hawkins is the second guitar on William Harris’ “I'm
Leavin’ Town”), 3anucanHoil g Gennett B bupMmHreme B uUIoje
1927 rona.?** Ho Benp, cormacuo CripaBouHuKy Blues & Gospel Records,
Xoppucy akKOMIaHUPYeT Ha BTOpoi rutape Hekuit JIxko PoOGuHCOH, B
yeM Bpoje Obl HUKTO He coMHeBaeTcs1.”?” B To xe Bpemst, 00 aToM PobuH-
COHe COBEPIIIEHHO HUYETO HE U3BECTHO, W JIMIIb €T0 nUKUHe YOeXKIaeT, 4To
ero obJyiagaTesb OTIMIHBIA TUTAPUCT M OKAa3aJICs OH B JKEHHITTOBCKOM
CTYIUU He CIIydaitHo... Ecim Xe Mbl CpaBHUM 3TOT AuKuHe (UTPY BTOPOTO
rutapucra) B KoHloBKe «I’'m Leavin’ Town» ¢ urpoit bagnu boit XokuH-
ca, TO YCJIBIIIIMM HECOMHEHHOE CXOJCTBO. Ellle ecTh BO3MOXHOCTh CpaB-
HUTb UX TOJI0Ca — PETUIMKU, KOTOPBIMU MEPEKUIBIBAIOTCS MY3bIKAHTHI B
«I’m Leavin’ Town» 1 B I3TTOHOBCKOM «Spoonful Blues», rie 3By4uT ro-
noc bagau Bosi. Tam Mbl Toxe OOHApPYKUM CXOACTBO... Tak 4To cMebie
npeanoioxkeHus Jxkepoma DricTeitHa COBCeM HE CITyJaifHEI.

«Bo mHoeux cmbicaax eeo My3vika co8epuieHHO YHUKAAbHA U, 8ePOSMHO,
becnpeuedenmua 6 kanmpu-oai03e», — CIIPaBeJIMBO TUIIET OH 0 bamau
boit XokuHce u 100aBasIeT, YTO M3-3a IPOoOJIeM C KU3HEOIMMCAaHUEM MY-
3bIKaHTa TPYIHO MPOCIEAUTD U 32 KOPHSIMU €T0 TBopuecTBa. Mccienona-
TeJb OTMeUYaeT KaKk MUHUMYM TPY YHUKAJIbHBIX acIieKTa, MPUCYTCTBYIO-
KX B 01103aX XOKMHCA: BO-IIEPBBIX, UCITOIb3yeMasi UM TapMOHWYeCcKast
CTPYKTYpa HECPaBHMMO Ooraue TUIIMYHON ISl OOJBIIMHCTBA CEIbCKUX
0JITO3MEHOB TPEX-YEThIPEXaKKOPIHOM; BO-BTOPBIX, B THTADHOM aKKOM-
nmaHeMeHTe XOKWHCa MMeeTCsl MoJMMOHUS, a 3TO CBUIETEIbCTBYET O
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BJIMSTHUM Ha HETO KJIACCUYECKOI My3bIKM 3anamaHoli EBpoIIbl; B-TpeThuUX,
takue Bemu, kak «How Come Mama Blues» u «A Rag Blues», co3naHbl
mon BausiHueM (aMeHKo. Jlanee clenyioT IpearnoIoXeHs, TOe UMEeH-
HO CEJbCKUII My3bIKaHT ¢ amepukaHckoro FOra mor HaGpaThCsl TaKOTO
ombiTa. Ilpexae Bcero, B apMuu, BO BpeMsl BOGHHBIX JeiicTBuil Ha Ilep-
BOI1 MUPOBOI1, rIe-HUOyab Ha 1ore ®panunu. Takke XOKMHC MOT 3a1M-
CTBOBATh HEKOTOpPHBIC 00pa3lbl eBporeiickoil My3biku 1 B camux CIIIA, B
tex ke HoBom Opiteane nian Memduce.?

TTon OnuBep, cornaiasich ¢ DNCTEHOM U ero BLICOKOI olieHKoM baj-
nu boit XokuHca-rutapucTa, CYMTaeT, YTO 3HAHUS IOXKHOEBPOIEHCKOM
MY3bIKJIBHOM KyJIBTYPHI U (hJTaMEHKO OH MOJIyYrJI cKopee Bcero B Texace.
OueHuBas Bokasl XokuHca, ONIMBEp CUUTAET, YTO HEKOTOPHIE SJIEMEHThI
€ro IIEHMS, B YaCTHOCTU KPUKJIMBBINA, «IAIOIINii» (barking) BoKai, CBSI3bI-
BalOT ero ¢ ajadaMCKUMU OJIF030BBIMU CUHI€PAMM, HO IIPEIyCMOTPUTEIIb-
HO OOABJISIET, YTO «ITOIOOHBIE PACCYXKIIEHUSI OYeHb CYyOBEKTUBHBI»... [10
MHeHuto OnuBepa, BaXHBII aCITeKT B IMPUKE XOKMHCA — TeMa XKeJIe3HOMI
JIOPOTH, IIPUYEM Peub HE O POMAHTUYECKUX MYTEIIeCTBUSIX M CTPAHCTBH-
SIX, a 0 XeJIe3HOOOpoXXHOM padodeM (mecHst «Workin® On The Railroad»).
Hccnenosatenb obpaiiaeT BHUMaHWE Ha YIIOMUHAHUE B 0J1I03aX 1 TTECHSIX
XOK1Hca 00pallieHUs partner, KOTOpoe ObIJI0 OOBIMHBIM CPeau X000 — 6e3-
JIOMHBIX CKUTAJIbLIEB, OOMTABIIMX Y 3KeJIe3HbIX J0por. BmecTe ¢ TeM B pe-
neptyape bagau boit XoknHca ecTh U partaiiMbl, U IIECHU 13 BOIEBUJICH U
IIATPOBBIX IIOY, U BEPCUM MMOMYJISIPHBIX Bellleli, 3aIMCaHHbBIX TAKUMHU N3-
BECTHBIMU OJt03BUMEH, Kak Daut Buiicon (Edith Wilson, 1896-1981) u
Tpukcu Cmut (Trixie Smith, 1895-1943).

A BOT uyTO nymaer o XOKMHCE APYroil W3BECTHBIA MCCIIEN0BATEND
KaHTpu-003a. AHanusupyst «A Rag Blues», luk CroTTCBYA MUIIET:
«XOKMHC MOET, YTO BE3 3TOT KJIACCUYECKUU OJIt03 BCIO J0pory u3 Jxek-
coHa, Muccucumnu. To Xe camoe oH nex u o bupMuHreme, u3-3a 4ero
MOXHO IPEINoJOXUTh, YTO 0JIF03MeH ObLI Oponsiroii. OH ompeaeaeHHO
roJiyyas yaIoBOJbCTBUE OT CBOEI pabOThI U OT BIIeYATIEHUS, IPOU3BOIU -
MOTO UM Ha XeHIIMH-TaHuoBIMI. “A Rag Blues” — 310 Bepcus 0oee
crapoii “Spanish Fandango”. B He#l mpuuyaiuBoe OpeHYaHUe coyeTaeTcst
C MMKUHIOM Ha 6aCOBBIX CTPYHAaX...»>

Bot xakue Bbicokue oneHKu natorcs banaum boit XokuHcy, 1 B Kax-
JIOIf MBI UyBCTBYEM HEM3MEHHOE yBaXKCHME K 3TOMY MY3BIKAHTY, BOCXM-
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IIEHUEe UM UM COXaJIeHUE, YTO HUYETO He M3BECTHO O €TI0 XM3HU... Kakum
K€ JUCCOHAHCOM BCEMY DTOMY 3By4aT Oerible BbICKAa3bIBAHUSI OMPMUH-
reMcKoro ouszHecMeHa Xappu Yapib3a, KOTOpPOMY Mbl 00SI3aHBI «OTKPBI-
THeM» XOKuHca!

ITo cnosam Yapnnb3a, on Hamen bagou boit XokuHca moomuM Ha
YeTBepToii aBeHIO B bupMuHreMe 1, TakXke Kak M APYTyI0 CBOIO HaXOJI -
Ky — bo BuBun JIxxekcoHa, puBe3 ero B YMKarckylo ctyauio Paramount,
roe B ampesie 1927 roma OblIa mpoBeneHa MepBasi 3ByKO3amKUChiBaoIast
ceccus XoknHca. OkazaBmmch B ctrynuu, bagnu boit 66Ut Tak HamyraH,
YTO IMOCTOSIHHO OTXOAMJI OT MUKPO(MOHA M MCHOPTHI OOJIBIIIOE KOJIMYE-
CTBO TeWKOB (MaTpull). «Ero 3amuchiBaTh ObLIO HAMHOIO CJIOXKHEE, YeM
BCEX OCTAJbHbIX», — BCIIOMMHAaJ Ou3HecMeH. YToObl Kak-TO OCaauThb
My3bIKaHTa, YapJib3y MpUIILIOCh OYKBaJIbHO IPUBSI3BIBATh €TI0 K MUKPO-
(ony. OH Haznesn Ha XOKMWHCA HAYIIIHUKU U PYKOBOJUJI €r0 TEJIOIBUXKE-
HUSIMU W3 KOHTPOJIbHON KoMHaThl. «Kaxnplii pa3, Korma oH HAYMHAJ
JBUTAThCA, A TOBOpUI eMy: “Cmoii poeno! Cmanv mam-mo!” (Every time
he started to move I say: “Stand still!”, “Stand up there!”)... OH riagmen Ha
Te0s NpsMO Kak 00e3bsiHA... Y Hero He ObL10 HM rpamma mo3roB. He xBa-
THJIO yMa JIaKe Ha TO, YTOOBI ceCTh HA moe3] (nocae ceccuu — B.I1.)... Hu-
KaK HeJib3s ObLIO MOHATb, YTO OH 3aMbIILIfAET...» (He’d look up at you just
like a monkey... He didn’t have a speak of sense... He didn’t even have brains
enough to get back to the train... You couldn’t tell what he’s gonna do.)**

Bort tax! JIns ogHux (nyist Hac!) — yHUKaJIbHBIN, HU HA KOTO OoJiee He
TOXOXWI TUTAPUCT W CUHTEP, BEJIMKUI MYy3BbIKAHT, NEJAIOMINI U TeTeph,
CITyCTsl 6€3 MaJjioro BeK, Hallly XXM3Hb He ITyCTOM U He 0€CCMBICIICHHOI;
JUTSL IPYTUX — BCE JIMILb OE€3MO3IJIbIN Hueeep, TIOTIABLIMICS IO PYKY Ma-
TepuaJ, II0X0 Moanalomuiics oopadoTKe, e1le OIHO CPEeACTBO K OUepe-
HOMY 3apaboTKy... Ho mapagokc B ToM, 4TO MUMeHHO OJaroaapst Yapibay
M TaKUM, KaK OH, LIMHUYHBIM OeJIbIM OM3HECMEeHaM [0 Hac JOLUIO 4yI-
HOe, BOJIIIIEOHOEe, HUTAEC M HU Yy KOro Oojiee He BCTpeyaeMoe 3BydaHUE
KaHTpH-0.1103a, TOCTUTHYTOE OTHUM M3 €r0 CaMbIX MCKYCHBIX MCIIOJIHU-
teneit — YonrepoM «banau boit» XoKUHCOM...

B anpene 1927 roma 6bUIM 3ammcaHBl YeTBIpe ero 0103a — «Shaggy
Dog Blues», «Number Three Blues», «Jailhouse Fire Blues» u «Snatch It
Back Blues». «Number Three Blues» 3anucanu aBaxkabl, HO U3gaHa Oblia
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BTOpas Bepcusl... 14 mast B The Chicago Defender o1my0IMKoOBaInd OYepe-
Hoi1 moctep Paramount, peKJIaMUPYIOLIMI HEIaBHO 3aIIMCAHHOI0 XOKUH-
ca u ero «Snatch It Back Blues»:

«BoT OH, pacKajieHHbIii JOKpPAacHa, CJOBHO BBICOKOBOJIbTHBI KadeJb
CBEPXBBICOKOT0 HANPSKEHUS, — HOBBI KCKIIO3UBHBII apTUCT Paramount,
He KTO HHO¥, KaK caM banau Boii Xokunc co0CTBEeHHOIT NEPCOHOI ¥ ¢ TUTA-
poii! K1ane3p TajJaHTOB, OH 10 HEBEPOSATHOCTH MOTPSICAIONI, — M BbI, yBa-
J)KaeMble, B 3TOM y0eauTech MOcje MPOCIYNMBAHUSA €ro OMIeJOMISIONIEro
“Snatch It Back Blues”!» **'

Ha sTom xe moctepe — ¢dororpacdusi My3bikaHTa. EnuHcTBeHHAas
13 COXPaHUBLIMUXCS, & MOXET, IPYTUX U BOBCE HE ObLIO... OKPBITHIN,
MOOPOAYIIHBIM, MPUBETAUBBIN, €CIU HE BeceNblil, B3I, KpyrHbie
YepThl JIMIIA, TOJIHbIE JOCTOMHCTBA: OOJIbIINE YMHBIE IJIa3a, TOJCThIE
ryObl, KpYIIHBIA HOC... YOJTEpP, BEPOSITHO, ObLT BHICOKUM, KPYITHBIM...
Ha ném Oenas pyOaimika, TEMHBIN Mumkak... HUUTO He BbIIAeT celb-
cKoro cuHrepa u3 Anabamsl mim Muccucunu. Ckopee, 3T0 TEeMHOKO-
kuii ropoxaHuH ¢ CeBepa. B ero B3rjsme HEeT HM IpaHa poOOCTH.
TpynHo mpeAacTaBUTb, YTO YHU3MTEIbHBIE CJIOBA, CKa3aHHbIe X3ppu
Yapnb3oM, OTHOCUJIUCH K ITOMY 4YeJoBeKY... «OH 10 HeBepOSITHOCTH
noTpscamm!..» — 3TO cyllas IpaBaa, U KacaeTcsl He TOJIbKO OulesoM-
agaoueeo «Snatch It Back Blues», HO U Apyrux meceH, 3alMCaHHbIX B
anpeine 1927 roaa.

UewMm xe bagnu boii XoknHC moTpsicaeT U OIIeJIOMJISIET Ha 3TUX Tep-
BBIX CBOMX TJIACTMHKAX?

B «Snatch It Back Blues» u «Jailhouse Fire Blues» npexae Bcero Bup-
TYO3HBIM BOKAJIOM... B KOMMeHTapusix oOpallialoT BHUMaHKe Ha HEOObIK-
HOBEHHYIO TUTApHYIO TEXHMKY XOKWMHCA, VIIEAUIyI0 AaJeKOo BIeped B
CpaBHEHMU C IPYTrMMU 0JF030BBIMM TuTapuctamu. Ho B «Snatch It Back
Blues», paBHO Kak M B Apyrux OJi03ax IIEpBOM CecCuu, daneko eneped
yllleJl er0 HeOOBIKHOBEHHbII BOKaJl, BOOPABIINiI CTOJILKO OTTEHKOB, TO-
HOB U TIOJIyTOHOB, YTO TPYAHO TMPOCJIEIUTD 32 CPYKTYpOW CaMOTO 3TOTO
oso3a... Habop caMbIx pa3HOOOpa3HBIX TOJIOCOBBIX TPIOKOB U BJIAICHUE
rojjocoM y XOKMHCA IOTPSICAIOT U BBIAAIOT B HEM OIBITHOIO Ipodeccro-
HaJla, IUIsl KOTOPOTO 3aIlMCh Ha IUIACTMHKY BCEro TOJIBKO €l OmHa BO3-
MOXXHOCTbD IT03apadoTaTh.
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B ronoce cuHrepa u B €ro akKOMIaHeMEeHTe HET IIITTOHOBCKOTO Apaii-
Ba, HeT packaunBaHus Tommu JIxkoHcoHa, HeT HaapbiBa CaH Xayca. [lon
0110361 XOKMHCA, KaXeTcs, BOOOIe He MoTaHIyellb. Mx aydiie nmpocto
caymathk. B «Shaggy Dog Blues» m «Number Three Blues» oTkpniTast Ha-
CTpOiiKa IUIIOC 3aKMM Ha IOBOJIbHO BBHICOKMX JIaJaX CO30Al0T BOJIIIEOHBIIH,
BBICOKMIA, KQXYIIUIACS JaJIeKUM I10 BpeMEHU U IIPOCTPAHCTBY 3BYK... [1o-
JIOOHOE 3ByYaHME MOXKHO YCHbIIIATh Pa3Be YTO y TEXaCCKOTO TOCTIEN-
cuHrepa Bammarrona @mmmmrica (Washington Phillips), Ho TOT n3Biekan
3aBOpaKMBaOIIME 3BYKHU 13 UM XK€ M300peTeHHOI0 MHCTPYMEHTA T10]T Ha-
3BaHuEeM dulceola, a 1ien B OCHOBHOM cripuuayaichkl. ['onoc ®uuiuimca
TIOJ CTaTh €0 ke aKKOMIMAaHeMEHTY — MSITKUI, XpYIKUii, €1Ba He Iiavy-
1M, 30ByLIMI ToOAMXKe K HeOy, K bory, mexay tem kak y banau boit
XOKHHCa OH KPEIKUii, MOIIIHBIA, TPOMKUIA, BbIPA3UTEIbHbIN, U TIOET OH
0JII03BI, @ B pyKax Yy HEro ruTapa, OH HUKYyJa HUKOIO He 30BET, HO IIpel-
JIaraet IpeOBIBaTh 31eCh, HA 3eMJIe, TIe MHOM pa3 He BCE Tak III0XO!..

PaCTepm BCE CBOM JICHBI'M, HEKYIIa TEIIePh ITOAAThCS.
Ia, pacTpaTui Bce IEHBIW, M HET MHE TIPUIOTA.
YyBCTBYIO BceM cep/iieM, Co IHS Ha JeHb MOApyra MEHsI OCTaBUT.

Bce 3T >XeHIIUMHBI CXOIAT C yMa, TOTOMY 4TO 51 XOUy
YTO YTO YTO...

Bce BbI, 1TaMOYKU, CXOIUTE C yMa, TTOTOMY 4TO 51 XOUy
XOUy X04y XOUuy XOuYy...

Brbl Bce, namouku, 6e3 yma ot bagnu bost — Benb xouy s
12 1a na...

T'oBop1o X, MUJIast, MaXHYJ 1 YeTBEPKE, HO
O3 MIMO TIPOMYAJICS...

[MocurHaMMI Y4eTBEPTOMY, HO MUMO OH TTPOIIIEIT. .

ToJIbKO 1 0CTaBaJIOCh MHE, TOPOTast, CKPECTUTh Ha TPYIU PYKU
M 3aIlIaKaTh.

BoT ener TpeTuii, ¢ MOTYXIIUM NPOKEKTOPOM...

I'oBop10, BOT UAET TpOIiKa, TOJIOBHOU MPOXEKTOP HE TOPUT:
Kaxercst MHe, B AnaGaMy OH CBOM IyTb JE€PXKUT.
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A0610KM Ha cTOJIE MOEM, TIEPCUKH Ha TIOJIKE. ..

1610k y MEHS Ha cToJIe, TIePCUKY Ha MOJIKE...

IMpuimtock MHe TaM OCTaThCs, HO HE MOT BCE 3TO
B OIMHOYECTBE €CTh.’*?

[To OKOHYaHWY CECCUM C MY3BIKAHTOM, BUIMMO, CIIYIMIIOCHh KAKOE-TO
npouciiectsue. OKa3aBLIKUCh B OOJIbIIOM T'OPOJE U IOJYYMB KOE-KaKKe
nenbru, bamau boit 3arynsiii, Ho, MOX0OXe, HEHAI0JIr0, IIOTOMY YTO Ha ero
norcku B Ymkaro npurexaia Bo3 00 IeHHAsT:

«Ero xkena npuexaia... roBoput: “Ide moit myxuc? Eco nem yxuce mecau!”
A s roBopio: “Muvt omnpasuau ezo domoii!” Ho on 1o noma He noexaia. Torga
s Hamacan Jleiiomm (Apmy Jleiionu — B.I1.), uto on B Ynkaro! VI onu Hamum
€ro rje-To0 Ha yjuie, COOMpAIOIIUM MeJio4Yb, 3TOr0 Heroiss (scoundrel)!
U nocaayiM ero CHOBA Ha moe3ay .2

Yo x, Yonarep XOKMHC HE TIEpBBII U He TTOCIIETHWI, KTO 3aTyJIsT TI0-
cJe ceccuu, okazaBuuch B Yukaro. beiBasio, uépHbie My3blkKaHThI ¢ FOra
¥ BOBCE TaM IIpoIiafgaiiu... 115 CBOMX XKeH, 110 KpaliHe Mepe.

Kcratn, mpress skeHbI, caMo e€ TIPUCYTCTBIE B KU3HN XOKMHCA TOBO-
PUT O MHOTOM. DTO 3HauuT, 4YTo bamau boit HUKaKuM xo060 unmm 6e310-
MHBIM CTpaHHMKOM He ObUI. OH XWI C CeMbeld, ClIefoBaTeIbHO, UMeE
IIOM, TIIe eTo BceTna knanu. M KeHa ero OblTa He poOKOTO IeCsITKa, KOJIb
CcKOpo oTipaBuiach Ha CeBep B OMCKAX CBOErO IIPOIIABIIET0 MyXKa, KO-
TOPOro B KOHIIE KOHIIOB HallUla, JOOPaBIIKUCh IO TaKUX BaXKHBIX OEJIBIX
rocroj, kak Xappu Yapaw3 u Apt Jleiibau... B nBaguarsie 310 ObLIO He-
MPOCTO MIJIsI TEeMHOKOXKe! xkeHIIuHbBI ¢ F0ra. Ho neno 3akoH4umaoch 6ia-
TOITOJIYYHO, U B CEHTsI0pe Toro ke 1927 roma XOKMHC BHOBb OKa3aJiCsl B
crynumn Paramount, Tie OBLIW 3aIlMcaHbBl TpU ero 011032 — «Workin” On
The Railroad», «Yellow Woman Blues», «Awful Fix Blues» — 1 onuH par-
taiim — «Raggin The Blues», B koropom bagau Boii mposiBuics kak ma-
cTtep OpeHYaHusl. ..

Marepuainbl 06eUx ceccuil ObUIM M3JaHbl HAa YeThIpeX IUIACTUHKAX U,
ecu BepuTh Yapib3y, IpoaaBaiCh OYEHb ILIOXO. ..

Ho y aToro rocnoamHa BCE «IpoaaBajioch IJIOX0», TIPA TOM YTO cam
OH OCTaBaJICSl CAMBIM YCIIEIIHBIM AUCTpUObIOTEpOM Paramount, npona-
BaBIIMM CBOMM [MJIEpaM IUIACTUHOK Ha CYMMY IISITbCOT JOJUIapOB B
neHb!?* JIymaro, Xoppu Yapiib3s xKanoBajcst 0 TPYIHOCTSIX CBOEMY MHTED-
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Bbroepy (Yopmioy) 1o npuBblYKe, Beb OH MHOTO JIET yOexXaaa B TOM Ke
CaMOM U CBOHUX MapTHEPOB-KOMIIAHbOHOB, U MPUBJICYEHHBIX MY3bIKaH-
TOB, 1, TJIAaBHOE, OCCITOIIAHBIX HAJIOTOBBIX MHCIIEKTOPOB... Ecitu Ob1 n3-
JMaHHBIE TUIACTUHKM XOKWHCa MPOAaBajIlCh IJI0X0, CTOMJIO JIM 3TOTO He-
00y3aHHOI'O ¥ 0€CTOJKOBOIO MapHsl, C KOTOPBIM CTOJIbKO BO3HH, BHOBb
Bestu B Yukaro?! Her-Het! Yapib3 ssBHO JykaBui... B 1970 rony I'siin
Yopmioy noctaBun emy «Pony Blues» IlatToHa, m 0OHa ero HUYYTh HE
BrieyaTiuia. «EcTb Hamuoro myume!» (There’s a lot better!) — nmpusHaics
Yapab3 1 cKazaj, 4TO OTCOBETOBaJ Obl YMHOBHUKAM Paramount e€ 3amu-
ChIBaTb, IOTOMY UYTO IMKIIUSI CUHIepa (the singer’s diction) Obliia Obl He-
IOHSITHOM 4YepHOMY IOTpebuTreso...’* MoXHO moayMmMarb, 4YTO B
MUCCHUCHUTICKO-JTYyM3UAaHCKO-aJa0aMCKMX [IKYKaxX NUKIHUS — IITTOHOB-
cKasl, CaH-XayccKasl WiM 0ananOoiXoKMHCKass — 4To-To 3Haymiaa! OHa B
KaHTpU-0J1103¢ YeM XyKe — TeM JIydllle, a MHOIl pa3 ¥ BOBCE HE HYXKHA,
KakK y Toro ke Yonrepa XokuHca, Koraa B «Shaggy Dog Blues» oH moér:
mu-ou-0u mu-odu-oa-oa da-da-mu-ou-oa / mu-ou mu-ou oa-da-mu oa-oa-
da-a... YT0 MOXeT OBITH OOJice MOIXOMSIIMM M 3aXBaThIBAIOLIMM, 4eM
3TU JIETKME KOPOTKUE MPUIIEBKU?!

UYro menan, roe u Kak xwui1 bagmn boit XokuHC 10 TOTO, KaK MOSIBUJICS
B ctynun Gennett 14 moHs 1929 roma, — MBI He 3HaeM, HO ITojlaracM, 9TO
OH He cujiell cjioxka pyku. Ero mactepcTBo, mpexiae BCero ruTapucTa, Bo3-
pPOCIIO U IPOSIBUJIIOCH BO BCeM OJieCKe MMEHHO BO BpeMsl 3alucu B Puu-
MOHJIE, Kyaa oH npuobL1 BMecTe ¢ Yapiu [1a3TToHOM M3 cToauisl Muccu-
cunu JIxxekcoHa. [TocnenHee o3HavaeT ele 1 To, YTO Ha 3TOT pa3 e€ro Jie-
JlaMu 3aHuMmajcs Xeupu Croup...

U BHOBB 0 THpaxkax 1 IpoJaxe: ecJiv Obl paHee U3JaHHbIE TUIACTUHKM
Yonrepa XokuHca He pacKyITaJMCh, B TOM YMCJIE M B MarasuHe XeHpHU
Cnupa, enBa i1 OH pEKOMEHI0BaJ Obl €r0 K HOBOM CECCUM 3BYKO3aITUCH
Ha Bce ToM ke Paramount. V1 yX TeM 0ojiee MeHeIKephl Jielib1a, BKItoJast
Aprta Jleiit6nu, 3HaBIIero XoKMHca, He MpUHSUIU Obl IpeaioxeHue Cripa
3arucaTh 9TOTO CUHTepa ellle pas...

Mpl yxe obOpalliaJii BHUMaHWE Ha TO, YTO HOMepa 3allMCaHHBIX Ma-
tpull I13TTOHAa M XOKMHCA YepedoBalNUCh, U3 YeTO MOXHO IIPEAIOJIO-
>KUTb, YTO CUHIEPbl CMEHSLIN OPYT APYra y MUKpodoHa U BO BpeMs 3a-
IMMCHU HECKOJBKMX Bellleil HaXOMUJINUCh B OJHOI KomHaTe. M He TOIbKO
OYepeTHOCTh MaTPUIL yKa3biBaeT Ha 3T0. B caMoM Havasie M3TTOHOBCKOM
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«A Spoonful Blues», kxak OBbI IpeaCTaBIIgsd eTo ITyOJMKe, 3BYYUT TOJIOC
XokuHca: «H eom-eom 3azpemaro 6 miopomy u3-za 3mozo “spoonful”...»
(I’'m about to go to jail about this spoonful...) — a 3aTeM, B TIPOIOJKEHUE
0J1103a, MY3bIKaHTBIl OOMEHMBAIOTCS periMKaMu... Takxke u rojoc Yapau
3BYYUT B OHOI 13 TleceH XokuHca. A Bcero y bagnmu bost 3ammcansr ye-
Thipe Bemu: «A Rag Blues», «<How Come Mama Blues», «Snatch It And
Grab It» u «Voice Throwin’ Blues». [1o cBoeii cTpykType, Mo CTUIIO, 1a-
JKe 10 HACTPOCHMIO 3TO COBCEM MHOI MaTepual, 4eM ObL1 3anucaH B Yu-
Karo. OTo BCE Te e OJII03bl, HO OCHOBOU UX CTyKaT ParTaliMbl, TPU 3TOM
caM MY3bIKaHT OoJiee pacKoBaH, CBOOOAEH U Beces... HaBepHoe, oT u-
Kepa U OTTOTO, YTO PSAIOM — KoJulera, IpusTeab u ToBapuil (Yapim
II5TTOH), KOTOPBIIA TTOAAEPKUBACT U BpEMEHAMM OTITyCKAaeT PEIIMKM, B
BoaeBuiIbHOM «Snatch It And Grab» Hanpumep. B KoHlle 3TOro uckpo-
METHOTIO parTaliMa BHOBb 3ByYaT 3aMeyvaTe/IbHbIe 0aaIn00eBCKIE «IITYY-
KW» — mu-da-oa mu-oa-mu...

Otkyna XoKWHC MX 3anMcTBoBaji? Tamrma Pen mpuberan K TakuM Xe
npuIeBKaM B cBoeM cBeTsioM partaiime «What Is It That Tastes Like
Gravy?», KOTOpBIii 3anucaH mist Vocalion mHeM paHbliie, B 4eTBepr 13 uio-
Hs 1929 roma, B Yukaro. Ho Benp bagmu boit XokuHe Tak men eie Bec-
Hoit 1927-ro, B «Shaggy Dog Blues». MoxeT, oH ux npugymain cam?!

«A Rag Blues», KoHe4uHO, camasi HeOXXUJaHHasl Belllb. «4 6e3 e€ 6cro do-
poey u3 Jucexcona, Muccucunu...» — 1nipusHaeTcss XOKMHC B Hadajle 3TOM
BEIllY, KOTOPYIO MOXKHO ObLIO Obl Ha3BaTh MHCTPYMEHTAJIbHOM, €Ciu Obl
HEe MHOTO3HAYMTENIbHBII PEeUUTATUB, BHIIAIOIIMIA HAM OITBITHOTO, UCKY-
LLIEHHOTO Y 3HAIOIIEero cede LeHy IIoyMeHa.

Ceituac s chirpato Bam “A Rag”...
Bot BaM Mo# para.

4 Be3 ee Bcio mopory u3 JIxkekcoHa, MUCCUCUIIN.
HexkoTtopbie Bce ellie He 3HAIOT, YTO TaKOe 3Ta para.
Sl eIMHCTBEHHBINM, KTO MOKET CHITpAaTh ee, 3Ty pary...
A 30By ee “A Rag”.

HMMeHHO Tak $1 3aCTaBJIsII0 TKEKCOHOBCKUX IEBUOHOK BUJISITh 3agamMu!
910 30BETCS «shocko». Bee skeHIMHBI 0aIACIOT OT 3TOrO!..
IMocnyiaiite-ka BOT B 9TOM MeCTe,

T7ie BO3IJIac: MpUCIyIIaiTech K 3TOMY Tiepedopy...
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A Teriepb BOT TYT, CHOBA CJIyLIaMTe...

BoT 4TO MBI 30BEM YOUIACTBEHHOI paroit, UMEHHO 3TO!
Bbixoxy Ha apyryto pary... A TYyT Bce MPOCTO CYACTIUBbI —
5TO U €CTh CYacThe!

D10 1 30Bercst “Jackson A Rag”!?4

KommenTupys «A Rag Blues», CnoTTcBYy I MullieT, 4TO 3TO 00padoTKa
bonee crapoit «Spanish Fandango», B KoTopoii 3areiinBoe OpeHUYaHME
COEJIMHSIETCSl ¢ TMKMHTOM Ha 6acoBbiX cTpyHax. [locne dpasbi: A mym
6ce npocmo cuacmauevt — 3mo u ecmv cuacmoe! (Here where it get happy
now, getting’ happy) — 3Byuut, kak nojiaraetT CIIOTTCBYI, aHIATy3CKUI
motuB. OH Xe Tpenrnojaraer, 4to 1moj shocko monpasymeBaeTs chaconne,
tanenr XVIII Bexa, umeromuii ppaHiry3ckue KopHu. A nouemy vt u Hem ? —
3aBepILIAETCs BOIIPOCOM KOMMEHTapuit. >

Kro 3naet? Moxer, na. Xorsi My3bikalbHbIl ciioBapb ['poyBa oT-
ChLJIaeT Hac 00OpaTHO 3a OKeaH, coo0Iasi ¢ HEKOTOPOU HeompeaeaeH-
HOCTbIO, YTO YAKOHA — 3TO OXUBJIEHHBIN TaHell C BapuallusIMU, BU-
JUMO, JJTAaTUHOAMEPUKAHCKOTO MPOUCXOXKAEHUS, B TPEXIOJIbHOM pa3-
Mepe U MaxopHOoM Jaay u Obul nonyisipeH B Ucnanuu u Utanuu B
XVII Beke.? Tak uro CrioTTCBYI MOYTH He omubcs... Ho eciau Tak, To
Kak elle pa3 He YAMBUTHCS MJIaHETAPHOMY IBUKEHUIO MY3bIKU, Yepe3
MOpSI-OKeaHBbI!..

IMon OnuBep Takke cuuTaeT, 4yTo B «A Rag Blues» cuiibHO BiIusiHUE
(bmameHKo, «6 nepeausax Ha blICOKUX CMPYHAX, NOKPbIBAIOUUX Mea00uHde-
cKYI0 AuHuto baca, coiepankyio 6oavuium natvuem».** B cBoeit The Story Of
The Blues oH Takxxe oOpalllaeT BHUMaHWE Ha TO, YTO MOA00OHbIE MEJIOIUN
WUrpajl Ha NepeBeHCKUX BeuepuHKax Muccucunu JIxoH XEpT, U pUBO-
IUT B TipuMep ero «Spanish Fangdang», 3ameuast, BmpoueM, 4To y XOKHUH-
ca UCTIaHCKUI KOJOPUT Gojiee sIpKo BeIpakeH.>’ Hy a MBI co cBoeii cTo-
POHBI 3aMETUM, YTO HAJ0 UMETh Ooratoe BooOpaxkeHue, YTOOb! YIOBUTh
MYy3bIKaJIbHOE (1 Tpouee) CXOACTBO XEpPTOBCKoro «Spanish Fangdang» ¢
0,11030BOM paroit XoKuHca...

O BimugHuUM (paameHKo B «A Rag Blues» nmumier co 3HaHMeM nena u
J>xepom DIicTeitH, HO eTo aHalu3 neceH YoJitepa XOKMHCA, BKIIOYalo-
LM TPEIoI0XEeHUs 0 HACTPOIKax, JiagaxX, TOHAJbHOCTSX U TaK Jajee,
CTOJIb CJIOXHBI U HAyKOOOpa3HbIM, YTO MBI HE PUCKHEM €ro IpuBe-
CcTU... Bce »TH KoOMMeHTapuu BbI3BaaM Obl y Hamero bammu bosi He
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MEHBIINIA IIOK, YeM TOT, KOTOPbIil caM OH BBI3BIBAJ Y I3KEKCOHOBCKMX
JIEBUL] CBOMMM OJII03aMM U pIrTaiiMaMy, TAKUMU KakK IIycTpblii « How
Come Mama Blues».

[Mocnennuii — Bepcust HEKorAa IOIMYJISIPHOM BONEBWIHHON TNECHU
HxuHa OctuHa (Gene Austin, 1900-1972) u Post beprepe (Roy Bergere)
«How Come You Do Me Like You Do?», KoTOpyi0 B cepearHe ABaaliaThIX
AaKTUBHO 3aIMCBHIBAIM Y TUPAXUPOBAIU Ha race records. B ocHOBHOM eé
WMCTIOJIHSIIN OJIMCTaTeIbHbIE OJIIO3BUMEH C HE MeHee 3aMevaTeIbHbIMU aK-
KoMmmaHuartopaMu. Tak, Dmut Bricon npu 3armcu 1 Columbia B MtoHe
1924 rona non niceBnoHUMoM Alabama Joe monbIrpbIBaj TUTAPUCT-BUPTYO3
Poii Cmex (Roy Smeck, 1900-1994); Tpukcu Cmut B siHBape 1925 roma
3aIlMChIBAJIa CBOIO BEPCHUIO TOI akkoMItaHeMeHT Trixie’s Down Home
Syncopators (Tak Ha ITapaMayHTCKOM rlacTUHKE npenactaBuiau the Original
Memphis Five); Pose Xennepcon (Rosa Henderson, 1896-1968) u Buone
MaxkKoii (Viola McCoy, 1900-1956), B anpesie u uioHe 1924 roma cootBer-
CTBEHHO, aKKOMMaHMUpoBaj Ha ¢oprenuaHo Preruep XeHnepcoH; a Pro-
peHc bpucton (Florence Bristol), B HosiOpe Toro ke rojga, 3amucaja 3Ty
MHOMYJISIPHYIO MIECHIO MOJ aKKOMITAaHEMEHT ay3Ta u3 the Washingtonians —
anbT cakcoonncrta Orro Xapasuka (Otto Hardwick, 1904-1970) u nua-
HUCTA, OyIYIIETro BeJIMKOro O9HI-I1Aepa M KOMITI03uTopa, Jltoka DJuiHT-
toHa (Duke Ellington, 1899-1974).

Kak BumuM, 3ByKO3aIKChIBaIOLIME KOMIIAHMHY CIEIININ Hanepeooii ¢
xutoM JIxxuHa OctuHa u Post beprepe, a yxX Tupaxu race records ObLIv
MHOTOTBICSTYHBIMU, PACIPOCTPAHSUIACH IO BCeil AMepuKe, TaK 4TO BCe
ynoMsiHyThle Bepcun bagnu boii XoOKMHC MOr ciiblaTh Ha IUIACTMHKAX, a
Koe-4To U BXuBY10. Takxke oH Mor ycibimaTte «How Come You Do Me
Like You Do?» ot Takoro xe, Kak caMm, yJ9aCTHMKA MEOUIMHCKHUX IIIOY
WJIM Ha 0YepeIHOM KapHaBajie B KaAKOM-HUOYIb I03KHOM TOpOJIe.

KomMmentupyst «<How Come Mama Blues» XokuHca, DNCTeliH 3aTpy-
HSIETCSI ONPEIEIUTh C TOYHOCThIO HACTPOMKY, KOTOPYIO UCIIOJIb3YeT MY-
3bIKAHT, Y JIMIIb MIPEANoJaraeT, YTo 3TO WIN CTaHAApTHAsl, WJIX OTKPbI-
tasg G, 3axaras Ha cenbMmoM Jany. OH Takke cuuMTaeT Hambosee SIpKOi
0COOEHHOCTBIO BEILM UCITONb30BaHKE MOHOTOHHOTO 6aca (drone bass).>!
A Mo MHe, caMoii SIpKOli 0COOEHHOCTbIO KAHTPU-BepPCUU XOKUHCA SIBJISI-
€TCSI €r0 BOKaJI, U TOJIbKO TTIOTOM BCE OCTaIbHOE, BKJII0YAsl M TTMKUHT Ha
0acoBBIX CTpYHaX.
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Kax xe o1 Moxewns Tak, 1eTKa, B YeM Xe aeJ10?
3ayeM, 3aueM MeHsI CWJILHO TaK paccTparBaelllb?
3Haelllb Belb, UTO 51 YUCT Mepe TOOOIA. ..
I[ToHumaenb, Thl POBHO B CEMb — 3a IIOPOT, a 0OpaTHO — B BOCEMb,
3aBEJICSI, TOYHO, JIIOOOBHUK — TPOMUJIA TOJICTBIN,
YTO KOJIOTUT MO KAJIUTKE MOEH!
Otuero X Thbl OblIA MPOILION HOYBIO TaK XOJIOAHA?
Huxkorna g He oduxai Teobsl...
I'oBopio Tebe, monpyra, HY B YeM 51 HE BUHOBAT Mepes TOOOi.

[Mouemy X nevyanuib MeHsI, MUJIasi, OTKYAa TaKasl )KeCTOKOCTh?
Bce HaconuTh MHE nbITaclIbCst?
3Haelllb cama, YeCTEeH s repe TOOOiA. ..
OOGHs1a TYT, TIOLIeJIOBaJIa Ja BCe MPUTOBApUBACT:
“ToJICTIYOK THI MOMA...”
Tyt Xe B OelIeHCTBE KpUUy U3 OKHA:
“Yro 3Xe ThI MPSIYEIIbCs, HETOMS ! Thl ATaKuii?”
Yem 3acyxui s nmojjoe odpaliieHue,
KaKoii xe s oo gan?

A TIpOIIJIOi HOYBIO — YTO Takoe oTyeOyumsia? 3a 4To Thl Tak...
Caywaii croda, scenujuna: sl MKy KyMui, CETOIHS Ky,
a rpoOOBIIMK YX XK/IET C HETepIeHueM, YToO TeOst
B KOHYPY CBOIO YBOJIOUD!
3ayeM e Thl TaK, KOPpUUHEBOKOXAas1?
HwuueM He 3acaykui s TaKOro, 3Haelllb JIM, OOpallleHus]. ..
Ha-na, s1 0 Tebe: cebs He oOMaHellIb!

A TIPOIILTIOi HOYBIO YTO TaKOE BHITBOpMIIA?
3a 4To ThI TaK rpyda co MHOI?
TTouemy X MHE TaK HeCTEPITUMO OOJIBHO,
Bellb 51 BCeraa Tak 100p K Tede?
ThI Bce TOBOPHIITb, YTO CITAIID M BUIUIITH MOIO OCITHILY...
Ha cnyuait Takoit umMero OpuTBY HOBEXOHBKYIO, aKKypaT
T10 TOPJIBIIIKY, IO TBOEMY!
Cnankast, Most, 4To 3a 6ec B Tebs Bcenumics? S Tak craparocs!..
[ToBepk, ¥ B MBICIISIX HE AepKall...
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ITouTo Tep3aews cepaue Moe? OTKyna BeCh 3TOT X007
TTouro paccrpauBaeliib, noapyra? Hu B uem He nepeun s tede!
Caywaii mens, pebsma! 3Haete, ATh LIEHTOB HE CTOSIT IECSITH...
OnHa naMo4YKa MHE CTOJIBKO KPOBU ITOMOPTHIIA. ..
3aueM ke n3neBaembes, Muiasa? 3ageM? 4 o tebe, na!

Yro ckaxenip?

A menepv — cayuiaem éce som smy eumapy! Iousiu?
He npasoa au, 300poso?

Tak Kak ke Tel MOXelb Tak? YTo TOO0I0 IBUKET?

Bce HaconmuTh MHe cTapaenibes? Huuem He mpoBUHMIICS. ..
...cayuaime éom 30ecy, napHu!

Yem Oosbliie Bl CTapaeTeCh Il TUX XKEHIIMH,

TE€M MEHbIIIE JIIDOOBHOM JJACKM OT HUX TTOJTydaeTe.

3ageM ke ThI TaK CO MHOI? DX, MaMa-MaMma,
3X-9X-3X...5?

B cBoeii knure Songsters & Saints ITon OnuBep Ha3biBaeT Yoatepa Xo-
KMHCA HE TOJbKO KaHTPU-OJI030BHIM CHHIEPOM, HO U pArTaiiM-
TUTAPUCTOM, M CUHTE€POM IOY, U... YpeBoBeLIaTeNieM (ventriloquist).?>

9710 erie uyTo?!

JJ1st Toro 4ToOkI MOHSThH, O YeM pedb, HaZo 00513aTeJIbHO YCIBIIIATh
«Voice Throwin’ Blues», TeMI1 KOTOpOTO BCe BpeMsT HapacTaeT, TaK UTo K
KOHILy e1Ba yCIieBaelllb IIPOCIeINTh 3a O0IIel CTPYKTYpOi 3TOTO CTpaH-
Horo 0J1103a. M 3TO TOXe 371eMEHT YJIMYHOI'O IIATPOBOIO 10y, HEU3MEH-
HBIM YYaCTHUKOM KOTOPOTo ObUT XOKUHC. B TaHHOM cilyyae OH mpuBJie-
KaJjl cllymiarejieil He CTOJIbKO YCKOPSIIOIIUMCS PUTMOM WJIM MEJIOAMEN,
CKOJIbKO HEOOBIYHBIMU IIPUIIEBKAMU — Hbsl, Hbsl, Hbsl, Hbsl, UCTIOJTHIEMBbI-
MM Kak OBl pa3aBaMBaOIIMMCS I'OJIOCOM, TaK YTO, He 3Hasi 00 3TOM Ta-
JlaHTe XOKMHCA, MOXXHO MOAyMaTh, OYATO MOIOT ABa CUHTEpA...

Kaxkoii Bc€ ke Benukuii aptuct — Yonrep «bagnu boit» XokuHc!..

Jwuk CrioTTcBYH oTMedaeT, uto «Voice Throwin’ Blues» — 310 cBO€O-
OpasHas Bepcusl «Hesitating Blues», koTopbiit Bunbsim XoHau npeacra-
BuJ nyonuke eme B 1915 rony u 3anucan co ceoum Memphis Blues Band
CITyCTs 4YeThIpe rojma, HO, BOOOIE, OoHa elle Oojiee cTapas M cTana
KaHTPU-CTaHAApPTOM B JBALIATBIX, KOT/IA €€ UCIOJHSUIM U 3alChlBaIN
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Kak GeJjible, TaK ¥ YepHbIe My3bIKaHTHI.>** CIIOTTCBY/I YITOMUHAET B CBSI3U
¢ oatuM 6enbix cuHrepoB Yapau Ilymna (Charlie Poole, 1892-1931), AHK-
na JIsiiBa MaiikoHa, nysT Burnett & Rutherford, ®unpnun dIxoHa Kap-
COHa, a Takke coHrcrepa JIxuma JxkekcoHa. OqHakKo HU y KOT'O U3 HUX,
uckmouas /Ixxuma [IxekcoHa, «Hesitating Blues» st He ooHapy»xui. Bo3-
MOXHO, 3TOT 0JII030BbIi CTAHIAPT UCIOJIHSIICS MU IO KAKMM-TO JIpY-
I'MM Ha3BaHUEM?

[Mouemy-To CIOTTBYI HE YITOMSHYJI CTaporo OJio3MeHa, COHICTepa 1
rocnen-cuHrepa Cama KosutnHza, KOTOpbIil AByMsI TOIaMU paHee, B aBry-
cre 1927, 3anucan cBoio Bepcuwo «Hesitating Blues», mpuyeM B 3Toit ke
camoit crynuu Gennett.*> «Voice Throwin’ Blues» bagnu boit Xokunca —
cBoeoOpa3Hasl TpakToBKa MMeHHO Bepcuu Cama KommmHza, KoTopyio, s
yBepeH, OH chblian oT camoro Coamu Jloea. To, Kak ucnonHun e€ bagau
boii, — HeBepOsATHO: HE €MMHCTBEHHBIN JIM 3TO ITOAOOHBIN OMBIT BO BCEM
KaHTpU-0JI103¢, 3aIleuaTieHHbII Ha 3ByKOBOM HOcuUTee?

Hpm?mn 3K KO MHE, OCTaHbCSI TOMO3THA, KOT/Ia TTI030BY — pelraics.
CKaxu, CKOJIb MHE XIaTh ele?
Bynemb Mmoew? HUau noconuuts npous meus ?

Hbs, Hos1, Hb5, HbA...

He dpe3epoBIUuK §1, u He cbiH e20, HO MOT Obl TEOSI

00paboTaTthb, MOKa TBOU MacTep He SIBUJICS...

Tlocaywaii, ckonvio euje MHE TOMUTBCST?

3anosy4y Jib Te0s1 TipsiMo ceituac? HMau cauwkom s pazmeumancs?
Hbus, Hos, Hos, Hos...

KyrineTsl aTH, 6ce 0010 u mo dce, ¢ yMa MEHSI CBOJIST. ..
CKaxXMU... Hbsl, Hbs, Hbs, HbA... Hy, doseo ab xnaTh eliie?
[Moiinemb co MmHO? HUnu onsms He caoxcumes?

Hbs, Hbs1, Hb51, HbA...

CMyTIIOKOXKasT 37I0/IeiKa, KOPUUHeB0K0XNCas modice, TIPOYb WU,
LIOKOJIANKA, MHE Mbl HE HYICHA. ..
ITlocaywait, ckoavko euje MHE MyYUTHCS?
3amonyyuy Te6s1 HakoHel? Mau we cmoum Hadesmocs?
Hbus, Hos, Hbs, HbA...
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IMpuitam xx Ko MHe, 3adepicucy 0o ympa, KOTAA MO30BY — peulaics.
Ckaxcu, cKoabKo MHE XIaTh ele?
Ocranelbcst co MHOM? Hau écé pazmbiuinseuts ?

Hos, Hbs1, Hbs, HbA...

Mama roBopuJia MHe, nana modice, YTo

3/IeIIHUE XXEHIIIMHbI IPUHECYT MHe CMepb.

Omeeuaii sce, 00420 MHE XIATh?

Bynem mbl BiBoeM ceroaus? Mau Hukak He peuuuibes?
Hbs, Hbs, Hbs, HbA...

4 He IOKTOp, U He cblH e20, HO OOJIETYUTH CMOTY

TBOU CTPaNaHusI, TIOKA 8pay He s8UACA.

Tosopu Jnce, ckoabko MHE XIaThb TeOs?

Hy, ocranembcs renepb? Uau nem Hadexncowt HuKaxoii ?
Hos, Hbs1, Hbs, HbA...

He Hamo MHe caxapy B 4aii: B IEBYIIIKE MOCH CIaJ0CTH TOBOJIBHO. ..
I'oBopu xe, ckoabko mHe KnaTh TeOs?
Hy, ocraneibest i1 Teniepb? My HeT HamekIbl HUKaKOn?

Hbos, nos, Hos, Hes... »°

Yto crtano ¢ Yoarepom «bagau boit» XokKrnHCOM T0Cie TOro, Kak OH

MOKWHYJI CTYINIO B PUUMOH/IE, KaK CIOXWIACh €T0 AaIbHENIIAsT XKU3Hb U
[Ie 3Ta XU3Hb MPOILIUIA, HAKOHE1, KOTAa YMEP U I1e IOXOPOHEH 3TOT Be-
JINKUI OJTI030BbIN TUTAPUCT U CUHTEP — MHE HE U3BECTHO.
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MNABA LEBSTAA
CaAaMiodAb «CaM» KOAAMH3

Mecmo Koaaunsa, pasno kak u [Ismmona,
6 Camom OCHOBAHUU.

I'siin Yopnioy

Eciu 651 kro-H1r6y1s mocrasu 3anady BbIpasuTh OIHIM CIOBOM Ca-
MOE BaXXHOE U COKPOBEHHOE, OT YeTO Mbl OTTAJIKMBAEMCsI, HaJeJIsIsl TOTO
WU MHOTO OJII030BOTO MY3bIKAHTAa BBICOKHMM 3BaHUEM <«BEJIMKHUII», TO
BbILLIE JIeJITOBCKOTO 0paiiéa v packauusanus, Npexie UCKyCHOTo MUKUH-
ra, NaMsITHOM MeJIOAMU U 1axKe BbIIEe CAMOTO YyBCTBEHHOTO BOKaJja, Bbl-
1lIe BCEro TOro, YTO yAep:KMBaeT PSIIOM ¢ OJIF030M, HaM CJIeA0Bajio Obl
MOCTaBUTDh CJIOBO «22youHa». I1pn 3TOM HEBO3MOXKHO Naxke MpUOIn3u-
TEJILHO OIKCATh, YTO UMEETCS B BUILY, [IOTOMY UTO, €CJId Obl TOJIBKO KTO-
HUOYIb CMOT OIUCATh 24y0UHY B My3bIKe, cTaja Obl HE HYXKHa caMa My3bl-
Ka, He HyxXXeH ObLI Obl U 01103, KOTOPBII M3HAYaJIbHO POXKICH IJISI TOTO,
YTOOBI 3aLIETIUTh 3a MYIIly, CXBATUTb 3a CEP/LIe U OCTATbCS C HUMU, €CIIU
He HaBcerna, To Hamoiro. B Omo3ax Jlemona Ixeddepcona, Yapaum
ITstroHa, Tommu IxkxoHcoHa, Ckuna xeiimca, Bumiu JIu bpayna, Can
Xayca, [IxxoHa XépTa 1 APYrux BeJIUKUX OJI03MEHOB IIPOIILIOTO MbI IIpe-
JKJIE BCETO CJBIIINM... WJIM HET, CKOpee, YyBCTBYEM dyx 0Jit03a, ero Hero-
CTVDKUMYIO 24y0uHy — M 3TO €CTh TaliHa, KOTOPYIO MBI TILIETHO MBITAEMCSI
pasrazatb. OTO U €CTh TO CaMOe 3ByYyaHUe, B CBOE BPeMsl METKO Ha3BaH-
Hoe deep blues — enybokuii 61103.>’ Y1 xorna Mbl ciblmM, Kak B «The Jail
House Blues», «Loving Lady Blues» nnu «Yellow Dog Blues» x Ham u3
HEIOCTUXUMOTO JajieKa, CKBO3b IbIM M LIIyM YUIEAIIEro CTOJeTUsl Mpo-
OuBaeTcsi, MOACTPEKAEMbIil JIerKUM ciainom, naauywuii roioc Coama
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KonnuHza, — He Halo HUKAKUX OObSICHEHUIA: Mbl TOTYAC TOHUMAEM, YTO
3HAYUT 21y0uHa U 4TO Takoe deep blues.

Ecmm Beputh CnoBapro Xappuca Ilenmona, Camiosns KommmH3 po-
nuics 11 aBrycrta 1887 roma B JlynuzuaHe, HO riie UMEHHO — HE U3BECTHO.

Ero otua toxe 3Banu Camioanem (Samuel Collins Sr.), a ums mate-
pu — Codu (Sophie). JleTcTBo Oymyliero 6Ji103MeHa M COHTCTEPA CBSI3aHO
¢ IMaitk-xkayaTu (Pike County) u ropogom MakKoymom (McComb, MS),
HaXOoISIIMMCS Ha tore mrata Muccucunu. M3 3Toro MoXHO Ipearono-
KUTb, 4yTo ponwicsa CaMm KomnH3 rae-To Ha 10XHOM rpaHuiie Muccucu-
i ¢ Jlym3uanoii. Ho 310 BoBce He 00s13aTeIbHO. [lajiee coo0I1aeTcs, 4To
B IBajlIaThie OH paboTaj Ha MECTHBIX MMKHUKAaX U BEYEPUHKAX CO CBOMM
0oJiee MOJIOIBbIM YYEHMKOM, TakxKe BbixoileM u3d MakKoyma, KuHrom
CosnomMoHOM XUJIJIOM, U3BECTHBIM Takxke Kak JIxko Xonmc (King Solomon
Hill / Joe Holmes, 1897-1949), u B 1927 romy Obu1 BIiepBbIE 3amucaH B
Pwamonpe, mrar MHmmana, mis neitdna Gennett. [1oToM CMHTEp 3aITMCHI-
Basics B 1931 u 1932 romax o pa3HbIMU IICEBIOHUMAaMMU 1is Jieiiona ARC
B Hblo-Mopke, 3aTeM, B NpOIOJLKEHME TPUALATBIX, UTPAI B IXKYKaX U
TIPUIOPOXHBIX Kade B CeBEpHBIX roponax, rnoceiauics B Ynkaro, rae Bce
TaK e 3apabaThIBaj My3bIKOM, 11 20 oKTs10pst 1949 roma ymep ot cepedHo-
COCYAUCTOM HegocTaTOUHOCTH Y cebst noma. IToxopoHeH Camioaiib «Cam»
Konnuns Ha xknanouiue Burr Oak Cemetery B Dn3umne (Alsip, I1L), K roro-
3araay oT LeHTpa 6ojbioro Yukaro.?®

Bot u Bce buorpaduyeckue cBeeHs, KOTOpbIe COXpaHWINCh 0 Koji-
JuH3e. Eciu K HUM 106aBUTh OoJiee yeThipex AecsITKOB (!) 3amMcaHHbBIX
0JII030B, CIIUPUYYDJICOB U MECEH J00II030BOl MOPHI, U3 KOTOPHIX ITOYTH
MOJIOBMHA M3/aHa, 3aTeM Tepen3aaHa 1 101ia 0 Hac, TO 3TO COBCEM HE
masio. Tem He MeHee HMKAaKUX OTAEJIbHBIX MCClIeq0BaHuli, Ouorpacuye-
CKUX cTaTeil, He ToBOpsI yXe o Kuure, o Came KosuimH3e HeT, 1 He BO BCSI-
KOl 0J11030BOI1 SHLIMKIIONEIUY YIIOMUHAETCS €ro UMsl, a TOT, KTO IHUILET
00 TOM CHUHTepe, B OCHOBHOM pa30MpacT «I10 KOCTOYKAM» €TO TIeCHU.

BriepBoie onunH mn3 6110308 Coama Kommna3za — «Jailhouse Blues» —
ObL1 TIepeusaaH B 1962 rooy, B iepBoM COOpPHUKE KaHTpU-0JII03a jeiibia
Origin Jazz Library «Really! The Country Blues 1927-1933» (OJL-2). A B
1965 romy Ha aToM e Jeitbie Boimen anboom «Crying Sam Collins And
His Git-Fiddle» (OJL-10), BKiTIogaromuii YeThIpHAAIATh TTepen3IaHHBIX
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neceH 1 60308 KoyinH3a, a Takke aBa 0;103a ero yueHuka Kunra Co-
nomoHa Xwia. OnuH u3 cosnareneit OJL — Ilut Bunsu — Hamnucan cra-
thto Sam Collins & The Gennett Madness, KoTopasi u3naHa OyKJIETOM Kak
MPWIOKEHUE K aIbOOMY: €€-TO M MOXKHO CUMTATh IIEPBOI OTIEIbHOM pa-
0OTOIi O BEJIMKOM CHHTIEPE.

BnocnenctBuu, B pa3sHoe BpeMsi, oTaelbHbe Belu Cama KosimHza
repensaaBaiy Ha CBOUX cOOpHUKax Jeioabl Roots (RL-302,303), Biograph
(BLP-12027), Yazoo (1038), HK (4001), Document (DLP-533); B KoHIIe
BOCBMMAECITHIX Ha Yazoo BhILIEN MOJHOLIEHHbIH anbooM «Crying Sam
Collins and His Git-Fiddle: Jail House Blues» (1079), a yxe B neBsHO-
cteie, Ha CD, Ha neitone Document iepen3gany BeCh MMEBIIMIACS HA TOT
momeHT MaTepuan Komnmaza — «Sam Collins: Complete Recorded Works
in Chronological Order 1927-1931» (DOCD 5034).

Ho BepHemcst K uznanHomy B 1965 roay jnounrmieto OJL u cratbe Sam
Collins & The Gennett Madness.

ITutr BuisH cooOlaeT, 4To u3-3a OTCYTCTBUS cBeneHuit o KomHze
paboTa Hal cTaThell 1lJ1a OYeHb MeMIeHHO. M ogHaxawl, B aBrycre 1965
rojia, B ero OpyKJIMHCKYIO KBapTUpy 3asiBuiauch Ixxon Daxeir, bumr ['u-
BeHc (Bill Givens), bepuapn Kneuko n On Buncon (Alan “Al” Wilson,
1943-1970). Kak 00bIYHO, MPUSITEIN CIYIIAIM MY3bIKY, KYPUJIU CUTape-
THI, IIWJIM TIUBO... VI TYT pa3roBop 3alllejl 0 CTaThe K IPeICTOsIIeMy 1U3/1a-
Hutwo anbboma OJL-10. Tak kak BuiisH ObLI COBEpILIEHHO pacTepsiH 1 He
MOT' HamucaTh HU CTPOYKM, OH TIOMPOCHUI Jpy3el BbicKazaTbcs 0 Came
Kommmnze. OpuH u3 cosnaTesneil 0t03-pokoBoii rpynmbel Canned Heat,
D1 BuiicoH TymaHHO Tipom3Hec, yto KommmH3 saBisercs «the third best
one-song man», 4YTO MOXHO IEPEBECTU KaK «TPETUM B PsIIy JYYIIMX UC-
MTOJIHUTEJICN KaKOM-TO OOHOI oIpenesieHHoi mecHn». [1o ero MHeHUIO,
Ispdunm Diikepe, co cBonM apaiiBoBeiM «Cottonfield Blues», mpusnan
ayymnM; Kunr ConoMoH Xuiui, ckopee Bcero ¢ «Whoopee Blues», —
BTopbIM; a Coam KomnnHs, co cBouM «Jailhouse Blues», — tpetbum... [Ipu
sToM AnaH 3agBui, 9To Yy Konnuna3a camasa aMmopdHas (apxauunas!) mipa-
Basi pyka (the most amorphous right hand of all time). DTOT 10HBIIA, paHO U
HeJIeNO YIISAIINA U3 XU3HU TMTapUCT U XapIep, KOHEYHO, HE aXTH Ka-
KOl aBTOPUTET, HO BCE XKe...
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Bbezanemrsunonnslii JIxon daxeit BeicKazajics o KommnH3e sicHee U
onpeneiieHHee: «OH Bcerga BHe TOHAJIbHOCTU, HO 3TO He UMEET HUKAKOTO
3HaueHUsI» (He’s always out of tune, but it doesn’t matter).

Bepnapn Kienko, kaxercs, IpOHUKCS CTapblM CUHTEpOM OoJiee TIy-
00KoO: «4I Ha MOJTHOM cepbele BaM ceifuac ckaxy... Eciau Obl MeHs mmonpo-
CUJIM TI0O3HAKOMUTH KOTO-HUOYIb C BEJIMKUM KaHTPU-0J1I030M, s ObI B35
60 “Devil In The Lion's Den”, mu6o “Jailhouse Blues”» .2

Kak BUIMM, OTCYTCTBME KaKUX-JIMOO OMOrpacMuecKux CBEACHUI O
CoamMme KoummH3e HeBOIbHO TTOATAIKMBAIO K aHAJIM3Y CAMOTO IJIABHOIO —
TBOpYECTBA MY3bIKaHTA, €r0 IIeCeH 1 0JII030B, TEXHUYECKOI0 MacTepCTBa,
BOKaJIbHBIX CITOCOOHOCTEM. ..

Tem xe 3anumainics u Camioa1b Yaprepc Bo BTOpOil CBOEi KHUTE O
KaHTpu-6m103e — The Bluesmen. Bripouem, ero cyxineHus o KosiuHze
MeHee BO3BBIIIEHHbIE U 00Jiee KATeTOPUYHEIE.

«ITo cBOEMY TBOpUEeCKOMY TOTeHIIMaNy, — Hanucan Yaprepc, — Koi-
JIMH3 He ObIT cHTepoM ypoBHs Can Xayca i Bummm bpayna, HecMoTpst
Ha KOJIMYECTBO 3allMCAHHBIX UM Beleil. Ho Ta riryOrHa 1 BIyMY1BOE I10-
HUMaHKe, KOTOPBIX OH JOCTUIaJl B CBOMX JIUILMX paboTax, IeperiaBisi-
JIU HEYKJTIOXKECTb CTUJISI B BECbMa TPOTATEJbHYIO OOIIYIO BBIPA3UTENb-
HOCTb. BMecTe ¢ TeM MHOTOE 13 3aIMCaHHOIO — 3TO BCETO JIUIIb IPOM3-
BOJHBII MaTepral: 10 OTHOIIECHMIO K OeJIOM TpaaulIMy KaHTPH, a TAKXKe K
3anucsiM npyrux ucrnonHureneit. “Hesitation Blues” umeer 3ByuaHue
KaKOTO-HUOYIb KAapOJMHCKOTO XWUIOWIIM-09HAa Bpoae O0sHma Yapim
Ilyna; TiopemHast ¢onk-tiecHs “Midnight Special”, crierass BBHICOKAM
(hanblieTOM, UMEET PUTMUYECKHE CBOICTBA OEJIBIX TOCIIEI-TPYIII, TAKMX
kak Ernest Phipps and His Holiness Singers. B “It Won’t Be Long” 3ameT-
Hbl HEPEUIUTEIbHOCTh U TAPMOHUYECKAsT HEOTIPEIEIEHHOCTh, XapaKTep-
Hasl JUISl TIOXOXKUX OEJTbIX CeHTUMEHTAIbHBIX TIeCeH TeXaCcCKOIo CHHTepa
Xenpu Tomaca. 'ocriesibl r1aBHBIM 00pa30M UMEIOT CJ1a0blii aKKOMIaHe-
MEHT U He 3HAYUTEIbHO OTIMYAIOTCSI CBOMMM TEKCTaMU OT CTaHIAPTHBIX
BEPCHIi TECEHHUKOB» %!

He meHee xéctko pazobpancsa Yaptepc u ¢ KoainzoM-My3bIKaHTOM.

«M3 Bcex MUCCUCUIICKMX CHMHTepoB KoJIMH3 SBJISLICS, BEpOSTHO,
HauboJjiee OrpaHMYeHHBIM TMTapucToM. [IpakTUYecKu BO BCEX CBOMX
0J1103aX OH MCITOJIb30BaJl OTKPHITYI0O HACTPOKKY... a €r0 TapMOHMYECKast
KOMOWHAIIMSI OrpaHUYMBAIACH O M30MTON CyOMOMMHAHTHI Ha IISITOM
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Jnany. BpeMeHamu, moxoxe, OH KJadeT rMTapy Ha KOJEHU, HO YTO Kaca-
eTcsl 0JII030B, TO MX 3By4YaHHUE BbIIAeT UTPY Ha TUTape B CTaHIApPTHOM
no3utnu. OOBIYHO OH MCITOJI30BaJ OOTTIHEK WM YTO-TO THUIIA HOXa
WM cllaiiia u urpaj MeJIOOMIO B YHUCOH C rojocoMm. Ero 3Byyanue co-
rjacyeTcs ¢ TMTapHOU HACTPOMKOM — MOYTHU MPOKUCIINIM, NPOTOPKIIbIA
CayHIl, CJIOBHO HAIlOJIOBUHY CO3PEBIIMI IUION XYpMHbI (almost a sour,
bitter sound, like a half ripe persimmon), — HO, TO cTaHgapTaM OOJIb-
IIMHCTBA TUTAPUCTOB, OH MPEObIBaJ BHE TOHAJBHOCTH, XOTSI TO U MO-
KeT ObITh UMEHHO TO 3ByYaHME, KOTOPOro oH goouBajics. Ero akkomma-
HEMEHTHBII CTUIb C(hOPMUPOBAJICS TOJIBKO HAIIOJOBUHY 1, BO3MOXHO,
OoTpaXkaeT pa3NuyHble My3bIKaJbHbIC TE€UEHUSI, pa3BuBaBiuecs B Mak-
KoymMme B niepuoj B3pociaeHus 06103MeHa. YHUCOHHOE UCITOJITHEHUE Me-
JIONUY CaiiloM XapaKTEepHO IS MUCCUCUITLIEB, HO TYT HET HU PUTMa Ha
HU3KUX CTPYHaX, HU POBHOM pa®OTHI OOJBIIOTO Majiblia B putMme 4/4,
yeM oTiimyasicst Texac, HA TOMOJHUTEIbHOTO TUKUHTA OOJIBIIUM Tajb-
LIeM, TTPAaKTUKOBABILIETOCSI MHOTUMU MY3bIKaHTaMu JlebThi».26?

31ech MbI CTAIKMBAEMCS ¢ TUTTMYHOM OLIEHKOM TeX aBTOPOB, KOTOPbIE
M caMU KOTJa-TO MOUTPhIBAJIM Ha KAKOM-HUOYIb MHCTpyMeHTe. Yaprepc
B CBO€ BpeMsI ObUT OAHKOMCTOM B JIKar-09HE, W Jy4IIUM OJI03MEHOM
IUIST HETO BCETnIa ocTaBaJics TOT, KTO 3¢ (peKkTHee urpaj Ha TUTape, B TO
BpeMs KaK rojiocy IpuaaBajoch Topasao MeHblliee 3HaueHue.’* Xopolo
ellle, YTO, aTTeCTysl TMTapHbIi akkoMnaHeMeHT Cama KonmnH3a Kak Hau-
b01ee 0epanuHenHblil U3 8cex muccucunckux cuneepog, Camionib Ha BCIKUI
CIIyJail TOOaBJISIET: «...X0Ms MO U MOdcem Oblmb UMEHHO MO 38y4aHue, Ko-
mopoeo oH dobusancs».

To-To u oHo!

Iaiin dun Yopmwioy takke He obomen BuumanueM Konnunza. Kak n
rnoJiaraeTcsl OeWCTBOBAaTh MCCIEIOBATEN0, OH OTIPAaBUJICS Ha ITOWUCKU
CJIed0B CUMHIepa Ha Ioro-3amaj mrata MUCCHUCUIIM, B TJaBHBIA ropon
IMaiik-kayntu — MakKoyM...

...B cBouX KHUTax o 6;1103€ Mbl, OCTaBUB JleJIbTy, TOJIbKO OIHAX/IbI 3a-
OUpaTuCh TaK 1aJeKo Ha 1or — Koraa B riase o Tommu JI)KoHCOHE paccKa-
3bIBaJIM O €ro HemojroMm IpoxuBaHuu B TaitneprayHe (Tylertown, MS),
HeOosbiioM ropose B Youraui-kayHtu (Walthall County). Hekorma tam
MPOXUBAJIO MHOXECTBO MY3bIKAHTOB, U1 BO MHOTOM OJyiaronapsi ToMMmu,
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chopMupoBaach CBOsI 0COOeHHas Oyrro30Bas Tpaguins.* MakKoym Ha-
xonutcs B cocenHeli Ilaiik-kayHTu, B 23 MuIsax 3anagHee TaiineprayHa,
Ha xaliBeit 55, cBsa3wiBaronieii Memobuc, JIxekcon u Hosrrii Opiean.
MHorue akTophl BAUSIIM Ha TO, YTOOBI B 3TUX KPasix BO MHOXECTBE 00U -
TaJIi COHICTEPHI U OJIFO3MEHBI, M BOBCE HE CJIy4aiiHO, YTO MMEHHO B Mak-
Koyme poauiicst 1 BEIpOC OOUH 13 POJOHAYATIbHUKOB POK-MY3bIK — bo
Humnnu (Bo Diddley, 1928-2008): ero mom BcE elie CTOUT B I0XKHOM YaCTH
ropoja ¥ B HEM XXKUBYT POJCTBEHHUKN 3HAMEHUTOTO POK-H-POJUIBIIUKA. ..
Cosepuianuck B MakKoyme u npamaTuyeckue COOBITUSI, KOTOpPbIe MPU-
BJIEKAJI1 BHUMaHUE MY3BIKAHTOB M3 MMCCUCHUIICKUX M JYM3UMAHCKUX Ka-
yHTU. BoT uTo muiier o ropome aBrop KHuru Railroadin’ Some Makc
Xeiimce (Max Haymes):

«B “Mean Black Moan” (6aanrada uz penepmyapa Yapau Il>mmona —
B.I1.), HauboJiee BEpOSITHO, HAIILJIa OTPaKeHUE Tparnueckasi 3a0acToBKa
Ha xene3Hoi nopore Illinois Central (/C) B 1911 roay. bonbioe xonu-
YEeCTBO UYEPHOKOXMX pabouyux OBLIO TIPUBJICYCHO JUIsI paboOThl B
PEMOHTHO-NPO(MUIAKTUYECKMX MACTePCKUMX B IIONBITKE KOMIITAHUU
“paccmpoums 3a6acmosky, nopasusuiyio écto cucmemy om Yukaeo do Ho-
6020 Opaeana” n “oguuyuanvHo npooauguiyrocs oxono mpex nem”. Ormpe-
JeJIEeHHO, 3a0acTOBKA OILIYTMMO 3aTpoHysla Muccucunckuii MakKoym,
PAaCIOIOXKEHHBIII HEMHOTI'O I0KHEe IMPUBBIYHBIX MeCT oouTanus I1arTo-
Ha B [lenpTe. 3abacToBKa B KPYIMHBIX PEMOHTHO-TIPOGUIAKTUYECKUX
Mactepckux MakKoyma, Ha3BaHHOTO B Ye€CTh CBOErO OCHOBATEJIS MMOJI-
koBHUKa ['enpu MakKoyma (Henry S. McComb) B 1870 romy, mpomos-
JKajlach B TeueHue IBYX MecsleB. Ilociie BBoma mTpeiKOpexepoB B Ma-
CTepCKUE BCTIBIXHYJIO YXacalollee HaCUIue: “Obiiu youmole; 66eauU 0eH-
HOoe noaojcenue, a HA Kpouluax 30QHUL pasmecmuau nyiememsi; uexa
obHecau koaroueil nposoarokoir”. TlonkoBHuK MakKoyM siBisiics mpesu-
IIeHTOM keJie3Hoil noporu New Orleans, Jackson & Great Northern RR
(NOJ&GN), B TO BpeMsl KOria IPUHUMAJIUCh PEIIeHUs O CO3IaHUU BaX-
HOTO KOMILJIeKca PO UIaKTUYECKUX KEJIE3HOAOPOXKHBIX 1IEXOB B 10XK-
HoM Muccucunu. B 1872 romy xenesnas nopora NOJ & GN Oblia 1o-
rnomeHa Illinois Central ¢c mociaeqoBaBIIMM BBEIIBUKeHHEM ropoaa Maxk-
KoyM, ctaBuiero “naubonee eycmonaceseHHbM UHOYCMPUANbHBIM U
Kommepueckum yenmpom mexncdy xucekxcornom u Hoeoim Opaeanom”. DtoT
TOpoJi TaKXe CTaJl OXMBJIEHHOIN OJIF030BOI CIIEHOW /I MUAHUCTOB U
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TUTApMCTOB B ABallaThie M TPUALIATHIC TOAbI. BXOMMBIINMII B YKCIIO T10-
caenHux, Com KomnuH3a yacto npedsiBan B MakKoyme Bmecte ¢ KuH-
rom CosomoHoM XwuioM (M3BeCTHbIM M Kak J>ko XoiMmc), KOTopblit
OBLI MOJIOXE €T0 M MTpajl CliaiiloM B MaHepe, cxoxeit co ctuiem Koi-
nuH3a. BocmoMuHaHus o 3abactoBke 1911 roma, 6e3yciioBHO, 3areyar-
JIMJIMCh B IIAMSITU TaKMX MY3bIKaHTOB, Kak CoM KoJuiMH3 U ero coBpe-
MeHHUK Yapiu [19TTOH, KOTOPBIM Ha TOT MOMEHT TPEATIOI0XKUTETbHO
06110 110 24 1 20 JIeT COOTBETCTBEHHO» %%

Cpenu «0y11030BbIX MecT» Makc XeiiMc oTMevaeT coceaHue ¢ Mak-
Koymom Cammut (Summit, MS), Hopdunn (Norfield, MS), Maruo-
mmo (Magnolia, MS) n Kokomo (Kokomo, MS); Hemanmekne oT HEro
Xonsenxeper (Hazlehurst, MS) n Kpucran CripuHTC, a Takke yIIOMs -
HyThI Hamu TaitneprayH. Takke XeiiMC Ha3bIBaeT U3BECTHBIC UMEHA 1
OYEeHb KCTAaTU A00ABJISIET, UTO «MaAM 00UMAN0 02DOMHOE MHONCECMBO He-
3ANUCAHHBIX MY3blKanmos». «HekoTopble M3 TOPOJOB JOJITOE BpeMs
OCTaBaJIMCh “TIaBHBIMU NEPEChUILHBIMUY ITYHKTaMK~ Ha MaplipyTax ae-
peBooOpabaTkIBalOILEro Mpou3BoAcTBa... Yke K 1888 rony B paguyce
Tpunatu Mwuwib oT MakKoyma pacmosarajioch CeMbIecST IISITh
JIECOMMMIOK».2® Hy a MBI yXKe 3HaeM, 4TO peaKas JIECOTMIKA OOXOIM-
Jlach 0€3 JKyKa C ero 00s13aTe/IbHBIM HAaOOPOM U3 XaCJAUHT-BUMEH, TOM-
0J1epoB, OJII030BBIX CMHTEPOB U CHHrepil. Tak 4To cpema, B KOTOPOii
oboutan Coam Konnun3i, Xxots 1 He [lenbTa, HO 1J1s OJII030B — caMasi YTO
HU Ha €CTb €CTeCTBEHHa. ..

B cam6m cerperupoBanHoM MakKoyMme 0OJbIIast 4acTh YEepHOTO
HaceJIeHHUs IIpoXuBaia (M IMPOXMBAET ceilyac) B CEBEPHOM YacTU TO-
pona, B pailoHe, uMeHyeMoM beaprayH (Beartown), a LieHTpoOM uep-
HOW I€J10BOM, MY3bIKaJIbHOM, pa3BJEKATEJIbHOM U BCAKOW MPOYEN aK-
TUBHOM Xn3HU ObI1a CamMmMuT-cTpuT (Summit Street). MecTHBIN OMn3-
HecMeH benHu JIxo3ed (Bennie Joseph) BcmomuHaeT: <«Jlioam
npue3:kaan B MakKoym oroBciony — ot YUukaro no Hosoro Opieana.
DT0 ObLT MMPOKO OTKPbITHIA ropoa. TyT OblIM KiayObl, HTOPHBIE A0MA,
JIMKep, BCE, UTO TOJbKO 3aX04ellb... TaHubl, BeYepuHKH, BbinuBKa. Kiy-
ObI, KIyObl, KIyObl...» Cpeny IIaBHBIX OcapTayHCKUX KJIyOOB yIIOMMU-
Hatotcsa The Harlem Nightingale u Brock’s Mocombo No2, KoTopbiii
panbmie HasbiBaiacss The Club Rockett, — B HMX Bcerma 3BydYasl IxXas,
01103, PUTM-3H]I-0J1103, TT03XKe POK-H-POJUI M COYJI, a UTPAJIM U TN
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37€Ch CaMble 3HAMEHUTHhIe MY3BIKaHTHI co Beero lOra, co Bceit yepHoit
AMepuKku... A B OypHble LIECTUACCIATHIC, KOrma AMEpUKY COTpsicaiu
pacoBble CTOJIKHOBEHHUS M CTpaHa CTOsLJIa Ha TIOPOre elle OJHOMN rpax-
JMIaHCKOM BOWMHBI, HA 3TOT pa3 pacoBoii, Ha CaMMMT-CTPUT ILIA OOU.
Bruiu paspyiieHbl MHOTHME Mara3uHbl M KJIyObl YEPHBIX, a UX X0O3seBa,
noaaepXuBaBlIne 00pbOy 3a IpaxkgaHCKUE TIpaBa appoaMepUKaHIIEB,
ObUTM M30UTHI U apecToBaHbl... Ho mpoInio Kakux-To COpoK C JIMII-
HIM JIeT, 1 MapoM MakKoyma 01 130paH TeMHOKOXMIT 3ak [1aTTep-
coH (Zach Patterson)... O60 BceM 3TOM cOO0IIAeTCsI HA UCTOPUUYECKOM
MapkKepe, HelaBHO ycTaHOBJIeHHOM Ha CaMMut-ctpuT. Ho Gojbliryio
4acTb HAJMMUCU HAa 3TOM MapKepe COCTaBISIIOT MMEHa MY3bIKaHTOB,
Hekoraa nmoosiBaBmnX B MakKoyMe u B pasHoe BpeMsT BHICTYIaBIIMX
B Kiybax beaprayHa, 1 B 3TOM CJIaBHOM CITMCKE YIIOMSIHYTHI M HaIlln
repou — Kunr Conomon Xuuit u Cam KonnuHs...

Uto kacaercsa KomimH3a, TO y HaC MMEETCs U CBUJIETEILCTBO Be3Je-
cyuwero Minmona bpaiicu:

«On urpan tam, Ha Paiiipoya-cTpur... S Bugea ero Tam pasa aBa Wi
Tpu. Ha yiuue on cooupan menoub. Hasbisaa cedost Coaru Jdor Cam (Salty
Dog Sam). fI Bugex ero, Koraa octanasamuBajcs no myta B Hoserii Opirean,
YTOOBI MOBUAATHCS CO CBOEI CECTPEHKOI» .2

U 310, oxoxke, TOT cirydaii, Korna MIIMOHY MOXHO BEPUTh.

Hexkuit Takcuct n3 MakKoyma pacckasbiBaji B KOHIIE TISITUASCS -
ThIX, 9TO OH 3Hay Contu JJor Cama elie B ABammaThie U TPUALATHIC TOIBI
u uyto TOoT yexasl u3 MakKoyma B Jlyusuany nnu B Texac. TakcUCT Takxke
BCIIOMHIJI, YTO ellle pa3 Bumea cuHrepa B MakKoyme B cepenvHe IsITH-
JeCSIThIX, KOTAa TOT HeHanoJro BepHycs B ropod. Ho orkyna Contu Hor
CsM npuexajl v Kyjia 3aTeM OTIIPaBUJICS, TAKCUCT He 3Hau1. ¢

Emte onuH cBumeTesb, CTapblii 1 HUKOTAA HE 3aIIMChIBABIINICS
omro3MeH, xxoH Yumnuc (John Willis) Tak BcmomuHan o KojavHze:

«41 obL1 B MakKoyme, Muccucunu, B 1924 rogy. Couaru dor, oH oTTyna!
On muoro ma... Hy, Tak ckaxy, rae-To npuMepHO Yaca B 4eTbipe /6 cy000-
my] Mbl 3aBOIMIM 3TH camMble Oappesixayc-0mo3bl. O boxe!.. Mory aumb
CKa3aTh, YTO I7Ie-TO B YeThIpe TPHUALATh — B NATH CJIEIYIOIIEro yTpa ero ru-
Tapa ObLIA CJbIIHA MWK 32 TpU» (Oh, man! I'd just say about four-thirty,
five, the next morning, you could hear that guitar "bout three miles).>®
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Ocrasb Bee cBon nena, Mumas. ..

41 Oyny 3TO AenaTh OYEHb MEIJICHHO...
060 BceM no3a0yab, IETKA,

TaK MEJJICHHO e1lle HUKOTa He OBLTIO. ..
Cxoxy ¢ yma 110 Tebe,

YKPOEMCsI OTO BCEX.

B306eii-ka nepuHKy MOBBIIIIE
Ja JJaMIy TPUTYIIN. ..
JlaBaii, B30€li MOCTEJb ITOBBIIIIE
M JIaMITy CBOIO TOracH...
OOGHUMATbB U BCIO LIeJIOBATh TeOS CTaHY:
BUAMMCSI-TO B TTOCJICIHUMA pa3.

3aHaBeCch-Ka OKOILIKO,

¥ 3aTBOPU JABEPb Ha IIEKOJIIY...
[IpuKpoitf OKOIIKO-TO

JIa 3aTBOPU IBEPb.
51 TOBOK, KaK IbSIBOJI,

W HEYJIOBMM, CJIOBHO BETEp...

B36eit momgyku
W TIPUTACH JIAMITY...

B36eii moayiiku
Jla CBET Moy0aBb...

A TI0CJ1e, TIPOIITY, TIPOBOIM Yepe3 3aTHIOK0 IBEPh
M3 3TOTO CJIABHOTO ropoja BoH...”""

Ywunuc He ennHoxabl Buaen Coma KosuimH3a B KOMITAHUA C €ero 60-
Jee MoJsionbiM maptHepoM Kunrom CojioMoHOM XWIIJIOM, KOTOPOTO OH
3HaJ Kak JIxko Xonmca.

«Onu ¢ Conru lorom nesm 3Ty necHio (peus o “The Jail House Blues”)
BMecTe. O Boxe! On (Com) uMesn HAOOP meceH, KOTOpbIe JEiCTBUTEILHO
yMea UCHOJHATh... CamMble MpeKpacHble MeCHW, KOTOpbIe TOJbKO MOXKHO
yCABIMATE».>!

Taxke IxxoH Yummmc pacrno3Han «Riverside Blues», «Loving Lady
Blues», «Devil In The Lion's Den» 1 yBepeHHO OIlpeaenil, YTO OHU U3
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penepryapa Cama Konnunza. Ho camoe BaxHOe AJis1 HAC — OLIEHKa, KO-
TOPYIO B pa3roBope ¢ YUUIMCOM Jiajl CBOEMY CTapilieMy APYry U YUUTEIIO
Kunur Conomon Xwwuit. OH nipusHazicsg Ywumcy, 9To KommH3 «0bu1, mo-
JKaJmyid, JIydIIMM U3 BCeX, KOT0 OH KOraa-janoo Berpedai» (was ‘bout the best
he ever met).”’? MHeHMe My3blKaHTa, noaapusiiero mupy «Whoopee
Blues», Kyna BaxkHee BCero TOro, 4ero HaroBopuJiu (Win Hanucanu) o Coa-
Me KosumHze Bce uccienoBarteu. ..

C 2T0li ke OlIeHKOU coraiaiach U XeHa Xusuia — Pobepra Ditymc
(Roberta Allums), no6asisisi, yto e€ MyX «MHOro urpaji ¢ Coaru Tor Ca-
MOM, a2 MHOT/IA OHU IJIe-TO MPONAIAJIM BMECTE MO IBe-TPU HOYM, TPeKIe yeM
BO3BpaImMAJINCh A0Moii... Onu e3nuum B beaprayn (Beartown)», yepHyto Ko-
MbIOHUTH K tory oT Cammura, B ceBepHoM MakKoyme, rie, o cioBam
MECTHBIX XUTeJel, B Tpuauateie roasl Com KomuinmH3 urpai no BbIXOJ-
HbIM B KJ1yOe the Harlem Nightingale. «O6a urpaam ouenb noxoxe. Eciu
Ha HUX He CMOTpHIIb, TO U He PACNO3HAENIb, KTO HrpaeT», — yBepsiia Po-
6epTa DITyMcC.

BaxkHbIM TMpencraBisieTcsi U TO, YTO BCJE 3a 3TUM MUCCUC DIITyMC
pacckazana Yopmioy, oyaro e€ My u Cam KoinH3 BriepBble BCTPETU-
mmch He B Cammurte, a Bosnie Kpucrtan CipuHrca, 1 oTTyna Impuexain yxKe
Bmecte. (Allums said Joe met Salty Dog Sam not in the Summit area but “up
near Crystal Springs, and he come on home with Joe”).*"

Ho 1o, yTOo Ham mpencTaBisieTcss BaxXHbIM, [2itny Yopaioy mokasa-
JIOCh CTPaHHBIM: «strangely», TIMILIET OH, MPeABaPSsIst BLICKa3bIBAHUE YKEHBI
Conomona Xwmia. A Bellb B CeAyIolIeli CTpoke YopIjioy MPUBOINT 0e3-
BIMSIHHBII UICTOUHUK 13 MakKoyma, KoTopblii rosiarai, OyaTo OTuuii 1oM
Coama Konnunza Haxonuiicst Bodne Teppu (Terry, MS), Onukaiiiiero K
Kpucran Cripunrcey ropona! (One source in McComb said he thought Collins’
home was originally near Terry).

«Ho noarBepxxneHuii 3ToMy He HalIoCh» (but no substantial evidence
has been uncovered to confirm that), — 3akiodaeT Yopmioy...?’*

[To3BoakTe, a roe moaTBepxKaeHUsT Toro, uro Camroanb «Coam» Koi-
JIMH3 ponoM u3 JIynsuaHbl, Kak 3TO HAMMCAaHO B OJIIO30BBIX CITPABOYHU-
Kax ¥ SHUMKJIonenusiX? Mbl He HAaXOIUM UX HU y Koro. EcTb Juib Hekast
KOHcTaTalus — poduacs 6 JIyuzuaue, nepeexan 6 Max Koym — v Bc€. Mex-
ny TeMm xkeHa Kunra Conomona Xusuia, mocjieoBaTesisi U MHOTOJIETHETO
npyra Coma KosuiMH3a, HECOMHEHHO CBenyllasi B MOJA00HOIo poja BO-
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Mpocax, yTBepKAaeT, YTO OHU BIlepBble BCTpeTMCh B KpucTan CripuHr-
ce, a eule oauH Xxuteiab u3 MakKoyma cuurtaet, yro KosinH3 poaoM u3
cocenHero Teppu, — U camMu 9T yTBepXkIeHUsT (MM MPEATTOI0XEHNS)
SIBJISTIOTCST BECOMBIM apTyMEHTOM, U €CJIM UM He HAulA0Cb ROOMBEepI COeHUll,
TO XOTEJIOCh Obl YBUIETH OIPOBEPXKEHMS. YBBI, X YOPIJIOYy HE IIpeacTa-
BWJI, TaK YTO, BO3MOXHO, X HET BOBCE...

A Benb ecu Com Konnmun3z 6611 661 poioM u3 Teppu, TO, BO-TIEPBBIX,
3TOMY HEOOJIBIIIOMY CEJICHUIO MbI OBLITM ObI 00513aHBI IOSIBJICHUEM Ha CBET
cpa3y IBYX BEJIMKHUX 0J1103MEHOB — ero camoro u Tommu JI>)koHCOHA; BO-
BTOPBIX, CTaJX OBl 00Jiee TTOHSITHBIMU Cpella, B KOTOpoil (hopMUpPOBaJICs
OymylIMii COHICTep M OMIO3MEH, W apeajl ero ooutanust — JI3KeKCoH u
OKPECTHOCTH, BCSI I0XHasl 4acTh ITaTa MUCCUCUIIM W TIPUTPAHUYHBIE C
Jlyuzunanoi kayHtu, BIU1oTh 10 HoBoro OpieaHa; B-TpeTbUX, OObSICHSI-
JIach OBl U CBSI3b COHICTEpa ¢ 01103MeHaMu JeabThl, KOTOPbIE C CEPEANHBI
JIECATBIX TOAOB CTAHOBUJIMCH BCE Oojiee MOMYISIPHBIMU B I0KHOMUCCH-
CUTICKUX KayHTH...

BcnomuumM, yto Coam Konnun3s poaunicsa B 1887 romy, To ecTh K MO-
MEHTY CBOEIO CaMOIO IIEPBOIO IIOSIBJICHUSI B CTYOUM 3BYKO3AIIMCU €MY
yXe ObUIO COPOK! DTO OMH U3 CaMbIX BEJIMKOBO3PACTHBIX YEPHBIX CEJIb-
CKHX MY3BIKAHTOB, KOTJIa-JM00 3alMCaHHBIX Ha TutlacTUHKKM. OH, Heco-
MHEHHO, ObLJT CTPAHCTBYIOIIMM COHICTepOM, objamaTesieM OOIIMpHeli-
IIEro perepryapa, BKJIIOUYABILIETO IIepepadOTKU CTapbiX OEJIbIX IIECEH,
YEPHBIX CIUPUYYIJICOB, TIOPEMHBIX TMECeH W Oajuiaa, U B 3TOM CXOX C
Jlen6enmm. Ho, xak 3To npousonuio ¢ dpankom CroykcoM, XeHpu To-
MAacoM U C IPYTUMHU CTaPbIMU COHTCTEPAaMU, KOHTAKThI C OJTI030BbIMU MY-
3pIKaHTaMM U3 [leIbThl Mpeaonpeneinii 1 ero HoBblil penepryap: Koii-
JIMH3 CTaJl MeTh U Urpathb 0mto3bl. Korma ato npousonuio? BepositHo, B
cepenurHe IeCAThIX, KOTIa B IOXKHOMUCCUCUTICKIE KayHTH IPUIIE OJT103. ..
Tak, npoxusaBuuii B 3To Bpemst B Kpucrtan Cripunrce Jinpeinn IxKoH-
coH, opat TomMmu JI;)KOHCOHA U caM MY3bIKaHT, paccKa3blBaJl, UTO KOTAa B
1914 rony Tommu BepHyJcs u3 JleabThl, TO ykKe BOBCIO TeJT 0J103bI, KOTO-
pbix B Kpucran CrippHIce M OKpeCTHOCTSIX IO 3TOTO HUKTO HE CIIBIIIAI:
«OH yKe 3HAJI CBOM NIECHH, ¥ TOIIA 51 MX ToxKe Boiyun. Ot Hero. 51 cnpocui:
“ Kmo nayuua meosa smomy?” W on orBermn: “S nayuuaca cam”...» >

Ho ecnu Tommu JIXXOHCOH, ero OpaThsl M UX KOJUIETU TSIHYJIUCH K
JI>KeKCOHY, €ClIi OCHOBHBIM MECTOM JIJIsI 3apaboTKa y MY3bIKAaHTOB M3
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CEBEPOMUCCUCUTICKUX KayHTU ObLT Mempuc, — 1o Com KonnuH3 3alie-
nuiics 3a MakKoyMm 1 B OCHOBHOM OOpeTasics TaM.

Kak 661 TO HU OBLTO M Kakue Obl JOTaAKU Mbl HE CTPOWJIM, TOYHO W3-
BeCTHO, uTo 5 anpens 1927 rona B Puamonne (Munuana) B crynum Gennett
ObLI1a IIpoBeIeHa nepBas ceccust 3Byko3anvcu Cama KosimH3a 1 3amnuca-
Hbl ero nepsble necHu: «The Jail House Blues», «Devil In The Lion’s
Den», «Yellow Dog Blues», «Loving Lady Blues» u «Riverside Blues».

MeHnbliie yeM 4epe3 Tpu Mecsiia B Ipojaaxe MosBUJIaCh MIaCTUH -
Ka Gennett 6167 ¢ «The Jail House Blues» u «Riverside Blues». Torna
Ke 00a 0,1103a M3dalid U Ha TOJIbKO YTO 00Opa3oBaHHOM Jieiibne Black
Patti, v nx xuBo pexyiamMmupoBai exeHeneabHuk The Chicago Defender
OT 2 UIOJI:

«Bor o — mmawymmii (Crying) Coam KosumH3 co cBoeii rurapoii!
b3, o boxe, “S umenno 3mo umero 6 éudy”! Cam rpoMKo pbigaeT, 3a-
BbIBAET M 3aCTABJSAET CTOHATh M NPUYMTATH CBOK CTApyld THTApy,
“Hd karx”! OTnpaBasAidTECh CKOPEEe K CBOEMY areHTy 10 Mpoaaze M CIpo-
cure y Hero miactuHky Black Patti No.8025 ¢ “Jail House Blues”, Cam
Koanun3s u ero rurapal»>’t

Koma s1 JIeXKaJ 32 peIeTKOM,
CIIMHOM K JIEISTHOU CTEHE. ..

Korpa otinexuBaics Ha Hapax,
CTIIMHOIO K CTEHE...

Bopouascs 51, 1 BO CHe MHE CIbIILIAICS
MUJION TTOAPYKKU MTPOTSIKHBINA BOILIb.

Bboxe, npuHocuiaa oHa Kkoe MHe
M KOJIOTWJIA Yald...
boxe, To Kode Hecna,
TO ToJaBajia yaro...
W Banuiicst 3amMepTBO $1, MO/ IBEPD C TIOPEMHBIM 3aMKOM...

Tlotiny 51 B 3maHue cyna,

Ha BCTpeyy C cynbeil U 11eOoM MOJIULIMU. ..
OtnpaBisioch B 3[IaHKUE Cy/Ia,

K cyabe 1 medy MoJUuLUMN. ..
JleB4OHOYKA MO TTOTHOIA, MUJIast, —

YK TOYHO, IIOKOSI HE KIU.
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4 ckaxy Bam, 4TO cenalo,
", KJISSHYCh Borom, jirate He craHy...
Ckaxy BaM, Kak cOOMparoCh MOCTYIUTb,
u, boxe, 51 He arYy:
JIyMalo, TpUMy HEMHOTO MOpGUs — J1a U Tompy...>"7

Ha, anuTeT naauyuuii, IOXKaIyi, JIydilie BCero moaxoauT K rojocy Ca-
ma. Ho 210 BOBce He 03HayUaeT, YTO Halll CUeNel] ObUT MaJIOMyIIIeH, YTO
OH packasuics B copessHHOM... Het! Ero 1may u cToH — OT XXYTKOi1 He-
CIIPaBEIJIMBOCTH: OH — TYT, Ha XOJIOAHBIX HApaX, 3d PeuémKol 6 memHuye
CbIpoli, MEXIy TEM KaK OHa, MOJIOAAasl U KpacuBasl JeB4OHOYKA, — Ha CBO-
oone! OmHa, 6e3 Hero! Bunutr bor — ona mponanér! Tyt yX u Bnpsimb
JIy4iie MopUIo — J1a K MPaoTLaM...

Takoi1 xe rmauymuii Bokan KomannHza Mbl cabiliuM U B «Loving Lady
Blues», u B «Yellow Dog Blues»... [Tocaequuii 6J1103, BEpOSITHO, UMEHHO
TakK 1 3By4aJj, KOTJa eTro BIepBbie ycibian Bunbsam XoHam Ha Bok3aje B
TarBaitnepe B 1903 romy oT 6€3BeCTHOTO TEMHOKOXEro HUIIEro, Ha YTO
oOpailiaeT BHMMaHue aBTop KHUTU Railroadin’ Some:

«KonnuHa, mpoBeanit ponoKUTEIbHBIN TIepUoI BpeMeHU B Mak-
Koyme... — mummer Makc XeiiMc, — Urpajt ciaiiioMm Ha TUTape, BEPOSITHO
JIeXXaBIIleil y HETO Ha KOJIEHSX, B raBaliCKoOM cTuje. [ MTapucT, KOTOporo
XBHIU yCabIian omHaxXabl B TaTBaiiaepe, MCITOIb30Ball TAKYIO K€ TEXHM-
Ky, 1 uHTepnpeTauys KoJimH3a, BO3MOXHO, O4eHb HallOMUHAaJIa UCIIOJI-
HEHMe, CBUJETEJIEM KOTOporo ctaj XsHau. M B caMoM fene, co CBoum
BBICOKMM TUTAYYIIIMM BOKAJOM M MarndecKuM akkoMmraHeMeHToMm, Koi-
JINH3 OYeHb JaXKe MOI MCIIOJHSITh CAMYIO PaHHIOIO M3 BCEX 3alMCAHHBIX
Bepcuii “Yellow Dog Blues”» .’

Cxkopee Bcero, «Contu Jor» Com KommmH3 Bocripon3Boani To caMoe
KOHIIOBOE, TaTBaiiepoBcKoe, 3BydaHue «Yellow Dog Blues», HO TOJBKO
OH (110 KpaliHeil Mepe, BO BpeMsl 3alliMCU) SIBHO He JepKaj TUTapy Ha KO-
JICHSIX Y TIOJIb30BAJICSI HE HOXOM, a OOTTJIHEKOM, MPUYEM MACCHUBHBIM,
OoJITaloIMMCsI Ha TTaJTbIIe, TOTOMY UYTO OTYETIMBO CIIBIIIHBI XapaKTepHBIE
MOCTYKMBAaHUS: UTPAIOIINIA CIAiiJIOM TOTYAC UX YCIIBIIIMUT U IMOATBEPIMT,
YTO IUJIOTHO yAepKUBaeMble HOX WJIM CTaIbHOU OpYyCOK (sfeel bar), He CTy-
yaT 1o rpudy, CJIOBHO JSITEN 1O CTBOJTY JiepeBa... A BOT B «Riverside Blues»
HEeT HU TUTauyIlIero royioca, HU ciaiina. KoJiimH3 ucronb3yeT 31ech B
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OCHOBHOM ITMKMHT — OH IIPOCT, HO HE IPUMHUTHUBEH, KaK 3TO B CBOE Bpe-
M TToKazajioch Yaprepcy.

Tenepnb 3amamumcsi BoIpocoM: Kak copokanetHuii Cam KojummH3
BIIEPBbIE OKa3aycs B ctyauu Gennett B Puamonne?

Xenpu Criup, 1Mo ero COOCTBEHHOMY NMPU3HAHUWIO, HE UMEJ K 3TOMY
HUKAKOIo OTHOLIEHUS *”°, paBHO KaK M €To IeJI0BOI Kojutera u3 Ayiaba-
Mbl — Xappu Yapawss. Apt Jleitbnu u Paramount Takxke MpOILIA MUMO
Konnunza, Takke kak u Panbd [Mup, paboTaBiiumii B To BpeMs s
Victor. B ctynun Cama Konnun3a 3anuceiBai Bpone Obl xeit Maiio
BunbsMmc, mpeanosaraBlinii M3gaBaTh €ro Ha CBOEM HOBOM JieiiOiie
Black Patti...

MBI B HalIMX KHUTaX 4acTo ynmoMuHaeMm umeHa XeHpu Crnupa, Xappu
Yapnnza, Panbda IMupa. ¥ Hux Ob11 eme Kostera usz Texaca — Op Tu
BDmidopna (R.T.Ashford). DT OM3HECMEHBI CHITPAIM OTPOMHYIO, €CJIN He
KJTIOYEBYIO, POJIb B CO3IAHWUM U PA3BUTHUU race records, TOTOMY UTO 3aHU-
MaJIMCh TJIaBHBIM — BBIMCKMBAJIM, TIPOCTYIIMBAIM U OTOMPAJIM IS 31T -
CH TeX, O KOM MBI CETOIHS TUIIIEM, XOTs CaMW OHU CUMTAJIN, YTO TTPOCTO
nenaioT aeHbru. Ho BOT 4TO M00OMBITHO, TTOMuTUKA Paramount u New
York Recording Laboratories, a s1 yBepeH, 4TO U IpYTMX KOMIAHUI TpaM3a-
MM1CH, ObLIa TAKOBOI, UTO MX IJIaBHBIC MEHEIKEPHI AepKATU CaMUX UCKA-
mejeil maaanmog B IMOJHOM HEBEIEHUM OTHOCUTENIbHO Apyr apyra. Tak,
Xenpu Criup HUKOTAA He ciblial 00 OpTu Diidopae, a anadbamer Xap-
pu Yapnp3 He 3Hal HU Texacua Oudopraa, HU MuUccUcula XeHpu
Cnupa.? Ckopee Bcero, Crup 3Hain Panbda ITupa us Victor, HO g HUrIe
He BCTpeydalsl CBeIeHUI 0 KoHTakTax [1upa ¢ IpyruMu YIIOMSIHYTbIMU UC-
Kameasamu maranmos... busnec!

Tak k1o ke Bc€-Taku oTbickan Cama KoyiMH3a M opraHm3oBai €ro
npuesn B Puamonn?

Hukakux cBelieHUI Ha 9TOT CYET HAMTU HE yIaBaloCh, TTOKa sl HE 3a-
mistHya B 11 HOMep 78 Quarterly, Ha OMHOW M3 CTPAHUI] KOTOPOTO COO0-
maercst, yto XappucoH Cmut (Harrison Smith), mpomoyrep u uckamens
mananmos nns Gennett B cepeiuHe NBaLATHIX, YTBepXKAa, OyITO 3TO OH
otkpbL1 Coma KosnmHza:

«51 0BT ero MenemkepoM. Hamen ero mooumm B MaJieHbKOM ropojike B
KeHTyKKH, H OH OBLI JIyYIIUM 0JII030BbIM CHHI€POM, KOTOPOI'0 s KOrJaa-J1u00
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capimag». TaM e oTMedeHo, yTo CMUT Bbickazai 3710 [luty BuisHy B
1956 romy B HbIO-HiOpKCKOM The Jazz Record Center.?®!

[Tocnie aToro MHe ynanoch HalTH OoJiee MOJIHBIN paccka3 BuiaHa 06
3TOM HEOXUIAHHOM JIJII HETO COOBITUM, M MBI IIPUBOIUM €T0 TTOJTHOCTHIO,
MOCKOJIbKY B HEM (PUTYpUPYIOT ellie U BEJIMKKE ITMOHEPHI IKa3a.

«4 3amen B MmarasuH 1mjaacTuHOK, Ha LllecToii aBeHI0, 1Moa Ha3BaHUEM
The Jazz Record Center, BnamenblieM KOTOPOTO OBITT BBIXOACI U3 ApH30-
HBI aMmepuKaHckuit mHueen, bur JIxo Kmayoepr (Big Joe Klauberg).
W tam okazaics obiBIIMit MeHemkep Jxemnnu Poixn Moprtona (Jelly Roll
Morton, 1890-1941) — Xappucon CmuUT, yBI€UEHHBIN PaCCYyKIECHUSIMU,
u g crpocui ero o jerengapHom ®penau Kenmapne (Freddy Keppard,
1890-1933). Bmecre ¢ mpucyrcrBoBaBiuM 1am xe Ileppu bpendoprom
(Perry Bradford, 1893-1970), onm cuuranu Kenmapna Beamdyaiimmm
TPaMITETUCTOM U3 BCEX, KOTO UM TOJIbKO TOBOAMIOCH CIIBIIIATE. 22 VBB, K
MOMEHTY €To 3alliCU Ha IUIACTUHKM, Kak oHU oTMeTwin, Openan yxke
nopsiikoM craan. OmHako oHM go6aBuian (3To BbIcKasanm [leppm bpen-
dopn), yto ®penan OBIT TAKUM TPOMKHMM, YTO €ro Urpa Oblia CIBIITHA
oT 125-1i ynuubl u JIeHHOKC aBeHIo 10 47-1 yauubl. TUIMYHOE TIpeyBe-
JInYeHue, JOMycKaBIlleecs MMM B Xapaktepuctukax bammu Bonnena.
IMeppu Bpendopa pacckasbiBai, uro oH 06T B HoBoM OpnieaHe etie mo
TlepBoit MUpOBOI1 1 HUYEro He ciabilian TaM o bagau boaageHe. Xappu-
coH Cmut okaszancsi MeHemkepoM Cama KosimH3a, 4TO HUKOraa He
BCIUTBIBAJIO HU B OJTHOM M3 €r0 IKa30BbIX MHTEPBbIO. OH TOTAA MPOU3-
Hec: “/la, Com Koanunus...” Torma s emme MHOTOTO He 3Hai. MHe ciieoBa-
JIo OBl €ro paccnpocuTh noapodHee... Ho 51 OblLI, UTO Ha3bIBAETCs, HE B
teme... [ToHuMaeTe, KaKuM OH OBbLJI, CKOJIbKO eMy ObLIO JIET — U BCe Ta-
Koe... A Torma oH npocto ckazan: “fA Hawen eco 6 Kenmykku...” He nmes
B BUay Toro, yto KommmH3 6611 ponoM n3 KeHTyKKM; OH TTPpOCTO cKa3all:
“Tam s eco nawen. U npuses e2o, emecme c opyeumu napuamu”. imesi B BU-
oy The Booker Orchestra u Taylor’s Dixie Serenaders, koTopeix CMUT
MpuBe3 B CTyAuI0 B PUUMOHA, Tak Kak B TO BpeMs OH ObUI uckamenem
manaumos nis Gennett, n 3anicai ux...»>%

Taylor’s Kentucky Boys, B KOTOpbIii BXOAWIU YepHbINA (uaaiep
Hxum Bbykep (Jim Booker), a Takxxe Oejble 6aHIXKOUCT MapuoH AH-
nepByn (Marion Underwood) u rutapuct Bum SAur (Willie Young),
BIIepBBIE 3aMMcaHbl B cTyauu Gennett 26 anipenst 1927 roga, To eCThb CITy-
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CTs TpU Heaeau nocie npedsiBanus TaM Cama KonnuHza. [Toa atum xe
Ha3BaHMEM, HO Tipu ydyactuu ¢ummiepoB HIxuma bykepa u JJokTopa
®una Po6eprca (Doc Phil Roberts), a Takxe rutapucra IxoHa bykepa
(John Booker), 3TOT CTpMHT-03HI y4yacTBOBaJI B HOBOW CECCUM IJIs
Gennett 27 aBrycta 1927 roma, B TOT caMblil J€Hb, KOI/la TaM 3aIlMChI-
Bajcs 1 CoM KomtmH3. B 3TOT AeHb My3BbIKAHThI 3allMCHIBAJIUCH IO
o6pennom The Booker Orchestra.?* Mrpany oHU TUMTMYHYIO OEJIyIO TaH-
IIEBAJIbHYIO CEIbCKYIO MY3bIKY AmIaiadeit, K 0J103aM HUKAKOTO OTHO-
meHus1 He umelomylo. Ho, Buagumo, oHu urpanu ¢ KoymmH3oM Ha
KaKMX-TO COBMECTHBIX 1I0Yy. B 11060M cilydae 3TO TOBOPUT O TOM, YTO
Xappucon CMUT ObUT aOCOIOTHO MPaBAMB, KOTJAa TOBOPUJI O CBOEH
npuyacTHOCTH K TipuBiedeHnto Coma KoymH3a K 3amucu: OoH Jeil-
CTBUTEJBbHO Hailen ero B KeHTyKku u rmpuBe3 B PuuMmoH BMecTe ¢ apy-
TMMU MY3bIKAHTAMHU. ..

CiyyaitHblil pa3roBOp B Mara3uHe TJIACTUHOK, TIPOU3OIIEAIINIA B Ce-
penvHe MATUIECITHIX M YyI0M TOIIEAIINIA 10 HaC, COMEePKUT B cede Kyna
OoJibllie MH(pOPMALIMY, YeM MOXHO IpeaCcTaBUTh. Bo-nepBhIX, HaM cTa-
HOBUTCSI U3BECTHBIM MMSI €1lie OTHOTO UCKamens maiaHmos — X3ppUco-
Ha CMUTa, KOTOPHII B ABAALIATHIC TOIBI IIPOIBUTAN HA PEIHKE HE TOJIBKO
TaKUX TUTAaHTOB JIKa3a, Kak Jxemnu Post MopToH, HO 1 ceJIbCKUX OJT10-
30BBIX CUHTE€POB 1 CTPUHI-03H/IbI; BO-BTOPKIX, MBI y3HA€M, UTO CEJIbCKUE
MY3bIKAHTbI M3 I0KHOMUCCUCHUIICKMX KayHTHU, B JaHHOM ciydae Com
KonnuH3a, ynansimnch JOBOJIBHO JaJIeKO OT CBOMX POIHBIX MECT, a 3TO, B
CBOIO OYepenb, O3HAYAeT, YTO B KEHTYKKCKMX KayHTU B CepelrHe IBall-
LaThIX BOBCIO CIIYIIAI MUCCUCUIICKUIA 0JI03 U, KOHEYHO XK€, TaHLIeBaIn
IOJI Hero, CJIeNOBaTeIbHO, TAM MOIJIM IOSIBUTHCS M COOCTBEHHBIE OJIIO-
30BBbIE MY3BIKAHTBI, KaK CPEAN YEPHBIX, TaK U CPeau OeNIbIX; HaKOHeIl,
BaXKHO M TO, YTO €llle B CepeIMHEe ABAALAThIX CIElbl M3 (DUpPM IpaM3aru-
CU HE CMYIIAJINCh, 3aIIMChIBAsI CTPUHT-03HIBI C yIaCTUEM B HEM Kak Oe-
JIBIX, TaK ¥ Y€PHbBIX My3bIKaHTOB. [1paBna, To, 4YTO CXOAMJIO C PYK Ha IUIa-
CTMHKAaX WM Ha paguo, ObLJIO HEMBICIUMO Ha CIIEHE B KaKOM-HHOYIb
KOHIIEPTHOM 3aJIe...

Kaxk Mbl yke otMeTuiu, asa 6113a Cama Komnnaza — «The Jail House

Blues» n «Riverside Blues» — 0butn n3nansl Ha neitone Black Patti, n 310
JIYYLIN# MIOBOJ, paccKa3aTh 00 3TOM He COBCEM OOBIYHOM JIEHOIIE. ..
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B cBoe BpemMs oauMH W3 IJIaBHBIX YMHOBHUKOB Wisconsin Chair/
Paramount noxtop BnBapa bappert (Dr.Edward Barrett) ObU1 BhlgaBieH
U3 KOMITAaHUU €€ HOBBIMM BJIQ[IEIbIIaMU, TIOCTIE YETO PEIln B OTMECTKY
co31aTh HOBBIM JIEHOMI 1 BBITECHUTL Paramount ¢ peiHKa race records. OH
HallleJl KOMITaHbOHA B JIMlle MeHemkepa Gennett Records @pena IkeH-
Hotta (Fred Gennett), ¢ KOTOpeIM OHHU, BIOXMB 30 TBHICSY OOJUIAPOB,
yIpeIrIn HOBYIO KoMmaHuio. 3ateM bappeTT obpatuicsa K mpoMoyTepy
Mbito Bunbsimcy — y Hero Takske ObLIM TpobJieMbl ¢ Paramount u ApToM
Jleii0u, KOTOphIi B KOHIIE KOHIIOB BEIKIJI BriibsiMca 13 KOMIIAaHWM U 3a-
HSIJI €r0 MECTO OUPEKTOpa MO 3ByKo3amucu. Tak, oObeAMHUB yCUIUS U
HCIOJIb3Ysl MOLIHYIO 0a3y kKommanuu Gennett, Dnapn bapperr, ®pen
JxeHHATT 1 Mbaito BunbsiMc yupenunu B deBpaie 1927 roma HOBBIN
neiidn Black Patti kak otnenenue The Chicago Record Company. HazBanue
JIeii0J1y Jajii B YeCTb OIEPHOM MEBUIbI appoaMepUKAHCKOIO IMPOKUCXO0-
xaeHust Matunbael Cuccuepertol xkoHc (Matilda Sissieretta Jones,
1868/9 — 1933), xoTopyto, B CBOIO ouepedb, HasbiBanu Yeproii [lammu
(The Black Patti) B yecTb UTaabsIHCKOI ONEepHOI NUBbI AneanHbl IlaTT
(Adelina Patti, 1843-1919). CumBosioM BbIOpaiy MO30J0YEHHOTO MABIU-
Ha C pacmylIeHHbIM XBOCTOM, 3aTMEBABIIINM BEPXHIOIO MMOJIOBUHY (uoIe-
TOBOI TUKETKH, B TO BpeMsI KaK HIDKHSISI YacTh ObLJIa OTIaHa Ha3BaHUIO
MeCHHU, HOMEpPY TpeKa, UMEHM apTHUCTa U IIPOYMM 00s13aTeJIbHBIM aTpuOy-
TaMm. B Oynyiem, Garogapsi mnaBIMHbeMY XBOCTY, Black Patti Ha30ByT ca-
MBIM CEKCYaJIbHBIM JICHOJIOM B Mupe (the world’s sexiest label), a Huk
Ilepnc, 3aTeBast B IECTUAECATHIX Yazoo Records, TiepeHecéT Ha HETO 3T -
KeTKy Black Patti... Tak 4TO TI0 KpaliHell Mepe OIHOI0 peBaHIa Hal
Paramount DnBapa bappeT Bcé-Taku 10OMIICS.

[lepBBIMU, KOTO M3MaIM HA HOBOM MHOTroo0OeIaroiem Jeione (Black
Patti 8001 u §002), — cran cTpuHT-03HI, coctodmmii u3 Jlonr «Kimms»
Puna (Long “Cleve” Reed), JIuttn Xaspsu Xanna (Little Harvey Hull) u
Cannu Bwuicona (Sunny Wilson), oOTMEUYeHHBIX Ha 3THUKETKE Kak
The Down Home Boys. Ho 3atem npuopurter ObUT OTIAH TOIOIIMM Kpa-
CaBMIIaM, U Ha CJIEAYIOIINX JABYX IUIACTMHKAX U3aanu Mo3esut DiiepcoH
(Mogzelle Alderson), ¢ 3aMedyaTebHbIM aKKOMITAHMATOPOM, MUAHUCTOM
bnaitnn dxeiimcom bexom (Blind James Beck), mpuyem KayecTBo 3amu-
CU Y TIPECCHUHTA 3HAYMTEILHO MPEeBOCXOIMIIO MapamMayHTcKoe... Briocien-
ctBun Ha Black Patti n3naBanm 611030BBIX TTeBuIl XaTty [apnann (Hattie
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Garland), 910113 benHert (Eloise Bennett), JIun bpayn (Lil Brown), Di-
Hopy [xoncoH (Elnora Johnson), Kinapy Cmurt (Clara Smith), Mapraper
TopaTton (Margaret Thornton)... U3maBannce TakKe MOIOIINE peBEPEHIBI
Y TOCIIeJI-CUHTEPhI, UCTTOJTHUTEN 0JIaroueCTUBON YEPHON MY3bIKM B CTH -
ne jubilee (Pace Jubilee Singers) v peJTUTMO3HBIX TeCeH sanctified, WHCTPY-
MEHTaJIbHbIE Iy3Thl, pAHHUI IXKa3 U CTpUHI-03HIbl. KaHTpu-011103 13na-
BaJIM COBCEM HEMHOTO, TUPaXXy ObLIM HEOOIBbIIMMHU, a IutacTuHka Coama
Kommmn3za Beiuta mom HomepoM 8025... BOT TeKCT OMHOI 13 TIEPBHIX pe-
KJ1aM HoBoro seitona u3 The Chicago Defender:

Toabko ceituac! Hosbie rpammiacrunku Black Patti!

Becwy mup 3nHaet Black Patti — namry Poanyio Henarnsagnyio Cuccue-
perty Jxonc! KpymHeiiinyio u spyaiiiilyio 3Be3ay Ha IMECEHHOM Hebo-
CKJIOHE, Ybsl TOJOBOKDPYXXMTENbHAsI Kapbepa cTaja CIaBHOM TJ1aBoil B
ucropun My3biku! Eif pykoruieniyT KopoHoBaHHbIe ocoObl EBporbl, u
HapoJ, CTEKAEeTCsT TOJIAaMM, YTOOBI YCIIBIIIATh €€. DTO UMsI O3HAvyaeT BCe
JIyqIiiee B My3bIKaTbHOM HCKYCCTBE.

3Has, YTO 3T HOBBIE MPEeKpacHbIE TIACTUHKU — JIydlliee U3 BCETO,
YTO TOJIbKO MOXEeT UCKYCCTBO CO3[aTh, & IEHbIM — KYMUTh, OHA HE TOJIb-
KO YTBEPK/IAeT, YTO OHU XOPOILIW, HO U ITOMeNIaeT CBOe MMsI Ha HUX B Ka-
YeCTBE JI0KAa3aTebCTBa 3TOTO.

Bbl 3ax0oTUTE KaXkIyl M3 3TUX IUIACTUHOK, KaK TOJBKO YCIIBIIIUTE
e€. Kaxnas n3 HuX — 3TO I'POMKMIA 1 OeccMepTHBIM XuT. Bel HUKOTrOa
He yCcTaHeTe KPYTUThb IIacTuHKU Black Patti. JIio0ast u3 3TUX MeceH —
9TO OOXKHUTarolass MeJoausi, OT IepBoil 1o mocienHeii. Korma Black
Patti, ¢c e€ 6orareiilIuM KU3HEHHBIM OITBITOM TOTO, YTO yCjJaXaaeT Ha-
I cep/ilia, TOBOPUT, YTO 3Ta IMUIACTUHKA BEJIUKOJIEIHA, — BBl TOHUMAa-
eTe, 4YTO 3TO 3HAYUT!

[TonHOIIEHHBIE IBYXCTOPOHHUE NECATUIIONMOBBIE TUCKHU. CaMblit
YUCTBIM U3 KOTIA-JIMOO0 CIIBIIIAHHBIX BaMU 3BYKOB. CaMble MOIHBIE Tec-
HM, caMble 3aTIOMUHAIOIIECs MEJTOAY.

Crnyuaiite momiMHHoe!

Yb6enutech, 4TO Ha TUTACTUHKE KpacyeTcs uMs Black Patti — 510 Halra
rapaHTus Kadectna! %

VBBI, HECMOTPST Ha TIpUBJIeYeHe Maiio BuibsiMca, cepbe3HbIe Hame-
penust DnBapna bapperrta n aktuBHyto pekinamy B The Chicago Defender,
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HOBBII JIeI0J1 TaK M HE CMOT COCTaBUTh KOHKYPEHIIMIO XOPOIIIO PacKpy-
yeHHBIM Paramount, OKeh, Victor u Columbia n yxe B ceHTs10pe 1927 roga
MIPEeKpaTHj CBOE CYIIECTBOBAaHNE, OCTAHOBUB CBOM M3AATEILCKMIT KATaJIOT
Ha HoMmepe S55. Ilocmemnum Ha Black Patti mom mmeHeM Rabbits Foot
Williams 0b11 M30aH Xaprep W 0Jr030BbIN cuHTep JIKeitoépn KoymmeH,
3anucaHHbIil B Bupmunreme B aBrycte 1927 roma.?®

HeB3upast Ha oueBUIHBIN KpaX CBOE KOMMEPUYECKOM IesITeIbHOCTH,
cosmarenu Black Patti, ecii OB OHM XXWJIW CETOMHSI, MOTJIV OBl TOPIUTHCS
Te€M, UTO B HalllM JHU 3TO KpaliHe pelIKUil U Joporoi ieiibi1, 3a KOTOPbIM
OXOTATCSI KOJUIEKLIMOHEPHI CO Beero mupa. B 1956 rony obnamarens camoii
0OJIBIIION B MUPE KOJISKIIUM IUTACTUHOK Ha 78 06opoToB /Ixkeko0 LIIHeli-
Ilep olleHWBaJ HanboJiee 1ieHHbIe n3 Black Patti o 15 monmapoB — 1Mo TeM
BpeMeHaM He némeBo. CeromHsl 3a HUX TOTOBBI OTAAaTh MHOTHE THICSYH,
Jla TOJIbKO HUKTO IUIACTUHKU Black Patti Ha IpoJaxy He BbICTaBJISIET. ..

Bcé BhilieckazaHHoe 0 penyaliiiiem Jieiidjie B OCHOBHOM 3aMMCTBOBA-
HO 13 obmmpHoro ucciegoannst Toma T3omu (Tom Tsotsi) u [Tuta Bu-
JI3Ha, onyoauKoBaHHOIO B 78 Quarterly #11. 3necb U UICTOPUSI CO3MaHUS
Black Patti, n nepedyeHb My3bIKAHTOB, C HUM CBSI3aHHBIX, IPUBEACHBI (PO-
Tokonuu noctepoB u3 The Chicago Defender 1 9TUKETOK TOYTU KaxKIOM
TUIACTMHKU, MYyOJMKYIOTCS 1M TPOYMe MaTepHasibl, KOTOPhIE BCE BMECTE
3aHuMaloT 6oibie 80 ctpanul! Croaa Xe BXOIUT U camasi HacTosI1Iasi HO-
BeJlIa, 3aMeydaTelibHasl [0 CBOeii (haKTOJIOMMU U CTPACTHOCTH, IO/ Ha3Ba-
HueM co byccapd: “Dmo bvin ayuuiuil seswiii nogopom 6 moeil ucusnu” (Joe
Bussard: “It was the best left turn I ever made”).*

Ilon nesvim nosopomom Hamo MOHMMATh OYKBAJIbHBIM IIOBOPOT BJIEBO,
KOTOpLIii B uiosie 1966 roma coenan Ha cBoeMm aBromobuie JIxo Byccapn
(Joseph E.Bussard, 1936), oGiagaTesib YHUKaJBHOTO COOpaHuUs KAHTPU-
6J103a, (PoJBLKIIOpa M PaHHETO JXa3a, U3TAHHOTO Ha 78rpm.% Mbl yxke
YIIOMMHAJIM 3TO UM B IIPEXKHUX TOMaX, HO TeIeph €CTh II0BOJ, OoJiee ae-
TaJIbHO paccKa3aTh, KAK UMEHHO COOMPAIMCh KOIa-TO peayaiiiine 0Jo-
30BbIe TJTACTUHKY M Kak OblIa HaiineHa, BeposiTHO, HauboJjee penkas u3
Hux. Ecim y Hameit kHurm HaimeTcss XoTs Obl OAMH YMUTaTelb-
KOJUIEKIIMOHEP, TO OH XOTsI Obl OTYACTH PA3AEJIUT TO CIATOCTPACTHOE CO-
CTOSIHUE, KOTOpOe mepexkuil B cBoe Bpems ko byccapa...

OOBIYHO, OTHPABJISISICH HAa TIOMCKM CTaPbIX MIJIACTUHOK, OH CaIuJjICs B
CBOI1 MOTpeTNaHHbI1 aBTOMOOWJIb M €XaJl Ha 10T, Jallle Bcero B Bupmxu-
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HUIO: TaM B ronsl Jenpeccuy ObUIM XOPOIIKE YPOXKau sI0J10K U BOIUINCH
JIEHbI'U, CJIeNOBAaTEIbHO, PACKYIIAJKNCH IUIACTUHKU, YTO OTMEUYEHO B OT-
yeTax AuaepoB... [loexaB 10 KaKoro-HUOYAb TIIyXOro MecTa v Mo4ysIB 3a-
max Iejijlaka (Takoe 4yThe 00s3aTeIbHO TPUCYTCTBYET Y 3asIJIbIX
OXOTHHMKOB-KOJUIEKIIMOHEPOB M peako UM u3MeHseT!), byccapn nckan
BCTPEYM C KEM-HUOYIb M3 MECTHBIX XUTEJIEe, a TO U IIPOCTO XOAWI OT
JioMa K oMy (nervy door-to-door canvassing) v ctydaiucs B ABepb. [1pu
BCTpedYe OH Kak Obl HEeB3HAYall Jepkaj B pyKe IUIACTUHKY U OT Pa3rOBO-
pa o Ioroze u IpoYeil yernyxe He3aMeTHO IIePEeXOIMII K IIPEeIMETY CBoeit
crpactu: <4 uugy cmapoie RAAGCMUHKU 045 2PAMMOGOHA, 60M KAK IMA», —
TOBOPUJI OH, MOKAa3bIBasl IUCK, W 3a49aCTYIO TTOJIy4yaa OTBET BPOJE ITOTO:
«0-0!!! A 3auem 6am smom xnam? boiro eeo y nac 3aeanucs, Ha yepdake, HO
Mbl 8CE BbIKUHYAU NPOUIABLIM AemoM»... BbIIaBUB yJIBIOKY U OOpEUYEeHHO
OILyCTUB T0JIOBY, byccapa, He Tepsist HageXIbl, OTIPABIISLICS K CISAYIO-
EeMy KPbLIBILY...

B ToT utonbckuit 1eHb OH OBLT HE B iyxe. YKe KOTOPBIi JeHb HUYETO
He II0I1afajoch, Moe31Ka I'PO31Ia CTaTh ITyCTOM U OecIionHoil. B KoHIle
KOHIIOB, MOTasICh 10 XOJIMMCTOI MECTHOCTH, I3K0 3a0JIyauiics U Jaxe He
3HaJI, Kyaa efieT. B mouckax qopoKHOTo yKa3aTess OH Pelll TOBEPHYTh
HaJIeBO... DTO 1 ObIJI TOT CaMbIil TJIaBHBII W CaMbBII Ayuuiuil 1€8blil 080~
pom 6 e2o xcusHu. Takou MOBOPOT ObIBAET Y KaXIIOro, U He 00s13aTeIbHO
JIEBBII, HO, KOT/Ia OH CJIy4aeTcsl, Mbl OIpPEIeIeHHO IOHUMAEM, UTO C He-
KOTOPBIX TIOp YKe camo [IpoBuaeHre TBUXKET HAMU. ..

Hopora npuBena byccapga B ropomok moa Ha3BaHWEM 1313BeuI
(Tazewell, VA), Haxopsmumiicsg Ha toro-3amnane BupmkuHuu. Tam oH
nomo0pas moIyT4nKa, OpeayiIero Baojb JOPOTU: YeJI0BEeK HallpaBIIsi-
Csl Ha MECTHBIN OJIOIIMHBIN pBIHOK (flea market), Kyma Kak pa3 U Hamgo
ob110 Byccapay, XoTs1 OH ¥ BO CHE HE MOT IIpeCTaBUTh, HACKOJIbKO OY-
JIeT BO3HArpaxiaeHo ero MuMoJieTHoe Mmuiocepaue. [loka exanu, Jxo
0e3 3amHeil MbICIU IMOCTAaBMJI KACCETy C KAaKMM-TO CTPUHI-03HIOM
JIBaALATBIX, U HA 9TO TOTYAC OTpearnpoBaj MOMYTYMK, CKa3aB YTO TO-
JKe JIIOOUT TaKylo My3bIKY... B MamuHe cpasy crano temiee... Korma xe
Byccapn mpuBBIYHO CKa3all, YTO cOOMpaeT cTapble IUIACTMHKU C I10-
JIOOHOM MY3BIKOI1, IJIsl 4ero U Ipuexay B 3TU Kpasl, IIOMYTYUK 3asBUII,
YTO ITOCJIe OJIOIIMHOTO pBIHKA TOTOB OTIPAaBUThCS ¢ byccapmoMm k cebe
JIOMOI, UTOOBI TTOKa3aTh IUIACTUHKY, YXKe JaBHO ITbUISIINECS IIe-TO B
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nome... B mammumHe cTtajzo Hectepnumo kapko!.. Hackopo ocMmoTpeB
PBIHOK M HMYETO CTOSIIIEero He mpuMeTuB, byccapn, 1oXaaBIIKCh CBO-
€ro HeyasiHHOTO TOMYTYMKa, Mmoexajl BMeCcTe C HUM CMOTpEeTh ILia-
CTMHKWU... Jlajlee TTOYTH MOCIOBHO IPMBOXY pacckKas, OIMyO0IMKOBaH-
HbI B 78 Quarterly.

OHU BbeXajIu Ha IepeaHUi ABOp. 3a MOBaIMBIIUMCS 3a00pOM BO3BBI-
majiach KyJa xjama 13 CTapblX aBTOMOOUIbHBIX TIOKPBIIIIEK, PXKaBbIX XKe-
CTSTHOK M TIOJIOMaHHBIX Kpeces. JlepeBSHHbBII 1OM ObUI He OKpallleH 1
CBOMM MPUMUTHBHBIM apXUTEKTYPHBIM OOJIMKOM HarlOMUHAJI BaTOHYMK.
EnuHCTBEeHHBIM OKOHIIEM Ha YepJaKe 3TOT IOM CJIOBHO IISUIMIICS Ha IIPU-
menmux. Bes KOHCTpYKIIMST HAKpeHWIach K pa3BajiMBaloleMycs Iepe-
HeMY KpbLIbily. BHyTpH noma tiapuit monHsii Mpak. Korma ot — Tot-
Yyac yIapwI B HOC pe3KUii TOITHOTBOPHBIM 3aI1aX MOYM, 3aTXJIOT0 OeJIbs 1
JIaBHO HE CTUPAHHOI omexXnbl. [jisi TOro YToObl KaK-TO OCBETUTh IIOME-
IIEeHUE, B KAXKIOM 13 KOMHAT XO3SIMH JIoMa AePraJl 3a BEPEBKU (MaKo Obin
mam mun evikarouamenss — B.11.), cBUcaBIlMe C IOTOJIKA, U CBEPXY IPKUM
JKEJITBIM CBETOM BCIbIXMBaJa jaMmouka. CHayajia M3 TEMHOTHI ITOKa3a-
JIUCh CTYJIbSI U CTOJI; 3aT€M, B CHaJibHe, 0003HAYWICS MeTaUIM4eCKUiA
KapKac He3acTJIaHHOM KPOBaTU, BECh MOTHYTHIN, MPOPKABEBIINIA, C 00-
JynuBieiics kpackoit. Ilom 3Toit KpoBaThio, MOrpeOeHHBIE O TPeMs
(byraMu KpoOBaTHOI Ipsi3u U IbLIM, OBUIM CIIOKEHBI CTOIIKAMKM KOPOOKM
13 TOHKOTro KapToHa. byccap cpa3y xke IpuHSUICS UX OTKpbIBaTh. BHYTpu
JIexXanu eokaauonsl AHKIA [IpiiBa MaiikoHa, euxmops: Carter Family —
napoJKa COTeH AMCKOB paHHEro KaHTpH Ha 78 obopoTtoB. Hakoner, 0ym-
K€ KO JTHY OJHOI M3 OOJBIINX KOPOOOK, HEOXKUAAHHO ITOKA3aJICs 30J10-
TOM MaBJIWH C LIMPOKO PACIAXHYThIM Ha (h10JIETOBOM (hOHE XBOCTOM...
D710 ObLIA TIEpBas riacTuHka Black Patti! A Bcaen 3a HE1O MOSIBUIMCH €111e
yeTeIpHaAaTh! «Bce, 4TO s MOT feaTh, TaK 3TO IOIBITATHCS XOTh KaK-
TO CIHEPXKMBaTh IPOXb B pyKax», — cKaxeT mosxe Ixo byccapn... Ho
TOra Hamo ObLIO AeliICTBOBATD.

— A Bor a10? — byccapn GepexXHO B3sIT CTONKY IJIacCTUHOK Black
Patti. — CKONBKO BBl XOTUTE 32 HUX?

Bo3Hukiia oObIlYHAsI B TAaKOM JIeJie I1ay3a: XO3suH IyMall, Kak Obl He
npogenieBuTb. byccapa ¢ TpeneToMm xkaail.

— MoxeTe 3a0upaTh UX BCE 3a AECATh 0AKCOB, — PEIIUTEIHLHO OT-
BETUJI XO35IMH TUIACTUHOK, JaBas MOHSTh, YTO HE YCTYIUT W LIEHTa. —
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OnuH 4eIoBeK MoJapuiI UX Moell cecTpe, a oHa oTaana MHe. C Toro ca-
MOTO JIHSI OHU TaK U JIeXAaT B 9TUX KOPOOKaXx.

Yro Xk TyT menmats! Bce mmacTMHKY OBUIM B OTJIMUHOM COCTOSTHMU, HO
1aBHOM Harpanoii byccapmy B ToT neHb cran nuck Black Patti mon HoMe-
poMm 8030 — Jlonur Knup Puna u JIutta Xopsu Xanna ¢ necHaMu «Original
Stack O’Lee Blues» u «Mama You Don’t Know How». D11 Beru Obutu n3-
JaHbl TOJIBKO Ha Black Patti, n odHapy>XeHHBII byccapnoM ak3eMIuisap —
BO3MOXHO, €IMHCTBEHHAS HA CETOMHSIIIHUI IeHh COXPAHUBIIASICS KOTTHSI!

PosHo uepe3 Hexemo byccapn otocian Bepuu Kieriko, 8 Hoio-Mopk,
ayIUOIUICHKY U hoTorpaduu od6enux CTOPOH ITACTUHKU, U 3aTeM OHa ObI-
Jla mepeusnaHa Ha JoHriviee Herwin.” B TedeHue mocienyonmx TpyaLa-
TH YeThIpeX JIeT K byccapmy TpuKmbl oOpaliainuch ¢ IpenioXKeHueM Ky-
MUTh 3TY TJIACTUHKY 32 TSITh, NBEHAAUATh U, COBCEM HEAAaBHO, 32 NIBAll-
HaTh ThICAY gojuiapoB. OmDHAKO BCce TPU IPEAJIOKEHMSI ObUIM WM
OTKJIOHEHBI.?

C MoMmeHTa TTy0IMKaIlMy 3TOT0 paccKasa IPOIUIOo ellle OMMHHAIIATh
JIET, 32 BpeMsl KOTOPhIX IUIaCTUHKU Black Patti, 1 B 4aCTHOCTHU Ta €IUH-
CTBEHHasl, IOIOpOXKaju elle B Heckoiabko pa3. Ho ko byccapnd, koHeu-
HO K€, C HUMU He paccTaics. JItomeil, y KOTOPbIX MUJUIMOHEI (TeTieph yKe
1 MWJIMapnbl!) nojutapoB, — Tpyn Npyau, a Black Patti mon HoMepom
8030 — onHa-enuHcTBeHHas1. U BoT, Oiarogapst byccapay u ynaue, KoTo-
past OIHAXIbI YJIBIOHYJIACh eMY U3-TI0J KPOBAaTU B [NIYXOM 3aXJIaMJICHHOM
JIOM€, MBI TEeIIepb MOXKEM 3aIpocTo (1 COBEPIIEHHO OSCIUIaTHO!) CIIBIIIATh
notpscatomuii «Original Stack O’Lee Blues», 11t 3TOro ocTaTouHo oxa-
3aTbCsl Ha caiite Youtube...

BepHemcs tenieps Kk Coamy Konnunay.

[Tonararo, 4To TIACTMHKA € ABYMSI €ro OJto3aMM, u3naHHas Ha Black
Patti, crouna 66l cerogHsi He HAMHOTO MEHbIIIE, ec/iv Obl €€ BOOOILIE TTPO-
naBaiu... Ho 3ampeneibHast CTOMMOCTb ce200Hs BOBCE HE O3HAYaeT, 4TO 3a
MJIACTUHKY TOTOBBI ObUIM TJIATUTHh BOCEMBIECST JIeT ToMy Hasan. Kak xe
npoaaBaavch Tpu riacTuHku Cama KojummH3a ¢ msThio ero 6J1103aMu, 3a-
MnucaHHbIMU B anpejie 1927 roga?”!

[Mo-BunrMoMy, HEILJIOXO, ITOCKOJIBKY MeHemIKephl Gennelt Torma xe
Tnepens3aaan nx Ha 0oJjiee OelIeBhIX JOUePHUX JIei01axX, Ipyu 3TOM ITpuode-
ras K nceBmoHMMaM. Tak, Ha Jeiioie Bell ucrioab3oBanoch umst Big Boy
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Woods; va Champion, Silvertone v Superior KonnvH3 npoxonua Kak Jim
Foster; a na Supertone oH 3Haunics Kak Jelly Roll Hunter.®® Ctownu 3tu
TUTACTUHKU OT ITSITH 10 IECSITU LIEHTOB, U, KaK TOJIbKO KOMMEPYECKUE pe-
3yJIbTaTHI 1aju o0 cebe 3HaTh, CoMa BHOBB M03BaJid B PuumoH .

26 asrycra 1927 roma Obuti 3amucaHbl «Dark Cloudy Blues»,
«Hesitation Blues», «Pork Chop Blues», «Midnight Special Blues», «I Want
To Be Like Jesus In My Heart» n «Lead Me All The Way», a Ha ciienyro-
muit nedb — «It Won’t Be Long» 1 «Do That Thing».

Ha stot pa3 Com KoinH3 OblT BOCTpeOOBaH HE TOJILKO KakK O1103-
MEH, HO 1 KaK COHICTep, o0Jafgalolirii 6oraTbiM U pa3HOOOpa3HBIM pe-
neptyapom. B Marepuanax BTOpo# ceccuu TIPEACTaeT CKOpee BhICOKO-
KJIaCCHBIN MpodecCuoHaIbHBIN CUHTEP, YeM CEIbCKUI My3bIKaHT U3 TJTy-
XOM MUCCUCUIICKOM KayHTU, BO BTOPOIi pa3 okKas3aBlluiics B ctynuu. Beab
CBOM II€CHU COpOKaIeTHUI KOJUIMH3 UCITOIHSIET JaBHO U YaCTO, OTTOIO U
oTpaboTaHbI OHU A0 Menoueit. My3pIKaHT He CMyIIIaeTCsl 00OCTaHOBKU, HE
TyIIyeTcs Tepen MUKPO(GOHOM M, HdaXe €CIM IPOMCXOIST HevYassHHbIE
cbou, TOTYaC CIIPABIISIETCSI C HUMM: TaK, TUTapHOe BCTyIUIeHue K «Dark
Cloudy Blues» oH HauaJj ¢ TeMIIa, SIBHO IIpeJHa3HAaYaBIIErOCs 1JIsl KaKOoli-
TO JIPYTOii BEIIM, HO 3aTeM, CJIOBHO CITOXBAaTUBILMCH, 3aMEJIWII €r0 U BO-
et B Mesioguueckyto KaHnBy «Dark Cloudy Blues»...

Bo Bcex necHsax KommmHza camoe mraBHoe — rojioc. OH JOMUHUPYET
BHE 3aBUCUMOCTH OT TOTO, OJ1103 JIK 3TO, PEJIMTMO3HBII JI TUMH WU IPO-
crtas necHsi. Ero akkomraHeMeHT — OpeH4YaHWe U TMMKUHT, B OCHOBHOM
Ha 0aCOBBIX CTPYHaX — JOBOJIBHO MPOCTOM, HO BOBCE HE Cbipoil, KaK CUH-
TaloT HeKoTtophle. HanpoTtus, urpa KoJimH3a oueHb yBepeHHas1, 3peJiasi,
IIPOCTO OHA BCELIeJIO MOACTPOeHA I10/ BOKaJI, IIOAYMHEHA eMy, IIpPUYEM B
ropasno OoJbIIeH cTeneHU, 4YeM B 3amucaHHBIX paHee «The Jail House
Blues» nnmu B «Yellow Dog Blues». M1 3T0 BOBce He TIpM3HAK HEYMEHUS
XOPOIIO UIPaTh, a XapaKTepHasi 0COOEHHOCTb CUHIEPOB T00JIF030BOM 110~
pbl — COHrcTepoB... Cnaiia Takke He WISl TOTO, YTOObI MIPOU3BOAUTD (-
(bexT, mOOMBATHCS 2KCTPAOPIMHAPHOTO 3BYYaHMS, OYIOpPaXKUTh CIIyX,
ynuBisaTh 1y0auky. OH y KosimnH3a Juiib Kak TOMOJIHEeHNE K €To IIady-
ILIEMY ToJIOCY, CKOJIB3MT JIETKO U IUIABHO, He Hapylas ob1iero (oHa...

«Midnight Special Blues» — crapasi necHsi U3 TIOPEMHOIO IOXHOTO
donpkiIopa, cTaBIIasg M3BECTHOM M AaXke MOIyJIsIpHOI Omaromapst Jlem-
6emmn, a emne 6oibine — pok-rpymire Creedence Clearwater Revival...
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B aBrycte 1925 rona «Midnight Special» 3anucana nist Paramount Co-
napuca Mumiep (Sodarisa Miller) mon (popTenuaHHbIN aKKOMITAHEMEHT
Ixummu bnaiita (Jimmy Blythe), Ho e€ mecHsT HU4ero oOI1Iero He UMeeT
¢ HammM xuToM. B mae 1926 roma Gesblii rutapuct u cuHrep piiB Ka-
tpern (Dave Cutrell) 3anucan mnsgs OKeh «Pistol Pete’s Midnight
Special» — BOT ero ucrnojHeHue ropasao oamxe... C Tex IMop CBOu Bep-
CHM 3aMMChIBAIM KaK YepHbIE, TaK U OeJible My3bIKaHThl, OCOOEHHO Ya-
cto B Tpunnateie: 6ensie — bumn Kokce (Bill Cox) m npyrne — menu eé
IUIST YIOBOJBCTBUS M 3aIlMCHIBAIU [JIsI 3apaboTKa; YepHbIe UCITOTHUTE-
o — OpHect Bunbsimc (Ernest Williams), [xeccu bpamiu (Jesse
Bradley), I'ac Xaprep (Gus Harper), ®pank /Ixxopnan (Frank Jordan) u
Ipyrue — meau cBon Bepcun «Midnight Special» dobpKiIoprcTam, ¢ BbI-
COKOTO pa3pellieH!s TIOPEeMHOro HavaubCcTBa... OnuH ToibKo Jlenoemm
3aI11cajl IeCHIO YeThIPEXIbI, a YK CKOJIBKO pa3 OH €€ MCITOJIHSUI B aydu-
Topusix — He cuecTh!.. C10BOM, y TIeCHM Oorartast M 3aBUOIHASI UCTOPUS,
KOTOPYIO KTO-HUOYIb 00s513aTeIbHO HamuIIeT. Tak BOT, B 3TOl UCTOpUU
HaligeTcs mecto u mist Coma KosummH3a, MoToMy YTO MMEHHO €TI0 BEPCHUs
«Midnight Special Blues» siBisieTcsi camoii mepBoii U3 3alIMCAHHBIX CeJb-
CKUMU CUHTEPAMMU...

«Pork Chop Blues» — u3 Toif XXe KaTerop1uu CTapbhIX ITeceH T00JT1030-
BOI Tophbl, uTo U «Midnight Special», TonbKO UCIOJHSIACh OHA HE B
TIOpbMaX, IJi¢ BCE Xe MMeeTCsl Ka3eHHOe MUTaHKue, a Ha cBoboe, TAe ero
TIPUXOJUTCS €KETHEBHO TOOBIBATD.

I'ne-1o ron Hasan s cmorasncs Ha sanan.
[MomxBaTwit TaM 3apasy U 4yTh He TTIOMep:
PeBmatu3Mel B rpyau, OOLIMPHBINA TyOEpKYIEs. ..

OTnpaBWiICs K JOKTOPY; a JOKTOP TOBOPUT:
“ITapeHb, uTo ¢ TOOO0I?” OCMOTpE MEHS BCETO...
HHtepecytoch: “JIOKTOp, MOXHO JIM MHE KaK-TO [IOMOYb?”

Bpau, ronoBoii kauasi, otBeuaet: “Tede Hy>KHa
npumnapka u3 CBUHON OTOMBHOM

U TYLIEHOE MSICO C OBOLIIAMMU B XKeJIyJIKe, —
W TaK TPUKIBI B ACHD .

182



Ecnu 6 ycnoBus Takue ThI BBITIOJIHSI,
3I0POBEHHBIM JIETUHOI ObI BCIO KU3Hb OcTaBajics!

Korna 3aHeMoxeT ueloBeK 1 yMUpaThb cOOepeTcs,
eMy cJeyeT 3aiiTh B OTIMYHOe Kade 1a 3aKa3aTh
1LIOKOJIAHOTO TTMPOTa.
IMpunapka u3 CBUHOI OTOMBHOM, TYILLIEHOE MSICO
¢ dacoJiblo B KenyaKe, —
M TaK TPYKIBI B JeHb...>

B utonte 1924 rona, mox akkomiraHeMeHT ¢opTrennaHo Dieryepa XeH-
nepcoHa U TeHop-cakcodoHa Koyiamena XokuHca (Coleman Hawkins,
1904-1969), «Pork Chop Blues» zamucana mns Columbia Beccu Bpayn
(Bessie Brown).?* Ho necus KoinH3a coBepIIEHHO UHAsI, U HE IyMalo,
YTO OH BOOOIIIE CIbIIIAN TUIACTUHKY bpayH. DTo, KOHEYHO, HUKAKOUW He
01103, HECMOTPSI Ha Ha3BaHUE, a OObIYHAS FOXKHAS TaHIICBaIbHAS TIECHS,
WCITOJITHCHHAST CUHTEPOM B YCKOPSIIOIIEMCST TeMIie. 31eCh BHOBb HEBOJIb-
Ho BcriomuHaeTces Jlegoemmm u ero «Pick A Bail Of Cotton». TonbKo ap-
TUCTUYHBINA XbIOAU 0oJiee CKOpocTpeneH U 3(PdeKTeH, — HO BeAb U 3a-
MycaJl OH CBOIO MECHIO TOPa3a0 MO3Xe, B COBEPILIEHHO UHBIX YCIOBUSIX, 1
yOJ1axaJ OH €10 B OCHOBHOM OeJIbIX ropoxkaH Ha Cesepe...

Crmmpmuayaiicel, mogooHbie «I Want To Be Like Jesus In My Heart» u
«Lead Me All The Way», o06s13aTe/ibHBI B perepTyape BCSIKOTO COHICTe-
pa, Bellb UX BCErla MOXHO CIIETb CAMOMY WJIM aKKOMITAaHMPOBAaTh KOH-
rperaluu Bo BpeMsI BOCKPECHOM CIIy>KObI MJIY LIEpKOBHBIX ITPa3dHUKOB...
[Ipucaymaiitecb, KaKOBO BlIaicHUE TOJOCOM U CIaliIoM B IEPBOM U3
Hux! 3gech ciaitg BoCTpeOOBaH Ha BCe CTO: ¢ ero nomoinbsio Komnux3
UMUTHUPYET TOJIOC ITapTHEPA, TaK YTO MBI CIBIIINM HACTOSIIUNA Ay3T, TI0-
XOXUil Ha oya3T Texacua bmaitnn Bunau JIXkoHcoHa M ero HarmapHUIIBI
Bwinmu Puuapncon (Willie B.Richardson).? Ho y Buum JIxkoHcoHa Xpu-
MBI HU3KMI ToJjioc, a y KonnrH3a oH BbICOKMIA 1M YMCThIA. Takxke Ha
namMaTh npuxoanT Yapmm I[151T0H ¢ ero nByxdacTHO «Prayer Of Death»,
B KOTOpPOM ero rurapa OyKBaJbHO «pa3roBapuBaeT»... OTMETHMM TaKXKe,
yto «I Want To Be Like Jesus In My Heart» Obl1a camoii 1iepBoii TecHel,
KOTOpPYIO B caMoM KoHIle 1925 roga (niu B camoM Hauasie 1926-ro) 3amnu-
can bnaitng Jlemon [IxeddepcoH, mpeacTaBieHHbI Ha MapaMayHTCKOM
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nnactuHke Kak Deacon L.J.Bates. Ho ucnonnenus Jlemona JIxxedpdep-
cona 1 Coma KoJuimH3a CTOJIb HEITOXOXHU, YTO MOKHO TOBOPUTH O ABYX
Pa3HBIX BEPCUSIX OTHOTO U TOTO XK€ rocIiena.

O «Hesitation Blues» MBI 6osiee-MeHee TTOAPOOHO TOBOPUIIH B IJIaBE O
banou boit XokuHce: OH 3amucan 4pesoseuiamenvHsili BaApUaAHT 3TOTO
or03a mox HasBaHueM «Voice Throwin® Blues».?® ¥V Cama KoumnH3za
Belllb HE CTOJIb yBJIeKaTeJIbHA, HO OHA MHTEPEeCcHa TeM, YTO UMEHHO ero
«Hesitation Blues» ctan mpoo6pa3om i TToTpsicalolieii Bepcum Y oiarepa
«bangmou Boit» XokuHca...

B «It Won’t Be Long» 3amMeuaTelbHO COeIMHEHME MOIIIHOIO BOKaja U
TMTAapHOTO MUKWHTA, HO camMa MeCHs Kakas-To TYMaHHasi, B HEll HET 11eJb-
HOCTHU: TPYAHO TMOHSITh, MEAJICHHAs: OHAa WIX ObICTpasi, FPOMKas WJIU THU-
Xas, TaHLeBaJbHast WK HeT... Kaxercs, Cam KoJutmH3 mbITaeTcst cove-
TaTh OJHO-/IPYTOE-TPEThE, B PE3yJbTaTe TepsieTCsl CylIHOCTh. Yapuu [1at-
ToH cBolo «It Won’t Be Long» mpencraBun Bo BpemMs camoil MepBOi
ceccun B uioHe 1929 roma; ®@pank Croyke 3amucan «It Won’t Be Long
Now» rofoM paHee; UMeeTcs IeCHs ¢ TaKUM Ha3BaHueM U y bapbGekio
boba... Bc€ 310 — coBepllieHHO pa3HbIe IIECHU.

B «Do That Thing» (oHa BblllZIa Ha onHOM TulacTuHke ¢ «Midnight
Special Blues») akkoMmaHeMeHTy OTBeleHa paBHO3HAYHas C BOKAJIOM
POJIb, TAK YTO 110 HEI MBI MOXXEM CyIuTh 0 KoJummH3e-rurapucre...

Becby Matepuan BTopoii ceccuu uznaiu Ha Genneft U cpasy XKe Nepens-
Jaay Ha ero Oosiee AEUIEBBIX JOoYepHUX Jieiibnax. M xoTsa cpenu meceH
KonnmH3a Ha 3TOT pa3 He 0bLT0 IIeaeBpoB ypoBHS «The Jail House Blues»
unu «Yellow Dog Blues», miacTUHKM HEMJI0X0 MpoAaBajluicCh, MHAUYe Obl
CHUHIepa He IT03BajIi B CTYUIO CIIYCTSI BCETrO TPU C MOJOBUHOM MeCsILia.

Tpetbs1, u mocnenHsisi, ceccust st Gennett TPOBOAMIIACH B JBA THS —
14 u 15 nexabps 1927 rona. buiu 3anucanbl oMMHHAIIATE OJII030B U Tie-
ceH: «Railroad Blues», «Your Time Is Windin’ Up», «I’ve Got No Lovin’
Baby Now», «Lonesome Lane Blues», «Rattlesnake Blues», «Black Cat’s
Bone», «Midnight Dream», «Long Time Rubin», «My Mother Took
A Train One Mornin’», «Hallelujah», «All Mourners», «I’m Goin’ Back To
Jesus». Hu ogHa u3 3TuX 3anuceii He ObLIa M3IaHa, 1, BEPOSITHO, IMOYTH
BCE€ MATPMIIbI YTePSIHBI, IIOTOMY YTO M3 BCEro Marepuajia BIIOCJISICTBUU
nepeunsganu ToJbpko «Lonesome Lane Blues» — oHa Bollia B BBIIIEOIINI
B 1987 roay c6opHuk «Mississippi Blues, 1927-1937» (HK-4001).
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B te xxe nexadpbckue gHu 1927 roga Coam KosmH3 akKOMIIaHUPOBa
Ixony Iu ®oxcy (John D. Fox) Bo Bpems 3anucu «The Worried Man
Blues» u «The Moanin’ Blues». O6e Beiu u3nanbsl Ha Gennett B ABajala-
ThIE ¥ BIIOCJIENCTBUY Nepensnanbl. [urapa u ciaiin KoimuH3a 3nech ensa
JIA He JIy4llle, 4eM Ha COOCTBEHHBIX 3aIlMCsX, IIPYU TOM YTO 1 BoKajl y [lu
Dokca OTMEHHBIIA.

B cnenyrommumii paz Com Konnun3 okazancs B ctynuu B okTsiope 1931
rona, korna B Heto-Mopke, mox nceBnoHuMoM Salty Dog Sam, 3ammchI-
Basicst mist American Recording Corporation (ARC). OnHako ObLT pasrap
Benukoit Henpeccuu, U U3 OBaAUATU TPEKOB M3[ald JIMIIb 1ecTb. Bce
OoHM, a ocobeHHO «Signifying Blues», mokassiBator, yto MactepcTBo Koii-
JIMH3a HUKAaKUM MHQIISIIMSIM U KpU3KcaM He TIOBEPKEHO. ..

KakoBa e nanpHeias cynboa 3Toro 6Jiro3MeHa U coHrcrepa?

B camom Hauvasie Ij1aBbl Mbl OTMETWJIM, YTO B TPUALATbIE OH MIPajl B
JKYKaxX ¥ IPUAOPOXKHBIX Kache Ha ceBepe CTpaHbl, C HEKOTOPBIX MOP TIPO-
kuBas B Ynkaro, Bc€ Tak ke 3apabaTeiBail MecHIMU 1 yMep 20 oKTI0ps
1949 rona.

VBbI, 100aBUTH K 3TOMY HEUero...

Tmne, TOPOTYIIa, HE YXOII!. ..

CrioKko#tHO, MWJIasi, He CITeIITN YXOIUTh...

IMonamcs, moxkanyii, Tyna, rae Southern BcTpedaeTcst
¢ Yellow Dog...

C Mounb00ii obpartiaioch K Tebe,
cyab0y CBOIO BKJIa/IbIBAIO B JJ1aHb TBO1O.
locrioau, Moo, yCIbllb MeHsI, Tae Obl Thl HU ObL,
U OXXKMOA MOE OAUHOKOE CEPLIE.
4l coBcem oTuasiics, ycTaa MOTaThCs B MOE3/aX...

Xouy mtonatbes s Ha Yellow Dog,

MyCTh MEPEKITIOYALTCSI C KPACHOTO Ha 3€JICHBIN. .
ITyctb HeceT menst Yellow Dog,

a 3a OKHOM — BETep M JIO0XKIb, TOXKIb U BETEP...
O ceMbe TaBeya MHOTO JyMall — HUKOTO YK IT0 UMEHH He

TIPUTIOMHMTbD.
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Bcio HOUB 710 yTpa pe3BUJICS s C IEBYOHKOM —
HO U €€ UMSI YCIIesI0 3a0bIThCSI.
[TpUIII0Ch CTONKHYTH €€ TIPSIMO C TT0e31a:

TECIEPb BaroH MOJIMLIECKHE OLIETIAIIM. ..
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FMABA LECATAA
KuHr CoAOMOH XMAA

OH 0blLA 3aX8aMBIEAIOUUM CUH2EPOM.

Camioaib Yaprepc

IDico acun mak, 6yomo wén npamu-
KOM K 0bs8011).

PobGepra Dmtymc

B 5roii rase mbi BHOBB OKaxemcst B MakKoyme 1 He pacctaHemcs ¢
Coamom KomnmnmH30M, MMOTOMY YTO paccKaXkeM O ero TaJaHTJIMBOM YUCHU-
ke — JIxxo XoaMmce, U3BeCTHOM B Mupe 01103a kKak KuHr CojioMoH XWil.
OH OBbUI Ha IECSTh JIET MOJIOXKE CBOETO YUMTEJsI M He MMEN MPU XU3HU
TaKOM CJIaBBl U CTOJIb OOIIMPHOI Auckorpadgum. Ha 3akare spbl KaHTpH-
Omo3a, B camblii pasrap Jenpeccuu, MeHEIKEpPhl M3IbIXalOIIero
Paramount Bc€ xe ycnenu 3amucarh eCTh 0J11030B XoaMca U ToJ, TICeB-
noHuMoM Kurne Conomon Xuaa M3nanyd X MU3EPHBIM TUPAXKOM, KOTOPBIN
ToTyac ucuye3. Ho MHOro jiv Hago OCTaBUTh MOCE ce0sl TOTOMKAaM, YTOObI
OHM BO3BesM TeOs1 B paHr Beaukux? Eciau ato «Whoopee Blues» — 10 ero
OJIHOTO JOCTaTOYHO!..

BniepBoie 06 aToMm Omo3mene Hammcan Camioanb Yaprepc B KHUTE
The Country Blues, Boitienieii B yxxe gajiekoM 1959 rony. Ho ¢ aToii my-
OnuKaluen ciayduscs Kasyc: aBrop uaeHtuduiponan Kunra CoioMoHa
Xunna kak monomoro bur /Ixxo Bunbsimca, 6mo3meHa u3 Kpoydopaa
(Crawford, MS), nony4yusiiero 6GblIyi0 U3BECTHOCTD B IIECTUIECSTHIC.
To ectb ucain o bur /Ixxo, HO Koraa xapakTepru30BaJjl €ro paHHUE 3aluCH,
TO HEBOJIbHO OlleHMBaJl MapamayHTcKue ruiactuHku Kunra CosiomoHa

187



XuJjuta, Tak 4TO XapaKTEepUCTUKHM, JaHHbBIe YapTepcoM, Kak eMy Ka3ajaocCh,
bur /Ixxo BunbsiMcy, Ha caMoM fieJie OTHOCSTCSI K XUJULY U TIOTOMY MOTYT
0Ka3aThbCsl JIIOOOTTBITHBIMM. 28

B xnure The Bluesmen, Bbnuiennieit B 1967 roxy, Yaprepc oTBel ABE C
MOJIOBUHOM CTpaHUIIbI XUJULY, HO Jaxe CJI0OBOM He OOMOJIBUIICSI O CBOEH
olLIMOKe, OTHECS €€ Ha cUeT JIOXKHBIX BhicKasbiBaHU# bur JIxko Bunbsamca,
KOTOPBIMU TOT BBEJ MCCienoBaressl B 3a0iyxaeHue: «B npomomkeHue
HeCcKoJbKMX JieT, — nucai Yaprepc, — bur JIxko Bunbsimc, KOTOpbIi Bbl-
poc B Kpoydopae, Muccucunu, B HeCKOJbKUX MUISIX OT ajabaMCKOM
TpaHULIbI, YTBEPXKIAJ, UTO 3TO OH UX (0ar03bl Kunea Conomona Xuana —
B.I1.) 3arcai, UCrob3ysi Apyroe uMs 1 (hajiblieT, YTOOBI 3aMacKMPOBATh
CBOI COOCTBEHHBII TOI0C».%%

W uto ke boiubioii 1xxo0?

A Huuero. batosmen u3 Kpoydopaa mociie pacckasblBaji, YTO «CJI0OBa
3TH ObLIM BJIOXKEHBI B €10 YCTa» (Words were put in my mouth).>® Jlo6pomy1i-
=1t JIxko JIu (TakoBO €ro peajqbHOe UMST) 3a CBOIO OJITYIO XXM3Hb MHOTO
Yero HaroBOPMJI, YTO 3K TEeHeph!..

To, yto Yaprepc Koraa-To omuodcesi, — He O6e1a, OH MMMOHEP B UCCIeI0-
BaHWM KaHTpU-0J1103a, U €My TTPOCTUTEIbHO MHOTOE, eciu He Bce. [le-
YaJIbHO Jpyroe: BO BTOpoM u3naHuu ero KHuru Country Blues, kotopoe
otHocutcs K 1975 rony, CaMioaib He BHEC MOMpPaBKU, U KHUTA, B KOTO-
poii bur dxxo Buibsamc u Kunr ConoMoH X1 (purypupyror Kak OqHoO 1
TO Xe€ JINII0, BCE TakK Xke MOCTYIaeT B MPOAaXy, YMHOXas ITyTaHUILY. Y3Ke
B 2008 romy sT Ky TOJIBKO YTO OTTIeYaTaHHBIN SK3EMIIISIP BTOPOTO W3-
naHus KHury Yaprepca — v o4eBUIHASI HEJICIIOCTh Ha IIpeXXHeM MecTe!..

ITo-HacTosiiemy nepBasi ctathst 0 Kunre ComoMoHe Xuilie puHaI-
JIEXKUT BCE TOMY Xe YOpioy, a oly0JUKOBaHa OHa oceHblo 1967 roma B
nepBoM Homepe 78 Quarterly.*® B 0CHOBHOM M3 3TOI CTaThU IO CHUX TOP
YepIialoT BCe CBeACHUS O OJII03MeHe, IMePEeHOCsT MX M3 OJHOIO M3IaHUs B
npyroe. Cam Yopmioy HOMECTUJI 3Ty CTaThlO B CBOIO 4acTO LIUTUPYEMYIO
Hamu Kuury Chasin’ That Devil Music, cHabauB KpaTKUM BCTYILIeHUEM. >
Ha cerogusiimuuit neHp Yopioy, IMoxoxe, eTMHCTBEHHBII aBTOp, HAITH -
caBmuit o JIxo Xonmce (Kunre ConoMoHe Xujjie) cepbe3Hble CTaTbM,
Ga3upylolIecs: Ha JOCTOBEPHbBIX UICTOYHMKAX.

OcranbHble aBTOPHI JIMIITb BCKOJIb3 YIIOMUHAIOT 00 3TOM OJIIO3MEHE, a
TO U BOBCE 00X0m4T ero. Jlaxe Takoii 00bEMHBIN, HACBIILIEHHBI U HelaB-
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HO BBILIEAINWI CIpaBOYHUK u3naHuii O6mro3a Ha CD, kak The Penguin
Guide To Blues Recordings, coctaBiaeHHblii Tonu Paccenom (Tony Russell)
n Kpucom Cmurom (Chris Smith), cioBom He yrnoMmuHaeT o0 aBTOpe
«Whoopee Blues», 4To MOXXHO Ha3BaTh HEJOPa3yMEHUEM...

UYto KacaeTcsi caMoro INIABHOTO I HAC — MY3BIKaJIbBHOTO MaTepualia,
TO TO HEMHOTOE, 4TO 3anucaHo Kuarom Conomonom XwuioMm B 1932 ro-
Ny, TIepeu3aaHo, U He eAMHOXIbI, BKiItodas 0mo3sl «My Buddy Blind
Papa Lemon» u «Times Has Done Got Hard», o KOoTOpbIX mymanu, 4TO
OHM 0€3BO3BpPaTHO Mponaiu: 00a BBIILIM B ABYXTHICSTYHbIe roabl HAa CD B
JIBYX cOOpHHUKaX KaHTpu-0m103a «Times Ain’t What They Used To Be, Vol.
7 and 8» (Yazoo 2067, 2068).

B omimmume ot monroro moucka Ckura [xeiimca, B kotopoM I'aitry
Yopmioy 1o o6uaHOro He MoBes3sio, ciaydail ¢ XUuioM MOXKHO ObLIO Obl
Ha3BaTh CYACTIIMBLIM, €CJIU IIPU 3TOM OJII03MEH ObLI ObI BCE elle XKUB. "

Heno Bpoze 6b1 66110 Tak. B 1966 rony CtuBeH Kot ob6paTuin BHUMA-
HUe Yopmioy Ha To, 9YTo B omHOM 13 07110308 KnHra Conomona Xmmra —
«The Gone Dead Train» — ecTb cTpouKa, B KOTOPOI YITOMMHAETCs MO-
e3nka cuHrepa B MunneH (Minden, LLA), HeOoJbIION TrOpoa Ha ceBepe
Jlynzuanel. Criyctst ron Yopujioy BMeCTe ¢ MaTephlo TToexajl B Ty CTOPOHY
HaBECTUTh POJACTBEHHUKOB 1 3a0IHO PEIINJI TOOBIBaTh B MUHIEHE: BAPYT
YTO-HUOYIb BBISCHUTCS O My3bIKAHTE, O KOTOPOM IOYTH HUYETo He M3-
BecTHO? MccnemoBaresib OTIPaBUJICS B YEPHYIO CEKILIMIO TOPOAa U IPSIMO
Ha yJuIle paccpalimBall MTOXUIBIX TPOXOKUX, HE CIBIIIAIN JTU OHU YTO-
auoynp o Kwnre Comomone Xwmmre. Ilpm 3ToM maBanm MOCHyIIaTh
«Whoopee Blues» u «Down On My Bended Knee», crielinajiibHO Tiepernu-
caHHble Ha MarHuTo(doH ¢ JoHrmies «Crying Sam Collins And His Git-
Fiddle» (OJL-10), Ha koTOopoM mepeusaaHbl 3Ty ABa 603a Xwiia. OnuH
M3 CTapOXKMJIOB, TIPOCIIYIIIAB 3alMCH, YBEPEHHO cKa3aJjl, YTO Ha HUX HUKa-
koit He Kunr Conomon Xui, a Ixko XoaMc, Koraa-To XUBIIWA HeToaa-
JIeKy oTTyaa, B celeHun Cubmau (Sibley, LA)...

Yopuanoy Huuero He cabimain o JIxko XoiMmce, HO TIPEAIION0XKMII, YTO
UMsI My3bIKaHTa, OTMEUYEHHOE Ha MapaMayHTCKUX TUIACTMHKAX, MOTJIO
OBbITh TICEBAOHUMOM, U MOTOMY OTIpaBujcsad B Cudau, 6;1aro oHO Haxo-
JIATCS BCETO B IISTU MWISIX K 10Ty OT MuHIeHa.

B HeGoabirom Cubiu B TO BpeMs POXKMBAJIO BCETO MSATHCOT KUTETEH,
TaK 4TO pa300paTbCs, XWJI JIM TaM M3BECTHBINM B IIPOIIIOM MY3BIKAHT,
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0co00ro Tpyaa He COCTaBUJIO. YBUAAB CTapuKa, CUAEBIIEIO Ha KPbLIbLIE
BETXOro JOMa, MCCJIeHOBaTe/b CIIPOCWI. HE MOMHUT JIM OH MOJIOIOIO
omo30Boro cuHrepa o uMmeHn Kuar CojioMoH XWT, KOTOPHIN KOTIa-To
MPOXUBAJI B 3TUX MecTax M Tel recHn «Gone Dead Train», «Tell Me
Baby»?.. Ctapuk HeMHOro Iojaymall, a 3aTeM C YJbIOKOI MpOu3HeC, YTO
He moMHUT HuKakoro Kunra ConomoHa Xwiia, HO y HEro ObLIT Ky3eH —
o XoaMc, Tak BOT OH 3T TTeCHM T1e1... CITyCTsI TpUALIATh MUHYT YOpI-
Joy 6ecemoBain ¢ muccuc PobGeptoit Dmrymc (Roberta Allums), «KpoTKoit
JKEHIIWHOU, KOTOpasi TPUALATh OMUH IO/l TPOKWJIA C ONHUM U3 CAMBIX 3a-
raJouHbIX TePOEB KAHTPU-0ITI03a»...3

Yuensiit paccipocus PoGepTy 000 BCcEM, 4TO KacaeTcsl €€ OBbIBIIETrO
MyXa, a OHa, KaK MoTIJja, paccKa3ajla, BCE YTO ITOMHMIIA, TaK 4To Pobepra
DJayMC — TJaBHbBIN UCTOYHUMK Halux 3HaHuil o Kunre CojnomoHe XuJi-
JIe, U, eI Obl O KaXKIIOM U3 TeX, O KOM MbI ITMIIEM, COXPAHUCH OBl 0-
JIOOHBIE BOCTIOMUHAHUS, HUYEro OoJbiero Obl He TpeboBaioch... Hy a
s ['sitna Yopaioy Be€, uto pousonuio B Cubnu B 1967 roay, uMeHyeT-
Cs1 OTHUM CJIOBOM — yodaua!

Ycnex 3ToT ObLI CTOJIb MPOCTOM U JIETKUIA, YTO B HETO OTKA3bIBAIUCH
BepuTh. JIBun DBaHC, HBIHE ABTOPUTETHBIN B3KCIEPT KaHTPHU-0J1103a,
ony6nukoBan B 1968 romy cratbio, B KOTOPOM Ha3Bajl MCCIEIOBaHUE O
Kunre Conomone Xusie NOJHBIM (pUacKo, MOCKOJILKY B HEM He MpUBe-
JIeHbI yOoeauTeabHbIe JOKa3aTeJIbCTBA TOTO, YTO XWT U XOJIMC — OIHO U
TO Xe 0.’ Cam DBaHC He MPEANTPUHUMAI TTIOMCKOB UCTUHBI, TPEOYsI
3TOTO OT YOpIJioy, HO Bce XKe, Kak coobiaet Anekc Ban nep Tyyk B KHU-
re o Paramount, oThICKaJ CBeleHUsI O My3blKaHTe 1moj uMeHeM KunHr Co-
JIoMOH XWLI, HEKOrIa MmpoxupBasiieMm B obgactu MakKoym-MarHonusi.
DBaHC moJiaraji, YTo0 OH MOT ObITh T€M CaMbIM OJIIo3MeHOM. MeXay Tem
Tyyk, mpoBepsist CTaTUCTUKY ymepinux (Social Security Death Index), Ha-
e ax aBaauath ConoMoHOB XuyutoB!3%

CoMHeHus DBaHca mocesuiu oblliee HeloBepUe K BhIBOJAM YOpIJIoy,
13-3a YeTO MOCJIETHEMY, CITyCTs KaKOe-TO BpEeMsI, BHOBb MPHUIILJIOCH €XaTh
B ceBepHyto JlyuzuaHy, K MmectaMm obutaHus J[>ko XonMmca, 1 BHOBb UC-
KaThb JIIofieil, 3HaBIIMX 0Jto3MeHa. To ecthb I'3iiTy IpUIILTOCH ellle pa3 d0-
ObIBaTh JOKA3aTe/ILCTBA CBOETO OTKPHITHUS, C TEM UTOOBI IIPEIbSBISATD X
OIMOHEHTAM...
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Coo011ecTBO UccenoBareseii 6J1103a He IPOIIe U He JIy4Ilie BCeX IIpo-
YuX, TaK YTO HE CTAHEM OCTAHABJIMBAThCSI HA BCEX IEPUIICTHSIX, CBSI3aH-
HBIX C MPOSICHEHUEM UCTUHBI, OTMETUM JIUIIb, YTO YOPIOy TMpomaesal
OTPOMHYIO pabOTy M BITOJIHE moKaszai, uto ko Xommc 1 Kuar ComoMoH
XWJUT — OIMH U TOT XK€ YEJIOBEK, IIO3TOMY Mbl MOXEM ITOJHOCTBIO IIPH-
COEIMHUTHCS K BBIBOJAM 3TOIO yUeHOro u3 ero crarbu One Last Walk Up
King Solomon Hill:

«JI>xo XoaMmc 3aciIy’KMBaeT CBOe 3aKOHHOE MECTO B OJII030BOIl MCTO-
PUM 33 CBOU MY3bIKaJIbHBIE TOCTVKEHMS: HE IIOTOMY, YTO €ro JUYHOCTD
ObLIa pacKpbiTa YOPAJI0Yy WX OTTOPTHyTa DBAaHCOM, a 3a TO, YTO I10J, BO3-
nevictBueM ceBepHoii Jlynsuansl u BoctouHoro Texaca (Pamo6aun Tomac
n bnaitag JlemoH) oH TIpeoOpa3oBajl TUTAPHBIN CTUIIB FOXKHOTO Muccu-
cuniu (KoTopomy Hayuujics B ocHoBHOM y Conru Jlor Cama) B CIIOXHYIO,
3aBOPAXKMBAIOLIYIO UIPy OOTTIHEKOM. MaJio KTO He COIJIACUTCS, 4YTO Ta-
Kue Bemu Xuiia, Kak “Gone Dead Train”, “Whoopee Blues” u “Down
on My Bended Knee”, — 310 menespsl. X mepen3gaHye Ha JIOHTIIICE
Wolf noarBepxaaeT MaciTad ero TaJiaHTa: OH CTOUT B oqHOM psiny ¢ CaH
Xaycom, Bunan bpaynom u Pyou JIsiicu» .3

Yopuanoy He YyTOYHMI, KOrma UMeHHO oH e3aui B Cubnu u MuHaeH
BTOpOI1 pa3, Ho ero ctaThst One Last Walk Up King Solomon Hill, 6a3upyio-
miasicss Ha coOpaHHOM MaTtepualie, OIlyOoJMKoBaHa B XypHayie Blues
Unlimited 3umoii 1987 roma.’® D1y cTaThlo, ¢ KpaTKUM KOMMEHTapHUeM,
Yopnnoy nomectun u B kaury Chasin’ That Devil Music, Ha KOTOPYIO MBI
oyneM ccrutatbesd. KpoMme PobepThl DmryMc, OCHOBHBIM MCTOYHUKOM O
ku3HU I3ko XoaMmca CTaHOBUTCSI TaKKe €ro MHOTOJICTHUM IIPUSITENIb U
MY3bIKaJIbHbIN TapTHep kKoH Yuiuc.

Hrak, dxo Xoamc poauicsa B 1897 romy Ha tore mtata Muccucumnu,
Bosne MakKoyma. B Tex ke Kpasx OH cTaj IeThb OJI03bl M BBIYYMJICS
WUTpaTh Ha TUTape, MOToMy yto Korma B 1915 romy oH BMecTe co CBOUM
crapiium 6parom Yapau Xosmcom (Charlie Holmes) BriepBbie okazaiics B
Cubnm, TO yXXe BOBCIO UX Iejl. «OH caM HAyYW/ICS UTpaTh, elle 10 CBOEro
npuesna B Cudum...» (He learned himself how to play, before he ever came to
Sibley) — pacckasbiBaeT Pobepra Diaaymc, Ha KoTopoid ko XeHujcs B
1918 romoy, u 3TO €€ BOCIIOMMHAHME OYeHb BaXKHO IJISI HAC, TTOTOMY UYTO
TOYHO yKa3bIBaeT, rae u Koraa JIko XosMc BIepBble yCIbIIaa 011036l 1
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caM cTajl OJIF030BbIM CHMHIepoM. Takxke BaxKHBI CBEIEHUS O BHEIIHOCTH
Or03MeHa, TaK KaK HMKaKKe ero n300paXeHusl He COXPaHUJIUCh. XOJIMC
ObLJT HEBBICOKMM — TOJIBKO TISITh (DyTOB U TpU AroiiMa (4yTh OoJjbIe 160
cM) — 1 Becut okoso 130 dyHToB (rmoutu 60 kumorpamMmmos). Takxke Po-
OepTa cooOlIMIa, YTO OH ObLI KOPUUHEBOKOXUM, BCe BpeMs U U 0e3
KOHILIA Kypu.’?”

3umoii 1918 roma y JIxxo n Podepts! pommics ceiH Dccu (Essie), a eme
Yyepes JIBa rona, B MoucKax 3apaboTKa, X0JIMC ¢ CeMbeil BepHYJIcsa B Muc-
CHCUIIM U TIOCEIUJICS B LIBETHOM ceK1uM (colored section) MakKoyma, Ha-
3piBaeMoii byprapiaennom (Burgarland). K aToMmy BpeMeHU OTHOCUTCSI €ro
nepBast Bctpeda ¢ Contu Jlor Camom (Camom KommmH3oM), 3HAMEHU-
TBHIM MECTHBIM CHUHTepoM... PobepTa pacckaszaia, Kak OIHaXIbl BUIEIA,
Kak MyxX akkommanuposai Coartu Jlory B 0OOHOM M3 JKYKOB, a KOraa
Yopnnoy noctaBuia eii 3anuch KojmH3a, oHa y3Haua ero rojoc... JIxo
Xonmc ¢ ceMbelt ipoxkuan B MakKoyMe okosto rona, mocie yero Podepra
¢ pedbeHKoM BepHynach B Cnoim, a XoaMc octajcsd B MuUCCHCUTIN Ha 3a-
pabotkax. Ho, kpome ucroHeHus 0110308, OH HUYETO JeIaTh He YMe 1
BCKOpe Toxe BepHyJicsa B Cubiiu, rae, BIIpodyeM, TOXe HUYEro He Iejal,
KpoMe KakK Urpaj B IKyKax 1a TJl.

B 1928 romy B xku3Hu [xo XoyMca IpOU30IIIIO BaXKHOE COOBITHE: B
MunneHe, ciaenyss B Texac, ocTaHOBWJICSI Ha Kakoe-TO BpeMsl biaiiHmg
Jlemon IxxedbdepcoH. He mpocTo Tak, a 4ToOBI 1aTh KOHLIEPT. KoHeuHO,
BCE MECTHBIE MY3bIKAHThI IPUIIUIM HA €r0 BBICTYIUIEHUE, Beab K 1928 ro-
ny JIeMOH ObLT caMbIM M3BECTHBIM UYEPHBIM HCIIOJHUTEEM OJ1I030B Ha
BcéM IOre. Ero miactuHKM, U3gaBaeMble MHOTOTBICSITYHBIMU THUPaXKaMU,
pacKynajauch UM IONaJajii B caMble OTHAJ€HHbIE KayHTU, IIe MMeslach
XOTsl ObI oHA BUKTpoa. JIxo XoaMc 1 ero mpusTen-My3bIKaHThI, KO-
HEYHO XK€, UX CJyIIaJii, BIUTHIBAJIU, CTApaJuCh KOMMMPOBATh. «Y HEro
ObLIO JI0BOJIbHO MHOTO JEMOHOBCKHMX IUIACTHHOK» (He got down perfect a
lotta Lemon’s records), — ysepsn IxoH Yumiuc.’' M1 BOT 3HAMEHUTBII
CHUHTEp, IO CUX MOP CIBIIMIAHHBIN JUIb HA TUIACTUHKAX, MPUOBLT COO-
CTBEHHOI TIepcoHoit! JIxko XoaMc TToOBIBaI Ha BEICTYIJICHNH JIeMoHa, 1
TOT IIPOM3BEJI Ha HEr0 TaKOe CHJIbHOE BIieYaTieHue, 4To XoaMc, OpOCUB
Bcé, yexan Bcien 3a Ixeddepconom B Texac... Bot yto 06 aTOM moBena-
na Pobepra Dmnymc:
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«JIemon 0bL1 A1 JIk0 umostom. OHu no3HAKOMUIMCh B MuHIeHe, rae-T10
B 1928 romy... Tor moagbexan Ha mammuHe. /Ko cTOSAI HA yiuie, a KTO-TO
noabexas K Hemy Ha mammne [c Jlemonom] (bydyuu caenvim, Jlemon cegh-
hepcon 6 nepuod Hauevicuiell nonyaapHocmu HaHuman eodumens — B.I1.).
Ka3zanocb, 4T0 OHHM mpOCTO He MOIJM paccrathesa. HampaBuwiuch moToM B
IIpuBnopT 1 urpajm Tam BCio HoYb. 3aTeM cbe3ammi B Punrrosy (Ringgold,
LA) (eopodok 6 deaduamu munsx roxuchee Cubau — B.I1.) — M TOXKe MPOH-
rpaji Tam BCIO HOYb... Korna 3assiasics JleMoH, HUKTO BOOOIIIE He JIOKUJICS
cnatb. Onu (Xoamc u Jncegpgpepcon — B.I1.) MHOTO BpeMeHH MPOBOIWIH
BMecTe. Omnaxapl ykatuim BMecte B Texac. Kyna, nymaere, ux 3aHecno?
B Haxkornouec (Nacogdoches, neboavuioii eopod e eocmounom Texace —
B.I1.). Bepuyacs /o orryaa yxe ogun».’!!

B cratbe, HanrcaHHoO# B 1967 Tomy, Yopuioy muiieT, 4to X0oaMcC MpHU-
XBaTWJI CBOEro Jpyra, MecTHoro my3bikaHTa [Ixxopmka fAnra (George
Young), 1 onu Bmecte ¢ JlemoHoM JIxxeddepcoHom oTrpaBuInCh Ha ac-
caxxupckoM moesne Illinois Central B Texac, B ropon Buumrta ®oiic
(Wichita Falls, TX), roe o6b14HO mpoxuBaa JIeMOH, Koraa BO3Bpallaics B
pOIHOI mTaT. 3aTeM BCE TPOE B TeUCHUE ABYX MeCsIlIeB Kojiecuiu 1o Te-
xacy, 3apadaTbhiBasi UTPO U MEeHUEM OJII030B, MOCJe Yero XoaMc U SJHr
BepHynuch B Cubin.’"?

B 1y mopy Jlemon /Ixeddepcon 3apabaTeiBail O0JBIINE TEHBIN — 3a
MHOTOYMCIeHHBIe 3aricy mis Paramount 1 OKeh n GecuucieHHBIE BbI-
CTYIJIEHUS B I0XKHBIX IITaTax, e OH ObUT HeoObIuaitHO momyisipeH. by-
JIy4u CJIETIBIM U TIPY JI€HbraX, OH MTOCTOSIHHO TOABEPraj cedsl OMmacHOCTH
U TIOTOMY HEe paccTaBajics ¢ rmuctoyietoM 45 kanubpa. Ho naxe c¢ Takoii
MyIIKOW — cliernoit MHoro Jin HacTpensier? [ToaToMmy OH crapascs myte-
LLIECTBOBATh C COIPOBOXIECHUEM, M HAM U3BECTHBI IPOMKKE UMEHA HEKO-
TOPBIX U3 €ro CIyTHUKOB: Xbioau Jlenoerrep, MinmMon bpaiicu, 1oHbIH
Ixom Yaiir (Josh White, 1915-1969)... B nuiie noaoOMBILINX €rO My3bl-
KaHTOB 13 Cubnu — JIxko Xoamca u Ixxopmka AHra — JleMoH mojyuui
MPEeKPaCcHBIX TOBapHIlEel, KOTOPhIE C PaJOCThiO B3SUIUCh COIPOBOXIATH
BEJIMKOTO TeXaCCKOI0 TUTapyCTa U CUHTEpa.

Het Hyxabl otMeuaTh, uyTo y JIeMoHa ObUIO YeMy HAay4YUThCS, U BIIUSI -
Hue Texacma (TpeXxme BCero BokKajbHOe!) oOHapykuBaeTcss B OJ03ax
Xommca. HaBeprska, [I3ko 1 eTo TIpUSATENIh UTPaIu B paitoHe Jum Dimmym
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(Deep Ellum), tnaBHOM MecTe pa3BiiedyeHuin Jlammaca, eci He BCEro
Texaca.’® Tlo BosBpameHun XonMmc M SIHr, oOOraméHHbIE TEXaCCKUM
OITBITOM, TIPOAOJIKIIIN KU3Hb MECTHBIX MY3bIKAHTOB, UTpast Ha BEYCPUH-
Kax B JXKyKax ceBepHoii Jlyusuanbl. K aToMy BpeMeHM OTHOCUTCST 3HAKOM-
CTBO U Apyxko0a /I>ko XoaMca ¢ elle OfHUM 3HAMEHUTBIM OJII03MEHOM —
Bunnapnom «PamonmHom» TomacoM. OcTaHOBUMCSI Ha 3TOM CUHTIeEpE...

Tomac 6b1T MOJTOKe X0IMCa Ha LEIBIX IIATh JIET, HO K KOHITY 1928 ro-
Jla yXke ABaXKAbl 1o0kIBal B ctyauu Paramount. Bocemb ero 6110308 3a-
nycaHbl B peBpajie, 1 LIeCTb — B HOSIOpe TOro XKe rofa, u Bce OHU ObLIU
M3JaHBl Ha TUIACTMHKAX, Tak 4To PamOamH Tomac ctair u3BeCTHBIM Ja-
seko 3a npenenamu lpusnopra.’'* Ia yro Tam Llpusnopr! Korga se-
ToM 1964 roga B majekuii JIOHIOH MPUOBIT 3HAMEHUTBIN YEPHOKOXU I
noaT u nucarelib Jlenrcrod Xpro3 (Langston Hughes, 1902-1967) u Ion
OnuBep cTajl pacCIpammBaTh €ro o 01103ax, Xbi03 OTBETWI, YTO OJHUM
W3 €ro caMbIX JIOOMMBIX UCITOJIHUTENEN saBseTcss Pamoaun Tomac, mia-
CTUHKM KOTOPOI'O OH YacCTO CJIyIIaeT, IpaBaa, HUYEro He 3HaeT 0 CaMOM
My3bIKaHTE. 3!

Bwinmapn pomuncst Ha BocTtoke Jlym3manwl, B ropoxe Jlorancmoprt
(Logansport, LA), Ha rpaauie ¢ TexacoM. Ero oterr 6b11 hmmmiepom u
HOONIPsST AeTell (MX y HEro ObUIO AEBITEPO!) K 3aHSITUSIM MY3bIKOM, MO-
JIarasi, 4To ¢ €€ IIOMOIIbIO MOXKHO OyIeT MpoKOopMUThCsl. OH He oInocs,
TOTOMY UTO IO KpaifHeil Mepe nBoe ero chiHoBelt — Buutapa u Ixxeccn
(Jesse “Babyface” Thomas, 1910-1995) — cranu BHocIeaCTBUM U3BECT-
HBIMU OJifo3MeHaMM. JIXKecCu IIpOCIaBWJICSA e€llle UM KaK PUTM-3HI-
OJII030BBII TUTAPUCT U CUHTEP: OH UMEET OOLIMPHYIO AUCKOTpaduio, KO-
Topast HaunHaeTcs ¢ 1929 roma, Korma, CoOBCceM MOJIOIBIM, OH 3aIiica IS
Victor yetbipe 0103a, BKIIO4ast parraiiMoBblii «Blue Goose Blues», — u
3akaHuyuBaeTcs 1995 romom, Korma 3TOT BeTepaH, MpU Noaaepxkke dojee
MOJIOJIBIX TTAPTHEPOB, CMOT BbLIAThH MOJHOLEHHBIA allbOOM, IIpexkae YyeM
comrest B Mormiy.*'® B cBoe BpeMst YOpPIJIOy B3sl y HETO MHTEPBBIO, pac-
CIIPOCHJI O HEM CaMOM, O MY3bIKaHTax, ¢ KOTOpbIMU [[3kKeccu Korma-To
BCTpeyascs, U, KOHEUHO, O ero crapuiem 6pare — Bunnapae.’!’

H>xeccu mmoBenall, YTo ero cTapiiunii OpaT ObUT OTKPHIT 1Jist Paramount B
Hamtace M 3TOW Xe€ KOMMAHWM OH O00s13aH apTUCTUYECKUM HMEHEM
Ramblin’, xoTopoe niepeBoauTcs Kak bpodsuuil, Ckumaroujuiics...
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«OH 0b11 TaM, B Jlannace... Ou u JleMon (braiind Jlemon Hxcedpgpep-
con — B.Il.) BMecTe OMIMBAJKUCH TAM JOBOJbHO MHOT0 U YACTO MTPaJiu
MecTe...»

N3BectHO, uTO JIeMOH ObIBal C KOHLEPTAMU B OKPECTHOCTSIX
[IpuBnopTa, TaMm OH MoOr coiiTuch M ¢ Buumapmom. Bo3MoxHo,
MMEHHO BEJIMKUI CIenoil CUHTep MOT peKOMeHA0BaTh ero OpTu Dii-
(bopny, mapamayHTCKOMY uckamenio maraumos B Texace u Bianebily
marasuHa, xotsd Pam6auH Tomac, Oynydyud ONbITHBIM CUHTEPOM, MOT
U caM 3aiitu B Ashford’s Record Shop. JIxXeccu BCIIOMUHAI, YTO €T0
OpaT, B IMoucKax 3apaboTka, IepeMelnanacss B OCHOBHOM Mexny Jlaj-
sacom u IpuBnoprom: «OH OAMHAKOBO MOJOJTY HAXOIWJICS B ITHX
ropojax, CHUMaJj ce0e KOMHATY, UTPAJ HA YJIMIAX, B MAPUKMaXePCKHX,
Ha MepeKpecTKax WM Jaxe B nepeyiakax... Toraa 3To He cYuTanoCh Ha-
pyuieHueM 3aKOHa...»

A BOT 0 My3BIKQJIbHBIX CTTOCOOHOCTSIX OpaTa [Ixkeccr MOMHMI HEMHO-
roe: «OH JIO0WI 3TOT caMblii 00TTIHEK-CTHIb O0JbIe Bcero. OH HA Y KOTO
0co0eHHo He yumicsa [3Tomy ctumo]. IlogoonsiM 00pa3om Tam [B JloraH-
CIIopTe| MrPpajM HECKOJIBKO YeJIoBekK...» '8

Urpa Bumrapna «Pam6iauna» Tomaca mpocta U He3ambICioBaTa, OH
MPUMEHSIET KaK OpeHYaHKe, TaK U MUKUHT U YaCTO UCTOJIb3YeT OOTTIIHEK.
Ero HetoporuivBbie, CIIOKOWHBIE OJ103bl, C TOMUHUPYIOIIUM BOKAJIOM,
He TOIATCS JJIsI TAHIIEB, YTO BbIIACT B HEM YJIMYHOTO CHHTEpa: B DKyKax
pOJIb TUTAPBl CTAHOBMJIACH 3HAYUTEIbHEE, MOCKOJIbKY TPeOOBaINCh NHbBIE
PUTMBI, YeEM Ha TPOTyape WU B TeX Xe MapuKMaxepckux, rae JIoau He-
TMOABUKHBI MO/ BJIACTBIO LIMPIOJIbHUKA WM XIYT K HEMY CBOEI ouepeu. ..
T'onoc y PamOnuHa cuibHbBIN, HU3KUI, KOHIOBBII, 0€3 MaJleiIlero BHelIll-
Hero 3¢ dekTa u 6JecKa, — 1moiararo, 3a 3To 1 IIeHUJ ero JICHTcToH Xbio3.
Y Tomaca HeT Kakoii-To KOpOHHOI Bellld, KOTopasi Obl aCCOLIMUPOBAJIACH
TOJIBKO ¢ HUM. Bce ero 6J1103bI XOTh U pa3Hble, HO OYeHb POBHbBIE, OTCIONIA
BIleUaTJeHue, OyATO BBICTPOEHBI OHU MO OAHOMY I1abja0HYy. «No Job
Blues», «Ramblin’ Mind Blues», «Poor Boy Blues», «Ramblin’ Man»...
I'pycTHag nrpa OOTTIIHEKOM BpeMeHaMM BrieyaTiseT, a B «New Way Of
Living Blues» — naxe oyeHb, HO Bce Xe OT 0J11030B PaM0OIMHA, UTO Ha3bI-
BaeTcs, He 3axeambiéaem 0yX, — UMEHHO 3TO OTJIMYAET BEJUKOTO MY3bI-
KaHTa oT 3aypsinHoro. Ho Ha3zBaTh PaMOmHa TomMaca 3aypsiiHbIM HETb3SI:
€ro CITIOKOIHbIe, POBHbIE OJII0O3bI HECYT B ce€0€ HEUCTOIMUMbIN KOJIOPUT
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BPEMEHHM U MeCTa — IIPaBIy O T€XaCCKO-JIYM3MAHCKOI KMU3HHU CEPEIMHbI
JIBaAlAThIX, a 9TO COBCEM HE MaJIo...

Kpome Paramount, PamonmH 3anmceiBaiicsa u mus Victor: B deBpae
1932 roma B Hammace OBLIM 3aIllMcaHBl YETHIpe €ro 0Jro3a, BKIIOYas
«Ground Hog Blues».’" B nmpuMeuanusx kK ero rnepemsnaHuio CTUBEH
KonT muier, yTo OG103MeH UTrpaeT 3TOT OJ1103 B OTKPBITOM HACTpPOIKe
Mu (E), koTopast CBOMCTBEHHA BCEM €TO BelllaM, UCITOJTHSIEMBIM OOTTIIHE-
KOM, HO CUMTAET, YTO UMEHHO «3Ta BElllb OTJIMYAETCS HEeTpencKa3yeMbl-
MM PUTMOM U TEXHUKOI» M YTO OHA «IyYIlle BBICTPOEHA, YEM €T0 paHHUE
samucu». Kont takke ormevaeT, yTo «Ground Hog Blues» «0TKpoBeHHO
OTpaxkaeT TOMbITKY UMUTUpoBaTh Tammna Pena» (plainly represents an
attempt to imitate [or at least incorporate] Tampa Red).’*

Mozxet 0bITh. Benb Tamna Pex Obl1 B TO BpeMsl 3HAMEHMUT, €ro 4acTo
3aIMCHIBAIM M U3[aBajiv, OH Y9aCTBOBAJ BO MHOTMX CTPUHT-03HIaX 1 aK-
KOMIIAaHMPOBAJI CaMbIM 3HAMEHUTHIM OJ11030BbIM nuBaM. Kak u JIoHHU
JxoHcoH, Tammna Pen siBasiicsd oqfHUM U3 HanboJiee BOCTPEOOBAHHbBIX MY-
3BIKAHTOB CBOETO BpEMEHM, OH MHOTO e3au 1o Bcemy kOry, e ero xo-
polIo 3HAM U TTpuHUManu. Jluckorpacdust 3Toro My3blKaHTa OECKOHEY-
Ha, a TUpaXu TJIACTUHOK — OecuuciaeHHbl. Mx ciymanu B cambIx oTna-
JICHHBIX CEJICHUSIX, B TOM YHMCJIe B JTYM3MAHCKMX KayHTU, M, KOHEYHO, K
HUM TPUCITYIIUBAIMCH 0JII030BbIe TUTAPUCTHI Bpoae PambnanHa Tomaca.
EcrecTtBeHHO, Ha MOMYJISIPHBIX Y XOPOILLIO U3BECTHBIX BElllaX HEJIb3s1 ObLIO
ceNaTh Kapbepy 3alliChIBAIOLIETOCs CUHTepa: U3IaTe/IM TpeOOBaIl OpH-
TMHAJIbHBIX TIeCeH 1 0J11030B. 3aTO B [KYKaX, Ha BeYepUHKAX WK IIPOCTO
Ha yJIMIIax OT My3bIKaHTa 3a4acTyl0 TpeOOBaIM MOMY/ISIPHBIX, YXe 3HaKO-
MBIX BEllIei, UCITOMHSS UX, Jierue ObLI0 3apaboTaTth, 1 011036l Tamna Pena
OBLIM KaK HEeJTb3s KCTATH...

Ho 3amMmcTBOBaHME r'UTAPHOTO CTUJIS €11le He O3HAaYaeT KOMMPOBAaHUS
caMoro 0:1103a, TIOTOMY 4TO TMTapHasi TEXHUKa — He caMoe TJIaBHOE B OJTI0-
3aX, 0COOCHHO B YJIMYHBIX, TUIOIIAIHBIX, HemanyesanrvHsix. VI Xorma B ToM
ke «Ground Hog Blues» MbI cipliimMm rojioc PaMOIMHA M1 HEOOBIYHBIN
TEKCT, TO B COSAUHEHUN C KOHIOBBIM OOTTIHEYHBIM CTUJIEM 3TO CO3IaeT
coBceM MHoe, yeM y Tamna Pena, 3ByyaHue, ciieqoBaTeIbHO, MbI CJIBILIM
COBepILIeHHO Apyroit, HoBbIl 01103! He ciayyaiino umeHHo «Ground Hog
Blues» mpou3sBen B cBoe BpeMsl OIpOMHOE BIleyaTjieHue Ha JIXXKuMmu
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Pomxepca, o 4éM MbI MMeeM OYeHb BaxkHOe (€CIU He Mmopa3uTenbHoe!)
CBUJIETEILCTBO, MUMO KOTOPOI'O HEJIb3sI IIPOMTH.

ITo yrBepxxaeHMIo JIXKeccr, KOTOPBIN BMeCTe ¢ OpaToM OBUT B Hajiac-
CKOI CTynuu, TaM ke (M B TO e BpeMsi!) HaXOMUJICSI M BEJIMKUI OebIil
Oyro3MeH U3 MepuavaHa: OH Takoke 3aIlMChIBajICS B Te OHM 1 Victor.
«Muctep Pans( IIup roBopus, 4To OH 04eHb MHOTO M, — BCTIOMUHAT O
Pomxepce [Ixeccu. — OH me Kakue-To 0/1103bl B TOT ke JeHb» (He was
drinkin’ pretty heavy; that’s what Mr.Ralph Peer said. He was singing some
blues that day).**'

ITo cnoBam [Ixeccu, Jxummu Pomkepc, ciymas 6ar03 PambauHa o
CypKe, HAaCTOJIbKO BOOIYIIEBWICS, YTO TYT K€ MPUIyMal COOCTBEHHBIN
BapuMaHT, TIpaBaa, ¢ HEMHOTO OTJIMYHBIM MOaX0a0M. «OH Ha3BaJI ero 4ro-
TO THNA “rootin’ hog”... oH nepenenan eé» (He called it something like a
“rootin’ hog”... he changed it around), — nipousHec [Ixeccu.’?? Peus uaér o
3HameHuTOM <«Blue Yodel No.10», rHaseiBaeMoM Takke «Ground Hog
Rootin’ In My Back Yard» .3

Pazymeercs, 6mo03b1 Ixkummu Pogxkepca nu Pambanna Tomaca TpyagHo
CpaBHUBATh, [IOTOMY YTO OHU OY€Hb pa3Hble — U IT0 TUTAPHOMY CTUJIIO, 1
110 MaHepe UCTIOJIHEHUST, U TI0 TEMITY, M TI0 BCEMY TTpouemy, — HO JIxKuM-
MU IEUCTBUTEILHO OB BIIEUATICH TeM, KAK, a eI O0JIbIIe — O YEM IIes
PaMOuH Tomac, ¥ TOTOMY MEPEKPOMJI OAHY U3 3arOTOBJICHHBIX IS 3a-
MUCU MeCeH... M TyT BOBHUKAIOT HEKOTOPbIE BOIIPOCHI, TPEOYIOIINE He-
KOTOPBIX TTOSICHEHUN.

CornacHo CripaBouHuKy Blues & Gospel Records, Pamonvn Tomac 3a-
nucaH B Jamnace 9 despanst 1932 rona; B TO ke BpeMsi B CIIPaBOYHUKE
Tonu Paccena Country Music Records otmedyeHo, uyto Ixxummu Pomkepc
sanucai «Blue Yodel No.10» 6 deBpais.’? To ecTb, eciii BEPUTh 3TUM U3-
JAaHUSM (2 KaK UM HEe BEepUTh?), My3bIKAHTHI 3aITMCHIBAJICH B Pa3HBIC THU
¥ TIOTOMY He MOIJIM OQHOBPEMEHHO HaXOIUThCS B cTyauu. bojee Toro,
Pomxepc 3amucaincst Ha Tpu IHS paHblle Tomaca: KakK XXe OH MOT CJIbI-
maTh ero 0J1103, BOCXUINATHCS UM Ja eIlle 3aMMCTBOBAaTh U3 HEro CTPOY-
ku?! Ha 370 HECOOTBEeTCTBUE OOpaTHI BHUMAaHUE Y OPIJIOY B CBOECI CTaThe
A Quick Ramble, Ho He OOBSICHWIL, B YEM JIEJIO...

Tak uto Xe, keccu mpuayMana BCio 3Ty uctopuio ¢ Jxxummu Pon-
xkepcoMm? IIpocro tak, mist 3a6aBbl. Benb cenbekue 01103MeHbI, 0COOEHHO
B Pa3roBope ¢ OEJIBIMM, HE CKYITMJINCh Ha BBITYMKH.
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Ho nert! Ixxeccu «baitougeiic» Tomac HUYero He npuaymal, U B JaH-
HOM cJiy4ae Mbl BepUM OOJIbIIIE €My, YeM CIIPABOYHMKAM, B OJUH U3 KOTO-
PBIX KAKUM-TO 00pa3oM BKpasiach OLINOKa.

Ho B xoTopbIit uMeHHO?

B o6bemHolt 6uorpacduu dxummu Pomxepca ykazaHo, 4ToO gajiac-
ckue ceccuu 1932 roma mpoxoamiu ¢ 2 1o 6 (eBpaiist BO BpéMEHHOI CTY-
nuu Victor, obopynoBanHoii B Junior Ballroom Jefferson Hotel, a «Blue
Yodel No.10» 6bu1 3anucaH B MOCAEAHUI IeHb ceccuu, 6 ¢eBpajs, B
cy000T1y.’? 3HauuT, ommbKa BKpamach B CrnpaBouyHuk Blues & Gospel
Records: 1890-1943. D10 BOBCE HE 3HAUUT, YTO OolIMOIUCH PobepT AuK-
coH u JIxxon lNompuy — ero aBTOphl U coctaBuTenu. [IpocTo B mepBouc-
TOYHMKE (B KaTajorax Victor) KeM-To ObIJIO OTMeUeHO, uTo PamOimmH To-
Mac ObLI B CTyIUM BO BTOPHUK 9 deBpasis. TojbKo U Bcero!..

Hawm, xxuBy1iym B 6y1arociaBeHHbIe rofbl pe3uaeHTcTBa bapaka O6a-
MbI (Barack Hussein Obama, 1961), He cTouT 3a0bIBaTh O BpeMeHax Obl-
JIBIX, O KOTOPBIX MBI U IMUIIEM Hally KHUTY. A JeJI0-TO TPOMCXOIUIIO B
Havajie TpUALATBIX, B c1aBHOM Texace, 6ojiee Toro — B lamiace, u 0u3-
HecMeHaM u3 Victor, eciyi OHU XOTeJIM CIIOKOMHOM XKW3HU, HEOOXOAMMO
OBLIO XOTS OBl «TOKYMEHTAJbHO» Pa3BECT 3HAMEHUTOTO Ha BCIO AMEpH-
Ky #omepa ¢ 0e3BeCTHBIM CEJIbCKMM OJII03MEHOM, YTOOBI HEe HapyllaTh
Y3aKOHEHHBI M HemoKojeOuMblii Ha FOre mpuHIMI pacoBoii cerpera-
uuu. benomy Jxkummu 1 y€pHoMmy PaMOIMHY TONPOCTY HeJlb3s1 ObLIO Ha-
XOIUTHCS BMECTE B OMHOM M TOH ke cTyauu (KOMHAaTe, HoMepe, JJ000u,
3ase, Kade, TyajeTe...), pacIojaraBiieiicss B [pOMaaTHOM, CJIOXEHHOM U3
KpacHoro kupmnuia Jefferson Hotel 3%

Taxk 6b110 B AMepuke Korga-To. Ho uto ceityac?

B Boimenmeit B 2007 rogy 6uorpacduu Ixummu Pomkepca, kak u
MPUHSITO B KHUTAX O OOJIBIINX My3bIKaHTaX, IPUBOAUTCS AUCKOrpadus u
MoApPOOHO OMNMCAaHbI 3BYKO3aIMCHIBAIOIINE CECCUM, B TOM YHMCJIe Jajljlac-
ckas, 1932 ronga. Benukuii cuHrep, Kak U BCsl CTpaHa, pedbIBaJ TOrIa B
JIETIPECCUM, MHOTO TWJI, COYMHS 0€3 ObLIOro 9HTY3Ma3Ma, a MOCKOJIbKY
MJIACTMHKU eTro BCE XKe packynaiuchk, Victor u Panbd Ilup TpebGoBanu ot
HEro BCE HOBBIX M HOBBIX IleCeH, M03TOMY I>KMMMU ObLI BBHIHYXXICH 3a-
MMCTBOBATh UX Y IPYTUX aBTOPOB, a 3TO CHUKAJIO €TI0 BhICOKUIA IIPECTIIK. ..
Bor uro rmiiet 06 aTom 6uorpad Pomxkepca:

198



«CKyIHOCTb COOCTBEHHBIX PECYpCOB M IIPOIOJIKAIOIIASICS 3aBUCH-
MOCTb OT “COaBTOPOB” BBIPa3UJIUCh B TOM, YTO CEMb M3 BOCBMM Bellleii
(3anucarnnbix 6 Jasnace — B.1l.) MOJIHOCTBIO WJIM YACTUYHO CBOMM ITOSIB-
JIEHHEM 00f13aHbl KOMY-TO IPYIrOMYy — JOBOJIbHO LIEKOTJIMBOE IOJIOXKE-
HUe ISl UCTIOJIHUTEJIs1, 3asBUBILIETO O cede (1o KpaliHeil Mepe, B COTpy-
HuuectBe ¢ [TupoMm) Kak o counHuTene coocTtBeHHoro matepuaina. C apy-
TOif CTOPOHBI, CAaMbIM JIyYIIIUM HOMEPOM NaJIJIaCCKON CECCUM SIBUIIOCH
COJIbHOE UCTONIHEHME [IKUMMU eIMHCTBEHHON MECHU, aBTOPCTBO KOTO-
poii oH cmor npunucartb cede, — “Blue Yodel No. 10”, B KoTopoii oH eliie
pa3 NpoAEMOHCTPUPOBAJI YHUKAJIbHbIE CBOMCTBA CBOEI N€HUAJIbLHOM Ha-
Typhbl. (XOTs, 4YTO KacaeTcst aBTOPCTBA ATOU MECHU, HEBO3MOXKHO OTIpe/ie-
JIUTb TOYHO, KaKOBa JI0Jis1 ero COOCTBEHHOIO yyacTus B €€ CO3laHuu, a
CKOJIBKO OBLJIO MPUBHECEHO B HEE KOJUIEKTUBHBIM “OJII030BBIM TBOpPYE-
ctBoM” [communal “blues line”])» .3*

N Bu cnosa o Pambaune Tomace! XoTst Beab 3Han (He MOT He 3HATh!)
aBTop Ouorpaduu, 4yTo B MOCIETHUN JAeHb najulacckoit ceccuu JkumMmmu
Pomxepc mo6wiBan B Otene [dxeddepcoHa, Koraa TaM 3alUChbiBaId Celb-
CKOro uepHoro cuHrepa us JIlyusuansl, u BmoxHoBwics ero «Ground Hog
Blues». MHave OBl He HaITMCAIl CICAYIOIIEE:

«B cy660Ty I>XKMMMU BepHYJICS B CTYIUIO OAWH, YTOOBI 3aMMCaTh IpY-
roii blue yodel, Ha ToT MOMeHT Oe3 HoMepa. IloHauany ero maxe XoTeiau
uznath Kak “Ground Hog Rootin’ In My Back Yard” — Ha3BaHue, 3a yTpa-
Ty KOTOPOTO YK TOUHO HUKTO Obl HE TIEPEXKUBAI (ewye Obl, 6e0b 5M0O HA36A-
Hue npamukom omeoinano oot Kk Pamoauny Tomacy! — B.11.). B KoHlIe KOHIIOB
oH ctan “Blue Yodel No. 10” u, HapaBHe C 3allMCaHHBIM B TOT JeHb pe-
melikoM Ha “Home Call”, eme pa3 mokasai, yto Jxxummu Pomxkepc mpe-
ObIBaeT B JIyullieil (popme, KOraa BhICTYIIAET OUH, He Oyayuyn 0OpeMeHeH-
HBIM My3bIKaHTaMU, OECTTOKOSIIIUMMUCST, UCTIOJHSTD JIU €MY WOTb BBICOKO
WIA HU3KO, Y JOCTAIOLIMMU TAKUMU MeJIOYaMu, KaK PUTM».3%

OO6paTuM BHHMaHUE U Ha TO, YTO aBTOp KHUIU O Pomxkepce cuurtaer
m1aBHBIM nocTonHCTBOM «Blue Yodel No. 10» umMeHHO e€ cioBa, Ha3bIBast
MX «4MCTOI HapOIHOI 1moasueit» (nearly pure folk poetry), «rpycTHOI, 3a-
0aBHOI M BMeECTe C TeM 3acTaBJsifolleld 3aaymaThes» (sad and funny and
suggestive all at the same time)...’” VIMeHHO TEéKCTOBBI CMBICI 0J1103a U
OBLI TIpeX/Ie BCero 3aumMcTBoBaH Pomkepcom mjist cBoero moajsi...

Tak kak ke BC&-Taku ObUIO Ha caMoM jeie?
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Jleno oO6CcTosII0 UMEHHO TakK, Kak o HEM moBenai Hxeccu Tomac, Ko-
TOPOMY Ha TOT MOMEHT ObLIO BCET0 AeBITHAALATD (€T0 XKe He 3psl Ha3Balu
baioudgeiic'), n Bce BaxHbIe COOBITHS, TEM 00Jiee CYyIbOOHOCHBIE, OH 3a-
TIOMWHAJT Ha BCIO XXK13Hb. a n onorpad Pomxkepca, Honan IMoprepdnnm,
TOXE paccKa3ajl 0 MHOTOM...

Wrtak, B camom Hauase ¢eBpanst 1932 rona npuodsiBiuii B Jlannac Ha
ouepenHyto ceccuto st Victor JIxxkummu Pomkepc He pacmonaran gocrta-
TOYHBIM MaTepUAJIOM ISl TOTO, YTOOBI YIOBIETBOPUTH ITOTPEOHOCTH Me-
HeJKepoB jeibdna u, npexae Bcero, Panbda Ilupa, KoTopoMy cTpacTb
KakK HYXHbI ObLIM HOBBIE 3amucu Pomxkepca, enBa ju He eAUHCTBEHHOIO
CHUHTepa, IUNTACTUHKM KOTOPOTO pacKynajiuch, HecMoTps Ha Benukyto [le-
npeccuto. Ho IxxuMMu caM IpeObiBai B KpU3UCE, O YEM MbI 3HAEM U3 €TO
ouorpaduu (ckydHocms cobcmeeHHbIX pecypcos) U U3 pacckasa JIxxeccu (ou
nua o4eHs MH020, mak ckazan mucmep Panvg Iup)... [Ipoluiu yeTbipe THS
ceccun, a TpedyeMoro meneBpa Bc€ HeT! Torma marépeiii Panbsd Ilup,
3Hasl, YTO Ha cyOOOTYy Ha3HayeHa 3aIliCh CEJIbCKUX YEPHBIX CHMHTEPOB,
npusbiBaeT JXKMMMM OCTaBUTh CBOMX KOJIJIET-MYy3bIKAaHTOB JIOMa, a CAMO-
MY 3asIBUTbCS B CTYIUIO, YTOOBI MOCIIYIIATh HOBBIE r0JIOCA — aBOCh YTO-
HUOYIb HA YM U TIPUTET...

Pomxepc Tak m cnenan. [lpuien, ycabliaa 4€pHBIX MYy3bIKAaHTOB,
noA3apsIAnIICS OT HUX, KaK 3To ObiBayo B Jx)kekcoHe uiu Memduce, Mo-
JKeT, JaxKe IMOUrpasl C HUIMU — U TYT Xe 000raTui OAHY U3 CBOMX IECEH
HOBBIMU CIOKeTaMU, 3auMcTBoBaHHBIMU 13 «Ground Hog Blues»... Bee-
TaKy OH OBbLT BEJIMKMM MacTepOM, TTOMIMHHBIM TTPO(hU U TIOTOMY OBICTPO
nepecTaBuJl CJI0OBa, Moaodpan TemMy U... HoBas necHs rorosa! Kak e€ Ha-
3Bath? IIpocro: «Ground Hog Rootin’ In My Back Yard». Bce Torma ne-
JIaJIOCh JIETKO M OBICTPO: 37[€Ch Xe, B MIPUCYTCTBUU OpaTheB ToMacoB u
Panwda Ilupa, on u 3anumcan e€ nmoxm rurtapy. A mHade ObI Kak JIxkeccu
«baitondeiic» 3anmoMHuN netann: «Oun Hazeéan eé umo-mo muna “rootin’
hog”... on nepedenan eé»?.. OTKyna Obl oHOMY JIxkeccu BooOllle 3HATh O
TOM, 4TO (a m1aBHOe — KAK!) 3amucal KOraa-To B CTYIUM BEJIUKUN U He-
moctmkuMbrit Isxxmvvu Pomskepc!.. A 3atem Panpd [Mup, yoenuBIInCh,
YTO CO3/IaH IleAeBp B Jaydinux Tpamumusx Jxkumvu Pomxkepca, peiw,
YTO Ha3BaHUE y IIECHU HE COBCEM YIa4yHOE: 3TO He KaKas-TO PsiAoBasi Iec-
s, a Tony6oit Momwns! Jecsarsiit o cuery! Tak ero u HasBamun — «Blue
Yodel No.10». Hy a npexuee HazBanue — «Ground Hog Rootin’ In My
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Back Yard», HaBeBaBIllee HUKYEMHbBIC aCCOLMAIINM, OTMEHUJIN, O YeM HU-
KTO M TI0 Celi IeHb He nepexcugaem... Bot 1 Bce!

A moxert, ouorpad JIxummu Pomxepca Huuero o Pam6nune Tomace
He 3HaeT? Beab B ero KHUIe HET HU CJIOBA HE TOJBKO O HEM, HO 1 O KOH-
takTax Pomxepca ¢ Mimonom bpaiicu, Tommu xkoHcoHoMm, Camom
HopsynoMm (Sam “Peg Leg” Norwood, 1900-1967), 0 4éM B CBOMX CTAThSIX
nucan I'sin Yopmioy. Tak, ogHaxael Pomkepc BBICTYNAN B IKEKCOHOB-
ckoM otene King Edward v ycnbixan, Kak bpaiicu u Tommu JIXXoHCOH
WTPaIOT Ha TPOTyape, HAIIPOTHUB OTeJiss. BRICKOUMB Ha yJIMIly, OH IIpUIJIa-
CHJT YIX BOWTY ¥ TIO3BOJIVJI UTPaTh U cBoei (Oemoit!) aymutopun. bpaiicu
TaK BCIIOMUHAJI 00 3TOM 3TU30/1€:

«OH (Podxcepc — B.I1.) 011 moTpsiceH iioanem TomMmu U cnpammsai, 3a-
NUCHIBAJIMCDH JIM MBI Mpexze. Mbl cKa3aiii, YTo 3anuchiBaINCh B Mempuce
s monei u3 Victor».

B npyroii pa3 [Ixxummu Pomkepc npurnacun B King Edward Nimmona
Bpaiicu Bmecte ¢ Ognonorum Camom Hopsymnom.?* U Bot, BMeCTO 3TOi
JKMBOI M BaXKHOM, CO BCEX TOYEK 3PEHMUSI, B3AUMOCBSI3HM BEJIMKUX MY3bI-
KaHTOB JOBOEHHO AMepHKM, — 00e3IMUeHHOE, ITyCTOe, HUYETro He 3Ha-
yamee communal “blues line” — koanekmueHoe 04103060e mMeopuHecmao...
K coxanenuto, poaHoit 6pat Pamonuna — JIxeccu Tomac Toxke o4eHb
HEMHOTroe IOBeIajl O TajbHellell cyap0e cBoero opara:

«OH MOCTOSAHHO TIe-TO CKUTAJCA. VMBI He 0COOEHHO YaCTO MIPAJId BMe-
cre. Ymep on B Mempuce, rae-To B COPOKOBbIX, OT TyOepKyae3a. IMbl Tak u
He Y3HAJIM, Ilie IMEHHO €ro MOXOPOHMIN, HO ymep on B Memduce».>!

B cBoe Bpemst Yopasioy IbITaicsl pa3dy3HaTh, Ilie HIOXOpoHeH Bumapn
«PaM0mH» Tomac, menan 3ampochl, KOMajucsl B Ka3eHHBIX KHUTaX, HO
TIIETHO...

mén, LIEJT BECh JEeHb
1 BCIO HOYb JIO yTpa...

II&n, mé 1enslii feHb
1 BCIO HOYb JI0 yTpa...

IMonpyxxka noOpast, KOpMIIMLIA, BEITHATIA MEHSI,
HO pabOThI MHE He HAWTH HUKAK...
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ITonoOpan razeTky Kak-To
I1a YUTAI0 OOBIBICHUS. ..
T'oBop1o, pa3noObLT s Ta3eTy
1 YUTa1 OOBSIBICHUS. ..
Kax Bapyr nosiBuics nonuueickuii —
U 3aJiepKall MEHSI, 32 OPOASIKHUYECTBO.

Ilapnu, 661 npocmo doaxcHbl yeudems meHs
8 uepHo-beaom Kocmiome!

I'oBopio: «Cynbst yBaKaeMblid,

OoabIIol 11 gaguTte mrpad?»
Tocnioau, cynplo 5 cripannBao:

«bonbl1110#i 11 CBETUT MHE 1ITpad?»
OrtBeuaeT: «bepu Kaitno ga jonary

Jla CITyCKaiicsl B IIIyOOKYIO 11axTy!»

41 GenHsATa-3aKIIIOYESHHBI,

BKaJIbIBAIO BO JIbJAaX U CHErax...
benHwlii 51, HecyacTHBIN 3aKJIIOUEHHBIN,

BIIAXMBalO BO JIbJAX U CHErax.
Bort Haiiny cebe npyryio KOpMUINLY —

HM K 4yeMy paboTarth Toraa...>

...Kaxercs, mpl yum naineko or Kunra CosomoHa Xuiiia, HO Bce
Ke — YILIM BIJyOb, a He B CTOpoHY. HaM 31ech BaxkHoO ellg u eug pas
HANOMHUTbh, UTO CaMble pa3Hble MY3bIKAHTHI, OCJIbIe U YEPHBIC, CeJib-
CKME ¥ TOPOJCKHE, BAPUIUCH B OTHOM OTPOMHOM KOTJIe, B3auMoobora-
IIAJIUCh, 3aUMCTBOBAJIM APYr y Ipyra TEXHUKY WUIPBbI, TEMBbI IECEH,
KaKue-TO IMOJMEYEHHBIE OCOOCHHOCTH... TOJBKO OYIILY HEIb3sl ObLIO
3aMMCTBOBATh WJIM CKOIMPOBATh, 2 OHA U €CTh CAMOE IVIABHOE B XyI0X-
HuKe. M ecim TOJBKO 2Ta Ayliia BOCIIPUUMYMBA, YyTKa, TPETIeTHA U 1Ie-
Iipa — 4TO OBl HY OBLIO IPOIYIIEHO Yepe3 He€, OHa TapuT HaM yXe CO-
BEpIIEHHO HOBYIO KAPTUHY, HOBBII CTHUX, HOBYIO IIECHIO, HOBBIIA OJ1103...
[ToaTomMy, Kazanoch Obl, TPOCTEHbKUI MO CBOEW CTPYKTYpPE CEIbCKUIA
01103 KaXKIbIi pa3 v 3BYyYUT MO-Pa3HOMY, B 3aBUCUMOCTH OT TOTO, KTO
€ro MOET U Urpaert...
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M Ha cynpoe PamGanHa Tomaca Mbl OCTaHaBAMBaeMCsI HE TOJBKO MO-
TOMY, UTO OH B CBOE BpeMsI ObLT OJIM3KUM APYTOM U MY3BIKaJIbHBIM Map-
THepoM Haitero repos JIxko Xommca (Kuxra Comomona Xwia), ciemnoBa-
TeJIbHO, OKa3aJl Ha HEeTo BJIMSIHWE, HO U IOTOMY, YTO OH — TJIyOOKMI
OJIFO30BbBII TUTAPUCT U CUHTEP U Y HAC MOSIBWICS IMOBOJ XOTS ObI KPAaTKO
pacckazaTb 0 HEM. I1o BocmoMuHaHusaM Pobepthl Diutymc, XoaMc 00ib-
e TpearnoyruTa; urpaTh B Komnanuu ¢ Pamonuaom TomacoMm, uem ¢ kem
ObI TO HU OBLTO IpyruM. OHUM B KOHIIE KOHIIOB CTaJIN JIYUIITUMU IPY3bIMH,
U, Koraa ogHaxabsl Pamonun npuexan B Cubau, oHu ¢ X0JIMCOM Toexau
B [JIMHSIHYIO XOJIMUCTYIO JOJUHY, YIIOMUHAEMYIO B OJHOM U3 0JI1030B —
Then I got to go through Death Valley there ain’t a house for 25 miles around, —
M UTpaJIi TaM B JIKyKe, Ha OMHOM 13 Jeconmuwiok. Tak uto ¢ PamomuHoM
Tomacom, Tak WM MHAYe, CBSI3aHO MOSIBIICHUE OJHOTO M3 CaMbIX BEJIM-
Kux 0J11030B Bcex BpeMeH — «Whoopee Blues».

MbI moAX0aAUM K TJIaBHOMY COOBITHIO B XXU3HM ko Xosmca — ma-
paMayHTCKUM 3anucsaM 1932 roga, HO, mpexae 4eM M3JI0XUTb UCTO-
PUIO MX IOSIBJICHUS, MOABEAEM YePTY U BHISIBUM OCHOBHbIEC BIMSHUSI,
koTopbiM TtoaBeprcs Jxxo Xonamc, no Toro kak cran Kunrom Conomo-
HOM XWJIJIOM.

I1epBhie 01103bI OH YCIIBIIIAJ B IETCTBE, KOT/Ia IIPOXMBAJI Ha IOre ITa-
Ta Muccucunu, B yepHoii cekiiun MakKoyma, 1 TaM ke COCTOSITIUCH €ro
TepBble COOCTBEHHBIE MY3bIKaJIbHBIE OMBITHL. Takue ropona kak MakKo-
yMm win Hataes (Natchez, MS) 6bumr m1st 4€pHBIX 0COOCHHO OTTACHBIMMU,
MOTOMY YTO B HUX BOBCIO JACHCTBOBaJIM PACUCTCKUE OpraHM3aluu, OCO-
oenHo Ky-knykc-knaH. B lenbte, roe npeodJagaao yepHOE HaceleHUe,
PacUCTBI TaK HE MPOSIBIISUIUCH, K TOMY K€ TaMOIIIHUE TJIAHTATOPHI 3allK-
11T CBOMX PAOOTHUKOB U MX CEMbM OT HamaAeHUii, TeM 0ojiee — OT pac-
npaB, KOTOpble MTOCTOSIHHO Mpoucxoauiu B Anadame, xxopmxuu, TeH-
HeccH, 1a 1 Ha tore camoro Muccucunu. M3 rnasel 0 Come KonnH3ze Mbl
3HaeM, uto B MakKoyme yacTo BoO3HUKaIM COllMaibHbIe U PACOBbIE KOH-
(buKTBI, COMpOBOXIABIIMECS KPOBaBbIMM pa3BsI3KaMU. bito3MeHbI
JenbThl He TI00MIN €30UTh Ha 10T CBOETO IITaTa U PeIKO BIOUPAJINCh Aa-
K€ B CTONMYHBIA [I>keKcoH, npeanountas Memduc. TeM He MeHee xaii-
Belt 55, a TakKe KeJjie3Hasl JOpora, IO KOTOPHIM JIIOAU TTepeMeIIanCh C
IOra na Cesep, a nHorma 1 0OpPaTHO, CIIOCOOCTBOBAIM TOMY, UYTO MY3bI-
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KaHThI 3aaepxuBaniuch B MakKoyme. Tak 4To 611036l TPOHUKAIU B 3TOT
ropon, kak u3 JleabTsl, Tak 1 13 HoBoro OpJeaHa...

N3 myssikantoB MakKoyma HaubGosbiee Biusinue Ha Jko Xoamca
okazas Com KojummH3. MIx 3HaKOMCTBO OTHOCHUTCS K HavaJly ABaaLaThIX,
Koraa JIxxo BepHycsa us Jlyusnansl B Muccucumnu, u 31echb Mbl BHOBb 00-
pamaeMcst K Pobepre Dmiymc. OHa BCIIOMHUHAja, YTO €€ MYXX «MHOTIO
urpaj ¢ Couaru Tor Coamom, a HHOTIA OHH I7Ie-TO NMPONAIAIN BMeCTe 10 JABe-
TPH HOYH, TPeXK/ie YeM BO3BPAMAINCH A0MOii... Onu e3nuam B Beaprayn»,
YepHYI0 KOMBbIOHUTH B ceBepHOM MakKoyme, rae KoJiiH3 urpat mo Bbl-
XoIHbIM B Ki1yoe the Harlem Nightingale. «O0a urpa;u ouens noxoxe. Ec-
JId HA HEX He CMOTPHIIb, TO H He PACIO3HAENb, KTO Hrpaer»... O MHOTOM
TOBOPUT UM Mpu3HaHUe Xoamca cBoeMy apyry Jxxony Yunnucy, uto Koii-
JIMH3 «0bL1, MOXKAJIYii, JYYIIIMM U3 BCEX, KOTO OH KOIJa-Iu00 BCTpedyat» (was
’bout the best he ever met) 3%

BcmoMHUM M BaxkHBIE, UCXOASIIME OT BCE Tol ke PobepThl Dimymc,
cBeneHust o ToM, yro Com Kommmaz u JIxo XoiaMmc 1O3HAaKOMUINUCH B
Kpucran CnpuHrce: KTo, Kak He OHa, 3HAET, IJIe U KOTJa COLLENCS e€ MYyXK
¢ Contu Hor Camom? (Allums said Joe met Salty Dog Sam not in the Summit
area but “up near Crystal Springs, and he come on home with Joe.)?**

B Kpucran CripuHrce mpoXuBajii MHOXECTBO OJIFO30BBIX CUHTEPOB, B
ToM umucie Tommu II>)KOHCOH ¢ OpaThsiMU. Benb eciiv U MO3HAKOMMUIICS
tam Xoimc ¢ Camom KomnmH3oM, TO, HaBepHsKa, 3TO IPOMU3OILIO B
OIHOM M3 IDKYKOB, TJIe OHU UTPAJIA C MECTHBIMU MY3bIKAHTAMU, MOXET, C
teM Xe Tommu [IxxoHcoHoM. [lo kpaiiHeit Mepe, OHU MOTJIM CJIBIIIATDH
ero... OTcioma U oTBeT Ha Bompoc: ciblmaj ju JIxo XoamMc 61103MeHOB
Henbtbl? KoHeuHO, cibliian. 3a 3TO TOBOPUT HE CTOJIBKO TO, UTO OH ObI-
Bas1 B Kpucrtan Crpunrce, Kyaa 07110361 J1eJIbThI TIPOHUKIIN €IIIe B Cepean-
HEe IECSThIX, CKOJIBKO caMM 0J1103blI XoyMca, ero cTwib. OH urpan u Iei
IJIABHBIM 00pa30M B MUCCHUCHUIICKMX JIKYKaX, CJIeA0BaTeIbHO, UTPaJl TaH-
LIEBaJIbHYIO0, CBUHIYIOIIYIO MY3bIKY U 3TUM OTJIMYAJICS, KOTAa IIPUObLI CO
CBOMM CTapIInM OpaToM B ceBepHYyIo Jlymsuany, roe Yapam Bckope oT-
KPBUI [IKYK-IIKOMHT, B KOTOpOM JI>k0 urpas 0110361 — U 3TO OBLIA MUC-
CHUCUIICKME OJII03bI, CO3MaHHbIC IS TaHUA... IIprMedareabHO, YTO BO
BpeMsI TaKUX BBICTYIUICHUIA XOJIMC MHOIIA Urpall, YAepKKUBas ruTapy 3a
TOJIOBOI, YTOOBI BMEYATINUTD IMyOJMKY (a2 Bedb 3TO Cyrybo NeabTOBCKUE,
MATTOHOBCKUE, IITYyYKM!), 1 3apabaThIBajl HEILJIOXUE IEHBIH. ..
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Yrto kacaeTcst Urpbl OOTTIIHEKOM, TO U UM JIx)ko XoJMc oBjajen B
Muccucumnu, o 4yeM nosenai [IxoH Ywiiuc: «OH BeIydmiics Urpe 0ot-
TIHEKOM B Muccucunm... S mpITajics HAyYUThCSA Yy HEro, HO TAK M HEe CMOT.
On 0pan OyTBUIKY, pa30uBaJ U HAJAEBAJ rOPJIbIINIKO HA TPETHl (cpedHuil —
B.11.) manen» .3

B cBoro ouepens I'aiin Yopmioy muineT, 4To BO BCeX CBOMX Belllax
(peunb 0 Tex, 4TO ObLIM 3amucaHbl Wi Paramount) X0OaMC MCTIOTb30BaJ
KOPOBBIO KOCTbH (cow bone) B KauecTBe ciaiima u urpag B MmaHepe Coma
KomnnH3a, ucnosb3oBaBiiero Hox.>** Ho g Oosblie Bepio YWUIUCY U
cobcTBeHHOMY cyxy: Kak U y KosuinH3za, Ha 3anucsax Kunra ConoMoHa
XuJjuta OTYETIMBO CIIBIIITHBI TIOCTYKUBAHMS O Tpud ciiaiiia, SIBHO TSKEI0-
ro, HUKaK He HOXa MJIM KOPOBbEl KOCTH, TaK 4TO 3TO, CKOpee Bcero, Oy-
TBUIOYHOE TOPJIBIIIKO — O0MMAHEK.

Hpyrum yuureiaeM XoaMca — TOYHEE, €ro y4uTejIeM Ha HOBOM 3TaIle,
KakK MBI yke 3HaeM, cras biaitan Jlemon [Ixxeddepcorn. CHayaia OH BO3-
JIeWCTBOBAJI Yepe3 TUIACTUHKM, KOTOPBIE CIIyIag X0JIMC BMECTE CO CBOM-
MU NpUATeNsiMu, a ¢ 1928 roga — HanpsIMylo, IOcCJIe 3HAKOMCTBA U JBYX-
MECSIYHOIO0 COBMECTHOTo IpebbiBaHus B Texace... BausiaHue Ixeddepco-
Ha OTpa3mIoCh IMpeXIe Bcero Ha Bokayie Xojmca. B myummx Omro3ax
JleMoHa TIpUCYTCTBYeT OrpOMHOE, HEBEPOSTHOE HaIlIpsDKeHUE, KOTOPOe
JIOCTUTAETCSI €r0 HEOOBIKHOBEHHO YYBCTBEHHBIM TOJIOCOM. MIMEHHO 3a
3TO CJICIIOro CUHIepa IIPUHSLIO 0JIM3KO K cepAlly YepHOe HacelleHue AMe-
puku. Y JlemoHa ObLIM MWIIMOHBI TTOYUTATEeil — OCOOEHHO cpeau
KEHIIWH, KOTOphble, KaK cOO0IIaeT Yopajaoy, BooOlle ObLIM TJIaBHBIMU
MOKYIATENIAMU race records,’’ — W ThICSIYM MOApaKaTesieid, MbITABIINXCS
JIOCTUYb €ro 3By4aHMs1. BbUiM 1 Takue, KTO cTapalicsl MITU Jajiblie, — Ha-
npumep Ckurn JIxeiimc. biato3men n3 benronnn takxke moarmain rmoxi oba-
ssHue 0o30B JleMoHa M, cTapasch IMpUAAaTh CBOEMY TOJIOCY OOJBIIYIO
CTpacThb 1 OOJIBIIYIO YyBCTBEHHOCTD, IepeXxoai Ha (abieT... To ke oT-
HocuTcs U K JIxko Xoamcy.

Kcratu, o benronun. CtuBen Kont B kaure o Cxurre JIxxeiimce -
mret, 4yTo JI3ko XoJMC «CTOJKHYJICS ¢ [I>KeliMCOM B KOHIIE BaAlIaThIX I'O-
JoB o nytu u3 JIxekcona B Memduc. Ilo cioBam /IxxoHa Yumiuca, ero
MPUSITEIST 110 MY3bIKaJIbHBIM CKUTAaHUSIM, B paiioHe beHTOHUM — rne
XoJIMCY BHE3AITHO B3yMaJIOCh COMTH C Moe3/ia U TTIOMCKaTh KaKoe-HUOyIb
MECTHOE YBECWJINTEJbHOE 3aBEJCHNE — OHM IIPOBEJIM JIBE WJIM TPU HOUH,
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BBICTYIAsl Ha Pa3IMYHbIX YACTHBIX BEYEPUHKAX B JOMAIIHUX (HPOJIUKAX»
(they spent two or three nights playing at house frolics around Bentonia, where
Holmes had impulsively disembarked in search of a musical outlet.)’*

BcTpeua nByx Bemkux 6J103MEHOB TOJBKO Ha MEPBbIA B3IJISA KaxXeT-
csl HeBeposiTHOM. Ho, ecin mogymaThb, 4TO Xe 31ech ocodeHHoro? Oba
nenu 0J103bl, OBLIU MPUMEPHO OJHOTO Bo3dpacTa, xKuiu Ha KOre, mocto-
SIHHO TIepeMellajrich B TOMCKax 3apadboTka... Ho BOT Bompoc: CKOJBKO
BPEMEHU Hallo XOPOIIMM MY3bIKaHTaM, UTOObI B3SITh IPYT Y Apyra BcE ca-
Moe nyviiee? OaHOro B3rjisia 10CTaTOYHO. A TYT — ABE-TpU HouM!..

Tak yTo Ko BceM BausiHUSAM Ha [Ixko XojMca MOXHO cMeJio IpubaB-
a1k enle 1 Cxuna JIxkeiiMmca...

Hakowner, elie omHUM CUHT€POM, MOBIUSBIIAM Ha Xoamca, 0611 Pam-
o6suH Tomac, mpeacTaBuTe/lb KOHIOBOTO TeXacCKO-TYU3UaHCKOTO CTUIIS,
0 KOTOPOM MBI YK€ TOBOPUJIU.

3ameTnM Takke, uyTo JXko XonMmc, B OTIIMYME OT IPYyTUX OJIFO3MEHOB
MPOLUIOTro, 30exXas BAUSHUS LIEPKBU: HUKTO HE CJIbIIIaJl, YTOObI OH TeJl
penuruo3Hbie necHu. I1o caoBam PobepThl DiiyMc, OH HUKOIIa He To-
celaj LepKOBb U XU «OyATo mieJ MpIMUKOM K IbsIBOIY» (Joe just kept
right on, just like he was going straight to the devil).**® He ucnonHsut Xoamc
pabouux meceH, oJI-TaliMOB U Mpourx (OJIK-TIECEH U MOCBAIIAT cedsl
OIIHOMY TOJIKO OJ1103y. B 0AMHOUKY WJIU ¢ KEM-TO U3 MpUsITeNIeid, TAKUM
K€ CeJIbCKUM OJII03MEHOM, OH 00be3Xkajl OKPECTHbIe KayHTM, UTpall B
JDKYKax M 3apabaTbiBasl JEHBIU, OOJIBIIYIO YACTh KOTOPBIX TYT XK€ MpPO-
nuBait. «OH Bcé Bpems mui. OH mua enié 10 Hameii KeHuTbobl» (He drank
all the time. He was drinking when we married), — BCIIOMUHAaeT ObIBIIAS
keHa Xonamca.*

bbut y Hamero repost u onbIT Urpsl B CTpUHT-09HAe. Kak coobiraer
J>xoH Yumnuc, y HUX ObUT O9H, COCTOSIBIINI M3 XoIMmca, caMmord Yui-
Jivca, KOTOPbIi Mrpajl Ha BTOpoi rutape, u JIxxopmxka fSHra, urpasiiero
Ha CTUpaJIbHOM mocke. MIHOrma K HUM MOJKIIIOYAJICS] YETBEPThIA MY3bl-
KaHT (MMsI HE YIIOMUHAETCS), MaCTep UTPHI cpa3y Ha ABYX PYYHBIX IMUIAX
(two handsaws), — 1 OHU BMECTE «IeJIAJH CAMYIO JIydIlyl0 MY3bIKY, KaKyl0
Bbl TOJIbKO MoXKenaere» (...and together we made the best music you wanna
hear).>*' XKaib, 4TO MBI TaK U HE YCJBIIINM 3TOT CTPAHHBINA O3H, TOTOMY
YTO OBUIO OBl MHTEPECHO Y3HATh, KAKOBO 3ByJYaHME OJII030B C HACTOSIIIIM -
MU Tiuamu. Benb ecnu ctupasibHble JOCKU, Ta3bl U KYBIIMHbBI COCTABJIS-
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JIM, TaK CKa3aTb, PUTM-CEKIIMIO 03HAA, TO Ha MUJIaX-TO MY3bIKAHTHI CO-
JupoBanu! MHe He BCTpedyaluch 3alucu MOJ0OHBIX 09HIOB, HO s BEeplo
crapomy JIXXoHy Ymumcy, OyATO OHU XOPOIIO MU U «IeJaJH CaMylo
JIYYIIYI0 MY3BIKY»; TUIOXO TOJIBKO, YTO OH HE JOHEeC 10 HaC UMEHU TUJI0-
MY3BIKaHTA...

Hagepnska [Ixko XoJIMC UCIBITAT U KaKWe-TO APYTue BIUSIHUS, O KO-
TOPBIX Mbl HE 3Ha€M, BEJlb IO CBOETO MOSIBJIEHUS B CTYAUU OH TTOCTOSTHHO
nepemerancs 1o FOry, 1 He TOJIPKO. YWIIMC BCIOMUHAET, KaK OTHAXKIIbI
OHM BMecTe e3nuin B [[>keKcoH, 3aTeM B MeMduc, Iocje yero paccra-
JIMCh. YWIIIKMC BepHYJCs noMoii, B JlyusuaHy, a XoJMcC roexai najbliie, B
KaKOM-TO CEBEPHBII TOPOJI, U B CAEAYIOLINI pa3 YUJIIUC yBUIEI €TO TOJIb-
KO 4yepe3 Tpu Mecaua.>* A Beap nyThb U3 JIxkekcoHa B Memduc Hen30exKHO
Jnexut uepe3 Jenbry... Pobepra DaymMc Takke MOATBEPXKIAET, 4TO €€
MyX 4acTO ye3xXal M He Bo3Bpallayics 1o apa-Tpu Mecsua. C KeM oH
BCTpEYaJICsl B TUX OECKOHEUYHBIX MOe3/1Kax? ¢ KeM Urpai? KOTO CJIbIIa?
y KOTo HaOupajcs? — Mbl 3TOTO HEe 3HAeM M MOXKEM TOJIbKO CTPOUTD J0-
ragku... Ho, 6e3ycioBHO, B 3TUX Moe3AKax OH oboraiajicsi, Habupaics
HOBBIX BICYATJICHUI U OLUYIIEHUN 1 K Havyaly TPUALATHIX ObLI TOTOB UX
BOIUIOTUTH BO YTO-TO HETIPEXOISIIIEE. ..

Ellie onuH BaxXHBIM BOIIPOC: KOraa U KeM ObLT «HalineH» JIxko Xonamc,
npexae 4eM oKazajcs B rp3(TOHCKOM cTyauu?

B cratbe, Boiueniei B 1967 rony, Yopaioy MUILIET, YTO B CAMOM Ha-
yane 1932 roma uckamens mananos mist Paramount odHapyxwin XonaMmca
noa MUHIEHOM U CIIPOCHJI, XOYeT JIM OH 3aIlMcaThCs Ha IUIACTMHKY. 3a
oTBeTOM JI2KO OTIIpaBWIICS AOMOIA, CIIPOCIII XKEHY, KaK eMy ObITh, Ha YTO
Ta ckazana: «E3xaii Kyga xouems!» XoaMc Tak U cruenai, xoTs Pobepra
BCIIOMMHAET, YTO MYX HE OYEHb-TO XOTEJI €XaTh B NajeKuii BuckoHcuH. ..

Bo BTOpOIi cTaThe, onmydnukoBaHHOM B 1987 romy, Yopaioy npuBoauT
paccka3 PobepThl 1 KapTUHA BBITJISIIUT HECKOIbKO MHAYe:

«OH (Uxnco Xoamc — B.11.) obu1 B Munaene. rpaa tam, y Hero ObLia
¢ c000ii rurapa. /I TaM OH CTOJIKHYJICS C 9THM 4€JIOBEKOM, M OHH PA3roBoO-
puikch. V1 BMecTe ¢ 3THM 4€JI0BEKOM OH BO3BpAaTHJICA A0MOii. /lymaio, oH
obL1 3 Ynkaro. OH npuexan crwogaa, a norom yexaa B Texac. Ouu (Zoco
Xoamc u HeuzgecmHuulil My3viKaum, eepossmuo Jucopoxc Hue, uepasuiuii Ha
cmupanvHoi docke — B.[1.) MCTIOJHWIN JJIS HErO OJHY WJIM JIBE MECHH.
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JIBe-TpH He/le/ M CIIyCTS TOT BEPHYJICA U 3a0pau ero (/xco Xoamca — B.I1.)
B Bupmunrem» .34

«Imum uenosexom» okazancsa Xeapu Credanu (Henry Stephany), Ko-
Tophlii cMeHUI B 1931 romy mupekTopa 1o 3ByKo3amucu Apra Jleiomm.
VY CredaHu He OBbLIO OIbITA MPOBEASHUST 3BYKO3aIMUChIBAIOIIUX CECCUIA,
HO OH paboTaJl B koMIaHuu ¢ 1925 roza, ycrieuHo peanu3yst IpOayKIIUIO
Paramount, n xo3sieBa New York Recording Laboratories mocuutanu, 4To
OH crmacéT ux ot kpaxa... CrecdaHu paboTajg Ha COBECThb, CTapaJics IpH-
BJIEYb HOBBIX MY3BIKAHTOB M He 3a0bIBaJl CTapblX, HO HUKOIO TaK U He
crac.** [locse Kpaxa KOMIaHUKM OH He Ipoma, rmepexu denpeccuio u
JIOCITY>KWICSL 10 UCITOJIHUTEJILHOTO AupeKTopa B Sears & Roebuck, 3atem
BBIIIIEJT HA TIEHCUIO U BCE MOCJIEAHNE TOIbI MPOXUI B MUITyoKU. Yopmioy
MOMBITAJICS CBA3aThCS C HUM 110 TeJie(pOHY, YTOOBI PacCIIPOCUTh O ObLION
JIeTeJIbHOCTU, HO BeTepaH OTKa3ajiCsl OT pa3roBopa, MOTUBUPOBAB, YTO
TO OBUIO TPYAHOE BPeMSI M y HEro O HEM «CaMble MTypHbIE BOCITOMMHA-
HUS»... Ho TpyOKy B3sima xkeHa — Muccuc Credann (Mrs.Stephany), Ko-
Topasi MpUIIOMHMIIA, YTO OHM 00a B camMmoM KoHlue 1931 roma e3nguiau mo
JeiaaM Komianuy B bupmunrem u Jlamiac, nociie 4ero BO3BpaTUIUCh B
Yukaro...’¥ B aTy-T0 moe3nky 1 6b11 UMM «HaliaeH» JI)ko XoiaMmc, KoTopo-
ro 3aTteMm «1mpeBpatwin» B Kunra Coinomona Xuna!

ITyts uethl Credbanu u3 Anabamel B Texac jexkasn Kak pa3 yepe3
MuHIeH, Iie OHU PellIM OCTaHOBUTHCS. Tam XeHpu U BCTpeTu X0aM-
ca, WAYIIEeTO C TUTApOil, pa3rOBOPUIICS C HUM, TTOCJIE YeTO PEIIII €r0 Mpo-
CJyIIaTh Ha AOMY: MOCJIENIHEe ellle W JUIST TOTO, YTOObI yIOCTOBEPUTHCS B
€ro 0JIaroHaIeXKHOCTH U 3aII0JIyYUTh TOYHBIHI agpec... [1o mytu Xonmc 1o-
3BaJjl elle U MpusiTesisi, ckopee Bcero youroopaucta Jxxopmka Axura. Onu
coirpanu st CrehaHn HECKOJIBKO BEIlei, TTOCe Yero MeHeIKep cKasal,
YTOOBI XOJIMC TOTOBWICS K MPEACTOSIIIEN 3aMUCU, U MPEIYITPENAWII, YTO
3aeleT 3a HUM Ha 00paTHOM ITyTH, IIPUMEPHO Yepe3 Iapy Helelb. ..

Cnycts aBe-Tpu Heneiau CredaHu ¢ KE€HOl BHOBb OCTAHOBUJIMCH B
Munnene, npuxsatuin Jxo XoaMca, a Takke 0JI1030BOrO TMTapuCTa U
cuHTepa M3 cocemHeid Apkamum (Arcadia, LA) — Mapmamra OysHca
(Marshall Owens), 1 y>xe ¢ HUMU OTIIpaBWIKCh B BupMuHIeM, Tae ux nom-
KMJajaa Ipymniia My3bIKAHTOB, 3apaHee OTOOpPAaHHBIX ISl IIPEICTOSIIEH
ceccuu: cunrep ben Kappu (Ben Curry) 1 My3bIKaHTBI U3 TOCIIEI-KBapTeTa
Famous Blue Jay Singers. Bckope Bce onm, BKimtouas [I3ko Xonmca, OTIipa-
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BUJIMCH Ha Toe3e B Yukaro, oTtyna B Munyoku, a 3ateM B I'padToH, rae
HaXOAWJIaCh JiereHaapHas ctyaust Paramount...>*

CnpaBouHuk Blues & Gospel Records He yTOYHSIET, B KaKue UMEHHO
sHBapckue aHu 1932 roma mpoucxonmia 3armch My3bIKAaHTOB, MPUOBIB-
mux ¢ FOra, Ho Mo HoOMepaM TeMKOB MOXKHO OITPEAe/IUTh ITOC/IeI0BaTE b-
HOCTb, B KOTOPOI1 OHU 3aIIMChIBAJIUCD.

[TepBbiMu ObLTM 3HAMeHUTbIE Famous Blue Jay Singers, 3aunHarenn
TaK Ha3bIBaeMOro hard gospel style, ¢ KOTOPBIMU CBSI3bIBAJINCH OCHOBHBIE
HafeXxabl KOoMMaHuM. YdacTHMKU KBaptera — Caitnec Ctun (Silas
Steele), Yapab3 bun (Charles Beal), Hxummu XosutnHeBOpT (Jimmie
Hollingsworth) u 6accunrep Knspenc [lennuc Ilapuenn (Clarence
Dennis “Tooter” Parnell) — OBITM B CTyINW B TeUeHUE TpeX THEU M 3a-
MYcajy IBeHAIlaTh PEIMTMO3HBIX IIeCeH, KaX1ash U3 KOTOPBIX M31aHa B
TpUOLATHIE, IpUYeM OOJIbIlIasl YaCThb IIECEH Ieper3aaHa TOrIa Xe Ha Ipy-
I'UX Jieiiomax. DTo TOBOPUT O TOM, UTO IUIACTUHKM TOCIIeNI-KBapTeTa pac-
KyHajauch, a OCOOCHHBIM YCIIEXOM IIOJIb30BAJICSI CIUpUUysic «I’m
Leaning On The Lord», KoTophblii TobKO K 1938 rony nepeusnaBajiu He
MeHbIIIE MATH pas!..’*

3areM B ctynuu 3anuchiBaniu bena Kappu, o koTopom coobiaercs,
YTO OH, OBITH MOXET, paHee 3amuchiBajicsa o nMeHaMu Blind (Bogus)
Ben Covington 1 Memphis Ben, nnpuyeM u Kak COJIUCT, U KaK Y4aCTHUK
Birmingham Jug Band 3*® Ckopee Bcero, 3T0 Tak, [IOTOMY 4TO U T0JI0Ca MO-
XOXU, U ele 00JbIIe — CTPUHT-03HIOBBI MHCTPYMEHTAJI, COITPOBOX/IA-
FOIIMIA 3TOTO CUHTEpa, CYAs IT0 BCEMY CJIETToro 1 Hemojonoro. Kpome To-
ro yro Kappu men, oH urpaj Ha 0aHIKXO, MaHAOJMHE U FapMOHUKE: U3
ATOr0, a TaKXKe M3 ero pernepryapa CJIeAyeT, UTO OH ObLI COHICTEPOM,
0JIFO3MEHOM U YHUBEPCATbHBIM MY3bIKAHTOM, YYaCTHUKOM MEAUIIMHCKUX
U MPOYMX YIMYHBIX 1110Y.3*

Mapmamt OysHc, KOTOPOMY B TO BpeMsl ObLJIO IIECTHAECST WIM JaXKe
OoJiblile, 3amucall Tpy Belu (deTbipe Teilka) — «Texas Blues» B nByx ua-
ctsx, «Try Me One More Time» n «Seventh St.Alley Strut», B KoTOpoii ero
nomaepKuBaj Ha TuTape Bcé ToT ke ben Kappu. O6 OysHce Majo 94To u3-
BECTHO, KPOME TOTI'O YTO OH M3 JIYM3MAHCKOIl ApKaauu, OTKY/a ero BbITa-
i B cryauto XeHpu Credanu. B nByx 61103ax OysHca, neperu3gaHHbIX
B 1968 romy jeitbaom Yazoo, MbI CIBIIIAM €r0 TPYObIii BOKaJI, KOTOPBIi
WHOTJA CPhIBAe€TCS Ha OTYASTHHBIN PBIK M CTOH, HAIIOMUHAIOIINI MT3TTO-
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HOBCKUIi, HO uTpa Mapinayia Ha TUTape 0ojiee YeM IIpoCcTa: HUKaKUX -
KUHIOB, OOTTJIHEKOB UM IIPOYUX U3BbICKOB, OJHO TOJIbKO KOHIOBOE aKKOp-
JIOBOE OpeHYaHNe, KOTOPOE TOJBKO M MOXET COCTaBUTh TAPMOHMIO C €TI0
rojjocoM. BOT yk rie UCTMHHO CeIbCKUii 01103!3%

JII>xo XoJIMC 3almuchIBajICs TO3XKe BCEX, IPUYEM, CyIs 110 HOMepaM
TEKOB, B CaMblil TIOCJIEAHUI NeHb CECCUU, U TIEPBBIM ObLIM 3amrCaHbl
nBe Bepcuu «Whoopee Blues»...

MbI yacTo yrnoTpeosisieM BBICOKOE M O0SI3bIBAIOLLEE CJIOBO GeAUKUIL,
HUBEJIMPOBAHHOE HE MEHBIIE CJIOBA eeHUANbHbI, U TOPA3N0 pexXe 3amly-
MbIBaeMCsI, KOIO MOXXHO IIPUYUCIISATh K TAKOBBIM, a KOoro — HeT. ITociy-
1aiTe y4acCTHUKOB Tpa(hTOHCKOM ceccuu stHBaps 1932 rona. Bee oHum 3a-
MeJaTeJIbHbl M COCTaBJISIOT 30JI0TOM (POHI HApPOTHOW MY3BIKM YEPHOTO
IOra. Bcaen 3a Tem noctaBbTe BTOpylo Bepcuto «Whoopee Blues» Kunra
ConomoHa Xwuia — 1a He 3a0ynbTe paccibllliaTh, O YEM TaM MOETCS...
Totuac moitMeTe, YTO 3HAYUT OBITH BEJIUKUM B OJII03€.

I[CTKa, BeCh A€Hb TeOs HE BUIHO ObLIO,
HebOCh 10 cCaMOT0 yTpa MPOBECEUIACh...
Kporiiika, Bech feHb TeOsI r1e-TO HOCUJIO,
MOXET, M HOUbIO He cKyvasa?
Kak Bo3bMy s1 GpUTBOYKY CBOIO /1a U TOJI0XY KOHEIT
HOYHBIM 3TUM OeHUsIM!
Bpsin v ot aTOTO GyAE1Ib THI B BOCTOPTE. ..

I'pOGOBIIMK MPUXOINIT U YKE YIIE,
s aJT eMY TBOI POCT M pa3Mephl.
I'oBopro Tebe, yKe rpoOOBIIUK TYT ObLI,
3arnucajl TBOM poOCT U MPOYUE PA3MEPHL...
Byneib XBOCTOM KpyTUTD MEPEN NbSIBOJIOM,
B ajly, Y>Ke 3aBTpa HOUbIO!

Mens Bnoouia B ceds,

a Terepb MOJIb3YellIbCs, CJIOBHO paboM.
JleTka, Thl OXMYpUJIa MEHSI

U U3eBaellbcs, OyATO s1 pab TBOIA.
C aToro iHs1 Oyaenb 3a0aBasiThCS,

MWJIast, JIUIITb B MOTUJIKE CBOEH OTMHOKOIA.
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Korna B3gymaenib noryasitb ouTH,

He 3a0y1b MPUXBATUTH C COOOI0 KOCTIOMUMK YEPHBIA.
JlrobuMmasi, cobupasich Ha TYJISIHKY,

BO3bMU KOCTIOMYMK, YEPHBIU TAaKOW.
I'po6 cTaHeT TeOE YUCTUIUILIEM,

CTaHET U MPEKPACHBIM HOBBIM IOMOM.

V npsiBosia UMeeTCsl AeBSTHOCTO ThICSIY JaMOYeK,
M €My OX KakK He XBaTaeT ellle OqHOI!

Crpluiiib, Te0s1 TPU3bIBAIOT TOPHI, MUJIAS,
Tebe Ha/lo, yKe TOYHO Mopa UATH.

X00IHBIE, XOJIOIHBIE TOTO/IbI
CTOSIJIV TTIOUTU BCE ATO JIETO...
U npunuiock MHe noiitu uepes Joauny Cmepti,
i€ 3a IBaalaTh MSITh MUJIb HE BCTPETUIIb IOMA. ..

Bennbie Mou Horu Tak ycranu, boxe, momoru MHe!
W Open s1 TpucTa MUIb, B MOKPOI, IUTIKOI TJIMHE YBsi3asl...
MMMMMMMMMMMM... 3!

Mbs1 roBopuM o «Whoopee Blues» kKak 0 rpaHIMO3HOM, HO pa3Be 00e
Bepcuu «Down On My Bended Knee» — menbime?! Minu, OBITh MOXKET,
XKeJiesHomopoxkHas 6amnaga «The Gone Dead Train», easa i He rydinas
B CBOEM XaHpe, — ciadee nx? Mu BoIeAIasi ¢ Hex0 Ha OMHOM IUIACTUH-
ke «Tell Me Baby» — xyxe?..3? Huuyts! [Tpocto «Whoopee Blues» 6oLt
3aIlMCcaH ¥ U3aH MEePBLIM, U BTOpasl €ro BepCUsl, UCIIOJIHEeHHas (ajiblie-
TOM, HACTOJIBKO ITOJHSUIA TUIAHKY, YTO €€ YpOBEHb KaxKeTCsl Helocsrae-
MbIM, YTO, B CYLIHOCTH, IpaBaa. Ho moMmeHsiiTe nmecHM MeCTaMu U Hau-
Hute ciymarh KnHra Conomona Xujuia ¢ 3aliMCaHHbBIX ITOCAeTHUMU «My
Buddy Blind Papa Lemon» unu «Times Has Done Got Hard», — Brieuar-
JleHue OyleT TaKoe 3Xe: YK€ OHM OyIyT Ka3aThCsl HAWBBICIIMMM U
HaWIy4lIUMH. .. >

3aech caMmoe BpeMsl BCIIOMHUTD OLIEHKY, KOTOpYIo nan omo3am KuHra
CosioMoHa Xujia aBTOp caMoii TepBOii KHUTU O KaHTpu-01t03e Camio-
a5b Yaptepc. HanomHI0, 4yTO, BBeNEHHBIN B 3a0iyxaeHue bur [Ixxo Bu-
JIbIMCOM, OH II0jiaraji, OyATO OLIEHMBAaeT €ro paHHME 3aIliCU, HO, KakK
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okazajioch, CaMIO3Ib OLIEHMBAJI COBCEM NPYroro My3biKaHTa — JIKo
Xonmca. BripoueM, u 61103meHa u3 Kpoydopaa oH Toxe o-cBoeMy olie-
HUJI, TI0XXAJIeB, YTO paHHSISI Kapbepa [I»ko Oblta 04eHb KOPOTKOM.

«OH ObUT 3aXBaTHIBAIOIIMM CHMHTepoM, — Hamucal Yaprepc o Kunre
CosoMoHe XWie, — M €ro OJII03bl — 3TO ChIPbIe M YYBCTBEHHBIC BOILIU
Henbrel. OH 11 IPOH3UTEIbHBIM BEICOKMM T'OJI0COM, a B CBOMX ITO3IHUX
3anucsx (TyT yX Yaprepc moHeBose xapaktepu3oBan bur /Ixxo Buibsm-
ca) eMy MPUIILIOCH TIETh 00JIee TSKEIBIM, HATYPaJTbHBIM TOJIOCOM» .33

Kak Buaum, eme B 1959 ronmy Yaprepc yaoBuia B 61t03ax Kunra Colto-
MOHa XuJjjia HemoaneabHoe 3BydyaHue HenbTol. M g Obl He mocMen cKa-
3aTh, YTO OH OIIMOCS. 3a0MHUM IOCTANIOCh 3¢ épaku N bonbimomy ko,
MOCKOJIbKY CpaBHEHUE C XUJUIOM SIBHO HE B €T0 TIOJIB3Y...

Kak u3BecTHO, Bce 3anucaHHble 01103bl JIxko Xoimca M3JaHbl IO,
numeHeM Kunea Cosomona Xuana, 9To B CBOE BpeMsI BHECJIO TTyTaHUILY, BbI-
3BaJIO HEIIYTOUHEBIE CITOPHI, TIPUBEJIO K TOCATHBIM 320y KIeHUSIM, 1 ['31i-
Iy YOopIojoy CTOWMJIO HEMaIbIX YCWJIMH YCTAaHOBUTb HMCTHHY, a eIle
06MbIINX — YOAUTh B HEell OJIF030BYI0 OOIIECTBEHHOCTD... BOT Kak Oblia
ITOCTaBJIeHa TOYKA B 3TOM BOIIpOCE.

Jeno npoucxonuiio B KoHIle Jieta 1968 rona B KoMbioHuTH Yellow Pine,
pacmnoioxeHHo K FOry or MuHIeHa, B JIECUCTOI MECTHOCTH, KyIa IIpy-
obL1 Yopmioy, 4ToObl oTbicKaTh cienbl Kunra Conomona Xuiia. OH 1mo-
CTy4aJjl B IBEPh OMHOTO M3 BETXMX JOMOB. HU3KOPOCIIBIi IMTOXMIION Yero-
BEK B OYKax OTKPBUI ABepb. KcciemoBaTenb ¢ X0y 3aJajl CBOM IJIaBHBIM
BOITPOC ¥ TOTYAC IOy OTBET:

— Ja, a Ixxon Yuwumc. 3uan i g ko Xoamca? Jla, cap. A urpan c
HHM, IPSIMO BOT TYT, I/I€ BbI Ceii9ac CTOMTE.

ITociae HECKONMBKMX MUHYT pa3roBopa YOpIIoy BKJTIOUWI MarHUTO-
¢oH, uToOBI YWiIKC Npocaylian 3anucu Xusia, u CIpocus, Ha3biBajl Ju
kTo-HUOYAb [x0 Xoamca — Kunrom ComoMoHOM Xuiom?

— Her, ¢3p, — yBepeHHO OTBETUJI YWLINC, — HO, BUAUTE BOH TaM Iiep-
KOBb? — OH yKa3aJl Ha CTOsBIIIEEe HEITOJAJIeKy Oeloe JepeBIHHOE CTPOE-
Hue. — D10 danTucTcKas uepkoBb Kune Coaomon Xuaa, a npsiMo TYT, rie
BbI CTOMTE, HAXOAUTCSA KOMBbIOHUTH Kune Coaomon Xuaa.

Bor Tak, ¢ Bumy 3ampocTo, OblIa pacKpbITa TaifHA TPOMCXOKICHUS
riceBroHuMa JIxo Xomamca.>>?
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Korpa ero 3anuceiBaau B I'papToHE, TO, BO3MOXHO, OJ1103MEH yKa3aj
CBOI1 ITIOYTOBBIN apec, a B HEM (DUTYypUpPOBaJIO 3ByUHOE Ha3BaHME TIyX0it
CEBEPOJIYM3MAHCKO KOMbIOHUTH, U MEHEIKephl Paramount, mpexe Bce-
ro Xenpu CredaHu, COUIM, YTO OHO OyATO CIEIMATbHO MPUIYMaHO IS
MPOABIZKEHUs OJII030BOr0O CUHIepa. Tak Ha 9TMKETKEe IUIACTUHKU U B aH-
Hanax Paramount osiBIIOCh HOBoe uMsi — King Solomon Hill. bonee To-
ro, Ha IapaMayHTCKUX IutacTuHkax Pml3116 ¢ Bepcusimu «Whoopee
Blues» n «Down On My Bended Knee» (1moxoxe, 4To ObIIM M3IaHEI Cpa3y
JIBe MIACTUHKHU C OMHUM U TeM Ke HoMepoM)> rmox umeHeM King Solomon
Hill xpacoBajoch ele u nosicieHue (subtitle) — Blind Lemon’s Buddy, uto
o3HayvaeT npusmens baaiind Jlemona. Bce 3TM MapKeTMHTOBbIE XUTPOCTU
OBbLIM TIpU3BaHbl HATIOMHUTDH O BEJIMKOM CJIETIOM OJII03MEeHE, YTOObI TIPH-
BJIeYb TTOKYIIAaTeJIeii 1 IIPOIJINTD XU3Hb JIei0Jy. YBBI, OHA IIPOIOJIKAIACh
Hepouro. [IpumepHo ¢ monroxaa, nocie Toro Kak JIxko Xonmc (Kunr Co-
JIoMOH Xwi1) nokunyi I'pagron.. .3

Kak ke orpearupoBay Ha HOBOE MCCJIeIOBaHWE YOpPIJIOy eTo JaBHUI
onrmnoHeHT JIpBua DBaHc?

Hauxynmum o6pasom. OH nepeHec gocaay OT CBOell HEMpaBOTHI Ha...
Kunra Conomona Xusia, ymassisi €ro U Kak My3blKaHTa, U KaK COYMHU -
Tes1s1 6J11030B. BOT uTo Hammcan DBaHC B CBOEH, B 11€JI0M 3aMevaTeIbHOM,
kHure Big Road Blues:

«B 1932 rony Kunr CosoMon Xujut 3anucai Tpu 0J1103a, 1eMOHCTPU-
pyoole cuibHOe BIMsiHMEe Oosee paHHuX 3anuceid Jlonnu J>koHcoHa,
Memdnc Munanu n [Ixeka Peitrmkepa (Jack Ranger). I st Tpm 11a-
CTUHKHU COCTaBJISIIOT 75 MPOLIEHTOB BCEX XWJUIOBCKMX 3amuceit! (Koeda
BDeanc neuaman 6010 KHue2y, eue He Oblau HaildeHbl 0ee 3anucu Kunea Cono-
mona — B.I1.) Xunn Bcero JUIIb 3alIOMUHAI CJIOBA M MEJIOAUHU, a 3aTeM
aJanTUPOBaJl UX HA CBOI OOTTIHEYHBIN TUTAPHBIN CTUIIb, O YéM OH yMaJl-
YYBaJI B CTYAMHU 3BYKO3aICU — BeIb €T0 UCTOUHUKU (his sources) He Obl-
JIA U3BECTHBIMU XUTAMK» >

OuenuBast «Whoopee Blues», Bo3aMoXKHO nydinmii 071103 Xuinia, DBaHC
HamuMcal, YTo «3TO ITPOCTO KOMOMHALIUSA CTPOK, 3aMMCTBOBaHHas U3 00e-
X CTOpOH mactuHkU JIonHu I>xoHcoHa 1930 roga, TobKo MoJioKeHHast
Ha HOBBII TUTAPHBIA aKKOMITaHEMEHT Xujuta» .

Yro Tyt ckaxeunb! JJoHHU JI3KOHCOH — BEJIMKHUI TUTAPUCT U OJII030-
BBIIl CUHTEP, O YEM MbI HE YCTAaeM IMMOBTOPSTH B HAIIIMX KHUTAX U C pallo-
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CThIO ITUIIIEM 00 3TOM elle pa3. Ero MenieHHO BBITIIMBaeMble U3 YN
«She’s Making Whoopee In Hell Tonight» u «Death Valley Is Just Half
Way To My Home» — Brieuat/isitoliy 1 3aBOpakMBamoIu, Kak U BCE,
410 OB110 3ancano Jlonnn mist OKeh, n He TONBKO... JI3ko XoJIMc 1 eTo
npusTeId — OeAHbIC CEJIbCKME MY3BIKAHTHI U3 INIYXOM JIyM3MaHCKOM
KOMBIOHUTU — CJIyLIAJd IUIACTUHKM HEOOCTHXUMOTO Ijisd HuX JIoHHU
JI>xoHCOHa, KaK CJyllaJii OHU TUIACTUHKM CBoero kymupa JlemoHa
IxxeddepcoHa, 1 MBITaIUCh UX KONMMpoBaTh. HaBepHsKka Obla y HUX U
mwiactuHka OKeh 8768, KoTopyl OHU 3aciayliaiu no abip. M BoT
XO0JIMC, COeIMHUB I10 IBa-TpU KyIjaeTa U3 oboux 010308 JIoHHH, co-
TBOPMJI CBOM COOCTBEHHBIN, HOBBHINM 01103... Benmka Oema?! U passe
MOXHO CTaBUTh €My B BUHY TO, UTO OH He yBeaoMMI 0 ToM XeHpu Cre-
¢daHu u ero koyuier u3 Paramount? IX B To BpeMsl MaJio UTO BOJIHOBAJIO,
KpoMe NpUObLIM, KOTOpasl JOJKHa Oblja criacTu KoMmmnaHu! Paau aT1o-
0 OHM y CEIbCKUX MY3BIKAHTOB MEHSIJIM UMEHA, JaxXKe He CIIPOCUB MX
cornacus... Mnu, Mmoxer, cam JIoHHU He TlepeMHaYMBaj Ha CBOM Jaf
011036l APYTUX MY3BIKAHTOB, B TOM YMCJe U 0€3BECTHBIX OJIFO30BBIX
CHHIepOB, O0UTaTe/Ieid MUCCUCUIICKO-TYU3MAHCKUX KAayHTU — OTIIOB,
OpaTbeB, OJMKHUX U JAaJbHUX POJICTBEHHUKOB TOro ke /Ixko Xommca?..
Bce oHn — meTu ogHOTO, HEMTOCTMXKUMOTO M TAJIEKOTO MUpa, KOTOPBI
MBI IIBITA€MCSI TIOHSITh...

Cynute camu! Pam6aun Tomac npuexan ogHaxabl B Cubau, U OHU C
J>x0 X0JIMCOM TOEXaJIA B 2AUHSAHYIO XOAMUCMYIO 00AUHY, YITOMUHAEMYIO B
«Whoopee Blues»: Then I got to go through Death Valley there ain’t a house
for 25 miles around, — v Urpajay TaM B JKyKe, Ha OTHOM U3 JIECOITUIIOK. ..
Ho Benb ata ctpoka — U npuuinocs mue noiimu uepe3s oauny Cmepmu, ede
3a 06adyams NAMb MUAb He BCMPemuiilb 0OMA... — TIOYTHU TIOJTHOCTBIO B3sITa
un3 «Death Valley Is Just Half Way To My Home» Jlonnu JIxoncona! Kak
ke XosMC 1 PaMOIMH Moy moexaTh B peajibHYI0 IJIMHSTHYIO TOJIMHY, €C-
JIM OHa CyIIeCTBOBaja JIMIIb B 3aMMCTBOBaHHOM Y JIoHHM JIXKOHCOHa
omo3e?! Tak Benb Het! bruta, okaspiBaeTcst, Tam, 6113 Cubyim, cBosT eau-
HaHas doauna, cBos Joauna Cmepmu, KOTOPYIO Halo ObUIO MPOWTH; U Ta-
KUX TOJIMH CMepTH Ha BcEM FOre — BeMKoe MHOXKECTBO, M BCE OHM Obl-
JIM OHHAXIbl KEM-TO IIPOIIEHbI M 3aTeM BOCIEThI B Oajuiamax, OJIi-
TaiiMax, 0J1f03axX, TaKXKe KaK ObLTM OTHAXKIBI TPOMICHBI U BOCTICTHI HALLIM -
MU TIpeIKaMU 1 HAIITA PYCCKME TOJTMHBI, XOJIMBI M YTECHI...

214



Kunr ConoMoH Xwul IpUHAIJIEXKUT K TOMY ITOKOJICHUIO U K TEM Te-
posiM 0J1103a, KOTOpbIE, BIIMTAB €I0 y 00Jiee CTapLIUX CUHIEPOB, 3aTEM CO-
BEpIIECTBOBAIM, PA3BMBAJIM U BBIBEJIM B KOHIIE KOHIIOB Ha CAMYIO BBICO-
KyI0, HEIOCATaeMyIO 1 C TeX IOp HUKEM He IMOKOpPeHHYIo opouty... [Ipas
Yopmioy, yrBepxnasi, 4To XUJUI, «I10J BO3IeHCTBUEM ceBepHoi Jlyn3ua-
HBI 1 BocToyHOro Texaca nmpeodpa3oBaj TUTapHbIN CTUIIb 10KHOTO Muc-
CHCUIIM B CJIOXHYIO, 3aBOpaXKMBaroIylo Urpy oorriaHekom». Ho aToro
cKazaTb MaJjio, TIOTOMY YTO M UTpa OOTTJIHEKOM, M 3aBOPAXKMUBAIOIIIEE 3BY-
yanue rutapbl KmHra CosomoHa Xwula — JIMIIb OOIIOJHEHUE K €ro
YYAHOMY T'0JIOCY: TIpeXIe BCero B HEM MbI clIbIIUM U JIeMoHa [Ixxedhdep-
coHa, 1 Pambnmnna Tomaca, u Cama Koymmnsza, n Ckurna xxeiiMmca, Cibl-
wuM Jlyusunany, Texac, Muccucunu, cibiiiuMm easTy u Bech Deep
South — ero TpeBOTy, TPYCTb U OTYASIHHYIO O€3bICXOTHOCTb... CIIbIILINM
MBI B 3TOM rojioce 1 Mempuc Munnu, u JIxeka Peiitnmxkepa, u JIoHHu
JI>xoHCOHA, 1 MHOTUX-MHOTUX JPYTUX, B TOM YUCJe U O€3bIMSIHHbBIX, I'e-
pOeB KaHTpHU-0J1103a, — MHa4Ye U OBITH HE MOXeT!..

Hofmy, noiiny, o boxe, cerogHs onsTh
MOIbITalOCh YOpaThesl OTCIOIA.
BoT oH, 2TOT xXanmiora-moxapHuk,
BOT OH, 3TOT CaMblii OE3/I...

A1 moykeH 3a0paThbCsl HAa 3TOT MOE3I.
l"osopro BaM, f JaXe MpUXBaTUJI YEMOIAH.
ITapHu, Bac Bce MOTAET 11O 3TOMY MUDY,

3HaiiTe, MOe3I YHUYTOXUT Balllv TYIIH.
a u scusnu moxnce.

locnonu, cran kak-To 1 X000, MHOTO MECT MTOBUAAI.
Peruni, 4To XUTh HAIO C BETEPKOM

U IPUHUMATD XU3Hb TaKOl0, KaKasi OHa eCTb.
Jymatro, cmapuk-noxcapHux u uHxiceHep
€O MHOI CO2AACAMCA. ..

Taxk MHoOTrO MI01Ieii CeTOIHS Ha MENN. ..

A 3Tu OBICTpPBIE ITOE3/1a, Ha CEBEPE U Ha Iore,
Bce yaiiie B KpacuBBIX MeCTax OCealoT...
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MMMMMMMMMMMMMMMMMM

“41 xoTen ObI yexaTh Ha BalleM roesze...”

T'oBopio: “Dii, HXeHep, MOXXHO MHE Ha TBOM 1oe3a?”
OrtBeuaet: “Ilocnyiaii, 3HaTh yX Topa, 1moes3 He MO,
Heyero MeHs1 U crpaiimBarh”.

T'oBoput: “Ecnu noiigeis B Western Union,

TO, BOBMOXHO, TeO€ MOBE3ET.
He 3nan s, umo Becmepn FOHuoH 3anumaemces noezoamu. ..
Ecnu 3aiineis B Western Union,

yiaua, MOXET, YJIbIOHETCS Tebe:
Tejerpadupyenib OTTyna CBOeii poaHe

U cpasy IMoJy4uIllb OT HUX TIaTy 3a OujeT”.
Ilpexcoe s u ne cavixugan, umo makoe 603MOICHO. ..

S Tak xouy 1OMOTA...
Ho moe3sn aToT cTouT, 0e3ABMKHBIA. ..
S1 xouy OMOI1, HO T10€3] He TPOraeTcsl C MecTa.
S moTepsi XKeHy U TPOe MaJIeHbKUX JETOK,
Y MaThb, XBOpasi, MPUKOBAaHA K MTOCTEJIMN. .

MMMMMMMMMMMMMMM TTOXaIyiCTa,
IMOMOTMTE MHE OCTATh 3TOT OUJIET...
Bens 51 6ponsira, mapHu,
HEBMOTOTY MHE IOJIBIIE 3IeCh OCTaBaThes. ..

Mexny teM JIxxo XomMc BepHyJcS n3 ['padpToHA MOMOI yXKe Kak
Kune Conomon Xuan, o 4€M HUKTO He 3HaJ, BKJIIoUasi U caMoro XoJjm-
ca! 1o BocmomuHaaussM PobepTsl Ditymc, mocie ceccun JIxko cHa-
yajia BO3BpaTuiicsa B bupMuHreM, mpoObLT TaM IBE HEACIU U TOJIbKO
3areM mokasajncsg B Cubau, mMmesi Ha pykKax MJIACTUHKU C OeJIbIMU
ATUKETKaMUu (white labels), Ha KOTOPBIX om pyku OBbIIM HadyepTaHBI
BBIXOIHBIC TaHHBIC.

«OH nmpuBe3 Toraa TpH IIACTHHKH, — BcrioMuHaeT PobGepra. — JIBe u3
HUX CrOpe;iM BO BpeMs MOXkKapa B JI0OMe, a TpeTbs ocTajach B Poiitayne
(Roytown, LLA) [J1ec03aroTOBUTEIbHbBIN MTOCETOK B MUJIe Ha 10T oT KacTto-
pa (Castor, LA) — Yopnnoy]. On noBe3 3Ty ILIACTHHKY Ty[a, YTOObI IIO-
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KpyTuTh €€ |11 Mrccuc Kunr, kotopast ymepia B 1967 rony — Yopaioy],
JIa ¥ OCTaBHJI Tam» ¢!

[TnactuHkm ¢ G6ebIMU 3TUKETKAMM M HANIMCAHHBIMU OT PYKU Ha3Ba-
HUSIMHU MEeCEH He BOCIPUHUMAINCH B CHOIM KaK HACTOSIINE, U TOT Ke
J>X0oH Yuiuce cunTan, 4To OHM ObUIM OTIITAMITOBaHbI XOJIMCOM 3a CBOU
JKe IEHbI'M, YTOOBI XBacTaTh Ilepel 3eMJISIKaMU. B CBS3M ¢ 9TUM OH IIpH-
TTOMHUJI JIIOOOTTBITHBIN pa3roBop ¢ X0JIMCOM:

— 3naemb, JIXKOH, 5 3aMiCaJ HECKOJIBKO INIACTHHOK, — JIOBEPUTEIILHO
npousHec [xxo XonaMmc.

— Thb1 uT0, 3anucaica?! — c HemoyMeHueM CIPOCU YUJIIucC.

— Kak-an0ynp Tl X ycabimmimb. Onu ckopo BbiiiayT. He 3Har, Korna
HX TOYHO M3AIYT, — YBepsuT XOJIMC.

— O! 3naemn, a Beap Tol Bpémb. Hy Bpéms! HuKakux miacTHHOK Thl He
3anMuChIBAJ.

— Korna-nu0yap OHM BBIAAYT, M Thl, ObITh MOXKET, MX YCJbINIAIID, —
CITOKOIHO OTpearnpoBal Ha COMHeHus J[xo0.%%?

Taxk 4TO X 3T0 ObUIM 3a CTpaHHBIE IUIACTUHKU C OCIBIMU 3TUKETKAMU
¥ KaK oHU TTonajay B Cubin Bcero yepe3 ABe Hele/In Toce 3anucu?

Ban nep Tyyk B cBoeit kaure Paramount’s Rise and Fall tmier, 9t0
€CJIM MY3bIKaHT ITpeObIBajl KAKOE-TO BpeMsl HEOIAJIEKy OT Ip3()TOHCKOM
CTYIUM, TO MHOTAA OH MOT 3alOJIydUTh TECT-IIPECCUHT (fest pressing)
OIHOI 13 cBoMX ceccuid. JIJIst mepene kil BOCKOBOTO MacTepa (wax master)
B MaTpUILy TPEOYETCST OKOJIO YEThIpEX ITHEM, U «HEeKOTOpbhIe 3alTMCaHHbIe
nns New York Recording Laboratories My3bIKaHTBI OKUAaAu I'padToH ¢
TecT-mpeccuHraMu, Hanpumep ko Xoamc uz Cubnu, Jlynsuana, ybu 3a-
ey 3ateM uzgasanu o umeneM Kunr Comomon Xuyun» .9 Cpenn Tex,
KOMY IIOBE3JI0 ¢ TecT-IpeccuHraMu, kKpome JIxo Xomamca, Tyyk ynmomu-
Haert Gesioro mka3Mena Cura Xeniepa (Sig Heller, 1911-2006), 6:11030By10
nesuily Aiipun Ckparrc (Irene Scruggs, 1901-1981) u rocnen-cunrepa
HuCu Paiica (Rev.D.C.Rice) c ero Sanctified Congregation...

To, uto JIxxo Xonamc moxkumancs B ' papToHe TECT-TIPECCUHTOB CBOMX
3aIIMCEl LEJIbIX YeThIPe JHS, TaK 3Ke MaJOBEPOSITHO, KaK 1 TO, YTO OH BO-
o0111e HOYEBaJ B ATOM CJIaBHOM Topojke. beblil anbT-cakCOMOHUCT U
CHHTEp — TIOXaJyicTa, JKUBU BMECTE CO CBOMM OHIOM U IOXMIACs
XOTb TECT-IIPECCUHTa, XOTh Bcero Tupaxa! B ero pacmopstckeHMu — po-
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CKOIITHAs TpexaTaxKHasi TocTiHUIIA B LieHTpe ['padroHa. [IpociaBieHHYIO
AtipuH CKparrc, KOTopoii Ha IapaMayHTCKMX CECCHUSIX aKKOMITaHHUPOBa-
I He MeHee uMeHuThie bnaiinn bnsiik u Jluttn bpaszep MonTtromepu
(Eurreal “Little Brother” Montgomery, 1906-1985), Toxke MOIIu mpuio-
TUTH B ropojie, paBHO Kak U [IpenonoodHoro JAuCu Paiica, KoToporo MHO-
ro 3aIllMChIBAJIM U U3IaBald KOHKYPEHTHI U3 Vocalion, a Paramount nuiib
OJIHAXIIBI TIOTIBITAJICS 3aBJeUb €ro B CBOIO cTynuio. Ho cenbckux mMy3bi-
KaHTOB, mpuObIBaBIIKX ¢ KOra, 00bIYHO ceiin B MWIyoKH, B CrielIallb-
HOM ITaHCHOHE I YepHbIX. B Ha3HaueHHOE BpeMsl OHM Ha 3JICKTpHUY-
Ke — e€ TaMm Has3bIBaloT Interurban — nipuesxanu B ['paToH, UX BCTpeya-
JIU Ha OCTAaHOBKE W OTBOAWIM TIpAMO K 3maHuio ¢abdpuku, rIe
pacrojiarajiach CTyausi, a 110 OKOHYaHWUM 3alTMC — TOTYaC OTIPABIISLIN
nopanbiie or I'padroHa u mrata BuckoHcuH BooGuie. Tak uto JIxko
XoJMC, KOTOPBIN 3alMChIBAJICS B cCaMblii MOCAEIHUI N€Hb CECCUM, BPSIA
1 yexan u3 I'padpToHa, MMes Ha pyKax cpa3y TpH TeCT-IIPECCUHTA. ..

Kax xxe oru K HeMy nortayin? ['amaTh MOXKHO JOITO, 0J1aro Booopaxke-
HUE TI03BOJISIET, HO BEpOSITHEE BCErO CIIeIyIoIast BEPCHUSL.

CornacHo BocrioMUHaHUSIM PoGepThl, e€ My, TIpexae YeM BepHYJICS
JIIOMOI1, 3aJepxKayicsl Ha IBe HeAenau B bupmuHreMe, Kyma mpuOBLT cpasy
mocJjie 3anucu. VIMeHHO TaM OH U1 3aIloJIy4Yuj TeCT-TIPECCUHTY CBOMX I1a-
paMayHTCKUX 3amnuceil. PazymeeTcsi, HUKTO clielMalbHO MX XOJIMCY He
MPUBO3WI U HE Mepechblial: TAKOM MPaKTUKU He ObLIO, 1a M KTO TaKOi
o Xommc, 4TOOBI yIOCTanBaTh ero Takoi yecTr? Torma Kak oHU K HEMY
nonanu? Jlymato, 3mech He 00OIUIOCH O0e3 yJacTHs Halllero CTaporo 3Ha-
Komoro Xappu Yapib3a, rmaBHoro Toprosua Paramount B Anabame U B
HECKOJIBKMX IPYTUX I0XHBIX ILITATaX...

BcromHuM, 4To MeHemKepbhl KOMIIAHUM WHOTAA BBICHUIAIM €My Te-
CTOBBIE 3aIMCHU IS TIOCIEMYIONIei OIeHKM W X3ppH, MPOCIyIaB UX Ha
JIOCyTe, 3aTeM JIaBaJl B TeJierpaMMax LIeHHbIe pEeKOMEHIALIMM, TIOCJIe Yero
Ta WIM WHAas MEeCHS XOPOIIO Mpoaasaiack.’* Tak 66110 1 Ha 3TOT pa3. He
Oymyuu CTIEIIOM U aBTOPUTETOM B 3ByKo3amnucu, XeHpu CredaHu momnpo-
CHJI CBOETO CTApOoTo MapTHEepa OIEHUTh 3alTMCAaHHbBIN MaTepuall, Ul YeTo
nepecian eMy TecToBble TipeccuHru [xxo Xonmca n Mapinaia OysHcea,
BIIEPBbIC 3aIIMCAHHBIX B CTYAMU U IIOTOMY COBEPIIEHHO HEU3BECTHBIX Ha
DBIHKE race records... Yapiab3 0TO3BaJICS, TPOKPYTUII TIJTACTUHKYU HA CBOEH
BUKTPOJIE, OLIEHWI MO ITOCTOMHCTBY MaTepval W MOCHEIIWJI Ha ITOYTY,
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YTOOBI OTIIPABUTH B I pa(ITOH TeaerpaMMy CO CBOMM aBTOPUTETHBIM MHE-
HUEM, a 3a0[JHO U C 3aKa30M Ha 4acCTb THUPAXKA...

Ho 4T0 memath ¢ TECTOBBIMU KOMUSIMU C OEJIBIMU 3TUKETKaMU? DTO
ceifuac, CIyCTsI BOCEMBJIECST JIeT, OHU OBl SIBJISUTUCH O€CIIEHHBIMU KCITO-
HaTtaMu B JII0O0M M3 My3eeB 0J1103a, a 1jist Xappu Yapib3a 3To ObLI Xj1aM,
KOTOpBII He Mpojallb U 3a LeHT. Bopoyem... M1 BOT TyT moaBepHyJics
Npa3aHoIIaTalouiics mo bupmuHremy 4€pHbiii cuHrep u3 JlynsuaHsl,
KOTOPOMY 3TH IIeJUTaKOBbIE TUCKM ObLIM o4eHb KcTatu. CKopee Bcero,
OH KX M BBHIKYIWI y Yapib3a, KOTOPBIil, IIOMHUTCS, BCE IIPUTOBapuBal:
«5 6am ne mpanycup, s uneecmoph...

Paszymeercst, Ha OeJIbIX STUKETKAX 3TUX TECTOBBIX TIJIACTMHOK HE OBLIO
HaueptaHo ums Kuue Cosomorn Xuan. OHO OBUIO TIPUAYMAHO MTO3Xe, KOraa
MPUCTYIIWIA K TUPaXy, — KCTaTU, He BCE TeM ke JIn Xappu Yapiab3oM,
KOTOPBII JIIOOWJI IPUAYMBIBATH ICEBIOHUMbI MAJIOU3BECTHBIM CEJIbCKUM
cunrepam? Kro ceituac pazoepet!.. Tak BoT, Ha 3TUKETKE, BEPOSITHEE BCe-
ro, OBUI om pyku HaIMCaH HOMep TeiiKa, Ha3BaHME TeCHU 1, BO3MOXHO,
uMs1 My3bIkaHTa — JIko Xonmc... Eciay 661 Ha HUX ObLTO HanmucaHo Kuwe
Conomon Xuan, To 3T0 3arioMHuUJIA Obl PobepTa DitymMc, 1a U ApYrue Xu-
teau Cubnum, — a BeAb TaM HUKTO HUKOTAA HE CJIBIIIAT O MY3bIKaHTE C
TakuMm uMeHeM. [TomHute, Yopmuiioy ¢ mopora cnpocun y JI)koHa Yuinu-
ca, Ha3beIBaJ JI1 KTO-HUOYIb ko Xommca Kuneom Conomonom Xunnom, n
TOT yBepeHHO oTBeTu1: «Her, cap»!

Tak 1 Hocucs ¢ 3TUMU TpeMs TUIacTUHKaMu [Ixko XomMce, TToKa OHU
He mponaiu. A MOIJIMHHBIE TTapaMayHTCKUE TUCKU, C OPJIMHBIM JIe0I0M
u ¢ umeHeM King Solomon Hill nmon atum opjoM, 1o Cubiu, Moxoxe, He
JIOLLUTY BOBCE, U UX HUKTO TaK U HE BUIEN...>®

B tpunuateie rogs JIxko XoaMc yxke He xkui ¢ PobepToit, motomy 4to
MX OTHOIIIEHUSI BKOHEIl PaCCTPOMIIMChH, — a KaK, CKaXXUTe, XXKUTh C TAKUM
BOT O1103MeHOM?! T10 €€ OTpBIBOUHBIM «ITYHKTUPHBIM» BOCIOMUHAHUSIM,
o mepeexan cHayajga B MOHpPO, TIpeOBIBaJI TaM OKOJIO TPEX JIET, UTpa B
JDKyKax; moToM Tiepedpaiics B LllpuBnopt u, HakoHell, BepHyJics B Cuo-
JIA, TIe XWI Y TUIEMSTHHULIBI, HO HAa MECTE MOJOJTY He CUAET — 30U C
TUTapoil o HEOOIbIIUM ceieHUsIM Texaca u JIyn3uaHsbl, ObIBajl B ApKaH-
3ace. B cBoto ouepenb, M3 APyrUX MECT JIIOAU TTprue3kan B Cuoim, 9To0b
nociymarh ero... Co BpeMeHeM JIkKo cTay ceOst XyxKe 4yBCTBOBaThb, 0e3
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KOHIIa MU, MHOTO Kypua (chain-smoker); B KOHLIE COPOKOBBIX OH BCE
elle urpaj, Ho BecHoii 1949 rona cepbe3Ho 3aboiei. Kak BoouTcs, K 10K-
Topy He nmotuen. [1posekan Tpu IHS U ymep...

Ero Teno cpasy Xxe nepeBe3sii B TOXOPOHHBIN OM, a YK Kyaa OHO Jie-
JIOCh MOTOM — HUKTO HE 3HaeT, U Iiue HoXopoHeH TBopell «Whoopee
Blues» — He usBectHO. CKOpee BCero, Iae-To B ObIBIIE KOMbIOHUTU KuHe
Conomon Xuan, KoTopas repeuMeHoBaHa B Yellow Pine, BO3MOXHO, y TOU
caMoii 6eJtoit LIepKBHU, Ha KOTopyio B 1968 roay ykaseiBai xKoH Yuuiic
U B KoTopylo caMm JIxko XoaMmc HuKoraa He 3axonuia. A moxet, Kunr Co-
JIOMOH XWJIJI IIOXOPOHEH B APYroM MecTe — BOKPYr Cubiu aecsTKy cTa-
PBIX KJIamomuiir. .. 3%
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MMMABA OOMHHAALUATASA
baaTiHA ASKO PEMHOAAC

Y neeo oviau dse-mpu eeusu, Komopbi-
MU OH MO2 OCMAaHO8UMb 1H00020.

HNiumon bpaiicu

Ecmio Hxo Xoamce (Kunre ConoMoHe Xujiie) TOBOPUIM, YTO TOT,
Bells IIPa3IHYIO U HEITyTEBYIO XKU3Hb, CJIEAYET IIPSIMO B IIPEKUCITOAHIONI, TO
o bnaiinn Ixxo PeitHonace BcrioMmrHan Kak o caMOM nbsiBoJie!.. JlaBHbIM-
JIaBHO, B CEpPEMHE JAECSTHIX TOI0B MPOIIIOrO BeKa, 3TOT OJ1103MEH Haval
MeTh U UTPaTh OJI03bI U MPOAOJIKAI 3TO IeIaTh ITyOIMYHO eaBa U He 10
caMmoii cBoeit cMepTH B 1968 romy, ocTaBasich B ITIOJTHOM HEBEACHUU O TOM,
YTO HECKOJBKO €ro IIeCeH, 3alMCaHHBIX B KOHIIE IBAaILAThIX IS
Paramount n Victor, aBAAIOTCS MPEeIMETOM TIIATEJIBHOTO WU3YyYEeHUS HeE
TOJILKO CIIeIMaJIMCTaMU, HO M My3bIKaHTaMM, a OIHY M3 HuX — «Outside
Woman Blues» — BOBCIO TUpaxKUPYIOT 3HAMEHUTBIE POKEPHI, ITOJIydast 3a
5TO HeMaJjble TOHOopapsl...’’ B cinyuae ¢ bmaitnn JIxo PeitHonacoM MbI
nMeeM JIYUYIIyIO0 BO3MOKHOCTD YBUIETh, B KAKMX pa3HBIX, HECOITPUKACATO-
IIMXCSI MUPAX KW TepOUr HAIlIMX KHUT U T€, KOTOPbIe BO MHOTOM 00s13a-
HbI UM CBOMM YCIIEXOM, CJIABOIO Y XKUTEHCKUM OJIArOIIOIyUYHEM.

VnusurensHo! [Toxumoit u clienoii CUHTep HUKYOA He MPSATajcs, To-
TIpeXHeMY TIeJT M UTPpajl Ha YAWUIaX OTHOTO M3 FOXKHBIX TOPOIOB M B €TO
OKPECTHOCTSIX, B COOTBETCTBUU C HOBBIMU BESTHUSIMU TIepellell Ha DJIeK-
TPOTUTAPY, UMEJI ayAUTOPUIO U OJIarogapHbIX CIyIIATeNIeil... a B 3TO Bpe-
MSI B IPYTOM JaJ€KOM U IIIYMHOM MUPE €ro MECHU TIeJIN CO CIICH, TIepen3-
JlaBaJIM Ha TUTACTMHKAX 1 pacKyIlajau, Ipu 3ToM caMm PeitHonmc ocTaBancs
He 3aMEYEHHBIM HU YCTPOUTEISIMU (heCTHUBaICH, HU OJIF030BBIMU SHTY3H-
acTaMM, HU CHeUMAINCTaMU, HU (POJIBKIIOPUCTAMU, HU TIPOYMMHU «3aMH-
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TepeCOBaHHBIMU JULIAMMW», OMUH U3 KOTOPBIX, HAKOHEIl, OPOCHUJICS Ha €ro
MOMCKM, HO, KaK 3T0O 4yacTo ObiBaeT, ono3nai! Tak u ymen Crnenoit /1o
W3 XU3HU, OCTABAsICh C80UM JIVIITD JJIST TEX, IUISl KOTO U TIpeIHa3HaYaIuCh
W3HAYAJIBHO €T0 OJI03BI, CTOJb XK€ HEMTOCTMIKAMBIE, KaK U BCSI €r0 CTPaH-
Hasl, 0eCTOKOWHAs KU3Hb...

OnHy u3 obsoxek xXypHana Blues Unlimited ykpaiiaeT 4epHO-0ebIi
doTomopTpeT ciernoro 6mro3mMeHa. HedbpexxHo paccTerayrast 0enmast pydoaxa
MO CepbIM MUIKAKOM U CBETJIasl IUISTA BbIIAIOT B HEM eYAAKy Npa3oHo-
20... Ho camoe rimaBHoe — nuiio PeifHonaca: ¢ MepTBELKU MTPUKPBITBIMU
HE3PSIYMMU TJ1a3aMM, UCIEIIPEHHOE IIpaMaMu, OHO OyATO oOpallleHO K
HaM, BBICTaBJIEHO HABCTPEUy, OTKPHITOE BCEM BETPAM, KaK TEILJIbIM, TaK 1
XOJIOAHBIM... DTOT CHUMOK, clejaHHblii B 1947 romy, npeaHazHauyanics
IUIsT yOocToBepeHus JTuYHOocTU. Ho korma Bumuins nuio PeiiHonnca u
cabiuinb «Outside Woman Blues», ¢ B3MbIBalolIMM BBEpX OOTTJIHEKOM B
Hayajie KaXxIoro KyruietTa 1 HeBOOOPa3UMBbIM TPUTIYIIIEHHBIM Opeiikom
Ha 6acoBOIi CTpyHe, KOTOpbIMU PeilHONIC CONMpOBOXAAET CBOM HU3KUIMA
XPUIUIBIA TOJIOC, — CTAHOBUTCSI OYEBUIHBIM, YTO 3TO HE YacTHOE (OTO
CJICTIOTO OOUTATE IsI OOHOM U3 FOXKHBIX KAYHTH, a peauainnii JIoKkyMeHT
BTO0XU, AAIOIIAI HaM IIIaHC €Ie W YBUIETb, KaKum ObLT HETOMIEIbHBIN
TOJIOC JIyU3UaHCKOW JIeJIbTHI...

Kak u B ciyuae ¢ Ixko XoaMCOM, €IMHCTBEHHOI Ouorpaduyeckoi
crateeit o bmaithnn [xxo PeiiHomnace sBiasgeTcsa coBMecTHas cTaThs JInHa
Yopmioy u Ctusena Kosnra nmon HazBanuem He’s A Devil Of A Joe (Dmom
dvsieon ico), onyoaukoBaHHas B 1984 rony B Blues Unlimited Ne 146, na
00J103XKe KOTOPOro U momelieHa dororpadus 6io3meHa.*® Dra xe cra-
ThSI, TOJILKO C TIPEAMCIIOBUEM YOpIUIOy, Tiepen3aaHa B ero kaure Chasin’
That Devil Music: Ha 3T0 n3IaHne MBI OyaeM cchlmaThbed... Kak BummuM, co-
TpyaHU4YecTBO Yopaioy v Kosita 66110 BecbMa IJIOAOTBOPHBIM. 3aMETUM,
YTO POJIb IJIABHOTO TOOBITYMKA MHGOPMALIMU O CEIbCKUX CUHIepax Ipu-
HajjIexana BeipociieMy B Muccucunu Yopaioy, B To Bpems: kak Kot
COCTaBJIST TEKCTHl 1 KOMMEHTHPOBAJI TBOPUYECTBO.

B 1963 rony B cenbckoit MecTHOCTH JIsKOpIXKKUKM OblTa HaliaeHa Tuia-
ctuHka Paramount 12927 ¢ nByms omo3amu bnaiinn xo PeiitHonnca —
«Outside Woman Blues» u «Nehi Blues». Uctopus naxe coxpaHuia ums
cyacTimBlia — 3To KosutekunoHep Jxedd Tappep (Jeff Tarrer). Crycrs
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IIBa rojia ITOBe3/I0 yxXe caMoMy I3iiy Yopmioy, KOTOpBIi pa3biCKall B
muccucurickoMm Yapiabcrone (Charleston, MS) eltie onHy IJ1IacTUHKY Peii-
Houmca, Beimeniryto Ha Victor, ¢ mecassmu «Third Street Woman Blues» u
«Married Man Blues». [TosBiaeHMe peqyaiilinx rIacTUHOK BBI3BAJIO CEH-
caluIo Cpear KOJUIEKIIMOHEPOB U MccienoBartesieii 0J1103a, a HeBEIOMbIii
JIO TeX IOp CUHIep BCTAJI B ONUH P C BEIMKUMM UCIIOJTHUTEISIMU JOBO-
eHHoro 0;103a. B Tom xe 1965 roay tpu u3 detbipex 0110308 PeiiHosaca
ObLIM niepeusfansbl Jeionom Origin Jazz Library: «Outside Woman Blues»
Bonwia B coopHuK «Country Blues Encores 1927-1935» (OJL-8), a «Nehi
Blues» u «Third Street Woman Blues» — B coopHuk «The Mississippi Blues
No. 2, Delta 1929—-30» (OJL-11).

Tak [Ixo PeiiHonaca yciabllIaau JoOUTeNn 0103a 1Mo 00€ CTOPOHBI
Arnmantuku. Kak BoguTCs, OQHM YCWJIEHHO MCKaJIu €ro OpUTIMHAaJIbHbIC
TUIACTUHKU, IPYTUe OCBAUBAIN TEXHUYECKUE TTPUEMBI U KOTTUPOBAIU €TI0
6110361, a CamMioasib Yaprepc Hamucal 00 OTKPBITOM MY3bIKaHTE B CBOEGM
HOBOW KHUTE:

«bnaitnn Ixo PeitHonnc, 3anucaBiiuii B 1930 romy yethipe Belu IJ1s
Paramount, 6pU1 OMHUM 13 MHOTOYMCIEHHBIX My3bIKAaHTOB JleJIbThI, OCcTa-
BUBIIUX TOCJIE CEOsT JIMIIb HECKOJIbKO 3amuceii, HO OH, Kak [Buibsam]|
Xoppuc u [[Mphunm] Ditkepc, CBOMM CTHIIEM pa3BUII OTAEIHHOE HAIIpaB-
JieHue 6110308 JlenbThl. B cpaBHeHUM ¢ XappucoM, OH ObLI OoJiee TbLI-
KMM CUHIEPOM, U €r0 HAIlOJIOBMHY BbIKpUKMBaeMasi, HAIIOJIOBUHY CIIeTast
Menonuueckas pasza rmoyTu apuTMUYHA B CBOEN HepaBHOMEpHOCTH. (He
was a more impassioned singer than Harris and his half shouted, half sung
melodic phrase was nearly arhytmical in its irregularity.) Ilopoii rutapa OyK-
BaJIbHO OE3MOJIBCTBYET, BCTYIIasl IIOCJIE IOJ0Ca MOIIHBIMU ITapTUSIMU,
CBITPAaHHBIMM OOTTITHEKOM Ha cpeaHMX cTpyHaX. OH UCTI0Ib30Ba OTKPbI-
TYI0O HaCTPOIKy, BpeMeHaMU TIPUMEHSISI B aKKOMITAaHEMEHTe OpeHYaHMeE.
Pybun Jlakicu, oguH 13 NepBbIX CUHIepoB, nopausBiiux Ha CaH Xayca,
TaK>Ke Urpaj B OTKPBITOM HACTpOIiKe, HO ero pUTM ObLI OoJsiee MPOCTOI,
yeMm putM PeitHommca».’®

Ho ecnu Yaptepc Bnucan ums baaitin JIxo PeiiHonaca B HOBYIO KHU-
ry, To I'aiina Yopmioy oTkpbiThie 0J1103b1 PeiiHoaca 1mo3Baau B 10pOTy,
MYCTb U 3aI1031aJIyIO...
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Cso¢ npeauciosue K cratbe He’s A Devil Of A Joe Yopioy HAaUMHAET C
MPU3HAHMSI, YTO TpeXJIeTHHUE IMOMCKMU PeliHoiaca cTaju caMbIMU MHTEH-
CHBHBIMHM M CJTIOKHBIMU U3 BCEX, KOTMA-JIM0O TIPOBEICHHBIX NCCIeA0BaTEe -
JeM. Jlo6aBuM, UTO 3aKOHUMJIMCH OHU 0€3yCIelIHO: YOpaJIoy He 3acTajl B
KUBBIX OJIF03MeHa, XOTs ObUT OJIM30K K 3Tomy. EMy mpuiioch 10BOJIb-
CTBOBAThCS JIUILIb OTPBIBOYHBIMU CBEIEHUSMU O CJIEIIOM CHHIepe, KOTO-
PBIMU C HUM OCIUINCH POACTBEHHUKM OJII03MeHa, OBIBIIINE BO3JTIO0JICH-
HBIE, TIPOCTO MPUATEIN Wi 3HaKOMble. OHM-TO M CTaju TJIaBHBIMU HUC-
TOYHUKAMMU VIS HAIIMCAHUSI CTaThU.

A TIepBBIM, OT KOT0 YOPIJIOY IOJY4YM/I HABOISILME CBEACHUS O MYy3bI-
KaHTe, ctaji Beé ToT ke XeHpu Criup. B 1965 romy oH pacckasai moceTus-
ILIeMy ero MCCJIeIoBaTeIo, YTO B KOHIIE ABAAIAaThIX OThICKa PeitHommca B
JIECO3aroTOBUTEILHOM Jarepe (lumber camp) B HECKOJBbKUX MIJISIX K CEBE-
py oT Heboubioro roponka Jleiik ITposunenc (Lake Providence, LA), Ha-
3BAaHHOTO TaK M3-3a OJHOMMEHHOTO BBHITSIHYTOTO, MOJYKPYTJIOTO 03epa
(ux umeHny1oT cut-off), oOpazoBaBIlerocs M3-3a CMEIIeHHOro pycia Muc-
cucunu. Jleiik IlpoBuIeHC HaXOAUTCS Ha JEBOM Oepery BEeJMKOM peKH,
KakK pa3 HanpoTuB JleJbThl: 3Ta MECTHOCTh Ha3bIBAaeTCs JYU3UAHCKOM
Henvroii (Louisiana Delta). XoTs cBSI3b MeXIy 00erMu JlempbTaMu 3aTpy-
HeHa TIyOOKOBOIHOI M CTPEeMUTEIbHON PeKOli, OHa BCEraa ocTaBajach
TECHOI1, I My3bIKaHTHI 13 JIyU31aHbl 4aCTO OKa3bIBAaJIMCh B TOpoOAaxX MUC-
cucunckoi JleapThl, TAe cupoc Ha 0J1103bl Beeraa ObLT OOMBIINM, CISI0-
BaTeJIbHO, U 3apaboTaTh ObUIO MPOIIE, U HAYYUTHCS YEMY-TO MOJTHOMY —
TOXeE; B TO K€ BpeMsI MY3bIKaHTbI U3 MUCCUCUIICKOI JIeJIbThI YacTo e3nu-
qu B Jlym3maHy M ApkaH3ac, Tae ObUIO MHOXKECTBO JIECOIMIbHBIX
MPOU3BOACTB, a IIPU HUX — JKYKM, B KOTOPBIX IMPOBOAMUINA CBOI HOCYT
TBICSTYM PaOOTHUKOB co Bcero KOra. OcHOBHBIE MYHKTHI CBSI3M CceBepa Ha-
xoauauch B MeMmpuce u XeluHe, LeHTpaJibHON yacTu — B ' puHBuUILIE, a
ora — B BukcOypre: B 3TUX ropojax 6epera coeIuHsIMCh MOCTaMU JIMOO
ObLIO HaJIaXEHO IMapOMHOE COOOIIECHMUE.

Cnycrs kakoe-To Bpemst Yopmioy otnpasuics B Jleiik [1posuaeHc u
BBISICHUJI Y HACTOPOXKEHHBIX XKUTeJel, uTo [Ixko PeiiHoac, KOTophlii, Kak
0Ka3aJloCh, OTCUIE] HEe OIUH CPOK, TaBHO yeXajl U3 3TUX MECT B COIIPOBO-
KICHUU HEKOM TOJICTOM KEHILMHBI-TIOBOABIPS: BO3MOXHO, OHM OTIIpa-
Bunuchk B Tamnyny (Tallulah, LA), Haxonmsuryrocs oxHee Jleiik [Tposu-
IleHca, Ha xaiiBee Homep 20...
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Tonbko K 1967 romy, nociie KpOrmOTAMUBLIX TOMCKOB B Tannyse u apy-
TMX OKPECTHBIX JIYU3MAHCKMX CEJICHUSIX, YOpIJIOy HaKOHEL BhIIIE] Ha
cnen Peiitnonmca, BcE To BpeMsT MpoXXMBaBIero B MOHpPO, Ha yINUIIAX KO-
TOPOro OH 0JIATOITOIYYHO UTpajl 0r03bl. McciienoBaTeib HampaBUjCcs B
3TOT TOPO[, pacCIpalliBall MECTHBIX XKUTeJIel U BCKOPE BBISICHUJI, YTO
CJIETION CUHIep BCE el XKUB U MpeObIBacT B HEOObIION KOMBIOHUTH K
fory ot neHTpa Moupo — Puusyne (Richwood, LA). Korma Yopmioy B
KOHIIE KOHIIOB OThICKaJ 1oM PeifHosaca, To 0OHapy:K1JI Ha IBEpH 3aMOK.
OH no0eCcnoKOMII CoCeieil, HO HUKTO U3 HUX He 3HaJl, TIe HaXOAUTCS XO-
3SIMH 3aIepTOro JIoOMa U KOIJIa OH BepHeTcs... B ToM, uro Yopmioy oThbl-
ckan uMeHHo J/Ixo PeitHonca, cCOMHEHMI He ObUIO, TaK KaK IUIEMSITHHUK
CHHTepa, KOTOPOMY MCCJIeoBaTelb ITIOCTaBWII OMHY U3 3anuceil PeitHomn-
ca, yBepeHHo oTBeTu: «Jla! OTo ctapuk JIxo. DTo MOi1 a1/, 3TO CTaphlid
Ixo» (That’s old Joe. That’s my uncle, that’s old Joe) .’

[MoxpyTuBIIMCh y 1O0Ma, MCCEnOBaTeNlb, HE CTOJBKO Pa3aocaloBaH-
HBII, CKOJIbKO OOHANeKeHHBIN HAaXOIKOM, PeIlI BEPHYThCS CloJa yepe3
KaKoe-TO BpeMsl...

Yopunoy He ObL1 O0TaT 1 BO BpeMs CBOUX MOMCKOB, KOTOpbIe TpeOOBa-
J1 OOJBIINX 3aTpaT, 00XOAUICS MUHUMYMOM. B 0THOM 13 MHTEPBHIO OH
MpU3HaBaJIcs: «Y MeHsI COBCeM He ObLIo AeHer. B Te mHu s BbIe3Kai Ha
MOMCKU IIJIACTUHOK C TPEeMSI-YeThIPbMSI WJIU IISITHIO J0JUIapaMy B KapMa-
He: 3aIllpaBUTh MAIIMHY, MUAJIb HA CTO, X BEPHYThCSI. DTO OBLIO BO30YKaa-
Iolliell 3a0aBoii, 3aXBaThIBAIOIIMM COpPeBHOBaHMEM»...’”! Bce 9TO MOHST-
HO, 00BSICHUMO, HO... MIcTOpUM-TO Kakoe JIeJI0 10 TOTO, 00raThl Mbl MU
OenHbI, 310pOBLI WM HeMOLIHbI?! [TokuHyB MOHpPO U ¢ TaKUM TPYIOM
HalimeHHbIN n1oM PeitHonnca, ['2iin Yopmioy coBeplnl HEMONPaBUMYIO
(oTTOrO M HEMPOCTUTEbHYIO!) OIIMOKY, MOTOMY YTO KOTAa, CIYCTS Je-
BSITb MECSIIEB, OH Ty/Ia BEPHYJICS, TO Y3HAJI, YTO OJII03MEHa yKe HET B XKH-
BbIX. braiinn ko Peitnonac ymep B rocriutazie 10 mapra 1968 rona.

MoOXHO MHOHATH JOCaay MCCemoBaresis, HO Telepb eMy HUYEro He
OCTaBaJIOCh, KPOME KaK BBIMCKMBATH TE€X, KTO MOT OBl XOTh UTO-TO paccka-
3aTh O TOJIBKO YTO YMEPIIIEM CUHTEPEe, M BEpUTh UM Ha CJIOBO.

Yopmwioy 0co60 IoguepKMBaeT, YTO HEKOTOPhIe U3 OIpalllMBacMBbIX,
MX OH Ha3bIBAaeT «yJIMYHBIMU UCTOYHUKAMM» (Street sources), KpailHe Ha-
CTOPOXEHHO OTHOCWJIMCH K HEMY, OTKa3bIBasICh paCKpbIBaTh CBOM MMe-
Ha. Bo-mepBbIX, O0sUIMCh HAHECTU Bpenl poJAcTBeHHMKaMm PeitHomnca, or
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KOTOPOI'O0 MOIJIM OCTaThCS KaKWe-HUOYIb JOJITM, B TOM YUCJIE KPUMU-
HaJIbHOT'O XapaKTepa; BO-BTOPBIX, TO ObLIM BpeMeHa HENPUMUPUMON
0OpBLOBI 3a TpakHaHCKUE TIpaBa, M YEPHBIC OMACAINCH CIIyUYailHBIX KOH-
TaKTOB C 3a€3>KAMU OEIBIMU HE3HAKOMIAMM, KOTOPBIE MOTJIA OBITh KEM-
TO IIOAOCJIaHBI B LIeJIsSIX aruTauuu... CIIOBOM, BBIIBITATh CBEACHUS Y CIIy-
YaliHBIX BCTPEYHBIX ObLIO HempocTo. M Bce-Taku Yopasioy yaaaoch co-
OpaTh OOCTAaTOYHO WHMOpPMALIMKM, YTOOBI 3aTeM, BMECTE CO CBOMM
koMnaHboHOM CtuBeHoM KoaTom, OH cMoOr Hamucath cratbio o biaitHn
JIxxo PefiHomace ¥ TeM BOCKPECUTb O HEM MaMSITh.

I'maBHBIMM MCTOYHMKAMU MCCIIEHOBATENISl CTAIM IUIEMSIHHUK [[3KO
Peitnonnca — Xenpu Mumiemx (Henry Millage) n ero xxena becc (Bess
Millage), moapyra Peitnonnca Apneinia Ctpukinenn (Arnella Strickland) u
ero npusaTenb Ixxek Crroamn (Jack Sewell), a Takke Biaaaenel Mara3mHa
Hxex bpayn (Jack Brown). C mocienHuM MOBe3710 OCOOEHHO, TaK KakK
Bbpayn 6611 mpusiteniem PeliHosaca ¢ caMoro 1eTcTBa, Koriaa OHU 00a Mpo-
xuBanu B Tannyne. Kak u bnaitna [I>ko, oH BocjieacTBUM nepedpacs B
MoHpo 1 TaM OTKpPBLI Mara3uH, B Kotropom JIko yacto urpai. Ixexk bpa-
YH OKa3aJjiCsl pa3rOBOPYMBBLIM, OOLIMTENIbHLIM M MOBEAal HEMaJIO JIl000-
IIBITHBIX W HEOXMIAHHBIX CBEICHMI O CBOEM CJICIIOM IIpUSATEIIe-
omto3MeHe... «Jla, cap. Beé mioxoe — 310 u ecth Muctep Ixo... — paccka-
3piBajl bpayH. — OH ectb abaBoa JIxko!» (Yes sir; anything bad was Mister
Joe... He’s a devil of a Joe!)® Otciofa, KaKk BUIUM, U B3sUIOCh Ha3BaHUE
cratbu Yopaioy u Kojita, Ha KOTOPYIO Mbl CChLIA€MCHL...

Yro e HaM MU3BECTHO O CJIeToM Oto3MeHe U3 Tamybl?

Bo-nepBbix, cpasy ke BO3HUKIINU HeaopasyMeHMsI ¢ ero uMeHeM. bpa-
VH, 3HaBIM [I3KO ¢ AeTcTBa, yrBepxKmaj, uyTto umst baaiind Jxuco Peii-
HOA0C — TIOMHOCTBIO UM BBIIYMaHO M SIBJISIETCS OOHMM M3 MHOXECTBa
IICEBIOHNMOB, KOTOphIe JI?KO 4acTo MEHsSUT B LIeJISIX camo3aiuThl. OH ke
yIBepXKOaja, 4To peajabHoe uMs Omo3meHa — JIxo Illenmapn (Joe
Sheppard), mpu 3TOM YBepeHHO O00aBIISII, UTO EMY «8Ce PABHO, 4Mo dyma-
om no smomy nogody dpyeue»... Mexmuy TeM dpyeue, B TUlie TJIEMSHHUKA
XeHpu Mwuiemxka, yIBepxKaalu, 4To, Ipexnae yeM ctaTh Illemmapoom,
Petinonnac ob11 Jxco Jleonapoom (Joe Leonard), 1 TOIbKO MOCJE TOrO, Kak
myctuiicst B 6era, oH cran baaiind Jxco Illennapoom. Ilom aTM ke nMe-
HEM OHU ero 1 cxopoHuau B 1968 romy. Takske u3BecTHO, 4To JI)KO MHOTIA

226



HazbiBaJIcsa Dnau ManuconoM (Eddie Madison), mo uMeHM CBOEro OTYM-
Ma, XOTsI MaTh 3aTEM U BBIIILIA 3aMYXK 3a IPYIOrO...

Ho otkyna B3sincs Peiinonoc?

ITo muenuto JIxeka bpayHa, Kk ceBepy ot Taytynbl Haxoauaach He-
0oJIbIlIasi KOMBIOHUTH, Ha3biBaeMasl Peiitoadc, 1, 9TOOBI CKPBITh CBOE Ha-
cTosilee MMsl OT IMOJULIMU, JI>KO, HemoIro aymasi, B3sUl ce0e 3TO MMSL...
Hakonei, xkeHa ruieMssHHMKa — becc Muiiemk — mobaBuia KO Bcemy,
OyATO TOKOMHBIN OISl KaK-TO MPU3HAJICS, YTO HUKOTIa He CMOXKET I10-
BeJaTh O TOM, YTO 3aCTaBJISIET €r0 YaCTO MEHATh UMeHa...>”

C uMmeHaMu, KaxeTcsl, pa3oopanuch. ETMHCTBEHHOE, UTO HEIIOHSTHO,
OTKyIla B3SIJIOCH ellle U uMsl Buiau, 3Havalieecs Ha TjlacTUHKax Victor u
KOTOpOe M00aBIISIIOT B HEKOTOPBIX M3nanusx? HUKTo U3 poncTBEeHHUKOB
WJIM TIpUSITENIeil ero Tak He Ha3bIBajl, HO Tak K JIXKo oOpalaicst oquH 13
ero yuuresei... Yopmwioy u Kojar cmpaBeminBoO 3aMeyaroT, YTO YacTasi
CMeHa UMEH U TMPO3BUIIl Y CTPAHCTBYIOIINX CEILCKUX OJI03MEHOB HE Ta-
Kasl yk O0JIbIIIast peIKOCTh, M CChUIAIOTCST Ha BhicKa3biBaHue ko Kau-
KOTa, KOTOPHI YBEpsUI, UTO, OTIIPABJISSICH ajibllle YeM 3a ABaAaTh MUJIb
OT JOMa, MHOIIAa CTOMJIO CMEHUTDh UM, B OCHOBHOM JIJISI CAMO3AIUTHI. ..

Bo-BTOpBIX, HET siIcHOCTH ¢ natoii poxaeHus Cienoro xo Jleonapna-
Iennapna-M»aaucoHa-PeitHonaca. KaxeTrcss, oHa MeHsJIach CTOJb e
4yacTo, Kak 1 uMeHa. «To oH, BAPYT 0 4eM-TO BCIIOMHHUB, HA3bIBAJ OJIUH BO3-
pacT, MOTOM, TAK K€ HEeOKHWIAHHO, HA3bIBAJ APYroii», — BCIIOMMHasIa Ap-
Hema Crpukiena. OHa xe cooOimia, 4yto kKo Kak-TO paccKasbIBajl
OIHOM M3 CBOMX POACTBEHHHUL, OynTto poauics B 1904 rony B Tamnyne.
B 10 ke Bpemst B CBUOETEIbCTBE O CMEPTU, KOTOPOE M3ydasl YOpiioy,
yKazaHo, 4To Omo3MeH poawics B Apkansace B 1900 romy!.. Komy Be-
puth?! He 13-3a 3TX 1 6morpadmyecknx HesicHocTteit o JIxko PeitHoma-
ce He YIIOMMHAIOT OOJIBIIMHCTBO OJII030BBIX SHLUMKIIOIIEINI 1 IOYTH BCE
aBTOPBI, MUILIYIINE O KAaHTpU-011103€e?..

HTtak, ckopee Bcero, Haml repoii pomwics B Tamnyse mom umeHeM JIxko
Iennapna...

Tannyna — ropon ¢ 6oraToii cynb00ii, 1 caMo ero HeoObIYHOE Ha3Ba-

HHE CBSI3aHO C POMAaHTUYECKOM UCTOPUEM, JOCTOMHOM TOrO, YTOOLI Mbl O
HEW BCIIOMHUJIU.
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Ecau BBl Korma-HuOynb okaxeTtech B Taltyie U mpoOyneTe B Heil X0-
Ts1 OBl TIOJT4aca, TO 00s13aTeJIbHO YBUIAMUTE, KaK Uyepe3 caMblil LIEHTP He-
CIIEIIHO TIPOCJEeNYeT MOJTUI-TIPENOITUN XKeJIe3HOOOPOXHBIN COCTaB,
JIJOKOMOTHB KOTOPOTO OyIET OrjlallaTh OKPYTY HECTEPIUMO TPOMKHUM,
MPOTSKHBIM U HEOTIUCYEMBIM MO MEYaTbHO-TOPXXECTBEHHOMY KOJIOPUTY
TYIKOM — 3TO OJMH U3 3BYKOBBIX CUMBOJIOB AMepuKu. Huyero HeoObI4-
HOTO B 9TOM HET, TOTOMY YTO MHOKECTBO aMEPUKAHCKHUX TOPOJIOB U TO-
POIKOB MPOHM3AHBI XKEJIE3HOTOPOXHBIM MOJOTHOM... Ho B Tastyne oco-
OGeHHOCTh BOT Kakasi. Korna B 1mo3amnpouiiomM BeKe 3eCh CTPOUIACH Ke-
Jie3Hasl 1opora, Hekasi OeHasl BAOBUIIA, CTaBIlasl BOJE OOCTOSITEILCTB
BJIAfie/TUIIel OECUMCIEHHBIX aKpOB M MHOXECTBA TUIAHTALIMU B OKpYTeE,
3aMBICIWJIIA NIEP3KU TJ1aH, KOTOPBIN OBLT HE IO KapMaHy €€ MOKOMHOMY
MYXY, @ UMEHHO: KaKUM-TO 00pa3oM MPOBECTU CTPOSIIIYIOCS XKEJIE3HYIO
JIOPOTY TaK, YTOObI OHA Jieiajla 3TaKUi 3Ur3ar, poe3xas uepes e€ IMmiaaH-
Taiuu... [71aBa Komranuu, BeAlIeil CTpOUTEIbCTBO BETKU, CYIsI IO BCe-
My, OBbLI YEJIOBEKOM HETIONKYITHBIM, HO CEPALIEM CJIA0bIM, YTO HE OCTa-
JJoch 0e3 BHMMaHUS Hamleil BooBUIbl. CTaB ero J0OOBHULIEN, OHA J0-
Oujach OT MOTEPSIBILIETO FOJIOBY MOAPSIAYMKA TOTO, UTO KeJe3Hast 10pora,
cIeIaB OTKJIOHEHME, TIPOIIJIa yepes e€ MoJIsi-Iyra, 00ecIieunB e X03sii-
CTBO CTOJIb BaXXHOW KOMMYHMKAIIMOHHOU aprepueid. Jla 4to Tam: moxe-
Jlail OHa — OH, UTHOPUPYSI CMEThI, PACXOIbl U UHTEPECHl AKIIMOHEPOB,
MpoBes Obl OTAENBHYIO BETKY XOTh K 03epy MuuuraH, XoTb K XoJMam
Bupmxuanuu, xote Ha Kanuronuii... — 11000Bb, OHAa Beab HE 3HACT HU
rpaHull, HY XajgocTu... Ho Hamo oTaaTh 1oJKHOE Hallleil 6emHOU BAOBU -
1Ie XBaTWJIO M KPIOKa B HECKOJIBKO NIECSITKOB MUJIb, TIOCJIE YETO OHA, BU-
JIUMO BCTIOMHUB O CBOEM BIOBbEM JI0JIT€, MIPEKpaTUia C MOAPSTINKOM
BCSTYECKME OTHOIIIEHUS. A Ha UTO OH Teriepb?! BOT yX nmouctuHe — TOJb-
KO OM3HEeC ¥ HUYETOo JIMYHOTO!..

[TocmoTpuTe pu ciyyae Ha KapTy: KeJe3Hasi 1opora U XxaiiBeit Homep
65 mocayurHo uayt BMecte oT camoro Jleiik IIpoBuaeHca mpsIMEXOHBKO
Ha FOr — u BOpyT menaroT 3Taknii HeBUHHBIN M3ru0 BIIpaBo (3TO Kak pa3
PEeJIbChI TIPOXONST IO OBIBIIMM aKpaM BIOBUIIBI) W TOJBKO TOCJIE 3TOTO
HarpasistoTcs K Taiyse... A Belb 3a pyJieM efellb — U HUYEro 3TOro He
3aMeyaellb...

Ho xax xxe oTomMcTh 5TOI OECTIPUHIIMITHON U KOBAPHOM KEHIIIMHE C
AMEPUKAHCKOUW MPEANPUHUMATEILCKON XUIKON YHUXXEHHBIA U OCKOP-
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OJeHHBIN oapsauuK? MoxeT, you, 3ape3all, yTOIuI B peuykKe, UTo Mpo-
TEKAET 30€eCh Ke”?

Het! OH moctymun emne yXacHee, IPsSIMO-TaK! B ME3YUTCKOM CTUJIC,
TaK 4YTO M caMa UCTOpHs 3Ta AocTolHa ['oMBya... 1a YTO TaM — caMoro
Hlexcnupa...

Korma mpoBenu mgopory, IMOCTPOMJIM OOJIBIIYIO XKeJIe3HOAOPOXKHYIO
CTaHIIMIO W HACTaJ Yepe MpuayMaTh eii Ha3BaHue, OCKOPOJIEHHBIN 1O/~
PSIMYMK Ha3Bajl €€ He B YeCTh BIOBUILIBI (KaK 3aMBIIILISUT paHee), a o UMe-
HU OJHOM U3 CBOUX MPEXXHUX BO3M00eHHBIX — Tasnysoit! Y teneps xke-
CTOKOCEpAHAas BIOBa ObLIa BBIHYXIEHA JOXKMBATh BEK Ha CBOMX aKpaX B
CeJIeHUM, CaMO Ha3BaHME KOTOPOTO BCSIKUI pa3 HAaIIOMUHAJIO el (M BceM
OCTaJIbHBIM KUTEJISIM) O €€ JULEMEPHOM M KOBApHOM HpaBe: MOYTOBBIE
KOHBEPTHI, II€PEBOAbI, OAHKOBCKME CYeTa, YJAMYHbIC BBIBECKM, CBOIKH
IOroIbl, Ta3eTHhIE 3ar0JIOBKM U TaK Jajiee — Kyla HU IJISHb — IOBCIOLY
el BUaenach U cibliajgach oqHa Tojbko Tamtyna. I Hukyna He yeneinb —
BCE Te XKe aKphlI AepxKar!..

Kak BumuMm, uctopusi ropoga — camasi YTO HU Ha eCTh OJII030Basl, U
MOTOMY HET HUYEro yAWBUTEJIBHOTO B TOM, YTO UMEHHO B 3TOM TOpOJE
MOSIBWICSI HA CBET OAMH M3 CaMbIX HEOOBIYHBIX W 3aTafOYHbBIX OJII030BBIX
cuHrepoB — bnaitng xxo PeiitHomnac...

B Tannyne oH u poc, onekaeMblii MAaTEPbIO 1 OTYMMOM, ObLI BIIOJIHE
300POBBIM, 3PSIIUM U, CYIS IO BCEMY, CITOCOOHBIM, KOJIb CKOPO OOHapy-
KW B ce0e My3bIKaJbHble HAKJIOHHOCTU. ETo Kapbepa My3bIKaHTa Ha-
yajach Bo BpeMs IlepBoii MUpOBOIi, B ¢BsI3M ¢ uyeM [Ixkek bpayH yrmomu-
HaeT MepBbIX yuuTteaei /1Ko, MeCTHBIX TUTapucTa U cuHrepa Jlyu Map-
tuHa (Louis Martin) u My3blKaHTa, KOTOPOTO BCE 3Baju MPOCTO Xei
Bunnu (Hey Willie). «/I:ko 0b11 Bceraa psaom ¢ oumu. Ilocie Toro kak on
HAYyaJj MpOABUraThCA B yueOe, OH MOJIYYHI OJHY M3 MX THTAP M yXKe MIpas
COOCTBEHHYI0 MapTHIO», — BcrioMuHaeT bpayH u gob6aBisieT, 4To, Korma
TUTaphl HE JOCTaBa0Ch, JIKo urpaa puTM-napTuio Ha Ta3y. Takke bpa-
YH coo01IaeT emie 00 OJHOM MY3BbIKaHTE, YacTO MPUCOEAUHSIBIIEMCS K
TpUO, HeEKoeM ¢uamiepe, u3BecTHoM Kak I'myxoii JIxon (Deaf John), u
YK KakK Urpaj 3TOT «IJIyXOi» (puamjiep, OCTaeTCs TOJIbKO IOraiblBaTh-
cs... «B Te mum, — yTBepxxnaet bpayH, — HUYero apyroro, Kpome rutap u
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aKKOPJIEOHOB, He ObLI0» (it wasn’t nothin’ goin’ in them days but just guitars
and accordions).”’*

Uto X, eciiu K TUTape 1a aKKOpJeOHY MMEIOTCST KYBIIIMHBI (JIKarv) n3-
MOJ OJIMBKOBOTO Macja, Ta3bl Aa ellle CTUPAJbHBIE ITOCKM, — HUYETO
0OJIBIIIEr0 UICTUHHBIM MY3bIKAHTaM M He HAJO...

W3 Bcex 3THX BaxKHbIX U1l HAC CBEIEHUIA CIIEIYET, YTO CTapIIKE MYy3bI-
KaHTBI BOCITUTHIBAJIM [[3K0O KaK OymyIero y4acTHUKa CTPUHT-03HIa, KO-
TOpble OBLIM JOBOJIBHO pacIpocTpaHeHbl BHosb XaiiBeir ILllpuBmoprt-
BukcoOypr-/IxxekcoH. Urpanu 3TU CTpUHI-03HAbI B OCHOBHOM TaHIIe-
BaJIbHYIO MY3bIKY, O0CTY>KMBasi KaK YepHBIX, TaK 1 Oebix. Eciiu 63H1 ObLI
TOCOJTUAHEE, TO CTAPATIMCh UTPATh IS OEJTBIX, Y KOTOPBIX BOAWJINCH ACHb-
T4, B 9TOM CIydae M My3bIKa TOXe ObLIa 6en0i; M 10 HAC MOIUIM 3aIlliuCu
CTPUHT-02HI0B, OOMTABIINX B TeX KpasiX, M CaMblii U3BECTHBINA U3 HUX —
Mississippi Sheiks...

Ho xorma oo ciyxa monomoro Ixxo Illenmapna noréccst 61r03?

JI’xexk bpayH BCITOMMHAET, YTO MHOTI/IA YePe3 UX TOPOL IIPOE3KaIu Me-
HecTpesu, 1 Toraa JI>ko «¢ HIMH O0CTaBAJICS, NBITASICh YeMY-TO HAYYHThCS.
OHn ux cliymaJi, a 3aTeM IeJj Te XKe camble TIeCHH».

KTo xe a1 MeHecTpeu, CTPaHCTBYIOIIKE 10 OOJIBIITMM U MaJIbIM J10-
poramM aMmepukaHckoro FOra?

Bce Te Xe coHrcTephl, y9aCTHUKM OECYMCICHHBIX MEIUIIMHCKHUX II0Y,
KapHaBajOB, LIMPKOBBLIX IIPEACTABICHMII, MEePEeIBVXKHBIX 3BEPUHLEB U
MPOYMX YAUYHBIX pa3piedyeHuil. [maBHas mopora us JIxekcona B Jamiac
HUKaK He oboiinetr BuxkcOypr, Ilpusnopt uim MoHpO, KOTOpbLIH IO-
MEHBIIIe MEePBBIX IBYX, a IOTOMY U ITobenHee. HekoTophie 13 CTpaHCTBY-
IOIIMX MY3bIKAHTOB 3a€3XaJIi B MOKUCKaX 3apadoTka U B HeboJibliyto Ta-
JIyy, 671ar0 OHa pacriojioKeHa Yy caMOli OPOTH, U KOe-KaKue IeHbI'U CO-
oupanu Tam. KoHeuyHO, MeCTHbIE MY3bIKaHThI, OCOOEHHO MOJIOIbIE BPOIE
IIxo Illenmapaa, y4uInuch y HUX, 3aMMCTBOBAJIM IIECHU, TEXHUKY UTPHI Ha
rutape, 0aHIKO M Ha MPOYMX MHCTPYMEHTAX, IIepEHUMAJIU IIPUBbIYKU 1
HaBBIKM, TOTOBSI cebs K ImogoOHOMY pemeciy. B cocTaBe Takmx cTpaH-
CTBYIOIIMX TPYIIIT MOIJIM OKa3aThCsl U TIePBbIE OJIF030BbIE CUHTEPHI, B TOM
YUCJie BHIXOMLBI U3 JIeIbThL. ..

OnuH 13 MeCTHBIX XuTenei, JIxkek Cblo3Ju1, KOTOPOIo paccrpalinBall
Yopanoy, ynomstHya cpeau yunteneit JIxo Illernmapaa Hekoero 6ponsiue-
ro TUTApUCTA JIET TSITUIECITH, TO €CTh ropa3ao crapiiero, yeMm JIxo.
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«ToJIbKO 0HOrO Ye/I0BeKA 51 MOr CIymaTh 10 /[2k0, ¥ 3T0 ObLI €ro y4uTe,ib»
(Ain’t but one man I would stop and hear his music before I do Joe’s. And that
was the man that was teachin’ him), — npusHaBajcs Cperoau1. I1o ero cio-
BaM, YUMUTeJIb ObUT TOBOJIBLHO CTPOIMM CO CBOUM noaonedyHbiM: «Ecau ko
YTO-HHOY/Ib HE TAK UIPAJI, OH €ro cpa3y JKe 0CTAHABJIMBAJ U TpedoBai: “/Ja-
éaii ¢ Hauaaal”».. 3"

ITpuMeuaTeTbHO, YTO 3TOT OCTABIIMIACSI AaHOHUMHBIM YUUTEJIb HUKOT-
Jla He Ha3bIBaj cBoero yyeHuka lllennapmnom: aj1s1 Hero oH ObL1 IM60 lico
M>s0ucon, nuoo Jxuco Peiinoadc, oo Buaau Jxco...

Tak mbl, moxoxe, y3HaéM, korga uMeHHo Illennmapa cran Ixo Peii-
HOJIZICOM, a TaK3Ke TO, KOT/Ia U OT KOT0 OH Hay4uJcs 0iro3aM. 2Kaib TOJIb-
KO, 4TO MMs y4MTeJisd A0 Hac He gouuio. Ho ompeneneHHO, YTO 3TO ObLI
COHTCTEp, B pernepTyap KOTOPOTO YKe BXOAWUIU OJII03BI, CTAHOBUBIIIMECS
MOIHBIMM M TTOTOMY MTPUOBITEHBIMHA.

Ele omHO BaxkHOE CBUIETEILCTBO: K KOHILY MUPOBOI BOMHBI CITyXU
0 My3biKajbHOM TaaHTe Illennapaa (KOTOPOTO MbI YK€ MOXEM Ha3bl-
BaTh PeiiHoyimcom) pacrpocTpaHUINUCh MO BCEell KayHTH, TNl OH 4Ya-
CTEHBKO pa3BiIeKal KeJIE3HOMOPOKHBIX PaOOUYMX, TTHYBIINX B TEX ME-
CTax BETKY...

31ech BaXXHO 3aMETUTh, UYTO CaMM 3TU pabouue SIBISJIMCh BbIXO1Ia-
MU U3 pa3HbIX yacteit FOra, Bkitouas 1 MUCCUCHUTICKYIO JIeabTy, TaK 94TO
CpeIy HUX BITOJIHE MOTJIM OBITH M TOMOPOIIEHHBIE MY3bIKaHTHI. BecrmoM-
HUM, 4TO B IOJOOHOM OpUraze mo peMOHTY OXHOM M3 XKeJIe3HOA0POX-
HBIX BETOK Tpyauics JxXoH XEpT, mMpUMepHO B Te Xe camble roanl. Bo
BpeMsI 3TOM cBoeit pabOTHI CUHTEP M3 ABaJOHA HAYYUJICS TIECHSIM, KOTO-
pBI€ 3aTeM BKJTIOUMJI B CBOI perrepTyap. Ho Benb 1 cam OH, BO3MOXHO,
KOT0-TO YeMY-TO Hay4u...’ Bce 3T ce30HHbIE MepeMeleHUST Pabounx
Opuran, crpouTesieil namMObl, codupareieil XaomKa Wid Tabaka crocoo-
CTBOBAJIM U TepeMelleHNI0 (PoIbKIOpa, CIeA0BAaTEIbHO PaCIpoCTpaHe-
HHU1o 611034...

K Havany nBamgnatbeix [Ixxo PeitHoaac craHOBWICS My3bIKAHTOM, W3-
BECTHBIM JaJIeKO 3a IpeaeaMy TajulyJibl, HO 4eM OOJIbllie IMOCTUTAl OH
TaiiHy 0J1103a, TeM Aajblle CXOMAUJI CO cme3u dodpodement, CTAHOBSICH 3a-
KOHYEHHBIM TPEITHUKOM. Pemmrno3Hsix nmeceH Ko He Te1, B 1LIepKOBb
HE XOIWJI, a eCJIM U 3asIBJISIICS, TO TTOKUIAI €€ B ccopaxX U MPOKJISITHUSX.
ITo cBumeTeabcTBY Oo4YeBMILlAa — BpayHa, OH «IbITAJICS 3aMOJYyYHTh BCEX
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JKEHIIMH, KOTOPBIX TOJIbKO BHUIIEN, H OBJIAJETh BCEM, YTO TOJBKO Y HUX Obl-
J10». TaKoBBIM ObLI ITyTh MHOTMX TAIAHTIUBBIX OJI03MEHOB: UX OOTOTBO-
PUJIM KEHIIMHBI ¥ TOTOBBI OBbLIM paay HUX Ha BCE. B To ke BpeMs pas-
ryJbHasl XKU3Hb MY3bIKAHTOB ObLJIa IIOJIHA OIIACHOCTEM: UX IOACTeperaiu
PEeBHMBIIBI M 3aBUCTHUKW, U HaM M3BECTHBI Clydyaud, 3aKOHUMBIIAECS
Tparmdyecku. briBasio, MpsiMo BO BpeMsl BEYEPUHOK MX pe3ajiv, KOJIOJIH,
TPaBWIM, B HUX HE pa3 CTPEIISIIN. ..

...Hanpumep, Muccucunu [IxxoH XEpT Bcerna BbICTYIAI B IILUISIIE, C
KOTOPOI HU 3a UTO HE paccraBalicsi, — cTapasl MPUBbIYKA, KOTOPYIO OH
OOBSICHSIT TaK: MY3bIKaHT, BBICTYIAIOIIMI Ha TaHIIAX B KaKOM-HUOYIb
JDKYKe He JOJDKEH pacciadiaThCsl HU Ha MUHYTY, HaJlo BCE BpeMsI TJIsIeTh
0 CTOPOHAM M, €CJIM UTO, ObITh FOTOBBIM K Iobery. B aTom ciyyae ero
LISIMa BCEeT/Aa AOJKHA OBITh TIPY HEM, a JIydllle — Ha TOJIOBE, YTOObI He
TPaTUTh JIparolieHHbIe CEKYHAbI Ha e€ Touck... Ecau yx onmacHocTH 1oi-
cTeperaiy TMXoro u 6e300uaHOro XEpra, TO KAKOBO ObLIO B 3THUX IIYyM-
HBIX IXKyKaX OTYassHHBIM XKeHouttoo1am Bpoae [1atToHa, Cxumna JIxxelimca
i Toro ke JIxo PeitHonaca?!

B Tannyne Bcerna ObLIO HECITOKOMHO, a YK TaM, TAe COOMpasCs MECT-
HBII HApo Ha CyOOOTHIOI0 BeUepUHKY, — 1 IToAaBHO. YacTo cirydaiauch u
cTpesib0a, ¥ MOHOXOBIIMHA, 1 BCE YTO YIOAHO. [I3KO poC B 3TOIl CTUXUM U
B Hell ke peaIM30BbIBAJICS, U HE BCeTaa Kak My3bIKaHT... B Hauasne nBan-
aThIX OH OBUT apecTOBaH apKaH3aCCKMWMM BJIACTSIMU W MPETIPOBOXIEH B
KonoHuto — Arkansas State Penitentiary. IlouemMy B apkaH3accKyio? bpayn
mpenariojaraeTt, 4To Ko MOT 4TO-TO HaTBOPUTh B COCEIHEM INTaTe, Ha-
TIPUMEP YKPaCTh UYTO-HUOYb... [IpoObuT JI)KO B KOJIOHUU OKOJIO TO/1a, 3a-
TeM BepHyJics B Tammyiy, Ha KaKoe-TO BpeMsT TIPUTHX, TIOTOM BHOBB ITy-
CcTUJICS BO Bce TsoKKMe. KoHeuHo Xe, BCE 3TO He MOIJIO He 3aKOHYUTHCS
oenoit. [To BocmomuHaHusIM Bcé Toro xe bpayHa, roe-to mexay 1925 u
1927 romamu, BO BpeMsi OYEpETHOU TIMOMOUKHU, 3aKOHUMBIIEHUCS ellle
ONHOM TIepecTpenkoii, JIxko ocrancs 6e3 rmasa. M xoporio erie, 9To He
6e3 rojoBhl! J1j1s1 UICTOPUM COXpAaHUIOCh U UMSI oOMAYMKa — HEKTO bpy-
nenn Ckort (Brudell Scott), npy>koK ¥ cOOYTBIIbHUK ITOCTpaaaBiiero. Bee
Mpou30IIUIO TIpu bpayHe, KOTOphIi MoBenan Yopajaoy HEKOTOPhIE YacT-
HocTH: «OHn HamuMCh. CTam ciopuTh, pyraTbes... OauH KMHYJICSA 32 CBO-
eii MyIKoii, Ipyroii modexkas B jec 3a cBoeii... Jloctan. IIpsarancsa 3a nepe-
BoM. U TaK moJay4msioch, YTO OH BBILJISAHYI. ..»>"
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CKOTT cTpeisii U3 IpoOOBUKaA, Y BEICTPEN C HEOOJIBIIIOTO PACCTOSHUS
npullesics npsiMmo B 1uio PeitHonacy, koTopoe, 1o cioBaM JIxkeka bpay-
Ha, «cmano uepree, yem oHo ObL10»... HecuacTHOTO OTBE3/IM B TOCTIUTAJIb.
Hymanu, MoMpeT, HO OH BBDKMJI — J1a TaK M OCTaJICSl C MCITEeIIPEHHBIM
JIPOOBIO JINIIOM U, YTO ellle XyKe, CAeNbIM. Tak B 0J11030BOI UCTOPUM T10-
SIBUJICS €Ille OAUH ciernoil cunrep — bmaitnna JIxo PeitHonzc...

ITocae rocrmrans [xo yexan u3 ropoma. Ha cBoero oonmunka 3ia He
Jiep>KaJl — BEellb U CaM OH CTapaJjicsl ero YKOKOIINTh! — HO KOe-KaKHe BbI-
Boakbl cnenan. Kakue? IpaBuibHbIe: TpuoOpes nyuky 45 Kaauodpa v Bbly-
YUJICSI CTPEJISITh Ha CJIyX U He pa3 IeMOHCTPUPOBAJI 3TO CBOE YMEHUE, TaK
YTO TeTlepb K HeMY JIydllle ObIJIO He IMTOAXOAUTh BoBce... Hy a 4ToOBI B HEM
HEe NpU3HAJIW XEpPTBY, MPUIYMBbIBAJ CaMble pa3Hble BapUaHTHI CBOETO
OCJICTUICHUSI, TIPEACTABIISIS CYyIUBIIIeeCs HECYACTHBIM ciiydaeM. Tak, xe-
He CBOEro IUIEMSHHMKA OH paccKasblBajl, OyITO B HEro HeYassHHO BbI-
CTpeJInJI OpaT, MBITasCh C KEM-TO pa3HsITh. [JIst Hac e rIaBHBIM OCTaeTCs
TO, uTO [>k0 PeitHomAC He mepecTall neTh U urpath 0J1103bl. [ToMrmo Gec-
KOHEYHOTO BOJIOKMTCTBA, 3TO OBUIO €IMHCTBEHHBIM, UTO OH YMEJI IeJIaTh.

I[GBO‘iKI/l MaJIeHbKHE HOCSIT KOPOTKHE I000UKH,
HO U UHbIE 3aMY>KHUE 1aMbl UX TIPEANIOYNTAIOT. .
JIeBYOHKM, MaJIeHbK1E, KOPOTKHE HOCSIT I000YKH,
HO, ObIBaeT, 3aMy>KHHUE — TOXE UX HaTlsUIMBAIOT. ..
Kax ke HaMm, X0I0CTSIKaM, B CUTyalluu TaKOM
COXpaHATh CIIOKOHCTBUE?

Kax xote OBl 51, 4TOO Cynbsl HAIIIEJICST JOCTOMHBIM

W IPUHYAWI 1aM I00KU-TO YIUTMHUTB!..
O4eHb XOTeJ1 Obl 1, YTOOBI CY/Ibs1 HALLIEJICS TPaBUJIbHBII

W TUIATBUILKY 3TU MTOCTAHOBWI MPUYTUHUTD:
TOoraa OBl K TOUHO, B 9TOM ropojie yorBaau Obl IOMEHBIIIE.

Ecnu 6 TopKo 3aKOH TaKoU MPUHSLIH,
yTOO 100K TaMCKHUE HEe 3aAPaTUCh BBBICh...
Eciu 6 ToJbKO 3aKOH MpOILET TaKOMH,
YTO F0OKM TaMCKUE CTaJI JJTMHHEEe, —
MBI, XOJIOCTBIE, CYMeJIH O Torma pebeHKa MaJoro
OT 3aMy>KHE OTIMYUTb.
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Pacckaxy Bam, nmapHu,
YTO 3TU TOJIbIC HOXKKH BBITBOPSIIOT. ..
Pacckaxy BaM, peOSTKH,
Ha 9TO TOJBKO 3TH T'OJTbIe HOXKH CTIOCOOHBI:
M3MyYaT, pa3faeHyT ¥ [0 MUPY MYCTAT — U TIEPBBIMHU T10 BaM Xe,
CJIOBHO TaHKU, IpoiayTCs!

Bcem BaMm, XKEeHILWHBI,

CTBIIHO JIOJIKHO OBITH!
BceMm Bam, naMoukam,

CHHMM IIJTAMEHEM TOpeTh OT TAKOT'O CThIIA:
BBI TJIYTIBIX, OOJIbHBIX CTAPUKOB 10 KOTIEHKM TpaduTe.

Crapuk, OH He KTO MHOIi, KaK pad
KPacOTKH MOJIOIOM.
Benb cTapuk HeCUaCTHBIM — B TIOJTHOM paOCTBE Y MOJIOIOM:
paau Hee, KakK MaJIbuMIITKa, OH BKaJIbIBaeT,
C yTpa u 10 HOYH... 37

Hecmotpst Ha moTepio 3peHus, JIXKo MHOTO CTpaHCTBOBAJI M, T10 CJIO-
BaM becc Mmmnnenk, «#e ocmaesanoce mecma, 2de 6vt oH He nobwvieanr. Ou
e30un no écem Coedurnenuvim IHImamam»... B monckax aynutopun Peii-
HOJIIIC OTMETMJICSI BO BCeX OJIFO30BBIX MECTax, B TOM YMCJIE B TOpoaax
Henvthl 1 B Memduce, tae ero B 1926 rony Bumen Ckun JIxeitmc.
bito3dmen n3 bentonnu pacckaszsiBan Ctuseny Kosnry, uyto Bugen Peii-
HOJIZIca, KOTAa TOT B MPOAOJIKEHNE HECKOJIbKMX MECSIEeB BBICTYIIAN B
kabape mist yepHbsix Ha Hopt Hukonc-ctput (North Nichols Street).
Taxxe Ckunnu Buaen ero B ceienun Can (Sun, LA), K 1ory ot 1yusu-
aHckoit boranyssl (Bogalusa, LA), Ha npasnHuke Strawberry Festival 3™
Cnyctsa rox (cinemoBatenbHo, B 1927 rony) PeitHonnca HaGaogaaud B
Kiapkcneiiiae, urpaloliuM Ha yiaulle B KOMIOAHUM OYeHb TOJICTOM XeH-
mwuHbl (HazbiBaroTcs 250 ¢ytoB, yto paBHO 113 kr!). CnyrHuua Ixo
ObL1a He TOJILKO TToBoabIpeM. I[Toka OH, cTOSI Ha TpOTyape, Urpaj Ha I'-
Tape M Iejl, OHa coOupasia IeHbId B TJMHSIHBIA KYBIIUH U Ha HEM Ke
noabIrpbiBaia PeiiHoACYy, UCITOJIHSSI 0aCOBYIO ITAPTHUIO: 3PEJIUILE CTOJIb
Ke rneyvajabHOoe, CKOJIb U 3a0aBHOE... %0
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B 1929 roay PeitHonnc BepHyscs B Tanyiy, Iae CBSI3aJCsl C MECTHBI-
MU TaMOIepaMM, OAUH U3 KOTOphIX — JIxkek Chloa/1 — BCIOMMHA:
«41 ObL1 0e3ymeH... OH ObLI 0e3ymMeH...» (I was wild; he was wild.) On yTou-
HUJI, 9TO B TO BpeMs ko HaswIBaiau Buaau Peiinondcom... ChIODIIT TaKKe
pacckasai, 4yTo PeifHoimc K 3TOMy MOMEHTY yKe ObUI 3peJIbIM MacTepoM
¥ 00y4all MECTHBIX TMTAPUCTOB, KaK Halo UTPaTh OOTTIIHEKOM:

«OH KaKk-T0 CXOH1 IOMOii ¥ IPHUHEC HECKOJILKO 0OTTJIOB (bottles), mocie
yero ckazaj um: “Ecau xomume, umo 0ot s eac nay4ua, Hadeeaiime 3mu
b6omm.avt Ha céou naavyst”... IVIHe Ka3aJ0Ch, YTO €ro OOTTIHEKH Pa3roBapu-
BawT! OH 3aCTaBISI MX TOBOPHUTH!.. SI He CJBINAA HUKOTO, KTO Obl TaK
HIpaji, — a Beb S CJIbIIAJT MHOIHX» ¥

C aT0l1 O1IEHKOI coracyloTcs U BocrioMmuHaHus JIxeka bpayHa, ko-
TOPBII cuuTai, 4yTo JIxko PeliHO/IIC MOT IIPOTUBOCTOSTH JIIOOOMY KOHKY-
penry: «Her! Hukro ne mor 3a wum yraatecsal» (They didn’t ‘run’ Joe no
kinda way!)

Jlo Hac TakxKe J01L10 Jro0orbiTHOe npu3HaHue Minmona bpaiicu, Ko-
TOPBII OMHAXKIBI «Cpa3uiicss» ¢ PeifHonmcoM B OJ11030BOM IOEIMHKE 3a
npaBo UrpaTh Ha ogHOU M3 yaul BukcOypra: «OH cBoeii ruTapoii nepeu-
IPaji MeHs... Y Hero ObLIIM IBe-TPH BEIllH, KOTOPHIMH OH MOT OCTAHOBHTb JII0-
ooro» (He worked me over on that guitar... He had two, three pieces there he
could ‘stop’ anybody with) 3%

Maio koro Bpaiicu 1ieHW Tak BHICOKO, Kak PeitHonaca, u ero mpu-
3HaHWE HaM OCOOEHHO 1IeHHO, Benb MIIIMOH 110011 MPpUXBaCTHYTh, 0J1aro
cBUIETEJIEll MaBHO YIIENIIMX JHEW yXXe He OCTaBajoCh. 3HAuuT, Peii-
HOJIBAC ObUT HACTOJIBKO CHJIBHBIM MY3BIKAHTOM, UTO C 3TUM IIPUXOIUIOCH
CUUTAThCS JaxKe CIyCTs rofpl... Kaxnplil 3HaAYUTEIbHbIN OJI030BbIIA CUH-
rep UMeNl KaKylo-TO OCOOEHHYIO, KOPOHHYIO, JIUIIb €My TOABIACTHYIO
MEeCHIO, W TOJIbKO BEJIMKUE MMENIM MX HecKoiabko. Y Mimimona bpaiicu,
0JIfo3MeHa, HECOMHEHHO, IJyOOKOro M OJapeHHOro, TaKOoBO Oblia
«Woman Woman Blues». Ho kak mpoTUBOCTOSITh Jaxke ¢ HEelo, €CIU Y CO-
nepHuka takux ase-tpu? A Beab K 1930 romy y bnaitnn [Ixxo Peiinonaca
ux ObUIO OOJIbIIIE!

Kak Bumum, cienora HU4yTh He IIOMeIIaia eMy pa3BUBaTLCSI U COBEP-
LIEHCTBOBAThCs... Kak pa3 B 3T0 camoe BpeMsl CIyxu o ciierioM PeiiHoace
Joun 1o XeHpu Crimpa.
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Benukuii 6poxep masaumoé BIOCAEACTBUU BCIIOMUHAJ, 4TO O Peii-
HoJiace eMy pacckasanu To i bo Kaprep (Armenter Chatmon/Bo Carter,
1893-1964), To 1u cam Yapiu [131TOH... HO OBITH MOXET, MY TIOBEIAIHN O
cienom JIxko cpa3dy ooa?

Kaprep-UeTMOH, KaK 1 BCE €ro MHOTOYMCIEHHOE CEMEMCTBO, ObLI
ponom us-nox JdxexkcoHa. Bukcoypr saBusiics ais Kaprepa moutu poa-
HBIM TOPOJIOM, MECTOM YaCTOTO OOMTAHMS €T0 CaMOTO U BCeX OpaTheB
YeTMOHOB, YJaCTHUKOB CEMEIHOTO CTpMHT-09HAA Mississippi Sheiks;
a PeitHonnac xun Ha npyrom 6epery Muccucunu, B Tannyie, Ha BcE
TOM Xe XaiiBee HoMep 20, 1 yacTo BBICTyHaJ Ha yaulax BukcOypra.
Yapau [1>TTOH Takke pogOM M3 3TUX MECT: AeAylka 1 6adymka Yap-
oM Oblu U3 BukcOypra, a ero IeTCTBO MPOIUIO Ha TJIaHTAUU MEXIY
boatonom (Bolton, MS) u DaBapacom (Edwards, MS), u oH uHorzaa
BO3Bpalliajcs B 3TH Kpasl, 3ae3xaj U B BUKcOypr, Tak 4TO BIIOJIHE MOT
3HaTh Peitnonnca.®® Ho Beab u cam Cienoit o GbiBan B [enbTe U,
HaBepHsKa, ObLI 3HAKOM C MECTHBIMU 3HaMeHUTOCTAMHU. He mckimo-
YeHO, YTO OH Mrpay ¢ [I3TTOHOM, MOTOMY UTO B UIpe OOOUX MHOTO
0011ero, 0COOEHHO B HEOOBIKHOBEHHOM TaJlaHTE pas3eoeapueams ¢ 1o-
Mollblo OoTTiAHeKa... Tak uyro XeHpu Crnupy pekomeHmoBanu Peii-
Housaca cpady u Yapau IlatroH, 1 bo Kaprep, a moCKolIbKYy 3T My3bl-
KaHTBI pearupoBajyd TOJIbKO Ha HEYTO U3 psaa BOH Bbixoxsinee, Crup
He3aMeINTEJIbHO OTIIPaBUJICS B CEBEPO-BOCTOYHYIO JIynsuaHy Ha 110-
WCKU CJIETIOTO CUHTEpa.

Yectb, 3ameTuM, HeMasas! Benb k camomy XeHpu Crinpy BbICTapuBa-
JINCh OYEePeIr 13 KeIaIOINX IIPOUTH MPOCTYIIUBAHKE, U JaJeKO He KaX-
Il TToydan ounet B I'padtoH... Heemust «Cxkur» JIxkeiiMc XOAUI K He-
My Ha MpOCylIBaHueE!..

IMTockonbky cnaBa PeitHonnca B ayusnaHckoi enbTe Oblia rpOMKOM
U ycToitunBoii, XeHpu CIup BCKOpPE HaIlleI eT0 Ha OAHOM U3 JIECOITMIOK
Hemnoganeky oT Jleiik IlpoBuneHca. Ilpociymas PeiiHonmca B MecTHOM
bappenxayce, Cnup mpuriaciy CHHTepa B CBOM MarasuH Ha Hoprt
®epumi-ctput B JIXKeKcoHe, YTOOBI yKe OTTy/Ia OTIpaBUTh ero Ha CeBep
3aIIMCBhIBAThCS Ha TUIACTUHKY... Kakux-To moapoOHOCTEl BCeit 3Toi mpo-
uenypsl Yopmioy u KoiaT He onmucChIBalOT, HO MBI U 0€3 TOro 3HaeM, I10
KaKOMYy CIEHApUIO TIPOUCXOAWIM TOJO0OHBIE MPEANPUITHS, U TTOTOMY
MOXeM MpeacTaBUTh, KakuM oopa3oM biaiina ko PeitHonnc okazancs B
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I'padronHe, Ha BTOpOM BTaxke MebesIbHOMI (habpuKu B yKe 3HAKOMOM HaM
crynuun Paramount, B pacriopsikeHUM Mmuctepa Apta Jleitonu. ..

A Bcé-Taku — Kak?

Bpsn mu Xenpu Crimp OTBaXKWJjICS MOCAOUTh CJIEMOrO CHUHIepa Ha
1llinois Central onHoro: 3To 0bLIO HEOE30MacHO, Ja M KaK OH HalaeT 1o-
pory u3 Yukaro B Muityoku, a motom eie u u3 Munyoku B I'pacpTon?
JIBe mepecaaky ¢ OMHOTO MMOe3/1a Ha PYTOi, a MOTOM eIlle Ha JIeKTPUUIKY
Interurban! D10 1 3pssyeMy-TO HeripocTo. Tak uro JIxxo PeitHonmc otmpa-
BUICS B BUCKOHCUH B KOMIIAHUU C APYTMMU MY3bIKAHTAMU, KOTOPBIX
npenBapuresibHO oToopan Crup... C KaKUMU UMEHHO?

Crynus B ['pachToHE TOJIBKO-TOJIBKO Havyajia BITIOJTHSITH CBOIO UCTO-
puueckyio Muccuto. Eie B miepBoii monoBuHe ceHTS0pst 1929 roma Bce
KIIMeHThl Paramount o CIieMAIbHOMY COIJIAIIEHUIO 3allMCHIBAINCH B
Puumonne, Munuana, B ctrynuu Gennett, B TO BpeMsi Kak B [ pa¢pToHe HU-
KakK He MOTJIM OTJAUTh MPOIEAYPY T'paM3aicu: 3TUM JUIHO 3aHUMAJI-
ca Xenapu Cnup, crieninaabHO NMPUTIAIIEHHBIN 13 JxkekcoHa. Hakonern
CTYIWIO IIPUBEIIH B IOPSIIOK, 1 ApT JIeitom ¢ KoJuieraMu MpUCTYITIA K
MPOOHKIM ceccusam.’$* B unciie rmepBhIX ObLIN 3alUCaHbl OJII030BbINA MTHa-
nuct Yapau Croanp (Charlie Spand); rutapucr, cuHrep M mapaMayHT-
ckuii ¢asoputr bmaithn bisiik; cuaTrep X)opmk Tomac (George
Washington Thomas) u ero HamapHuk rutapuct Ilama Yapau Xwusn
(“Papa” Charlie Hill)...

B 10 3xe Bpems cBoero rimaBHoro repost biaittn Jlemona JIxeddepco-
Ha MeHeIXephl Paramount TIpeATIOYUTANIN 3aIIMCHIBATh B 00JIee HATeXKHOM
MmecTe — B Puumonze.’® A Bor Oiro30Bag nesuua Daut Hopr JXKOHCOH
(Edith North Johnson, 1905-1988) 3anucanacek cHauana B Puumonne —
7 ceHTSIOps, — a 3aTeM, B Hayajie OKTSIOpsI, mepeexaia B [ paToH 1 yxke
pabotaia tam.*¥¢ Hamo ObUTO 3arpyXaTh MOIIHOCTH ITPECCOBOYHOTO TIPO-
W3BOJACTBA, Y MOTOMY pyKOBOACTBO New York Recording Laboratories Tpe-
o6oBanu oT ApTta Jleiibau BCE HOBBIX M HOBBIX MY3bIKAHTOB. B cBoIO oue-
penb Jleitbnm cian TeiaerpaMMbl KOMITaHbOHAM ¢ FOra, a Oosbllie Bcero
Hanesuicst Ha Xenpu Cripa... 3%

B Hauane okts6ps B I'padToH npuodslt Yapau I1aT1ToH BMecTe ¢ puma-
nepom XeHpu Cumcom. B CrpaBounuke Blues & Gospel Records oTmeue-
HbI UX OKTSIOPbCKME CECCUU, HO HE YKa3aHbl TOUHBIE IaThl ITPOBeacHMS .38
MBI TOJIBKO MPUOJIM3UTETHHO MOXEM MX BBIUMCINTh, COIIOCTABUB HOME-
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pa MaTpull, KoTopble IpuBoasiTcs B CipaBOUHUKE, TaK YTO HAM He 000¥i-
TUCH 0€3 CKyYHOI Ka3yUCTUKMU. ..

Cynga 1o Bcemy, IlarroHa n Cumca 3anuchbiBajd B Havajae OKTIOPS
(TepBbIli HOMEp TATTOHOBCKOUW MaTpuubl L-37, mociennuit — L-77)...
B 10 ke Bpems B CripaBouyHUKe OTMedeHO, uyTo bnaiing JIxxo PeitHonac
3anucaH B HOsIOpe — ero matpulibl ¢ L-144 no L-146. Kak Bunum, pas-
pbIB (67 HOMEPOB) MOCTATOYHBIN, YTOOBI C YBEPEHHOCTbIO MPEANOJIO-
xkuth: [1atToH 1 Peitnonac B I'pacroHe He mepecekanuch. OHU TPeObI-
BaJIM TaM C pa3pbIBOM IIPUMEPHO B MECSIL...

CorracHo HOMepaMm MaTpuil, B ogHo Bpemsi ¢ biaithn JIxxo Pelinonn-
COM, OBITb MOXET B OAMH M TOT € HOSIOPbCKWI1 IeHb, ObUI 3almcaH
Washboard Walter And His Band, cocrossmmii u3 camord Youbopma
Yonrepa (Washboard Walter), rurapucra JIxkoHa bépma (John Byrd) u
Koro-to eie, o koM CrnpaBouHuk Blues & Gospel Records ymanuuBaer.
¥ atoro 6sHAa 3amucaHa ToJbKO ogHa Belllb — «Narrow Face Blues», ko-
Topasi ¢ TpyAoM aanachk Apty Jleitbnu: 3anucsiBasiachk yeThipexnbl! Homep
matpuubl — L-142, a y PeitHonnca — L-144. Eme oauH y4acTHUK HO-
SIOpbCKOM ceccuu, ¢ OMM3KMMM K HaMm HoMmepamu Martpui (L-137 u
L-138), — peBepeHn OmMeTT JIMKMHCOH M ero rocrei-rpymnmna — Reverend
Emmett Dickinson and The Three Deacons.*®

TakuM oOpa3zom, MBI MOXEM MPeaNnonoXuThb, yto biaaina Ixo Peii-
HOJIJIC TIpuexai B BUCKOHCHH BMecTe ¢ KeM-TO M3 3TUX MY3bIKAHTOB, a
MOXeT, co BceMu BMecTe. C HUMU XK€ OH M IIPOXUBAJ B ITAHCUOHE UIS
YepHBIX B MUITyOKH, 1 3aTeM OHU BCE BMecTe IpuObUTH B I papTOH, Bepo-
SITHEE BCETO, B caMOM HauaJjie HOsIOpsl... [IoBTOpIO, 3TO BCETO JIMIIIL HAIIIN
TIPEATIONIOKEHMST, HO OHU HE JaJIeKU OT UCTUHBI.

Wrak, B Hauaje Hos10ps 1929 rona B I'papToHEe ObLIM 3amMcaHbl YEThI-
pe omo3a [Ixo Peitnonnca, u mepBeiM 01T «Outside Woman Blues».

HOTCpﬂB Bce IeHbr'M, paau bora, moxanyiicra,
He Tepsii paccyaka.

JlvmmBvcs aeHer, 'ocnoau, noxanyicra,
COXpPaHsII TOJIOBY CBOIO.

OcTaBiuch 6e3 ToApyru MUJoi, Oyab 100p,
noJasblile AepKUCh OT MOEH.
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Hocrtany cebe Oyspaora, yTod mpucMaTpuBal
3a XXEHKOM, MmoKa CILUIIO.

Kymuiio Oynbnora, ycTb HPUTJISIABIBACT
3a CTapyLIKOM, TTOKa ST IPEMITIO.

babkbI 1mMbKo pacnycTUIMCh HbIHYE, TOMOI 3asIBJISIIOTCS
JIMIIBb C PACCBETOM.

Ckaxy BaM, TapHU XeHaTble, KaK 3aCTaBUTh
BalllMX XeH CUICTh JOoMa.
Pacckaxy BaM, )K€HaTHKH, KaK yAep>KMUBaTh JOMa CYIpYTY:
BHaxuBaiiTe, OyabTe My>KMKaMu
J1a COIEPXKUTE CEMBIO.

Ckaxy BaM, 3aMYXXHUE KEHIIUHBI, KaK MPUTIHYTh
JIOMO¥ MYKEW.
Hayuy Bac, XeHylIKM, Kak JOMOI BOPOTUTb MYXEA:
pasnensiiite ux 3a00Thl 1a TPEBOTU U 3a0y/AbTe
IOHOIEN KpacUBBIX.

Her, He mon cuny TeGe ycliaxkaaTh 1 JIIOOOBHUILY, U KEHY.
Hert, He cMoXellb U KeHy, U TIOOOBHUILY yOIaXaTh...
W 1moka pe3BUILIbCS ¢ MOJIOMYXOM, APYKHUIIIE,

JKEHYIIKA B TBOCH e MOCTEIM HacTaBIsieT Tebe pora!

XMMMM, XMMMM, IPYXKHUILE, HACTaBIsgeT Tebe pora...>

B camMom Hauyajie IJIaBBI MBI yXKe oOpalliajiyd BHUMaHUE Ha 3TOT HEO-
OBIKHOBEHHBII 01103, Ha €0 Marn4yeckoe BO3ACUCTBHUE: U CIyX, U BOOD-
paxkeHue TOTYaC HACTPaMBalOTCS Ha HEIOCTIKMMYIO, IaJIeKylo OT Hac
BO BpEeMEHM U B IIPOCTPAHCTBE BOJIHY, KOTOpas, KakK U BeJUKasl peka,
00BOJIaKMBAaET HAC CBOMMM OBICTPHIMM MYTHBIMM BOJAAaMH U YHOCHUT
naneiie Ha FOr, onmxke kK HoBomy OpiieaHy, K CBOeil ICKOHHOI JIebTe,
U gajee K MeKCMKaHCKOMY 3ajIMBY U OecKpaiiHeil )KapKoil ATIIaHTHKE...

B 1927 rony 6nucratenbHast u HerogpaxkaeMast Aiina Kokce (Ida Cox,
1896-1967), ogHa 13 pU3HAHHBIX OOTMHB 011034, MOJ aKKOMITAHEMEHT
mojomoro nuanucra Ixeccu Kpamma (Jessy Crump, 1906-1974) 3anu-
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cana ans Paramount necHio «Four Day Creep». K cuacTbio, KTO-TO 3a-
reyatiesl Ha BUACOILUICHKY, KaK Aiia, Mctodast IIpUCyllue eif CBeT U pa-
IOCTh, TTOET 3TOT OJII03, a ellle KTO-TO, YK€ B HAIlIM THU, BHUIOXWUJT Oec-
LIEHHBIN BuIeopouk B nHTepHeT!.. [lepBrie Kymietsl «Outside Woman
Blues» PeitHonaca u «Four Day Creep», ucnonnsiemoro Aiigoit Kokc,
IOYTH COBIANAIOT, Ja U CTPYKTypa 000UX OJII030B B 1IeJIOM OJUHAKOBA.
Bcé ocTanbHOE HACTOIBKO pa3HOE, YTO BIIOPY TOBOPUTH HE O IBYX pas-
HBIX TIECHSIX, a O ABYX pPa3HBIX MHMpaX, KOTOpbIE IPEACTaBISIOT Alina
Koxkc u bnaitng JIxxo PeliHonac, XoTst 3To Bc€ TOT ke Mmup 0Jro3a. U ec-
JIU OBl KTO-HUOYAb CIIPOCUJI, B UéM pa3HUIIA MEXIY TaK Ha3blBaeMbIM
6800e8UNbHbIM 041030M W OJI030M M3HAYATbHBIM, MEPBOPOIHBIM, KOTO-
PBIii MBI Ha3bIBaeM KaHmpu-0.1103, TO HAM HUYETO He Ha/lo ObLIO ObI IIpH-
JlyMBIBaTh, a JIMIIb IOCTAaBUTh, BMecTO 0TBeTa, «Four Day Creep» Aiiib
Kokc n «Outside Woman Blues» PeliHonaca na eiie cOnmpoBOAUTb UX
(boTorpadusimm My3bIKaHTOB... CBETJIbII 0JII03 UCKPSIIIENCST PagOCThIO
AWIBI TIpU3BIBAaET Bac, HECMOTPSI Ha BCE HANACTH U TOPeCTH, HEMHOTO
MOKPYXUTh B JIETKOM TaHIIE, IIOPagoBaThCsI BMECTE C HEIO, XOTsI ObI BOT
3TOMY MOJIOJOMY €€ BO3JIF00JIEHHOMY, O€CIIEUHO IOAbITPhIBAIOIIEMY et
Ha (opTernMraHo, HO YK€ HaXOASIIEeMyCs B HEXKHBIX (M OTTOTO TMOeIbHO-
KeJIe3HbIX!) 00BATUSIX 00Jiee OIMBITHON 0J11030B0I JIUBEI, KOTOpas yXKe
HUKyaa ero He otmycTut...*! Ho mocaymaiite «Outside Woman Blues»
Petinonnca... Kyna 30BeT oH? MoOXHO 74 MOA HEro TaHIeBaTh, Bece-
JINTHCST, YIEMY-TO PalOBATHCA? ..

Bripouem, pamoBaThCsi MOKHO XOTSI ObI TOMY, YTO HAM OCTaJIMCh I10-
nobHble 0110361, HaBepHoe, noa 3Byyanue «Outside Woman Blues» jtyuie
BCEro MOJI4a CUAETh OAHOMY, OOXBAaTUB PYKaMU I'OJIOBY, IIUTh FOPbKYIO 1
HM O YeM He JyMaTh BOBCE...

Pa3 y MbI 3aBein pedb O CpaBHEHUSIX, TO YMECTHO BCIIOMHUTD M POK-
rpyniy Cream, y4yaCTHUKHM KOTOPO#l BKIIIoUMIM Bepcuto «Outside Woman
Blues» B anpoom 1967 roma «Disraeli Gears». CpaBHMBATh €€ ¢ OpUTHHA-
JIOM HE CTaHeM — BCE XK€ MHOM XaHp, — HO BoT Dpuk KisntoH, yxe B
MO3IHME BpEeMeHa, 3amucajl CBOM aKycTMueckKuii BapuaHT «QOutside
Woman Blues», 1, Ipu3HaMOCh, €CJIM UCKIIOYUTh TEKCT, B HEl TPYIHO
HaWTU XOTh YTO-HUOYIb 00IIIee C TeM, KaK Urpai, TeM dojiee — Kak rei(!)
bnaiinn JIxxo PeitHonnc. BepositHo, KinanToH, oTnaBas 1aHb MOJIOOOCTH,
MCITOJTHWJI BEPCUIO CBOEI TpyIIibl, a He PeitHosica, OTTOro u AucTaHiys
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MEXIy HUM W OPUTHMHAJIOM HeIpeomoJInMas, TaK KakK DpHUK, MOX0Xe, He
MOHSLT TJIyOOKOM MY3BbIKaIbHOM UAeH, conepxkaiieiics B 01to3e JIxo Peii-
HoJiica. A MOXeT, TIOHSIJI, — Jia TOJbKO KakK €€ peajin3oBaTh MPOCTOMY
CMEPTHOMY CITYCTSI CTOBKO JIeT?..

...BepHeMcsl Ha BTOpOIi 3Tax crapoil MeOeabHOI (hadpuKM, B IOJIY-
TEMHYIO TIapaMayHTCKYIO CTYIWIO, TIe COCpeloTOoueHHbI ApT Jleitonm
3anMchiBaeT i ucropum biaitan ko PeitHomnaca, BOT yXe TpeTuii rof
He BUASIIErO HU JOMOB, HU YJIUII, HU ITULI, HU JIIOJIEH, HA 3TOil camMoit
CTYIMM, B KOTOPOI €ro 3alMChiBalOT, a 3HAYUT, HE BUISIIMNA HU MUTaAI0-
IIEW CUTHAJIBHOM JIAMITIOYKU, HAU KOMaHIbl 3BYKOMHXEHEpA, KOTOPBIA
3HAKOM TIPENyNpeXaacT My3bIKaHTa O TPEXMUHYTHOM JIUMUTE... 3aTO OH
SIBCTBEHHEE YyeT 3araxy OKpYXKaloIIero Mypa, a 3HaA4uT — eIlle JIydlle
CJIBIIIMT CBOIO TUTAapy, CUJIbHEE UyBCTBYET M3BJIEKA€MbIil OOTTIIHEKOM
3BYK, ellle 0oJiee COCPENOTOYeHHO HACTPaMBaeT CBOI T'OJIOC; TEIephb ero
Iyllia U Cep/lie MOJHOCThIO OTKPBITHI OJ1103Y, UX HE OTBJIEKAIOT, HE YBOIAST
B CTOPOHY CO0JIa3HSIOIINE KapTUHBI OKpYXKalolero Mupa. Budum oko, da
3y0 Helimem — NUJeMMa He 1S ciemnoro. EMy Bcé HeBUIMMO, clieloBa-
TEJbHO, BCSIKWI COOIa3H MOXHO TOJIBKO BOOOPAa3uTh, U CTOJIb XKe JIETKO
MOXHO BOOOpPa3uTh €ro IpeonoieHue. Ero He oTBpaliaoT OT IJ1aBHOTO 1
MpadyHble KaPTUHBI ITOBCEATHEBHOCTU — CJICTIOMY HE HaI0 3aKpbleams HA
HuX enaza... PeAHOJIC IIOMHUT XKMBbI€, BUIUMbIE 00pa3bl M CTPEMUTCS K
HUM B CBOEM BOOOpPaKEHUU — M B 3TOM CTPEMJICHMU HU B 4EM cebe He
OTKa3biBaeT. BeposiTHO, TOJIBKO MOTEPSBIINI 3pEHME MOXET IOAapUTh
mupy «Cold Woman Blues». Ho Bc€ mo nopsiaky...

B Hosi6pe 1929 roma, kpome mnorpsicaroniero «Outside Woman Blues»,
obutn 3anmucanbl «Nehi Blues», «Cold Woman Blues» u «Ninety Nine
Blues». Eiie yepe3 kakoe-To BpeMsl 3TH OJ1103bI U3IAJIM Ha ABYX MJIACTUH-
Kax HeOOJIBIIMM TUPAXKOM, KOTOPBII TYT Xe pacTBopwiIcs. OnHy U3 ABYX
IUIACTMHOK, KaK Mbl OTMETUJIM B HavaJle IIaBbl, HALILIM TOJBKO B 1963 ro-
oy B [Ixxopmkun, a Bropas, ¢ «Cold Woman Blues» n «Ninety Nine Blues»,
Kazanoch, Obu1a HaBcerga yrpadyeHa... Ho I'ocnoap bor mouemy-to Bcé
ele MUJIOCTHUB K HaM...

B 2000 rony Hekuii bproc Cmur (Bruce Smith), u3 mrara Oraiio, oT-
TIPaBWJICST HA 010U UHbLI PbIHOK U HATKHYJICSI TaM Ha MapaMayHTCKYIO Iia-
CTUHKY HOMep /2983! 3Hai 11 OH, YTO O3HAYaeT IJIg MUpa 0J1103a 3Ta eTo
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nokynka? He u3BecTHO, 1a 3TO U He BaxKHO, KaK He BaXKHO U TO, YTO KY-
MU OH e€ BCero 3a oAuH AoJiap. BaxkHo TOJIbKO TO, YTO ObLIa HaliaeHa,
cJenoBaTebHO, OblJIa BOCKpEIlIeHa W BO3BpallleHa HaM peaJaiiiasi ria-
CTUHKA — OPUTMHAJIBHBIN 3BYKOBOW HOCHTEIb, BOBMOXHO €IMHCTBEH-
HBIIA BO BceM MMpe coxpaHuBIIMi 111 Bcex Hac «Cold Woman Blues» u
«Ninety Nine Blues». M eciu Tak, To Kakasl pa3HMla, KyIlJIeHa OHa 3a
OIVH VI 3a MUJUIMOH JOJUIapoB!..

Hano otmaThk momkHOe ymauaMBoMy KoJuieKiuoHepy u3 Oraiio, Ko-
TOPBII HEe YIIpsTaJl HaXOAKy B TallHMK, a Ilepenai e€ (pasyMmeeTcsi, He
oecmatHo!) crieumanucTaM. IlnacTuHKa Oblia He B JIy4llieM, HO U He B
0e3HaICKHOM COCTOSTHUHU, M TIOTOMY, TIpEeXIe YeM Mepen3naTh, IMpoBe-
1 € KOMITbIOTEPHYI0 00pa0OTKYy, yHaduaud IIyMbl U3 TTOBPEXKICHHBIX
0OpO3MOK, CIOBOM, Hal HEl M3PSIIHO MOTPYAWIMCH MacTepa CBOEro
nena.’®? Haxkonen, B 2001 romy, rmaBHbI u3 aByx 6mo3oB — «Cold
Woman Blues» ObIJT M30aH Ha OMHOM M3 CEMU KOMITAKT-AMUCKOB, TIPUIO-
JKEHHBIX K 3eJIEHOIM MATTOHOBCKON «KOpobOKe» Screamin’ And Hollerin’
The Blues: The Worlds Of Charley Patton.’®* KomMmeHTUpys 611103 Peii-
Honzaca, Juk CnoTTcByad, B YaCTHOCTU, HAITMCAaNl:

«Kaxk n Hexoropsie Bemn Yapau [[IatTroHal, “Cold Woman Blues” —
3TO OIHOAKKOPAHBINM OJI03 ¢ aKKOMITAHEMEHTOM OOTTIIHEK-TUTapHI.
Mysbika bnaiinga JIxko, a Takxke ero chipoe, Nojaypa3doopuuBoe IMeHue
OTHOCST €ro K TOMY X€ BPeMEHU M PEerHMOHY, OTKyIa Bhiiiea u Yapiu.
Kak u B “Outside Woman Blues”, PeiiHonac ocTaércst BepHBIM CBOCit
MU3JI00JICHHOM TeMe — pacnymusie dceHujunbl (promiscuous women). Bo-
IIPOC O JIMYHOM TUTHEHE (YMCTOIIOTHOCTH) ITOCTaBJIEH 31eCh TOBOJIBHO
rpy0o, naxe njs 6iro3a. Jlajgee cienyeT 4YMCTOCEpAeYHOEe MpeaocTepe-
JKeHHEe Ha TeMY BEHEpPUUYECKUX 3a00JIeBaHWI, CO CCHUIKOM Ha MMHE-
paibHble BaHHBI B Hot Springs (ApkaH3ac), 4yTo faenaeT v [12TToH B cBOE
“Spoonful Blues”».3*

B xommeHTapusix CrioTTcByAa HET BO3BBILIEHHBIX 9MOLIMIA: BCE XK€ 13-
JaHWe, B KOTOPOM OH THIIIET, mocBsmeHo [1atrony. Ho MbI-TO muiirem o
PeiiHonnce u MmoxeM OBbITh 00JIe€ PACKOBAHHBIMM. ..

Tonbko npocayias «Cold Woman Blues», MOXXHO MOHSITh BCIO LIEH-
HOCTb Haxoaku B Oraiio U mo-HAacTOSIIEMY OCO3HaTb, KAKOTO YPOBHS
0103MeH OBUI COKPHIT OT Hac B mpogokeHue 70 net! Tumapa, 6om-
mAHeK, aKKopobl, NUKUHE, OpeHuanue... — BECh 3TOT MHCTPYMEHTapUIl y
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Peiinonmca uMeercst, ¥ BilaleeT OH MM OTMEHHO, Ha OY€Hb BBICOKOM
ypOBHE, HO OoJjiee Bcero (M mpexae Bcero!) BIeYaT/IsseT €ero BhICOKMIA
XPUILJIOBATHIN 1 HEOObIYaliHO BUPTYO3HBIN BoKajl. ['onoc PeitHonaca —
BOT UTO CaMO€ TJIaBHOE M HEeTIOCTMKMMOE B HEM CaMOM U B e€ro Oo3e!..
Hu Yaptepc, nu Yopanoy, Hu Koat He cabianu «Cold Woman Blues»,
KOIJa MMCaJIM CBOU CTaThbU U KHUTHU, U, CJIEIOBATEIbHO, UX CYXICHUS O
Peiinonace-My3biKaHTe ObUIM HE TOJBKO HETIOJTHBIMU, HO U HE BITOJIHE
kBamuduumpoBaHHbeIMU: Beab «Cold Woman Blues» kyma 6oitee ciox-
HbIA (1 moTpsicaeT 6osblie!), yem «Outside Woman Blues», 1 uMeHHO
OH BBIBOAUT CJICIIOr0 TUTAPUCTA U CUHIepa B UMCJIO BeIMYANIINX OJ1103-
MEHOB BceX BpeMeH. PeitHonac — ele ogHa HeMpeB30iIeHHAs BepIlu-
Ha B KaHTpM-0J1103€, ellle OJHa ero 3arajka u TaiiHa... M xorma MMon
Bpoiicu roBopuit: «Y Hezo Ovrau dee-mpu euiu, KOmopvimu oH Moz ocma-
HOGUMb AF00020», — TO OH HUYYTh He IpeyMmeHbiuai. I[Ipociyiiaiite
«Cold Woman Blues»... MHOTHX 11 MOXHO ITOCTaBUTH psAmoM ¢ braiiHn
Jxo PeitHonmcom?

B0>Ke, TOBODPMU K, XOJIOAHAS XEHIIMHA, B 4YeM Ipoosiema?
l'ocrioau, moToMy s cripallinBalo, YTo MEHs Thl HE XOUelllb O0JIbIIIe.
HMHTtepecHO MHe, jiesiHasI, YTO ¢ T00010?

Yo X, oTBevalt Tenepb, HEMPUCTYITHAS, YMCTA JIb OJIEeK1a TBOS?
1 moToMy HOTBITABalOCh, YTO OT TEOSI HECET CBUHUHOM ¢ 600aMu.
Tocrionu, oTBevaii ke, CTUpaHbl JIK ONEKIbI?

babbl Bce 3a0aBsI0TCS B OKpYyTe, BCE pa3BlIeKarOTCs.
OTu Boabl LieseOHbIe B Hot Springs cKopo yxX
ITOMOYb TeOe HE CMOTYT, HET.
BEI, neByIIKM, TOJTYeTECh BCIOMY, TTOTEIIacTeCh Oe3 IepephiBa.

YTO-TO HE OYEHD ThI BBITJISIEIIb, OIe3KKA COBCEM MOIBOAUT.
Tebe cTouT Hae3xaTh Cloa BpeMsI OT BpeMEHU.
W, na, ThI 1JI0X0 BBITJISINILB, CJEAYET 3aHATHCS TapaAepPOOOM.

Di1, 3aMYXKHSISI JaMOYKa, a Terepb B YeM €107

[HaBaii mo3abaBuMCcs...
T'oBOpIO, XOPOIIIEHbKAsI, aaMMM, YTO C TO00#1?3%

243



ITponomxkas cBoe moBecTBoBaHMe 0 JIxko Peiitnonace, Yopaioy u Konr
COOOIIAIOT, YTO MOCJIe OKOHYaHUs ceccuu B ['padToHe cuHrep 3abpachi-
Bas1 XeHpu Crivpa mucbMaMu, B KOTOPBIX CITPAIIMBaJl O HOBBIX 3aITHCSIX,
u Crup, KOTOpoMy OBIJIO JKaJKO CJIEIOro My3blKaHTa, OTO3BaJICS, Opra-
HuU30BaB Wi PeitHoica elle oaHy 3alKich, Ha 3TOT pa3 mis Victor, KOTo-
phiit yctpausai oceHbio 1930 rona Beie3nHble ceccuu B Memdpuce...

B nBanmaTeix ynciiax HOSIOpsI MEHEKephl Victor COCpeoTOUMINCH Ha
MmeMmpucckux cTtpuHr-6sHmax — Cannon’s Jug Stompers, Memphis Jug
Band v Noah Lewis’ Jug Band. [IBa nocieaHux 03H1a ObLIM 3allMCaHbI
26 HOSIOPS, B ONMH IeHb ¢ biaiing [Ixxo PeitHoIICOM, TaK 4TO 3TOT A€Hb
ObLT HACHIIIEHHBIM JIJIT PAOOTHUKOB CTYAMU... Y HAIIEro reposi, KoTo-
pBIIA TIpoxonmt Kak baaiind Buaau Peiinoadc, ObUTM 3aIlMcaHbl YeTHIpE
omr03a — «Married Man Blues», «Short Dress Blues», «Goose Hill Woman
Blues», «Third Street Woman Blues». U3naHHBIMU, 0JHAKO, OKa3aJUCh
TOJILKO TIEPBBIN U mocaenHuid... «Married Man Blues» Obu1 BriepBbie Tie-
peusnaH JeitbnoM Yazoo B 1968 romy B coopHuKe «Mississippi Moaners
1927-1942» (L 1009), a «Third Street Woman Blues» — Tpems rogamu
no3aHee, Ha Jeitone Roots, B coopHuke «Legendary Sessions — Memphis
Style» (1972, RSE-2); u mo3mHee OHU MepenU3gaBaInuch He pa3. A BOT
cynp0a IBYX IPYTUX, TaK M He N3TaHHBIX, — «Short Dress Blues» n «Goose
Hill Woman Blues» — nieyaibHa: MaTpuiibl 64722 1 64723, 110-BUINMOMY,
pa3pylleHbl, U IOTOMY 3TH JIBa 0J1103a HaBCEI1a yTPaYeHHL. ..

Takum obpaszom, u3 Bcero Hacnenust biaiing [Ixo PeitHonnca Ham mo-
CTYITHBI CETOIIHSI IIECTh OJII030B, K 3TO COBCEM HE MaJlo, €CJIN YI4eCTh, UTO
KaXXIbIi U3 HUX — PEIKOCTHBIN LIEAEBP, COXPAHUBILIUMACS W JOLIECIIINIA
JI0 HAC KAaKMM-TO 4YIOM.

Kaxk cioxunachk xu3Hb PeitHomnnca rmocie 1930 roma?

W3 cratbu Yopmioy u Koira ciieayeT, 4To B IPOAO/KEHME TPUALIATHIX
cJIeroii 0J1r03MEeH MHOI'O CTPAHCTBOBAJ, He M30exKal IJIaBHOM MUCCUCUII-
CKOM TIOpbMBI — Mississippi State Penitentiary, 3aTeM KaKOe-TO BpeMsI KT
BJlenannme u B 1944 rony, BMecTe CO CBOEH TOJICTOM CIIyTHUIIEH, BEPHYJICS
B Jleiik IlpoBuneHc, Tae CHUMaJ KBapTUPY B KBapTaje OT IIABHOM Y-
1bl. 2Kt Ha BTOpOM 3Taxke, a Ha IIEpBOM pacliojiarajics MUBHOI 6ap, Tak
yto JIXKO mompadaThIBaj HCITOJTHEHMEM OJII030B Ha €TI0 CTYIEHBKAaX...
B mione 1947 rona PeitHonac mo6eiBan B Heio-Mopke, HO He KaK My3bl-
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KaHT, a Kak nHBajaua — B AMepukaHckoM @onne cienbix (The American
Foundation For The Blind) Hano 6bu10 noayuuth CBUIETEIBCTBO CIIEIIO-
IO M KYITOHBI Ha OE€CIIATHBIN MTPOe3/ B O0IIECTBEHHOM TpaHCIIOpTe (eIe
Ta IIeHTpaau3anus!), — Torma-To u obu1a cueiana pororpacdust PeitHomnn-
ca, 0 KOTOPOi1 Mbl TOBOPMJIM B HavaJie TJ1aBhl... [ToToM 0JIf03MeH yexan Ha
ceBep Jlyusuansl B ropon bectpon (Bastrop, LA), urpan ram Ha BeuepuH-
Kax, >KWJI cpasdy C IBYMs KEHIIMHAMU Ja €lle Y KOTO-TO YBEJ TPEThIO...
[MonATHO, YTO TaKoe BBIAEPKATH TPYAHO, IMO3TOMY PeiHOIIC TTOKUHYI
bectpon u nmepeexan B 10XHbIN puropoa Monpo — Puusya (Richwood,
LA), roe y ero craporo npustensi, Jxxeka bpayHa, 0bu1 MmarasuHuuk. Te-
Tepb OH yCTpauBaJ 110y Ha CTYMIEHbKAaX 3TOrO Mara3uHa, MpuBJieKas K-
€HTOB, a JI>KeK ero monKapMJyInBall...

Bckope onHa u3 ero XeHIMH yMmepia, u Jxxo odopmua Opak ¢ TOi,
41O ocTasack. Kak Morja, oHa noajep:KuBajia CJIeIoro CMHrepa, 3a00Tu-
Jlach 0 HEM, MHOTIA Mpocua mist Hero aeHer. Cam PeitHounac, mo cioBam
bpayHna, HuKOrIa He ToNpoIIaifHuYaI:

«OH e311J1 B pa3Hble MECTa CO CBOMMH 0J103aMu, — noHuMaere? Ecim
3TO He CPadaThIBAJIO, OH, POTOJOJABIINIACSA U YCTABIIMIA, Ipeodpakaics u
oOpamaJics K Hapoxy, 4To, MoJi, locnoap mocJiaj ero nponoseaoBath. S ro-
Bopi0 Bam mpaBay — JIxko ObL1 HeuTo!.. Eciim Obl BbI TOJBKO MOIJIM 3TO
BHIETH!»>°

ApHeta CTpUKIIeHA MOATBEPXKIaeT CKa3aHHOE:

«OH roBopuJ MHE, YTO COOMpaeTcsd NmeTh 0J1103bI, HO YK€ B CJeAylolIee
BOCKpeceHbe IIeJl B IIEPKOBb, 3amojydai kKadeapy u mpomoseaonan! U
YTBEpXKIAJ, YTO JIOAU MPOCTO C yMa CXOAWwiM ot Hero! OH codupai ¢ HUX
JIIeHbIM, a caM cuae] Ha Kadeape, MOJyNbsHbIA, W ymuBasiacsa: “Yepm
6ozomu!l”» .3’

PacckaspiBasin 0 PeitHomice 1 MHOXECTBO Ipyrux 0aek, B KOTOPHIE C
TPYAIOM BEPUTCS, HO, OUEBUIHO, B HUX €CTh TOJISI IPABbI, pa3 X perryTa-
uus y JIxo ocraBajach caMOii 1ypHOM... YTO X, OH elle B IOHOCTU CTall
0JIIO3BMEHOM — M TaKOBBIM OCTaBaJIcs, MOKa Xuji. BoT TonbKo meperesn
Ha 3JIEKTPOTUTapy M 3aurpaji B ctuiae Manmu YoTepca, KOTOPBIM BOCXH-
IIajics TJIaBHBIM 00pa3oM 3a €ro IpeAlpuuM4uBOCTh. Kakoe-To BpeMst
PeiiHonac maxe uMen ycrnex, HaHMMaJl BOOUTEIeM IUIEMSIHHUKA U €301
BoicTynath B Llpusnopr, /Ixxekcon, I'punsuiin, Hatues u naxke B apkaH-
3acckuii [TaitH birapd (Pine Bluff, AR)...
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OnHaxzabl, B KoHLe (eBpans 1968 roma, oH moexan B roctu K becc
Muwunenx, ceirpath eit «Outside Woman Blues»... B ToT Beuep ¢ HUM u
CITYYUIICSI CepACIHBIN mpucTyI. PeiftHoNmca moBe3nu B rocnuTalib B MoH-
po, rme croycTd ase Hemenu, 10 mapra 1968 roma, oH ckoHuascs...[lon
umeHeM co Illennapoa ero MOXOpOHWIN Ha Kjaaobuile B PuuByme —
Richwood Gardens Cemetery.

[Toutn cempaecsT JieT Ha3al OH POAWIICS C OTUM UMEHEM — U C HUM
e yuiea B uHoit mup... Ho ag Hac oH octaércs bnaitha JIxo PeitHonn-
COM, OOHMM M3 BEJIMYANIINX OJI030BBIX CMHIEPOB, CjlaBa KOTOPOIO, s
yYBEPEH, XKIET er0 BIEPEIN.

Ocenpio 2011 roma, xorga rimasa o ko PeitHonmce ObLIa y:Ke Hammca-
Ha, Mbl co CBeTiaHoii bpe3unikoit moowsiBanu B Tannyine, Jleiik ITpoBu-
JIeHce U Ha kanouile Richwood Gardens Cemetery, B HECKOJIbKUX MUJISIX
K 10Ty oT MoHpo, Ilie TTIOKOUTCS Mpax 0JIFo3MeHa.

Ha Richwood Gardens Cemetery Mbl 100panvch K Beuepy 23 CeHTSI0ps,
Korna KJIaaOuIleHCKass KOHTOpa yxKe Oblaa 3aKpbiTa. XOTs Kaaa0ulle 10-
BOJIBHO 0OJIBILIOE, OHO YXOXEHHOE, TpaBa UIAcalbHO IIOCTPXKEHA, a 3aX0-
POHEHMS COIEpsKATCS B TIOJTHOM TIOPSIIKE, TaK UTO MBI HAIEsSIJIUCh U 0e3
yJyacTMsl TaMOIIHMX pPaOOTHUKOB oOThbicKaTh Morwiy /[Ixxo Illernmapna
(bnaitnn Ixo PeiiHonnca). OgHako ABa ¢ MOJIOBMHOI yaca IMOUCKOB He
JaJli Pe3yJbTaTOB, U Mbl ObUIM BBIHYXXICHBI IIpUeXaTh Ha CJIEAYIOLIUIA
IIeHb, K OTKPBITUIO KOHTOPHI...

Muccuc Jaiisa byt (Dianne Booth), Genasg Hemonomas >KeHIIMHA,
npopaboTaBIiasi HA 3TOM KJaI0WIle MHOIME TOMIbl, IIOHITUS HE MMEa,
kto Takoi bnaitnn [xo PeitHonnc, oH xe ko Illenmapn. He memkast,
OTJIOKMB TEKYIIME Jejia, OHA OTKPBUIA JKEJIC3HBIN SIINK ¢ KapTOTEKON 1
BCKOpE OThICKaJIa KapTOUYKY C Ha3BaHHBIM HaMW MMEHEM, a YK KTO 3TO —
0JIFO3MEH, TPAaKTOPUCT WJIM KOCMOHABT — €€ BOJIHOBAJIO MEHBIIIE BCETO.
Ha kaprouxke 3HaumI0Ch:**

SHEPARD, Joe 771-AB

age 67 Garden of Mem
Died 3-10-68, buried 3-16-68, Interment # 313
Miller 37 427
Buried in 771-A
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Hanee ciemoBana oObIYHAS MpOLIEAypa: HAa OOJBIIOM IUIaHE KJIaaOu-
II1a, KOTOPBIIf BUCUT Ha CTEHE, HAlO OBIJIO OTBICKATh KJIETOUKY 771-A n
HaIlpaBUThb HAC «K Hell», TO €CTh — K MICKOMOMY 3axopoHeHuto. [Ipomeny-
pa pyTUHHAs, THICSIYY pa3 MOBTOPEHHas, U I MUCCUC ByT HeT Hu4ero
npoiie... YToObl MbI HaIIpacHO He OJIyXKIaau, OHA Jajia yKa3aHUEe CBOeMY
pabOTHUKY TIPOBECTU HAac K MecTy norpederust Hxo lermmapma... OnHa-
KO, TIomolias K KBanpary 771-A, Mbl HIKAKOTO 3aXOPOHEHMST He OOHapy-
JKWJIM, Ta30H B 3TOM MecCTe ObUI OCOOEHHO CTapaTejbHO BhIKOIeH. He
MMesl TOYHOM KOOPAMHATHI, Mbl MOIJIM G€3yCIIELIHO MCKATh MOoruiy Jxxo
lenmapna u aeHb, ¥ ABA, ¥ CTO ABAaALATh IBA... MeXIy TeM KJIagOuIIeH-
cKmif paboTHUK, ero uMs HxxonHen duH (Johnnell Dean), otMepwr o
JIBa IlIara OT KaXI0ro U3 3aXOpPOHEHMI1 CIIpaBa M clieBa — U OCTAaHOBUJICS
B TOYHOCTU Mexny HuMmu: «Bot mecto 771-A», — cKa3ajl OH U OTOIIIE] B
CTOpOHY... MeHs1 oxBaTwiio HeObIBajloe BOJHEHME: TaBa o PeiiHomace
ObLJIa TIOCJIEIHE! B TOJIBKO UYTO HAIMCAHHOM TOME, U Cynb0a My3bIKaHTa
>KMBO OT3bIBAJIaCh BO MHE, €TI0 00palllcHHOE K CBETY JIMIIO C HEBUASAIINMU
[JIa3aMM BCE BpeMsI CTOSIIO TIepeo MHOI, a B ylIax 3Bydayl 0€3yMHbIi1 110
Hanpstkenuto «Cold Woman Blues». ToibKo 4To MBI ITpOeXaiv 110 MecTam
obutanus PeitHonnca — Tamnyna, Jleiik I[TpoBuneHc, Puusys... Korna-to
OH TaM POIMJICS, BBIPOC, COYMHUII CBOU OJII03bI (M3-32 KOTOPBIX-TO MBI 1
MIEM II0 ero Cjeny), TaM OH JIMILWICS 3PEHMSI, OTTyIa IoeXal B CTYIMIO
Paramount... — v BoT, cOBceM B MHOE BpeMsI, B IPYTYIO BTIOXY, Mbl CTOUM
y €ro mpaxa, HaJi KOTOPbIM HET HUYEero, TOJIbKO MOCTPMKEHHAs TpaBa 1a
elle BhIlIe —XapKoe Jiyu3naHcKoe He6o... Ho Kak ceifyac OTMETUTh 3TO
MECTO, J1a TaK, YTOObI Bce-Bce 3HAIU O HEM?!

D10 He npobsiema s muccuc JlaiisiH byT, K KOTOpoit Mbl 00paTUINCh
C YMOJISTIONIEH MPOChOOIi caenath YTo-HuOyab. OHa B3sla KyCOK Oenoit
IUIACTMACCOBOIM TpyObl, Hamucajga Ha Heill ¢iaomactepoM uMs — Joe
Shepard — u niepenana cBoemy pabOTHUKY, UYTOOBI TOT BKOIIAJI 3Ty TPYOyY B
kBanpar 771-A. Bcero-to menos!.. 1 mpumnmcan K 3Toi TpyOKe MMSI, W3-
BECTHOE JIIoOUTeIsIM 011032 BO BceM Mupe, — Blind Joe Reynolds. Tak Ha
MECTe 3aXOPOHEHUSI BEJINKOTO 0JII03MeHa MOSIBUWICS IEPBbIA, KOHEYHO Ke
BPEMEHHBbIN, TAMITHBINA 3HAK.

[Tonarath, 4TO MBI MEPBBIMU OOHAPYXUIU TOUYHOE MECTO 3aXOPO-
HeHus bnaiinag Ixo PeiiHonaca, 661710 Obl CUJIBHBIM IIPEYBEIUYEHUEM.
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B kHurax o 6J103€ TOYHO YKa3aHO, KOrjaa MMEHHO, Ha KaKOM KJaa0u-
e U ToJ KAKMM UMEHEM MOXOPOHEH MY3bIKaHT U3 Tastyiabl, — WHAa-
ye Kak Obl Mbl TaM OKazaiuchk! 3amumcaHo BCE 3TO U B CIleLMAJbHOM
KapToTeke, KOTopasi, KaK U MOJIOXXEHO, XPaHUTCS B KPOXOTHOM KOH-
Topke Richwood Gardens Cemetery... BoT Tonbko cama moruia Peii-
HoJiAca ObUIa 1O CUX MOP HUKAK He OTMeYeHa — HEKOMY ObLIO 3TO
coenath... Ho, paHo wiau mo3mHo, croga Obl 00513aTEeIbHO KTO-HUOYIb
Mpullea, TOTOMY YTO MHTEPEeC K KaHTPU-OJ103y, K BEJIUKUM MY3bl-
KaHTaM MPOLILIOro, U B YyacTHOCTH K bnaitna JIxo PeitHonacy, ¢ kax-
IbIM TogoM pacteT. [IpocTo Tak mojy4yujoch (K HalleMy HeMalomy
YIUBJIEHUIO!), UYTO MEPBBIMU MPUIILIU CIOTA Mbl, MPUOBIBILINE U3 TAKO-
ro gajneka...
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ITokMAAS AEABTY...

(BMeCTO 3aKJII0UEHUS)

B ropojax u cejax amepukaHckoro KOra B pasHoe BpeMsl XXWIu, TPY-
IVJINCh, COYMHSUTM U TIeJIM OJIFO3BI THICSUYM U THICSTYM OJIFO30BBIX MY3bI-
KaHTOB, OOJBIIE MYXYWMH, TOPA3q0 MEHbIIE KCHIINH, W TTOJABIISIONICe
MX YUCJIO OOUTaNo B 1ITaTe MUCCUCUIIU, B palioHe, UMeHyeMOM Jlenb-
TOM, rae MJIOTHOCTh YEPHOTO HacejleHus Oblia caMoil 00JIbIIOI BO Beeit
AMepuKe, a cpela [Jisl pa3BUTUs 0J1103a — HauOmaronpusTHelias. MHo-
rve TBOPLBI 0J103a TaK M OCTAJUCH IJIsI HAC OC3BIMSHHBIMU, XOTSI KOe-
KOT'O M3 CaMBIX IIePBBIX OJII030BBIX CUHTEPOB MBI BCE K€ MOXKEM Ha3BaTh
0 UMEHM, W B Pa3HBIX IVIaBaX TPeX HAIIMX KHUT O OJIF03¢ OHM TaK WU
MHaye MTPUCYTCTBYIOT... [JTaBHBIM reposiM 0110308 J{eJIbThI U TeM, KTO ObLT
TECHO C HUMMU CBSI3aH, Mbl IOCBSITUJIM OTIEAbHBIE TJIaBbl, XOTsI, KOHEYHO,
JlaJleko He BCeM, OTOMY YTO He 000 BCeX CEIbCKMX My3bIKaHTaX HaM U3-
BECTHO, HE BCe OHM ObUIM 3aluCaHbl HAa 3BYKOBOUM HOCUTEIb U HE O KaX-
JIOM COXPaHWJINCH XOTh KaKne-To cBeacHus. KTo 3Haer, Benb gaxe ogHa
(Bcero omHa!) HalimeHHas TUTACTUHKA WJIW TaKe MaTpHUIla MOXET IepeBep-
HYTb HalllA MPEICTAaBJICHUS O TOM UM MHOM CUHTEpe, KaK 3TO CIYYUIOCh
¢ bnaitnn Ixxo PeiiHonacom, «Cold Woman Blues» kotoporo Obl1 ciiy-
YyailHO HaiiieH coBceM HeaaBHO! A Bedb Ile-TO B 0€3MOHHBIX KOJOMIaX
BpeMeHHU, TeM OoJjiee BPEMEHM HE TaKOro YK OT Hac IaJleKOro, MOXKET
CKPBIBaThCSI HE OHO, 2 MHOXECTBO UyIec, 1, OBITh MOXET, HAC XXKIYT CIIe
HEBEPOSITHBIC M palOCTHEIC BCTPEYM. ..

Ha s1ux, 3aK110YUTENbHBIX, CTPaHULIAX O 0t03ax JleJabThl MbI paccKa-
K€M O My3bIKaHTaX, €CJIM TaK MOXHO BbIPAa3UThCsI, BTOPOTO IUIaHA, UAY-
IIUX BCJIEHA 3a HAIIMMU TJaBHBIMU reposiMu. OHU TOXE OCTaBWJIM CBOM
cJies B OJTI030BOM UICTOPUHU, HO, OBITh MOXKET, X BIMSTHUE HE TIPOCTUPACT-
cs Tak najieko... Eciay ke KTO-TO IMOCUMTAET HAIllU CY>KIEHUS O TOM WU
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MHOM MY3bIKAHTE HECIIPABEAJIMBbIMU U ITPEAB3ATHIMU U ITOCHEIIUNT IIEPEC-
MECTUTD €T0 B ITaBHbLIC I€POU 6J11033, MbI C HUM TOTYaC COrjiaCuMCs, n6o
BCAKHNE CYXIOCHUA U NIPEACTABICHUSA 00 NCKYCCTBE, K CHAaCTbIO, CIIOPHBI.
OHu He CTaTU4YHBbI, a pa3BMBAIOTCA N MECHAIOTCA... IIpaBja, JUIIb B TOM
cay4dac, €CJIM pa3BUBacMCA 1 MEHAEMCsA Mbl CaMU.

Hauatb 6b1 Hago ¢ MimMona bpaiicu u Pybuna JIsiicu, koTopble 10-
CTOIHBI OTAEJbHBIX IJIaB, — Beldb OOMH M3 HUX aBTOp «Woman Woman
Blues», a BTopoit — «Mississippi Jail House Groan», na emg y oboux ectb
KaK MUHUMYM TI0 TIape 3aMeuaTeTbHbIX Belneil. Ho bpaiicu Mbl ynennnm
MHOTO BHUMaHMS B TJ1aBe 0 Tommu JIXKOHCOHE, C KOTOPBIM OH OBLIT IpY-
JK€H, U, KpOMeE TOr0, YaCTO CChlIaeMCsI Ha HETO KaK Ha BaXKHBII MCTOUHUK
B Ipyrux rjiaeax; a o Pyoune JIalicu pacckazaiu B miaBe 00 Dnau «Can»
Xayce, yuuteneM KOToporo 0bu1 Oyayimmii pesepera.’*” Tak yto HaYUHEM ¢
I>xuma ToMIIKMHCA, CEJIbCKOTO CMHTepa, KoToporo B (eBpaie 1930 roma
3anucanu B Memduce niust Brunswick.

Mpbl ceTyeM Ha cKynHbie cBeneHus o JIxo Kannukore, ['apdunge Dii-
kepce, Kune baiinu... Ho o HuX BCE e XOTb YTO-TO U3BECTHO, a UCCIIEI0-
BaTeJiell 1 JioduTesiell 0JI1030B He TTepecTaloT BOJTHOBATh UX CYIbOBI: TJIsI-
IUIIb, 4YTOo-HMOYyAb oTkpoercs. Ho Bor o [Ixkume Tommnkunce (Jim
Thompkins) BooOI1lle HU4Yero He U3BeCTHO. Ero enMHCTBEHHBIN OIS -
mmii 1o Hac «Bedside Blues» mepemsman Ha cOOpHMKaX KaHTpH-0J1103a
«Up And Down The Mississippi, 1926-1940» (1969, Roots RL 319),
«Legendary Sessions — Memphis Style» (1972, Roots, RSE-2) u «Delta
Blues, vol.2» (DLP 533).40

B cpaBHeHMM C IIeeBpaMy HAIITMX OCHOBHEIX TepoeB, «Bedside Blues»
3BYyYUT 0OJiee YeM CKPOMHO, ITO-JIePeBEHCKN KOHIOBO U 0O€3 MpeTeH3ni
Ha TO, YTO OH KOTIa-JIn00 MOKMHET Mpeaesibl 3aMKHYTOI CEeIbCKOI KOM-
MyHBI, B KoTopoii xxui TomnkuHce. CaMmoe BaXKHOE 31€Ch B TOM, YTO MbI
CIIBIIIIMM Hanbosee paHHIO (hasy 0110308 JebThl: ”UMEHHO TaK UTPaiu B
HavaJle BeKa Ha IUIaHTalusX BOKpyr Jlpio m PynBuinia; mpuMepHO Tak
urpan u nien Xenpu Cian (Henry Sloan, 1870-1948?), yuutens [1atToHa;*!
TaK, CKOpee BCcero, urpay OJro3bl B paHHEM Bo3pacTe U cam Yapau: oT-
KpbITast HACTPOIKa, OOTTIIHEK, XKEeCTKOe OpeHYaHWe W TIpocTasl 0J1I030Bast
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TeMa, KoTopas B [lebTe 3By4asia COBCEM MHAaye, YeM B IPYrOM MeCTe, —
Bellb CAMbIM [JIABHBIM B TECHOM IJIAHTALIMOHHOM (bposiMKe ObLT TaHIe-
BaJIbHBIN PUTM, ITOJ KOTOPBI CyOOOTHMM BEYepOM IO YITaay TaHIIEeBaIU
paboTHuku depmbl. [Tocnymraiite, HampuMmep, «James Alley Blues» HoBo-
opJieaHCKOro coHrcrepa Puuapna «P266ur» bpayHa (Richard “Rabbit”
Brown), siBHO mpeaHa3HAYEHHBIN IJIs1 YAUYHOIO UCIOAHeHUs. Eciu aTy
Belllb YITPOCTUTh, YCKOPUTb, JOOABUTH CIAali 1 ChIrpaTh 00JIee TPOMKO U
putMudHO — mosyuutcs «Bedside Blues» Tomnkunca. KcraTu, Bcrymie-
Hue ToMIKuHCa cpasy Ke HAaIIOMHUT U IISTTOHOBCKOE BCTYILICHME K €TI0
cnupuuyaicy «Prayer of Death, Part.1», Tak 4To TpyaHO OTAEIaTHCS OT
BreYaTIEHUSI, OYATO Y 9TUX CUHTEPOB ObLTa 00111as1 HaYaaIbHAs IIKOJIA. ..

Ho uto xe n3BectHo o Ixume ToMnKuHCe, KpOMe UMEHU 1 OTHOM 13
JIBYX 3aIllICAaHHBIX MeceH?

Huuero! M He ot Koro y3Hath! Hu B aBTOpUTETHBIX KHUTAX, HU B CTa-
PBIX ¥ HOBBIX OJIFO30BBIX SHUIMKIOEANSIX, HI B KOMMEHTAPUSIX K ITepeun3-
manHomy «Bedside Blues» o TommkmHce HeT HM ciioBa. Momuut u Cio-
Bapb Illennona Xappuca. Bbl He HalimeTe ymoMUHAHUI 00 3TOM MY3bl-
kaHTe B kKHurax Camioans Yaprepca, [IaBuna DBaHca, ['sitna Yopaioy,
PoGepra [Nanmepa, — a Beib OHM CEPHE3HO 3aHUMATUChH OJII030BOI Clie-
Hoit HenbTel, Mempuca, IxxekcoHa... Her mMenu 3Toro 61103MeHa U B
HenaBHO Bhieniei kHure Tena dxuoitn «Delta Blues». ITon Onusep B
OIIHOI1 U3 CBOMX KHUT yIIoMuHaeT TOMIIKMHCA, 1a ¥ TO MUMOJIETHO, B IIe-
peuyucleHur C NPYrMMU yYaCTHUKAMU BbIE3IHBIX ceccuii Brunswick/
Vocalion. JInib CripaBouHuk Blues & Gospel Records cyxo cooOIaeT, 4To
21 despansg 1930 rona B Memduce 3anucanbl «Bedside Blues» u «Down
Fall Blues» Ixkuma ToMnKuUHCca, HO U34aH TOJbKO IIEPBBI, KOTOPHIA BbI-
et BMecTe ¢ recHeit «We Got To Get That Thing Fixed» muanucra Crre-
knen Pena.*? OGe Bely CTOb JajeKu OJHA OT APYroi, YTO UX COCEICTBO
Ha IUIACTMHKE IIPEICTaBIISIeTCSI cTpaHHBIM. Ho TakoBa ObLIa ITOJIMTUKA
usnaresiei.. . 4

[Touemy ke He uznaau BTopoii 6103 TomnkuHca?

HaBepHoe, mo Toii Xe TIpWUYMHE, II0 KOTOPOl HE Wu3maau u
«Mississippi Boll Weevil Blues» dxo Kannukota: ¢ ocenu 1929 roma
CTaJli BBIXOAUTh OJHA 3a APYroil INIacTUHKU [13TTOHA, KOTOpBIE TOTUAC
CTaJIM TOMYJSIDHBIMM Y YEPHOTO HacejleHUs] AMEPUKU U YCTAaHOBUJIU
Takue CTaHAApThl, YTO IIPOCTEUKMM CEJIbCKUM OpeHUYaHMSIM BpOIe
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«Bedside Blues» ToMnKuHca NpocTo HE OCTaBajloCh MecTa. A 3aTeM Ha-
yanach Benukas [lernpeccusi, 1 peIHOK race records CTajl CTPEMUTEIbHO
COKpaIaThecs, MPeXae ueM pyxHyJI.

PacckasbiBast 0 caMbIX TIEPBBIX OJII030BBIX COOOIIECTBAX, BOZHUKIIINIX
B [enbte, Mbl yrnoMsiHy/ 11 JIyn biaska, BXOAUBIIIEro BMECTE C COBCEM MO-
JonbiM Torna Bunu JIu bpayHom B rpyrity My3bIKaHTOB, OOMTABIINX Ha
mnadtauuu [Mupmana non Knusnennom, orcrosinieit ot Pynsuina B ae-
CATU MUJISIX. MBI TaKKe OTMETHWIIM, YTO IpyIIIa 3Ta OblJla aKTUBHOM C Ha-
yaJjia BeKa IO CePeAMHBI JECAThIX TONOB, a €€ JIMAePOM SIBJISUICS MaJIOM3-
BECTHBI M HUKOTJA HE 3alUCBhIBABLIMICS TUTApUCT Dpi Xoppuc. Tak
BOT, B nekabpe 1927 roma B Memduce Obu1 3anucan 1151 Columbia Hexuit
cuHrep nmog umeHem Jlvtone bask (Lewis Black), u ecTb mpeamnoaoxeHus,
YTO OH-TO U €CTh TOT caMblil bask ¢ TaHTauuu [Tupmana. Beero y Hero
3anucaHo yetbipe 0mt03a — «Rock Island Blues», «Gravel Camp Blues»,
«Corn Liquor Blues» u «Spanish Blues».

«Rock Island Blues» u «Spanish Blues» nmepeusmansl B 1966 romy Ha
neiione Historical Records B nisitom coopHuke cepuu «Rare Blues Of
The Twenties, 1927-1930» (5829-5), HO B mpuMeuyaHusix K 0yr03am
JIptonca mouyemMy-To yKazaHo, YTO 3alMcaHbl oHU B [lamace.

«Corn Liquor Blues» nepeusnan B 1970 rony Ha seiioie Roots B cOop-
Huke «Texas Country Blues, vol.3» (RL-327), 1 MOXHO cKa3aTh O HEM TO
Ke camoe, uTo 1 o «Bedside Blues» JIxkuma ToMmkuHca: 3T0 TIpeaeaIbHO
MPOCTO UCITOJTHEHHBIM TaHIIEBAJbHbBIN 01103, C TEM K€ CaMbIM XECTKUM
OpeHYaHMEeM, XapaKTePHBIM JUISI CaMbIX pAHHMX OJII030BBIX (POPM, TOJIBKO
0e3 6oTiiHeKa. Kpome Toro, rpoMKuii, HEOTECAHHBIN, HEMHOTO LIeTesI-
BB (M3-32 OTCYTCTBUS TIEPEIHUX 3yOOB) TOJIOC BbIIAET YK€ HEMOJIOAOTO
cuHrepa, Tak uto, XoTs «Corn Liquor Blues» 1 mepensnaH B cOOpHUKe Te-
XaCCKOTO KaHTpU-0J1103a (MOXET, y u3faTelieii UMeJINCh O CUHIepe KaK1e-
TO JOMOJHUTEIbHBIE CBeIeHUsI?), OXOXKE, 3TO U BOPSIMb TOT caMblii Jlyu
biak, KoTophlii Korma-To oduTan Ha ruiaHTauuu [lupmana u urpan cTu-
JIeM, mopoauBIINM JlenbTa-01103. DTO BCE, UTO MBI CETOIHS MOXKEM O HEM
cKazaTh, HO BIIOJIHE BEPOSTHO, YTO B OTHolIeHMU JIbionca biska Hac
JKIYT HOBBIE OTKPBITHUSL. ..
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Bc€ Tor ke CripaBounuk Blues & Gospel Records coobiaer, uto 12 arpe-
Js1 1927 roma B Yukaro win B Puumonne 3anucansbl njis Gennett TpU Bellll
COBCEM HemsBecTHOro Omo3MeHa u coHrcrepa bur boii Knmmsaenna (Big
Boy Cleveland) — «Quill Blues», «Whotty Blues» 1 «Goin’ To Leave You
Blues», — 13 KOTOPBIX U3IaHBI JIUIIb TIEPBasi U IOCICTHSISI, COCTABUB ILIa-
ctuHKy Gennett 6108.4* Coxpanunace 1 Matpuia ¢ «Whotty Blues» — mue
He n3BecTHO. CKOpee BCEeTo, HeT, TaK KakK €€ OBl y3Ke TIepen3Iaii.

B 1968 rony neiton Historical Records nepensnain «Quill Blues» u «Goin’
To Leave You Blues» B coopHuke «They Sang The Blues, 1927-1934»
(5820-22A), onHako B komMmeHTapusx JlopeHiua Kona (Lawrence Cohn)
HUYeTo KOHKpeTHoro o KnuBieHae He cKazaHo, JIUIITh OTMEYEHO, YTO O
HEM Mano umo uzeecmuo. A Mbl 100aBUM, 4TO, KpOME MMEHM U IBYX Be-
e, He u3BectHo HUYero. CIIyCcTsl ABaAlLAaTh JeT oba 0ar03a KinusiaeHna
nepeusgaHbl Ha Jieiidiae HK Records B coopHuke «Memphis Blues, 1927-
1937» (HK-4002), u, mo-BuamMoMy, y cocTaBuTesieil cCOOpHUKaA ObUIN
OCHOBaHUS TPUIUCIUTH OJIf03MeHa K MeM(MUCCKUM My3bIKaHTaM... Ho
Kakue MMeHHO: Beab o0 bur boit KinuBieHnme Moa4at sHUMKIIOIIEAUN U He
MHOTO0€ COO0IIAIOT UccaenoBaTean KaHTpu-oo3a? [Ipasna, [Toa Onusep
B cBoeit The Story Of The Blues npenmonaraer, yto bur boit pogom n3 06-
nactu Memduca (from the Memphis region), n oGpaliaeT BHUMaHHME Ha €ro
CXOJICTBO — MMes B BUILy coyio Ha dueiite (quill) B «Quill Blues» — ¢ u3-
BECTHBIM COHIcTepoM XeHpu TomMacoM, Yy KOTOPOro MMEIOTCSI ITOXOXUeE
Beln.*> OnuBep HUKAK He apryMEeHTUPYET CBOM TPEIITOIOKEHUSI OTHO-
CUTEJIbHO MeMduccKoro npoucxoxaeHuss Kinupienma, HO 4To KacaeTcs
Xenpu Tomaca, To Beab oH u3 BocTouHoro Texaca. Kpome Toro, «Quill
Blues» ucnonsiercst KivpineHaoM Ha 0qHOM TOJIbKO iieiiTe, UMEHYeMOit
cupuHic (syrinx), B TO BpeMs KaK XeHpH, COTUPYS Ha reed pipes (0aMOyKo-
Bolt (reiite [1aHa), omHOBpeMEeHHO MOET Ja eIle TOABITPEIBAECT cede Ha
ruTape, SIBIsISICh YIMYHBIM 4EJI0BEKOM-0PKeCTPOM. 40

Ha cxonctBo Knusienna ¢ Xenpu Tomacom oOpaliaeT BHUMaHUE U
bproc bactun (Bruce Bastin) B kaure Red River Blues, mo0aBisist, 4TO T10-
JIOOHBIE 3aITMCH OYEHb PENKM, TaK KAK KOMMEPYECKU He ObLIM BBITOIHBI-
mu. OH Takxke 3ameuaeT cxoxecTb urpsl bur boit Knusnenga B «Quill
Blues» ¢ mojieBbIMU 3alucsIMu, CAeJaHHBIMU Ha ceBepe Muccucuiu B
1942 rony nnst ApxrBa HapoaHbIX TleceH bubauoreku Konrpecca (Library
of Congress Archive of American Folk Song).4’
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Haxkonel, emie oguH aBTOp, ynoMmsiHyBIMid o Knusnenme, — Makc
Xeiimc. B xnure Railroadin’ Some, B KOTOpoii UccaeayeTCs TUprudecKast u
Mpoyvast CBsI3b KeJIE3HBIX JOPOT C paHHUM 0J11030M, XeiMC COOOIIaeT, YTO
B «Goin’ To Leave You Blues» KnmuBnenna umeercs oopa3 Track’s out of
line, XoTOpHIi BcTpeuaeTcs Takke B 0103ax bnaitna Jlemona xkeddep-
COHa U 3HamMeHuToro wmemducckoro 03Hma Gus Cannon’s Jug
Stompers. 4%

Bot, moxanyii, m Bce cCBeIeHMsI, KOTOPbIE YIaJoCh OThICKaTh O bur
boii Kimusnenze... YTo e MOXHO K HUM 100aBUThH?

Bo-nepBbIX, KOe-4TO 3aKJIFOYEHO B CAaMOM MMEHU MY3bIKAHTA: OH ObLI
KpynHbIM (Big Boy), a ponom, BeposiTHO, u3 Kimmsnenaa. Ho B Amepuke
OOJIBIIINX U MaJIbIX KAu6aeHd06 Kak B Poccun nokposok. ECTh TakoBbIE U B
Tenneccu, u B Texace, HO 00a AaJ€KU OT SIMUILEHTpa pa3BUTUS OJI03a.
Hawubonee BepositHO, yTo Hain bur boii u3 KiusieHga MUCCUCUIICKOTO,
Haxojsmierocsl Ha xaiiBee 61 B caMoM 1ieHTpe [enbThl, HeloganieKy oT
Hoxkepn. OtTyma pogom, kcratu, 1 Busumu JIn BpayH.

Bo-Bropbix, «Quill Blues» TOJIbKO 0TYACTH ITOXO0X (a2 MOXKET, HE ITOXO0X
U BoBce!) Ha To, Kak urpaji 6oH1 Cuna Xembwuia (Sid Hemphill, 1877-?),
KOTOPBIi 3anucai Ij1si ApXuBa HapoIHBIX TleceH AjaH Jlomakc B aBrycre
1942 rona B Ciiemxe (Sledge, MS). Tam Bcé-taku ObUT 03HI, B UTPE KOTO-
poro foMuHMUpoBanu 6apabdaHbl, B To BpeMs Kak bur boii Knusnenn uc-
nonHuI «Quill Blues» B omrHOYKY, Ha omHOI ToIbKO duieiite. [TocnenHee
MOHO OOBSICHUTH TEM, UTO OBbLIO HEBBITOAHO BHITACKUBATH B JAJIEKYIO
CTYIMIO CeIbCKOro O0apabaHIMKa M3-3a OMHOM Bellu. Tak 3TO WK HET,
HO «Quill Blues» oTimmyaeTcst 1 OT TOTO, YTO M KaK Urpai XeHpu Tomac, 1
ele 0oJblIe OT Toro, Kak urpaiu Cua XemuLI 1 ero O3HI.

Kcratu, B 1959 rony Anan Jlomaxkc BepHysicst Ha ceBep Muccucumu, B
Komo (Como, MS), 4ToOBI BHOBB 3aITMCaTh 3TY UCUYE3AIONIYIO TPATUIINIO.
Ha srot pa3 ero cniytHuileid u nomouHuleid o6bia [Mupau KomnuH3
(Shirley Collins), B OyaylleMm BeluKasi aHIIMiicKas ¢ojik-neBuia. Torma
oHu 3anucanu opatbeB Jlonnu u On fAnros (Lonnie and Ed Young), ko-
TOpBIE TaKXKe UTpain Ha dieiite u 6apabaHax ¥ OMHOBPEMEHHO Tesun. "
Tpaguumio Fife And Drum Blues, XoTopylo Ipunucaiu K Adpuke, BIIO-
caeacTsuu npogomkanu cemeiictBo Ora TépHepa (Othar “Otha” Turner,
1907—2003), nx 3emunsgk Hamoneon Crpuxiienn (Napoleon Strickland,
1919-2001), u, KaxeTcst, oHa 10 CUX TTop He ymepJa...*!° [TomobHbIe pUTy-
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aJIbHBIE W CBETCKME TaHIIbI ¢ IPUMUTUBHBIMU (iieiiTamMmu 1 GapabaHaMM
BCTPEYAlOTCS Y MHOTMX HapOIOB, BKJII0YAsi 1 KOPEHHBIX xuTesieir CeBep-
HOIT AMEpUKU, — BEPOSITHO, MMEHHO Y HUX M OBIJIM KOTAA-TO 3aMMCTBO-
BaHbI OTU TaHLIbI YePHBIMU OOUTATEISIMU CEBEPOMUCCUCUIICKMX KAyHTH.
Ecnu 661 3Ta Tpaguuus Oblia UICKOHHO ahpUKaAHCKOM, OHA Obl HE SIBJIS-
JIaCh UCKJIIOUUTEJILHOM peIKOCThIO Ha aMmepukaHckoM lOre...

Bce a10 oueHb 3aHMMATENbHO, HO HAc ceiiyac OOJibllle MHTEpecyeT
BTOpas U3 coxpaHuBiuxcs Bemeir bur boit Knusnenma — «Goin’ To
Leave You Blues». B Heil npencraBieHa BO3MOXHOCTb ITO3HAKOMUTBCS C
TOM TpaaulLMeid, KOTopasi B HEeU3MEHHOI (popMe coXpaHWIach A0 IIEeCTU-
necateix B e Mpena Maxk/aysiia: Takoi Ke MCKPOMETHBIM PUTM,
CTOJIb X€ MacTepcKas UTpa KOpOTKUM (YCEYEHHBIM) CIaliIoM Ha BBICOKMX
CTPYHaX 1 BCE TOT K€ T'YCTOM I'OJI0C CUHTepa... Tak 4To IpeaIoIOKEeHUS O
ToM, uTto bur boii KnusneHn odbutan B odgactu Memduca, He JUILIEHbI
OCHOBaHUi1, Beab KoMo pacrosiokeH BCero B TPUALIATU MUJISIX I0XKHEe
aroro Meramnosnuca. Ho mjist Hac BaxkHO TO, YTO 3TOT TMTApPUCT U CUHTEP
MPEeCTaBIIsIeT PAaHHIOI CTAAUIO 0JII030BOI TpaauLIMU, C(hOPMUPOBAHHYIO
Ha CeBEPO-BOCTOUHBIX OKpanHax [lenbThl, — MHOrAa €€ uMeHyoT North
Mississippi Country Blues.

N B cBsI3M ¢ 3TUM HaAM OY€Hb BaxKHO 00pAaTUTHCS K HECKOJBKUM 3aITH -
csiM tuTapHoro eBaHrenucra baaiina Buamu IpBuca (Blind Willie Davis),
craenaHHbIM B 1928-1929 ronax mist Paramount.

B nepBom TomMe «IlpuiiecTBue 6;1103a» Mbl oOpalliaiy BHUMaHUE Ha
TPaguLINIO TIECHOIIEHUSI cankmugaiid (sanctified), Koropas poauwiach
BHYTPHU YEPHBIX OOIIMH KaK 3alllUTHAs U CIIaCUTEeIbHAsI peaKlys Ha BO3-
BpaT K pabckomy npourioMy. I[locie neBssHoCThIX TogoB XIX Beka HEKO-
TOpBIE PEIUTHUO3HBIC OOIIMHBI BHYTPU 3aMKHYTBIX KOMMYH Ha lOre
OTOIILIM OT OPTOAOKCAIBHBIX TPOTECTAHTCKMUX (DOPM OOTOCTYKEHUS U OT
pecnekTadeIbHOTO CTUIST dxcybusu. VIX BoCKpecHbIe CIyKObI cTaau 00-
Jiee CBOOOIHBIMHU, PACKOBAHHBIMU U MY3bIKaJIbHO 00JIe€ HACBIILIEHHBIMU.
JIuTyprust craHoBUjIach CBOCOOPa3HBIM BBIIIJICCKUBAHUEM M30BITOYHBIX
SMOIIMiI: THEBa, OTYasHMS, PamoCTH, BocTopra... BeposiTHee Bcero,
MMEHHO TPaguLus caHKmughaid — KI04eBOe 3BEHO B YIMBUTEIHHOM 1Ie-
nu, cesasbiBaolieit Espory, Adpuky u CeBepHylo AMepUKy, a APeBHUN
AHTJI0-KEeIbTCKUI (DOJBKIIOp — C HOBBIM MY3bIKQJIbHBIM XKaHPOM — OJI10-
3oM. U rutapoii, 1 6aHIKO, a KOe-Te U MMaHUHO MOJIOIbIE MY3bIKAHThI
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OBJIaICBaJId B MECTHBIX IIEPKBSIX, ITOCKOJIbKY BCE OHM YaCTO aKKOMITaHU -
POBaIM CBSILIEHHUKAM UJIU XOPY BO BpPEeMs CITYKOBI...*!!

I'urapHbie eBaHTENUCTHI (guitar evangelists) — COBEPIIEHHO OCOOEH-
HBIIA PO HNEATENBHOCTH, COENUHSIOIINN B ce0e MCKYCHOTO MY3bIKAaHTa
(rutapucTa) u IpornoBeaHMKa (TeBLa). YacTo MMM CTAHOBUJIUCH CJIEIIbIE,
y KOTOPbIX HE OCTaBajJOCh JPYroil BO3MOXHOCTHU 3apaboTaTh Ha KM3Hb.
OHu urpaiau B LIEpKBsX 1Mo Bcemy FOry, HEKOTOpble CTAHOBUJIUCH TOMY-
JIIpHBIMU, M WX 3alMChIBAJIM Ha race records, Giaromapst yeMy 10 Hac
nouny 3anvcu baaina Buum IxxoHcoHa, biaaitna JIxo Tarrapra (Blind
Joe Taggart), PeBepenna OaBapaa KieitoopHa (Rev. Edward W. Clayborn),
BammHrrona @uimurca v Apyrux... OQuH U3 TAaKMX TUTAPHBIX eBaHT eI -
ctoB — Pesepenn Baaitha ['sppu daBuc (1896-1972) moxun no donik-
Bo3spoxkaeHusi, MHOTO BBICTYIIAJ, 3alIMChIBAJICS 1 IIOYUTAJICS B CPE/ie MO-
JIoAbIX OebIX (DOJKCUHIEPOB IIECTUASCITHIX, HO HUKOTIA MyOJUYHO HE
1ies1 6J1103bl, CUUTAST UX HEAOCTOMHBIMU.

Mexny TeM HEpemKo IIPOIOBeIHMKAMM C TUTapoil CTaHOBUJIMCH
uMeHHO OJito3MeHbl. M3BecTHO, uTo B penepryape Yapnu I1atToHa, Jle-
moHa [Ixxeddepcona, Daau «Can» Xayca, Buwuiu JIu bpayna, Heemuu
«Ckun» Ixeiimca, bo Busun /IxkekcoHa 1 MHOTUX APYTUX PETUTUO3HBIC
MEeCHU OBLIM BOBCE HE IJISI TOTO, YTOOBI OMHAXKIBI UX KTO-TO 3alucall Ha
IUIACTMHKY, a YTOOBI MX IT€Th WJIM aKKOMIIAHUPOBAaTh MECTHOI OOIIIMHE BO
BpeMst IuTypruu. [10cKoIbKy LIepKOBHBIE OOTOCIYKEHUSI B pa3HbIX Pery-
oHax Ora, a To U B OTIEIbHBIX KAYHTU OTJINYAIUCH, TO CYIIIECTBEHHO OT-
JInYajach U Urpa HePKOBHBIX MY3bIKAHTOB, CJEIOBABIINX MECTHOI Tpa-
nuimn. M Kak HeImoxoXu Ha Beex IMPoYMX 003MeHbI JIenbThl, CTOJb XKe
OTJINYHBI OT APYTUX U NEJTbTOBCKME TUTapHble eBaHrenuctol. Ho eciun
OBITH TOUHEE U TTOCTIeI0OBaTEIbHEE, TO BO MHOTOM 0Jiarojiapsi UMEHHO TH-
TapHbIM eBaHreaucrtam enbThl U poauiicss ctuib enbra-oat0308. Mx
WUTpa U MeHMe ObLIN MpPenebHO CTPACTHBIMM, IIOTOMY YTO CaMa MOJIMTBA
MNpPUXOXaH CTAaHOBUJIACH Oojiee UCTOBOM. B urpe u necHonenuu bnaitHn
Bwinu /IsBrca Mbl ©MeeM JIy4IInii IPUMEDP TOTO, U3 KAKOTO MY3bIKaJb-
HOTO MaTepuaia poauJICs CTUIIb 0J11030B JIeJbThI.

MBI COBEpILIEHHO HUYETO He 3HaeM 00 3TOM T'MTapHOM IIPOMOBEIHM -
Ke. M3BecTHO ToNIbKO, uTOo bnaitna Bunau /I3BuC B TeyeHUE ABYX JIeT
yeTbipexnbl(!) TOOBIBaM B MapamMayHTCKOW CTynuu (TpW pa3a B yMKar-
CKOIi, OMH pa3 B Tp2(TOHCKOI), I1Ie Y HETO 3alKcali 1eCTh TOCIIENIOB:
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B gHBape 1928 roma — 3HameHuTbli rUMH «When The Saints Go
Marching In»; B mae Toro ke roga — «Rock Of Ages»; a B nekabpe —
«Your Enemy Cannot Harm You» u «I’ve Got A Key To The Kingdom»;
HakoHell, B okTsa0pe 1929 roma, yxxe B I'pacproHe, ObUIM 3amucaHbl
«Trust In God And Do The Right» u «I Believe I’'ll Go Back Home».*'2
Bce miecth rocresioB ObUIM B CBOE BpeMsI U3IaHbI, 1 3aTEM, YK€ B Hallle
BpeMsI, X Tlepen3aaind Ha pa3HbIX Jieiionax. MbI oOpaiiaemM ocoboe BHU-
maHue Ha «Your Enemy Cannot Harm You» u «I’ve Got A Key To The
Kingdom», xotopsie niepersnanbl B 1970 rony B cobopHuke «Ten Years
Of Black Country Religion» (Yazoo, L-1022).

Bbesynpeuno yeTkuii pUTM M HapacTalollee HampsoKeHUe KaKIoro U3
JIByX TOCIIEJIOB O0ecIieunMBaeTcsl MacTepcKuM NuKMHTroM. IlpaBast pyka
TUTApUCTa 3[0eCh MCKIIOUYMTEIPHO BaxKHa, HO U BIIAJcHME OOTTIIHEKOM
JIOJIKHO OBITh OTMEHHBIM, UTO U AeMOHCTpUpyeT J3Buc. TpeXMuHyTHbIE
ImapaMayHTCKHEe TPeK! €IBa JIM OTPaKaroT ITOMIMHHYIO LIEHHOCTb 3THX
MCKPOMETHBIX TOCIIEJIOB, HO, MMesI BOOOpaXXeHNe, MOXHO MPEICTaBUTh,
KaK OHU 3BY4YaJId BO BpeMsI LIEpKOBHOI1 CJTy>KObI, pa3BUBAsICh U YCKOPSISICh
B IIPOJOJIKEHUE TTojIydaca Win gaxe nosblie. HeTpyaHo moramatbes, Ka-
KO€ BO3[IECTBME OHM OKA3bIBAJIM Ha MePEeBO30YXIEHHYIO KOHTPETaluio. ..
Benb 1 Bokain /IaBrca, KOTOpBIl, COOCTBEHHO, M €CTh IIPOTIOBEIb, JOJIKEH
OBLI TaKXKe pa3BUBAThLCS 10 HapacTaloOLIeii, IT0Ka He JOBOIMII OOIIMHY 10
PEIUMTMO3HOTO DKCTa3a... DTO BaM He KaKKMe-TO PAITaiiMbl, KOTOPbIE UIpa-
JIV TUTapHBIE €BaHTEJIMCTHI M peBEPEHIBI 3a mpeneiamMu JIeabThl, B IPYyTUX
mratax FOral..

Ho Bc€ 510 mpourcxonmio BOCKPECHBIM YTPOM. A HaKaHyHE BEYepOM
0OsbIIast YacTh MPUX0XKaH, OCOOEHHO MOJIOABIX, IO yIaay TaHlieBajla B
KaKOM-HUOYIb TJIAHTAIMOHHOM IKYKe, M BPSI JU Obl OHHU IIPOCTUIN
CHUHTepy, €CJIM Obl €ro OJII03bl YCTyHaJIu PUTMY M DHEPTUM BOCKPECHOM
npomnoBeau. TakuM obpa3oM, OJ103MeH HOKEH ObLT ObITh HE XyXe T'M-
TApHOIO €BaHIeJIMCTa, a TOT B CBOIO O4Yepelb JOJKEH ObLI IT0OKa3aTh, Ha
Ybeil CTOPOHE TIpaBaa U KTO €CTh KTO B IOMTYHHOM MUDE. ..

Taxk, B M3BeUHOI XKNBOI1 0OpPLOE, PE3BIIINCH M pa3BUBAINCh YeI0BEUE-
CKH€ IyX W IUIOTh, W, KCTaTH, CPAaBHUTE MPUMMUTUBHYIO UIPY paHHMX
0y1t03MeHOB JIeJIbThI, O KOTOPBIX MBI paccKasajiy BbILIE, C TUTAPHBbIM
eBaHTremcToM bnaiinn Bumnm JIsBucoM. Benb eciam Obl TOJIBKO KTO-
HUOYIb TIOTIEHSJI, YTO STOT MY3bIKAHT HE TIPUUNCIICH HAMU K BEJIMKUM 1
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€My He IOCBSIIeHa OTAe/IbHAsI IVIaBa B HAIIMX KHUTAaX, — He HAIIUIOCh ObI
YTO OTBETUTD... YTOOKI TOJIHLKO JOCTUYb €T0 YPOBHS (HE MpeB30UTH!), IMo-
Hanoounuch [I3TTOH 1 HOBOE MOKOJIEHUE OJIF030BBIX TUTAPUCTOB U CUH-
repoB, M, kctaTu, Bokan [[aBuca, ocobeHHo B «Rock Of Ages», oueHb
CXOX C IIDTTOHOBCKUM. ..

Bepnemcs K 01r03aM.

I'urapuct u cunrep booou I'panr (Bobby Grant) — erie onHa 3aranka.
OH OBIT B CTYINM JIMIIh OTHAXKIBI, Korma B 1ekaope 1927 roga, B Ynkaro,
3anucanu g Paramount ero eAMHCTBEHHYIO MIacTUHKY ¢ «Nappy Head
Blues» 1 «Lonesome Atlanta Blues», fa ele Ha oIHOI 3aICU, COCTOSIB-
IIeNcs B TOT XK€ AeHb, [ paHT aKKOMITAaHUPOBAJI CTOJIb XK€ MaJIOM3BECTHO-
My Gto30BoMy cuHrepy Pyou ITony (Ruby Paul).*?

«Nappy Head Blues» nepeusnan B 1968 rony Ha camoii rmepBoii 1uia-
CTUHKeE Jieiibna Yazoo (Torma oH ele Ha3biBalicsl Belzona) «Mississippi
Blues, 1927-1941» (L-1001). B Tom e roay nepeusnanu u «Lonesome
Atlanta Blues»: oH Bomen B apyroit c6opHuK Yazoo — «Mississippi
Moaners, 1927-1942» (L-1009). KomMeHTapuu K o6ouM cOOpHUKAM Ha-
nucan HekTo Bradley Sweet, B KoTopoM Jierko y3HaTh CtuBeHa Konra. OH
CIIpaBellJIMBO 00OpaTMJI BHUMaHMe Ha To, 4To B «Nappy Head Blues» I'pan-
Ta UCITOJIB3YIOTCS Te e (pa3svMpoBKH, UTO U B 3alIMCAHHOM B MIOJIE TOTO
ke rojga «I’'m Leavin’ Town» Bunbsima Xappuca, 1 Ha3biBaeT I'paHTa, Ha-
psiny ¢ X3ppuUcoM, B YKCIIE TepBbIX 01103MeHOB JleIbThl, OKa3aBIINUXCS B
crynun. Taxke CBut-Konat 3amevaet, uyto «Nappy Head Blues» ipenBoc-
xuaeT (anticipates) Can Xayca, Han0OoJiee BaXKHOTO TIPEICTaBUTEIS IeJb-
TOBCKOM OOTTIIHEYHOW TeXHUKU (the Delta’s quintessential bottleneck
technician), xots cam Xayc HUKoOraa He ciblian o booou I'pante.** Kom-
meHTHpys «Lonesome Atlanta Blues», Ceut-Kont 3akmouaer, uto ['panT,
«0e3 COMHEeHUsI, TpeACTaBIsieT coboil ucTuHHyto Jenbry» (undoubtedly
represented the genuine Delta article) *”

O06a rpaHTOBCKUX 0J103a Iepeu3JaHbl B BOCBbMUIECITHIE Ha Jieibiie
Wolf B coopuuke «Giants Of Country Blues — Vol.1, 1927-32». ABTOp
komMmeHTapueB [lon OmumBep 3amaercst BompocoM «KTo Takoit booom
I'paHT?» — M OTBEYAET, YTO «HUKAKME MCCIIEIOBAHMUS 110 Ceil IeHb He Ja-
0T HUKAKUX CBEIEHUIA O €ro JIMYHOCTU. BbhUIM CIOpbl BOKPYT TOTO, YTO
“Nappy Head Blues” ucnonnsin onuH Bokanuct, a “Lonesome Atlanta
Blues” — mapyroii, TIpr TOM UYTO TUTapUCT OIWH U TOT Xe». «Sl He yoexkmeH
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B 3TOM, — mumreT OnuBep, — U I10JIarao, 4To BCE A0 B TTOJIOXEHUN MY-
3bIKaHTa Y MUKPO(OHA, a TaKXKe B Pa3HBIX UCIIOJIHUTEIbCKUX IMUAIa30-
Hax. Kpome ctpouku “going back to Atlanta, down on Decatur Street” (603-
epawaiocb 6 Amaaumy, na Decatur-cmpum), I'paHT MCITOJb3yeT SMUTET
“mamlish”, TANWYHBIA 1151 CUHTepOB JIP)KOPJIKUU, U 3TO KOCBEHHO MPO-
SICHSIET €0 MPOUCXOXKICHME» !0

Kax Bugum, I[Tox OnauBep mpssMo He OTpUILIAeT IIpUHAIIESKHOCTb boo-
6u I'paHTa K 61103MeHaM JlebThl, HO MmoJjaraet, YTo oH poaoM u3 JIxop-
IDKUM, XOTSI, HalIpuMep, aBTop 3HaMeHuToro «Mamlish Blues» Oa ben
BCIO XXKU3Hb Ipoxku B Anabame. C OnMBepoM CorjaliaeTcs aBTOp KHUTU
Railroadin’ Some Maxc Xeiitmc, omH M3 HEMHOTHX, KTO Harmucai o ['paH-
Te. XelMc obpalaeT BHUMaHUE Ha TO, YTO Oiro30Bas nepuiia Moit I'na-
Bep mon IceBooHUMOM Mae Armstrong 3anucana «Lonesome Atlanta
Blues» B anipenie 1927 ropa myist Brunswick, mpu 2ToM eit akKOMITaHUPOBa-
1 Ha cKkputike U poprenuano. OnHAKO, HApsIIy C HECKOJbKUMU IPYTH-
MM TIeCHIMM MD3ii, 3TOT OJ1103 TaK M He ObLI M3[aH B IBalIaThie W T10SI-
BUJICS U3 HEObITUS TOJNBbKO B 1993 romy.*'” Kakum ke obpazom Bob6ou
I'paHTt, cmycTs ceMb MeCslEB, 3amucajl IIPaKTUYeCKU CJIOBO B CJIOBO
KaHTpU-011030BYI0 Bepcuio «Lonesome Atlanta Blues», ceirpaB e€, Kak
nuieT XeiMc, B «pacKaunBalolIeMcsl» CTUIIE (staggered phrasing) v c Tipe-
KpacHO TeXHUKOM UTphl ciaiinom?*® XeiiMc mosaraer, yro I'paHT, BEPO-
SITHO, TIOBCTpeyvas Moii [1aBep B ATiiaHTe, O KOTOPOIi OH IIeJI, Ha KAKOM-
HUOyAb moy. XeiMmc Takxke cuutaeT, 4To bodbou ['paHTa MOXXHO OTHECTH
K 0J11030BOMY CTITIO JIXKOPIKMU, TIPEICTaBICHHOMY TaAKUMM MYy3bIKaHTa-
MU Kak bap6ekio bo6, Kokomo Apronba (Kokomo Arnold, 1901-1968) u
Hxopmx Kaptep (George Carter). B kauecTBe rj1aBHOro apryMmeHTa aBTOp
Railroadin’ Some mpuBOINT TOT, YTO UMEHHO cToymie JIxxopmkunm — ATt-
JaHTe — ['paHT MOCBITWI ONWH U3 IBYX 3alIMCAHHBIX 0JII030B, BBIIIEIITNX
Ha ero eAMHCTBEHHOMN rtacTuHkKe.*!”

Taxoa ungopmanust o boo6u I'panTe, KOTOPYIO yAaIoch cOOPaTh.

JobGaBuM, 4TO, HECMOTpPSI Ha OCHOBaTelbHBIC MOBOABI OnmBepa U
Xeitmca, caM boo6u I'paHT nmpeacTaBuil o cede apryMeHThI Kyaa 0oJiee Be-
CcKMe, TakK KakK oba ero 0Ji103a coiepKaT Bce MpU3HaKu 0J11030B ebThI:
pacKauyMBalOIUACS TAaHLEBAJIbHBIA PUTM, MOLLHBIM BOKaJI, HE CKPbIBAIO-
A TOCKY U IYIIEBHYIO TSLKECTh, B UTPE MCITOIb3YIOTCSI TUKUHT, OpeH-
yaHue U 00TTJHEK... BooOie, rutapa y boo6u ['paHTa Oosbliie yeM Ipo-
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CTO aKKOMITAaHEMEHT, OHA ITOJTHOIIPABHBIN YY4aCTHUK ITPOIIecca CO3IaHusI
0J1103a ¥ BpeMeHaMM OKa3bIBaeTCsI BIIEPEIU T010ca.

HeiictButenbHo, Bokai B «Nappy Head Blues» n «Lonesome Atlanta
Blues» — pa3HblIit, OTTOro 1 KaxkeTcsl, Oy/ITO MOIOT Pa3Hbie MY3bIKAHTHI: B
3TOM CMBICJIE CIIOpPHI, O KOTOPHIX yroMuHaeT OnuvBep, BO3HUKIM HE Ha
nyctoMm Mecte. Ho Belb M3BECTHO, YTO OJIF030BbIE CMHIEPbI 3aIIPOCTO M3-
MEHSIIV TeMOp roJjioca, MHoraa, 1711 3¢ GeKTa, 100aBIISIIN XPUTIOTIIBI UIIH,
HaIlpOTUB, TIEJIM YUCTBIM, JaXKe HEXXHBIM T'OJIOCOM, — He 3a0yaeM, 4To
crpaHcTBylomue 1o FOry celbckrie My3bIKaHThI ObLIM MCKYCHBIMU apTH-
CTaMM U MOLJIM 3aIIpOCTO HAJeJIUTh CBOETO reposi KAKMM-HUOYIb 0COOCH-
HBIM T'OJIOCOM, OTJIMYHBIM OT coOcTBeHHOTO... «Nappy Head Blues» 6osee
PUTMUYHBIN, OoJiee KOHIOBBIN, B rojloce I'paHTa CIBIIIHBI U TI3TTOHOB-
CKME HOTKU, U 3JIEMEHTHI, pucyiire Tommu I>)koHCoHY U Busibsamy Xoap-
puUCy, a B UTpe OOTTIIHEKOM YYBCTBYETCS IpeABOCXUllieHre TexHUKU CaH
Xayca. «Lonesome Atlanta Blues» — GoJyiee MenJIeHHBII, OH U BIIPSIMb UC-
MOJIHEeH JIJIST TIOXOKM Bpa3BallouKky — staggered phrasing. T'onoc cuHrepa
He TpyOBbIii, a HECKOJIbKO JICHUBO-BaJIbsKHBIN, CCHTUMEHTAJIbHbBIN: Bo3-
epawarocy 8 Amaanmy, my, umo & Jxcopoxcuu... / Cxoxncy ¢ yma no Amaan-
me, no moiil, komopas 6 Jxucopoxcuu... / Bozepawaroce 6 Amaanmy, Ha
Decatur-cmpum... Ho nocnyiaiite rutapy I'paHTa, ero urpy 60TTJIHEKOM
Ha CpeIHUX — TaKoBa Mpucyla 0ao3MeHaM deabThl. YIIOMSIHYThIC BhIlIE
bapo6exio boo, Kokomo ApHonba u JIxopmk Kaprep — My3bIKaHTBI OT-
MEHHBIE, MOIJIMHHBIC BUPTYO03hl, a bapoekto bob, cToixs paHo yiemimmii,
BOOOIIIE BEJIMKUI, 0 KOTOPOM CTOMJIO ObI Hamucarh liedylo TiaBy... Ho
CpaBHUTE UX OJ103bI C TEM, KakK 1ea 1 urpaa booou I'paHT, — 3TO coBep-
LIEHHO Pa3Hble CTUJIX U MYy3bIKaJbHbIE ITOAXObI, Pa3HOE IIOHUMAaHUe ca-
MOro 0J1103a...

Koneuno, «Lonesome Atlanta Blues» I'paHT MoT ycIbIIIaTh HETIOCPEI -
CTBeHHO oT M»aii ['naBep: XoTh B ATJ1aHTe, XOTb B MeMmduce, XOTb B JIKeK-
coHe win B ToM ke Yukaro... Ho Benb MOrjio ObITh M1 HAOOOPOT: TeBUIla
MOTIJIa YCJIBIIIATh 3TOT OJII03 OT CTPAHCTBYIOILIETO CHMHTEpa Ha TOM Xe
JVKEHTI-CTPUT WK TIe-HUOYAb B IPYTOM MECTE, U OTUM CUHTEPOM MOT
oka3aTtbcsl bo60OM I'paHT... A pa3Be He MOIJIM IUPEKTOP IO 3BYKO3anucu
Paramount 1 MeHemXKep IO Mpoaaxe race records U3 3TON e (UPMBbI
(Mbaiio Bunbsamc u Apt Jleit6aun) nonpocuts ['paHTa crietb 06 AtiaHte,
HaMepeBasicb UMEHHO B JIKOP/IKUM 3aIyCTUTh B TIPOaXKy OyayIyio Iia-
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cTUHKY?.. TYyT BapuaHTOB MHOXECTBO, U BCE OHM BITOJIHE PEATUCTUYHBI.
Bce oTBeThl, Ha MOl B3IJISIA, COMEPKATCSI B caMoOM 0JI03e, B MaHEpe UC-
MOJIHEHUSI, B TIJIACTUKE ToJioca, B TEXHUKE UTPhI HAa TUTape, B (puiocodun
noaauu 0;1103a, B AyXe, KOTOPbII HEOTAEIMM OT MecTa MpedbIBaHusI 01103~
MeHa U KOTOPbIi UyBCTBYETCSI B KaXKJIOM MCXOJSAIEM OT Hero 3Byke. Bcé
3TO U yOexaaeT B ToM, yTo booou I'paHT — sipkuii mpeacTaBUTEIb OJI0-
30B [lesbThl, OMHUM U3 TTePBBIX OKA3aBIINIICS B CTYINU TpaM3aIlicH.

3acabias MIPUOIMEKEHUE MOE, ThI JIAMITY TTPUTYIIIH,
JTaMITy TIPUTYIIH, TIPUTYIIIH. .

Kaxk mouyerp 1raru, Tel JaMITy IIPUTacH.

Kaxk mouyeinp MeHsI, TaMIly IIPUTACH.

Tak e€ moBOpPOTH, YTOOBI MYyX TBOM He JOTragaics.

ITpuxymto cedbe KpoBaTh, HOBYIO, CBEPKAIOIIYIO,
CJIOBHO YTPEHHSIA... CUSIIOLLYIO, CJIOBHO YTPEHHSIS. ..
YTPEHHSIS 3Be31a.
Kymuiio cebe HOBEXOHbKYI0 KpOBaTh, YTOObI OJ1ecTena,
TOYHO YTPEHHSIS 3Be31a.
Mos KkpoBaTh 3a0J1€CTUT YyTPEHHEN 3BE30YKOIA.
Kak 6pouryce Ha 3Ty KpoBaTh — 3aTpsICETCSI OHa,
cl0BHO aBTOMOOWIb Kanunnaxk.

TonoBymIKa MOsT MOXHATasl, a BOJIOCHI YePTOBCK. ..
4YepTOBCKH, ITOTPsICAOIIIE [JUTMHHEIE.

TBos1 roJIOBYIIIKA MOXHATAsI, a HOTW —

YMOTIOMPAUYUTETbHO TJTUHHBI.

l'onosa y Te6s1 Takasi MOXHaTasi, a HOTY TaKue JUIMHHBIE:
KaXKeTCsI, 9TO 3TO MHIIOIIKA Yepe3 ToJie IpodrpaeTcs.

T'oBoput yxe, 4To JIr00J110 TeOsI, — YTO ellle MOTY,
YTO eIle JOJIKEH... TOJKEH s cnenaTh?

Ckas3a, 4To JII00JII0, — Yero X elle Thl XO4elllb?

Ha, mo0J1ro, — 4TO elle MHE CIeJIaTh?

JoKHO OBITh, XeJlaelllb Terepb, YTo0 Jer U...
yMmep paau Teos... "
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Mpbl 00paTWiii BHUMaHME JIMIIb Ha HEKOTOPHIX MaJIOM3BECTHBIX MU
BOBCE HEM3BECTHBIX MY3bIKAHTOB, (DOPMMPOBABIINX B IIEPBOM M BTOPOM
necatmieTrsx XX Beka 0110361 JIeJIbThl 1 KOTOPBIX yeresin 3auKCUpoBaTh
Ha 3ByKOBOM HOcHUTee. Terepb 0 My3bIKaHTax 0ojiee-MeHee MMEHUTHIX.

B uione 1926 roma B Yukaro st neiiona OKeh 6bin 3amucan «Milk
Cow Blues» rurapucra u cunrepa ®@peanu Cnpyasana (Freddie Spruell,
1893-1956). YUepes nosirona, B HOSIOPE, STOT MY3bIKAHT BHOBb IOObIBAJI
B TOH Xe CTyIuu 1M BHOBb i1 OKeh 3ammcan eie Iapy OJIFO30B —
«Muddy Water Blues» u «Way Back Down Home». Enie yepe3 noaropa
roja, B utosie 1928-ro, ®peanu padotan yxe aas Paramount, B pe3yJib-
tare 4vero mosiBwinch «Tom Cat Blues» u «Low-Down Mississippi
Bottom Man». Bce 9T Beliu u3naHbl B T€ XKe TOIbI Ha race records, TIpy-
yeM Ha IutactuHkax OKeh Crpyamr otMmeueH Kak Papa Freddie. Tlo-
CKOJIbKY 3amucu 1926 roga ctaium OfHUMU M3 CAMbIX PAHHUX B KaHTPU-
0J1103€e, a 0 My3bIKaHTE, KPOME UMEHU U MECEH, B KOTOPBIX MOIYEePKUBa-
Jach CBsI3b ¢ Muccucunu u [enbToil, HAYEro He OBLIO M3BECTHO,
®pennu Cripysiia MOCUUTAIN IIEPBBIM OJ103MeHOM JleIbThI, OKa3aB-
IIMMCS B CTYIUM TPaM3aIluCu.

Tax, nanmpumep, yrepxnanu [lon Kenr (Don Kent) u Matiikn Crioapt
(Michael Stewart) B 0OITMPHBIX KOMMEHTApUAX K niepen3gannio Cripyaii-
ga B 1973 rooy B cGopHuke «Mississippi Bottom Blues, 1926-1935»
(Mamlish, S-3802), u 3T KOMMEHTapUU MO Ceil JeHb SIBIISIIOTCSI HauboJjee
00BeMHOI cTaThell 0 Oo3MeHe. Hy a Bce mecsath 60308 Cripyaiia, 3a-
mucaHHble B 1926, 1928 u 1935 ronax, nepensnanbl B 1988 rogy aBcTpuii-
ckuM Jeionom BST Records B coopHuke «Mississippi Blues Guitars, 1926-
1935» (BD-2014). B 1993 rony neiton Document uznan ux Ha CD B cOop-
HuKe «Mississippi Blues: Complete Recorded Works Vol. 2, 1926-1935»
(DOCD 5158).

KenT u Crioapt nuiyt, uro CrpyaJi, «3alliCcaBLIMIICS ITOYTH 3a IBa
rona 1o Tommu JIxkoHcoHa u 3a Tpu A0 Yapau [13tToHa u [ pdhuina Dii-
Kepca, BecbMa BEPOSITHO, UMEJT HEKOTOPYIO CBSI3b C HUMU, U 3TO MOTJIO
OBl pacIIMPUTh HAIIIM TTO3HAHUS O paHHMX CTUJISIX HeabTel. OH yxke ocen
B Umkaro x cBoeii epBoii ceccuu B 1926 roay, HO HETPYAHO MPEANOJIO-
JKUTh €T0 CBSI3b C MY3bIKaJbHOI cueHoi Jpio, rmnanTauuein Jlokepu u,
BO3MOXHO, ¢ MUCCUCUTICKUM XepHaHao. CIpyaJil UMeJl 1BE OCHOBHBIC
MEJIOIUU — OfHY B JIa, npyryto B Mu, — KOTOPBIMU OH TTOCTOSTHHO Ba-
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PBUPOBAJI, MOTOOHO TOMY Kak 3To aenan Yapau I[15TToH, U XOTs y HETro
OTCYTCTBOBAJIM IATTOHOBCKUE pa3Mmax (breadth) u MOTpsICAIOIIUIN PUTM,
3aTO TIPUCYTCTBOBAJIA Ta K€ MOIIb».4*!

Hecmotpst Ha To uto BeiBOombI KeHTa m CTioapTa BIIOJTHE OMpeneIeH-
HbIe — the man who holds the distinction of being the first delta bluesman to
take record, — xoe-uto B CripyaJiie UX BCE Xe HacTopaxkupaio. Bo-
niepBbIX, CIpyaJiT «OOBIYHO MPeAnounTal 12-cTpyHHYIO TUTapy, 4YTO BOBCE
He SBJISIETCS OCOOEHHOCTHIO 01103MeHOB JlesibThl 1 MucCUCHUIIA BOOOIIE»;
BO-BTOPBIX, «IJISI MUCCHUCHIILIA OH SIBJIIETCS JTOBOJIbLHO OPUTMHAIBHBIM B
CJI0BaX CBOMX II€CEH, XOTS €r0 TeMbl ObUIM JOBOJILHO IIPEICKA3yeMbIMU».
U Bce xxe Kent n Ctioapt He BUIEIM OCOOEHHBIX MPOOJIEM B OTCYTCTBUU
ouorpaduiecknx JaHHBIX O cBoeM Tepoe: «Ecau B miane 6uorpacduu oH
SIBJISIETCSI 3aTafKOii, TO My3bIKaJIbHBII TTOPTPeT MucTepa ®pemxnu Cripyai-
JIa MOXHO IIPeAICTaBUTh Ce0e TOBOJBHO YETKO».

MBI ke 3aMeTHM, 4TO MUCaTh KOMMEHTAPUU K TBOPYECTBY MY3bIKaH-
Ta, 0 KOTOPOM TIOYTH HUYETO HE M3BECTHO, JIEJI0 PUCKOBAHHOE, B YEM MBI
JIMIITHUM pa3 yoeauMcs uMeHHo Ha nipuMmepe @pennu Cripyaiia...

C BoiBogamu Kenta u Ctioapta oTyacTd ObUT coiumapeH u Pobept
[Tanmep, XOTs1 OH 1 HE CTOJIb KATETOPUYEH M OCTABWJI MOJIe /IJIsT MaHeBpa.
B Benmeneii B 1982 rony kuure Deep Blues [Tanmep nuieT:

«OH [®pennu Crpyaii] BITIOJHE MOT OBITh OTHUM W3 THICSY YEPHBIX
obutareneii denbThl, ceBiux Ha I/linois Central u oTnipaBuBIIuxcs Ha Ce-
Bep Bo Bpemsi [lepBoit MupoBoii BoliHbI. KakoBbIM ObI HU OBIJIO €ro Ha-
CTOSIIIIee TIPOMCXOXKICHNE, 3alliUCH, CleJJaHHble UM B IBalIaThie, U OCO-
o6eHHo “Low-Down Mississippi Bottom Man”, a TakXe HECKOJbKO €€
BEpCUIl TOJILKO C IPYITMMHU CJIOBaMU, — yOEOUTEIbHO JOKA3bIBAIOT, YTO
OH MO0 MPOBeJI KaKoe-TO BpeMs Heroaaneky oT Jlokepu, 1ubo yuuiics y
KOTO-TO U3 TE€X MECT» .42

Csou yrBepxkaeHus [1aaMep moaKpeInI OueBUAHBIMU JJISI HETO CXOI -
ctBaMu «Low-Down Mississippi Bottom Man» ¢ «Moon Going Down»
IIstTroHa, «Big Fat Mama Blues» Tommu [IxxoHcoHa u «Mississippi
Bottom Blues» Kuna baitnm n cripaBeyimBo 3aMeTHII, 4TO, XOTS BCe Tie-
peuyucaeHHbIe OJ103bl 3amucaHbl Io3xke, yeM «Low-Down Mississippi
Bottom Man» Crpyaiia, COYMHEHbBI OHU ObLIM ropa3ao paHblie. Tak,
Tommu JIxxoHcoH ncnionHsi «Big Fat Mama Blues» emie B 1914-1916 ro-
Jlax, MOCJIe TOTO KaK BrepBbie oObIBai B JlenbTe. OTCIona BBIBOIBI: JIMOO
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Cnpyaan ObIBajl B AeCsIThIX Tojax B JlenbTe, BO3MOXHO B JIpro uiu gaxe
Ha (pepme Jlokepu, rie COILIENCS C MECTHbIMU MYy3bIKAHTAMM U OT HUX
BBIyumJicsl OJ103aM, KoTopeie yBe3 B Yukaro mocie IlepBoit MupoBoii;
JIMOO OH BBIYYMJICS Y K020-MO U3 mex mecm», KTo 1oosiBai B Yukaro. Hy
a KOrjJa BO BTOPOM ITOJIOBMHE IBaILaThIX (PUPMbI TpaM3alucy Hadalll
TUPAXUPOBATh KaHTPU-0J1103, ®pennu okaszayucs «I1om pyKoii» y OKeh n
OBLI 3aMMCaH Ha TUIACTUHKM. ..

TakoBa Bepcusi Pobepta ITasimepa, KOTOPYIO 10 HEKOTOPHIX TTOP ObLIO
TPYIHO OIPOBEPrHyTh. HUKTO, BIipoyeM, ¥ He cTapalicsl 3TO CAeNAaTh, MO-
tomy 4To 0 Dpenmu Cropya/uie HUKTO He mucait. Jlumb JI3Bun DBaHC B
cBoeli kHure Big Road Blues, Bbiieiieii B TOM Xe Tony, uto v kaura [la-
Mepa, MUMOXOIIoOM KocHyscst Cripyajuia, IpUYMCIMB eTo K OJIfo3MeHaM
HenbThl. X0Ts1 DBaHC U MOCYUTAN, YTO BCE OOCTOUT HEMHOTI'O CJIOXXHEE:!

«Cpeay MHOTOUKCJIEHHBIX OJII030BbIX CUHI€POB, MHOTAA pa3ae/IsiBILIMX
aJeMeHTBI Tpaguuuu Jpro, Takue My3bIKaHThI J1eabThl Kak @pennu Cripy-
s, HxxoH Xépr m bykka Yaiit; meMmdpucckne aptuctel @yppu JIvionc,
Yunn leiin u Tom dukcoH (Tom Dickson). Hu B onHOM 13 cilydaeB qaH-
HOE€ CXOACTBO HEJIb3sl OTHECTH MCKJIIOUMTEIbHO Ha CYUeT IUIACTMHOK WU
MPSIMOTO JIMYHOTO KOHTakTa. HampoTus, 310 pesynabTaT 0osiee CIOXHBIX
MPOLIECCOB PacIIpOCTpaHEHUsI». 423

Kakux MMEHHO c102cHbIX npoyeccoé — OCTAeTCs MpeAIonaaraTb U 10-
MBbICJIUBATD.

Ho Bot, B 1981 rony, Bcé Tot ke ['2itn IluH Yopaioy, 03a00TUBIINIACS
cynpooit Cripyamia, BBISICHWI, YTO B YWKaro moXmBaeT CBOIl BEK €ro
BIIOBa, KOTOpasi MHOTO JIET HAOTPe3 OTKAa3bIBajlaCh TOBOPUTh O CBOEM
ObIBLIEM MyXe. McclienoBareib IOCIEII K Heil ¥ MOIIBITaJICsI pa3roBO-
puth. OH HE MHOTOE y3HaJl, HO TO, YTO BAOBA €My MOBeAaia, B KOPHE U3-
MEHWJIO BCE€ BEPCUU U JAJI0 MUILY K Pa3MBILIIJIEHUSIM O «004ee CAONCHBIX
npoyeccax pacnpocmpanerus» 0110308 IeIbThl, HA KOTOPbIe M HaMeKaJl
J»Bua DBaHC.

OtMmeTtuMm, uro Yopmioy Hammcan o Cripyasuie He CTaThlo, a TOJBKO
HEOOJIBIIIYIO 3aMeTKy, MEHbIIIe CTOJI0Ia, B KOHIIE ISITOTO HOMepa
78 Quarterly, Beieniero B 1990 rony.** Ho 3ameTka 3Ta oueHb BaxHa,
TaK KakK B KOPHE MEHSIET BCe paHee U3JI0KEHHbIE BEPCUM.

CornacHO BOCTIOMMHAHMSIM XeHbI (€€ nMs1 YOpasioy He MPUBOIUT)
®pennu Crpyaan ponwics 28 nekadbps 1893 roga B Jlynzuane, Herona-
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neky ot Jleiik IlpoBuneHca... HaM 3HaKoMO 3TO cejieHUe, MOCKOJbKY
TaM Kakoe-To BpeMs xui bnaiin JIxo PeiiHoiac, HO HAMOMHUM, YTO
Haxonutcs Jleiik I[IpoBumeHc Ha 3amagHOM Oepery BEeJIMKOM peKM, Ha-
NMpoTuB Muccucurickoit deabThl. OCHOBHAs CBSI3b CO 1ITaTOM Muccu-
CUMU OCYILeCTBIsUIaCh B pailoHe BukcOypra, rae Obl1 HajlaxXeH mapom,
U MOTOMY MY3bIKaHThI U3 Jlynzuanbl win Texaca MOrJM 3aMpoCTo MO-
macth B Jenbry, B dpro, Ha ¢epmy Hokepu, Kyna yrogHo... Ho memo B
ToM, 4TO «Dpeaau ObLT cOBCceM MAJIbYMIIKOW, KOraa nepeexan B Unkaro
co cBOMMM poautensamu» (Freddie was only a boy when he moved to Chicago
with his parents). O6 3TOM MoBeaaja ero BI0Ba, IOCJe Yero Yopaaoy Hu-
Yero He 0CTaBaJloCh, KaK Ce/aTh BBIBOM: «X0ms €20 My3biKaabHOe MEop-
4ecmeo umMeno APKO BbiPANCEHHbII HOICHBILL OMMEHOK, OHO, 8ePOIMHO, PA3-
sunocw Ha Cegepe»...

B opurunaie cratbu, onyonukoBaHHoi B 78 Quarterly, Yopmioy nu-
meT, yTo CripyaJu1 ObUT «OJJHAM U3 MEPBBIX 3AMUCAHHBIX 0JII03MEHOB, KOTO-
pble camu cebe aKKOMNAHMPOBAAM Ha rutape». (One of the first self-
accompanied guitarists to record.) DTo neiicTBUTEIbHO TaK. Ho B 3ameTKe,
BKJItoueHHOW B kHUTY Chasin’ That Devil Music, Yopaioy ce0st moakop-
PeKTUPOBaJ, YTOUYHUB, 4TO CIpPYaJi1 ObLT «OHUM M3 MEPBbIX 3aMMCAHHBIX
oaro3menoe Jleavmut (momuepkHyTOo MHOI — B.I1.), KOTOpBIE aKKOMIAHM-
poBanu cebe camu, eciau BooOule He mepBblii». (One of the first self-
accompanied Delta bluesmen to record, if not the first.)

Yopmioy noctaTtouHO BAYMYUMBBIN KCCIIEA0BATEb, YTOObI HE MOHU-
MaTh, HaCKOJbKO MEHSETCSI M3-3a OJHOTO MHOTO3HAYMTEIHLHOTO CJI0Ba
BeCh MOJXO/I K M3yuaeMOMY CUHTepy: Belib Terepb CIpyasul y Hero cTaHo-
BUTCS O1103MeHOM JlenbThl!.. 3aueM Xe OH MeperHauyuI paHee HalMcaH-
Hoe? He scHo...*”

Nrak, cornacHo BocrmoMMHaHUSAM XeHbl Crpyasiia, pOXISHHbIA B
1893 rony, oH O6bL1 yBe3eH B UUKaro coscem manrv4uuiKoil, TO €CTb HE TOJIb-
Ko 1o IlepBoit MUPOBOIi, HO, BO3MOXHO, BOOOIIE B KOHIIE TO3aIIPOLLIOro
BeKa, TaK 4TO BCE 3HAYUTEIbHbIE COOBITUS B JlenbTe, BKIIIOYast 3apoxie-
HUE HEMOBTOPUMOTO MECTHOIO 0JII030BOTO CTWJIS, MPOUUIM O6e3 Hero u
noMumo Hero. HecMmoTpst Ha ato @penau nen:

TaM, B MUCCUCHUTICKO TOJIUHE, TAE s POIUIICS...
B HuzuHax Muccucunu, oTKyaa sk poIoMm,
naneue, Ha conHeuHoM FOre, cpenp XJ1ornka u KyKypys3bl...
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Munast Mosi, 1 ChbliiLy 30B JIebTHI...
B ponnyto [leabTy myiia mpocurcs,
TyJa, T/Ie Bce N0O0pble XXEHIIMHbI, 3HAl0,
CXOIISIT C yMa TI0 MHE...

In the low lands of Mississippi, that’s where I was born.
In the low lands of Mississippi, that’s where I was born.
Way down in the sunny South, amongst the cotton and corn.

Honey, down in the Delta, that’s where I long to be.
Way down in the Delta, that’s where I long to be.
Where the Delta bottom women are sure goin’ crazy over me...

Tak korna, raoe u kak ®@penau Hayuyuics 6o03aMm Bpoae «Low-Down
Mississippi Bottom Man», KOTOpBIii 3alIMChIBAIM YKe TTOCIe HETO BeJIU-
Kue 6103MeHbl JenbToi?!

Ham, HbIHEIITHKM, TIPOILIE BCETo IPeaIoNoxXuTh, uro ®pexau Cripyaiu,
MPOCIBIIIAB O JTOCTOMHCTBAX OJ1030B enbThl, OMHAXABI Cel Ha II0e3I,
npuexai B paiioH [pio, a To u npsimo B Jlokepu, TOCeTUIICS B MOTeIIe, I1e-
PE3HAKOMMJICS C MECTHBIMU MY3bIKAHTAMU M KO€-4eMy y HUX HayIWJICs.
Ho morto i momo6Hoe TTpOn30MTH B AECITHIX Tomax XX Beka?

D10 M3 Muccucumnm cTpeMuInch rmomnactb Ha CeBep, B TOT Xe Yuka-
ro, HoO HUKaK He Hao0opoT. BeipBaBmerocst uz Deep South uepHOTO 00M-
TaTessl I0XKHBIX KayHTH HUKAaKMMM 0J1I03aMU TyJa yXe He 3aMaHuIb. [la
1 0 Kakux 0J103ax {eabThl MOXET UATU PeUb, €CIU TAKOTO IMOHSATUS B Te
roJibl BOOOI1Ie HE ObITI0? DTOT CTUIIb C(HOPMUPOBAJICS B 3aMKHYTHIX TUIAH-
TALIMOHHBIX OOILIMHAX U PEIKO ITOKKUIA UX IIpeelibl, a 3allicaH Ha 3BY-
KOBOI1 HOCUTEJIb TOJILKO B caMOM KOHIIe ABanuatbix. C IeTCTBa XXMBLIMI
B JaJICKOM ceBepHOM Meranosuce, @penay HAYEro He 3Hajl 0 KAaKUX-TO
0COOEHHBIX CeJIbCKMX 0J1103aX U BOOOIIe HUKAKOTO OTHOIIeHUS K JlenbTe
He uMell. OH HauMHaJI CBOIO MY3bIKaJIbHYIO Kapbhepy B TO BpeMsl, KOoraa
Ha TpoTyapbl MaKCBEJUI-CTPUT TOJIbKO-TOJbKO BBIXOIWIIM TIEPBhIe 0J1103-
MeHBbI ¥ coHrcTepsl ¢ FOra. U ®pennu Cripyail okas3aucst OMHUM U3 HUX.
C nHavana aBammaThiX OH CIyIIaJ OMIO3bI B MCITIOJHEHWU ITOIYJISIPHBIX
OJITO3BMMEH — KakK 3allMCaHHBIX Ha race records, TaK W BBICTYIIaBIINX B
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OecuurCcIeHHBIX YMKArcKuXx JIxKykax 1 0appeixay3ax. CBoeil Oyayiiei xe-
He OH XBacTaJs, OyaTo 3To OH counHwI nonyisipHeil «Mr.Freddie Blues»,
KOTOpHBIN 3amucana B 1924 romy mox ¢dopTenraHHBI aKKOMITAHEMEHT
IIpuciumia Crioapr. I1pocaymmBast INIACTUHKY ¢ MOIHBIMU BOIEBUJIb-
HbIMU OJ103amu, @peany eperMHadynBajl UX Ha CBOM Jial U paclieBal ux
MO TUTapy B KAKOM-HUOYIb Jt0OHOM MecTe. [losyyancst cBoeoOpa3Hblit
«KaHTPpU-0J1103», UCITOJTHEHHBIM TOPOACKMM YEPHBIM KuTeaeM... [1pu-
MEpHO TeM K€ 3aHUMaJICs B TO BpeMsl poBecHUK Cripyaiia — bur buin
bpyH3U, TOJBKO OH U CaMOM JeJie poauJicsl B cepaueBuHe JlenbThl, B
Ckartre (Scott, MS), u B neTcTBe yexaia ¢ ponuTeassMu He B Yukaro, a B
ApKaH3ac 1 OHa4yajly BbIyYWICSI UIPE Ha CKPUIIKE, a He Ha TUTape, OT-
Yyero ero 0Ji03bl OBLIM O0Jiee YTOHYEHHBIMU, M3bICKAaHHBIMU. O CcBOEH
npuyacTHoCcTU K Muccucunu u Jenbte bpyH3u nen yxe He B Yukaro, a
B Ki1ybax EBpombl, Kyna ero 3aHecjiio B Haudajle TsATUAECSThIX... Hy a
Crpyann nen — Munas mos, s caviuty 308 Jeavmel... / B poonyio Jleavmy
dywa npocumcs... — ellie B CepeIHe ABAILAThIX, U, IIOCKOJIBbKY B TO Bpe-
Ml YMKAarckKue 3ByKO3aluChIBalOILIKe OOCChI 3HAIM O KaHTPU-0J1i03e He
0OJIBIIIEe JJOHAOHCKUX MJIM TTAPVKCKUX OCJTbIX IOHOIIeH CepeanHbl TISITH -
JECSTBIX, 3aTesl COIIlIa 3a YUCTYI0O MOHETY, M, KOrJa ITocje ycIexa mep-
BBIX MMapaMayHTCKUX MjacTuHok biaitna Jlemona JIxxeddepcona KoHky-
peHTbl U3 OKeh Gpocunrch Ha MaKCBe/UI-CTPUT, OHU Cpasy JKe Halluiu
tam Openn...

D10 00BsicHSIET, Kak Crpyasul oKa3ajicsl B CTYIMU, HO MO-TIPEXHEMY
He OTBeYaeT Ha BOTIPOC: OTKya B3suuch y Hero «Milk Cow Blues», «Low-
Down Mississippi Bottom Man», «Muddy Water Blues» u npouee, cxoxkee
10 Ha3BaHUIO U JIMPUKE Ha periepTyap AeJIbTOBCKUX OII03MEHOB?

«On [Dpedou Cnpyasan] aubo nposen Kakoe-mo epems HeNnoO0dleKy om
Llokepu, aubo yuuacs y Kkoeo-mo u3 mex mecm», — 00Jjee mpeamnosarai, 4eM
3anaBaicst Bonpocamu Pobept [Masimep. Ha nepBbiil U3 HUX MbI, TTOXOXE,
otBetuan: B [lenbre @peaau HUKOTAA HE ObLT.

3HAYUT, KTO-TO U3 0/1103MeHOB [lenbThl ObL1 B YMKaro u octaBuiI Iiy-
Ookuit cien y MecTHbIX My3bikaHTOB. Ho KTo ke u3 Hux Obut B Yukaro B
TICPBOI TTOJIOBUHE TBAIIIATHIX?

TeopeTnyeck — KTO YrOAHO: Beab YMKAro, ¢ ero COTHSIMHU ThICSY
yepHOKOXUX BbixoAueB ¢ lOra, nydiiee MecTo, 4TOObI IOA3apabOTATh.
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W ecnu my3bikaHThl denbThl ObLIM YacTBIMU TOCTSIMU B MeMduce, TO
MOTJIM 3ampocTo nobpatbes U 1o Yukaro, — a miust yero torma Illinois
Central?

Ho ato Teopus. Imerotcs nu 6ojiee BeCKue T0BOAbI?

HNmerotes. U3BecTtHO, uTo XeHpu CraH, nepBblil yuuteab Yapau [1ao1-
ToHa, mpuMepHo B 1918 roxy nmokunyn Jlokepu u BMecTe ¢ APYyTUMU Yep-
HBIMUA IUIAHTAIMOHHBIMUA paboumMM oTnpaBwicss B Yukaro Ha
3apaboTKuy.*** Bpsia u XeHpH MepecTalt IeTh 1 Urpath 6036l Ha CeBepe,
a 3HAYMT, Y HETO MOTJIM HAUTHUCH YUCHUKHU.

MoxxHo Bo3pa3uTh, uto CiaH elle He Urpaj B cTuie JdeabThl, a TOJbKO
0003Hayaj KaK1e-To Ha4aJIbHbIE €T0 CTaNN.

Ho orkynma mMbl MoxXeM 370 3HaTh? OH HUKOIJA HE 3alMCBIBAICS, 1
€ro urpa HaMm HeBegoMa. MBI TOJILKO 3HaeM, 4yTo XeHpu CiaH urpan Ha
TaHLax elle Ha ponuHe I13TToHa B DnBapace, 3ateMm B Jlokepu, a B IJIaH-
TaIIMOHHBIX (DpOJIMKaX BCE MOAYMHEHO PUTMY, U B IIEPBYIO OYepeab —
rurTapa CUHrepa...

Kpowme Toro, y Hac ecTh J0Ka3aTebCTBa TOro, 4YTo B Ynkaro ObLI 1 caMm
Yapuu IarroH. Ero mnemssnauua beccu Tépuep (Bessie Turner) yTBepx-
nmaet, uto asaas Yapmm (uncle Charley) e3anun B Munyoku, Cent-Jlync, Ho-
BbIii Opiiead u... Yukaro, Kyja ero Ipuriaiaid MECTHBIE JTIOOUTeH OJ110-
30B, OILIaYMBasi IIepee3/bl, IPOXXMUBAaHUE, M HETUIOXO IUIATUJIN 32 CAMU BbI-
crymieHust. Kpome He€, ¢akt mnpeobiBaHus IIatroHa B Yukaro
nmoaTeepxknaeT u aBun Xanuoboit Dasapac (David Honeyboy Edwards,
1915-2011). Ilo ero HECKOJbKO HECTPOMHBIM BOcOMMHaHUsIM, Yapim
ObIBaJT TaM KaK MUHUMYM IBaXnbl. «Ilonumaere, — TOBOpWI XaHUOOM
MHTepBbIoepaM, — Yapu BbIOMpaJICcs. .. [Ie-TO pa3a IBa B roj... 3HaeTe JM...
Yapmm I1atron 1 Membuc MunHE — 4YTO K, OHA ObLIa yKe Tam, Ha Cese-
pe... [B Uukaro]|. I onn npuriamanm ero Tam urpathb». (See, Charlie used to
get...about twice a year, you see, Charlie Patton and Memphis Minnie — well,
she was already up here (Chicago) but they would book him up there.)*”’

Kax BummM, peup MIeT He O MUMOJICTHOM TipeObiBaHUM [13TTOHA B
Yukaro 1mo nmyTy B rp3(TOHCKYIO CTYIMIO, a O IUIAHOMEPHBIX IOE3IKaXx,
CBSI3aHHBIX C €ro BBICTYIUICHUSIMU IIepel MeCTHOU ITyonukoil. Yapmm K
cepelMrHe IeCIThIX ObUI IPU3HAHHBIM OJII030BbIM MAcCTepPOM, MHOI'O 3apa-
OaTbIBaJI, BBICTYIIAsl 1O BCEMY IITAaTy MUCCUCUIM U 3a €ro mpeaejiamMu,
NpUYEM Kak Teped YEpHbIMU, TaK U nepel 6eabiMu. Ero Busutel B Yuka-
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ro He OCTaBaJIMCh OECCISIHBIMMI, Y MOXHO IIPEATIONIOXKUTh, YTO HE TOJIBKO
CrpyaJu1 y4ujcsl y Hero, Ho 1 MHOTHe Opyrue cuHrepbl. Kak Moriu, oHu
pa3yuyrBaji HEKOTOphIe Belin [1aTToHA 1 3aTeM Tei MX Ha yrjiax yJiIull, a
®pennu Cripyaiuta ellie 1 3armicaiy Ha TUIaCTUHKY... Takum o0pa3oM, OH,
BO3MOXHO, U B CAMOM JIeJIe CTaJl IIEPBBIM, KTO CyMeJI JOHECTH 0 MEHEI-
2KEPOB 3BYKO3aIlCH HEKOTOPHIE 3JIEMEHThI 0J11030B [e/IbThI.

MBI TOBOPUM O «HEKOMOPbIX I1eMeHmax», TOTOMY UTO B CaMUX 0J1103ax
Crpyajuta, 1 0COOEHHO B €ro aKKOMITAaHEMEHTE, €CTh He MHOTOE U3 TOTO,
YTO MOCTABUJIO ObI €ro B CJAaBHbLIN psif 01103MeHOB JIeabThl... DTO caMblil
MPOCTOM MO 3aMbICJY U HECJIOXHBII 110 UCIIOJHEHUIO OJII030BbIil CTaH-
JapT — He Urpa, a UMEHHO aKKOMITAaHEMEHT, He 0oJibllle, B TO BPeMs Kak
ruTapa y IeJbTOBCKHMX MAacTepOB — BTOPOI T'0OJIOC, a MHOTIA U TIePBbIii!
«Milk Cow Blues» He cTOUT cpaBHUBaThb C OJHOMMEHHBLIMU OJII03aMU
Cnunu JIxoHa Acreca, Kokomo ApHosbaa u Toro xe bpyH3u, — 310 co-
BeplleHHO pa3Hble Bemr. Ho Kak MOXHO COIOCTaBJISATh CIPY2JIJTOBCKUM
«Low-Down Mississippi Bottom Man» ¢ «Moon Going Down» IIsTToHa,
«Big Fat Mama Blues» TomMu [I>)xoHcoHa u «Mississippi Bottom Blues»
Kwuna Baian?!

Xots Bokan y Cripyasiia Hetiox, a B «Muddy Waters Blues» gaxe xo-
poll, OH BCE Xe OJHOOOpa3HbIi, B HEM HET MpPUCYIIeil KaHTpU-0I103y
JIyOMHBI, HET CTPacTH, ApaMaTu3Ma: cpaBHUTE, HaripuMmep, Crpyaiiia ¢
ero 3emysakoM 1o Jleiik [IpoBunency — baaiina JIxko PeiiHonacom... Ho
Benb U rutapa Cripyaiiia, U caM dyX CBITPAHHOTO UM 0JIt03a — HECOIIo-
CTaBUMBI C 0J103aMU HAIIIMX TJIaBHBIX TepoeB. Y Openny HeT MMKUHTa —
JIIIb TIPUMUTUBHOE, Tpy0oe OpeHYaHue, — HO IJIaBHOE €ro pa3jimdue ¢
omo3MeHaMu lenbThl B TOM, YTO Yy HEro HeT dpaiiéa, HET céuHed, TOTO
CaMoTO packauuganus, KOTOPbIM 0J1103bl JleNbThl TaK 3aBOPaKMBAIOT. ..
Kcratn, peiictBurenbHo nu B pykax @pempnu Cripyaiia qBeHAIIaTH -
CTpyHHasl rutapa, Ha 4Tto ykasbiBaioT Jlon Kent u Maiikn Crioapt?
IIpusHaioch, s HE CMOT ¢ 3TUM pa3o0paThcs, U ST MEHSI 3TOT BOIPOC
octaetcst OoTKpbIThIM. Korma capimuines bnaiing Bunnm MakTenna —
TaM TOTYAC y3Haellb ABEHAAUATUCTPYHHYIO TUTAapy, HO B Cly4yae CO
Crpya/uioM Takoi ompeneiaeHHOcTH HeT. CKopee BCero, OH Urpajl Ha
ILIECTUCTPYHHO...

B anpene 1935 roga ®peanu B nocjaeaHuil pa3 ObLI B CTyIUM TpaM3a-
nucu, Bo Bce ToM ke Ynkaro. Ha aToT pa3 ero 3anmuchbiBaiv 1JIs HOBOTO
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nerbna — Bluebird. EMy nomorain Ha BTopoii rutape Kapa Maptun (Carl
Martin), 1, BO3MOXHO, MMo3TOMYy 0J1103b1 CIipya/ia 3By4aT HECKOJIbKO
CBeXee, a aKKOMIAaHEMEHT TJIy0XKe M HachIlleHHee, HO 3TO BCETOo JIUIIb
aKKOMITAaHEMEHT — He OOJIbIIIE. ..

MbI HU B KOeM ciiydae He yTBepxkaaeM, uto Ppeanu Crpyaiul miox
KaK CUHIEep WMJIM TUTAPUCT. DTO KPEHKUii, NpodecCuOHaANIbHbBINA YIUY-
HBI MY3BIKAHT, KaKMX OBIJIM COTHU WJIM JaxKe THICSIUM Ha TPOTyapax
FOXHBIX I CEBEPHBIX TOPOAOB, — HO MBI COUYJIM BaXKHBIM OTBETUTH Ha He-
KOTOpPBIE BOIIPOCHI, C HUM CBSI3aHHBIE, KOJIb cKopo CIipyaiuia BcE ele
OPUYMCIISIIOT K Oto3MeHaM [ elbThl, 00jiee TOr0 — K MEPBbIM U3 HUX,
KTO oKazaJjicd B cTyauu rpam3anucu. Tak, Tenx JIXkuoiis B BeIleaieit B
2008 romy xHure 0 0Jr03ax HdenbThl mumeT: «Ppenan Cripysiit 3amucan
B 1926 roay ase Bewu mist OKeh — “Muddy Water Blues” u “Milk Cow
Blues” — B ctuiie, orpaxatouem lenvra-unuomy» (in a style that re flects
the Delta idiom) .*®

Mexny TeM clIoBO idiom, CTOIb JTIOOMMOE MCCIIeNOBaTeIIMI KaHTPH -
0J1103a, B TIEPEBOE C TPEUYECKOro O3HAYAET 0COOeHHOCMb, ceoeobpasue, a
e€-To, deavmosckoii ocobennocmu, B 6mo3ax ®penau Crpyaiuia 1 HET, Ha
YTO MBI ¥ XOTEJIM OOpaTUTh BHUMAHME...

Ho uto 6n110 ¢ @peanm manpiie?

Kapbepy cuHrepa oH 3aKOHYMJI K KOHITY Bropoii MupoBoii BoitHbL. Ero
keHa BcriomuHaia: « HackoJbKo s 3Ha10, B MOCJIEAHUIT Pa3 OH UTPaJl HA JTHE
poxneHns Matepu... OHa mpocuia ero nepectrarb Urpath (0110361). UTO OH
nocJie 3Toro u caenan. OHa xoresa, YTo0bl OH BEPHYJICS B JIOHO IIEPKBU, ¥ OH
arto caenaj. IToaToMmy on mepectan urpaTh 0J1103b1 U HAYAJ NPONIOBEIOBATb...
OH nponosenosa yxe K 1945 rony. beui 6antucrom... Ho oH He mponose-
JI0BAJI 0COOEHHO MHOI'O ¥ He UIrPaJi B LEepKBH».*>°

ITo eé cmoBam, @pennau ymep B Ynkaro 19 utons 1956 rona mocie ajiu-
TEJbHOIO MpeObIBaHUS B 00JbHUILIE. Yopmioy uckal CBUAETEIBCTBO O
CMEepTU MY3bIKaHTa, HO TaK €ro 1 He HallleJl, BEPOSITHO, U3-3a TOro, YTO
CripyaJsut UMesT HECKOJIbKO UMEH.

Jxeit JIu Ilopt (Jay Dee Short, 1902-1962) 6b11 Maanme Crpyaiuia
Ha LIeJIBIX JeBSTh JIET M IPUHAUIEXKAJ K IIOKOJECHUIO OJII030BbIX CUHIEPOB,
KOTOpBIE Pa3BUBAJIM TPAMUIIMHN, 3AJI0KEHHBIE CO3IaTeIsIMU 0110308 Jlesb-
Thl. [1paBaa, aenan ato Hxeit Jlu He B JleabTe, KOTOPYIO MOKUHYJI €llle B
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MepBoii MoJIoBUHE ABanlarhiX, a B CeHT-Jlyuce, 611030Basi clieHa KOTO-
poro ¢opMupoBajach Mpu €ro akTUBHOM ydyacTtuu. B oriuuume ot Can
Xayca nnu Ckuna JIxeiimca, [llopt He ObIT HOBaTOPOM, rUTapa y HEro
Bcerna ocTaBajlach Ha BTOPBIX POJISIX MO OTHOLIEHMIO K TYCTOMY MOIIIHO-
My TOJIOCY, ¥, BO3MOXHO, ITO3TOMY BJIMSIHUE €T0 He ObLIO 3HAUMTEIbHbIM.
3aTo B CBOMX 3aluUCsX, COEJIaHHBIX B Tpuauartbie, Jxeit Ju npeacraBui
paHHMeE DJIEMEHTHI KaHTPU-0J1103a B CBOE HEM3MEHHOI (popme, B TOI ca-
MO, KOTOPYIO OH YCJIbILIAJ €111€ B IOHOCTH, KOT/1a TOJIbKO MOCTUTal 0J1103.
Cawmioa1b Yaprepe Tak otieHuBan Llopta, ¢ KOTOPBIM BCTpevayicsl He3a-
JIOJITO IO CMEPTU CUHTepa:

«bmto3 mst [Ixeit n ObLT TTOA00PKOI O9eHb IMYHBIX ITECEH, KOTOPHIE
OH MCTIOJIHSUT KaXIbli pa3 oiMHaKoBoO. [laxe puTM, 0COOEHHBIH 11 Kax-
JIOI OTIENbHOU Bellld, OCTaBaJICS Y HETO HEU3MEHHBIM TMPU KaXKIOM UC-
nojHeHuU. Pa3Hble 3amucu, caelaHHbIe B pa3HOE BpeMsi, MOXHO ObLIO
OBl HAIOXUTD IPYT HA APyTa U HE 3aMETUTh OCOOCHHBIX OTJIMYMIA. ..

...Ero menune — ato yucras Jlenwra (pure delta), Ho ¢ yHUKaJIbHBIM BHU-
Opato, JeJalllUM ero My3bIKy OYeHb UHIUBUAYaJIbHOU. Bo Bpems BTO-
poii ceccum ero npossanu “Jelly Jaw” (Keneiinas Yearocmo — B.11.) nz-3a
0COOEHHOT0 BUOPATO, KOTOPOTO OH JOCTUTAN YETIOCTSIMU, Koraa meji. Ero
Urpa Ha TuTape Kaxercs eié 0oJjiee cTapoil, yeM BOKaJIbHBIN CTWIb, —
MPUMUTUBHOE OpeHuaHue (primitive kind of style)...»*°

Kak BomuTcst, Bo BpeMsl BCTpeud C CMHIepoM B uioiie 1962 roma B
Cenr-Jlynce Yaprepc He TONBKO 3alMChIBa] €ro TECHU, HO U paccripa-
mmBait o niponroM. Oteersl LllopTa Bonm B anb6om «J.D.Short: A Last
Legacy Of Blues From A Pioneer Delta Singer» (Sonet, SNTF 648) u Brio-
CJIeACTBUU Jerau B ocHOBY ctathu boba I'pyma (Bob Groom), onmy0auko-
BaHHOI B Tpex HoMepax xypHaua Talking Blues B 1976 u 1977 ronax. Cra-
Thsl 9Ta SBJISIETCS HAUOOoJIee MOJTHBIM MaTEPUAIOM O CUHTEPE.

Poaunca Ixeit Iu Llopt 26 nekadpst 1902 roga 6,113 HEOOMBILIOTO ro-
poaka IMopr-T'ubcon, crosuiero Ha xaiiee 61 mexxny Bukcoyprom u Hat-
4e30M, Ha TUTAHTAIIMU «CTapuKa AlikeHca, psMo TaM, Ha X0JIMe, Y CTAporo
KUPIUYHOTO 3aBona» (on the plantation of “Old Man Ikens, right up the hill
from the old brick-kiln”). B mectuneTHeM Bo3pacte ceMbs IllopTa nepee-
Xaja B camylo cepaueBuHy JlenbThl, B BamuHrron-kayHtu (Washington
County), Ha ruranTanuio 6m3 ropona Xomnanaeiin (Hollandale, MS). Tam
Jxeii [lu BriepBble ycbliian O1t03bl U AaXKe 3alIOMHUJ, KaKieé UMEHHO —
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«East St.Louis Blues» u «Make Me Down A Pallet On The Floor». I1pu-
IMOMHMJI OH Y MMl CBOEIO MEPBOTO YYUTEJIs, MECTHOIO rMTapucTa Buyuin
Ixxoncona (Willie Johnson), XoTs mpu3HaJcs, 4TO B IOHOCTHU €ro 0oJibIle
yBJIeKasiia rapMoHuKa. Taxke, mo BocnomuHanusM Illopra, Ha rutaHTa-
1y B JlenbTe OH BIEPBbIEC YCIIBIIIAT MOJIEBbIC XOJUIEPHl M pabouue IeCHU
(the unaccompanied hollers of workers in the fields)...*!

...PacckaspiBast 06 atom Yaprepcy, Jxeit Ju crien 6e3 akKoMITaHe-
MeHTa KymieT u3 «East St.Louis Blues», — 1 3T0 coBceM mpyras TecHs,
YyeM Ta, KOTOPYIO B CBO€ BpeMsl «COYMHUJI» U OIyosnkKoBal B 1914 romy
Buibsam Xonau. Benen 3a atum lopt crien «Make Me A Pallet On The
Floor», mon cBoIi ke aKKOMIIaHEMEHT Ha TUTape M TApMOHUKE...

Kaxk n3BecTHO, Belllb 3Ta, KOPHIMU yxoasd1iuas B cepeanny XIX Beka
U K CTUIIIO vestapol, TpaHCcopMUpOBaaach CHavyaja B parTaiiM, a 3aTem
B 0JI103, HO TaK WJIM MHa4Ye IPOAoJIKala CYLIeCTBOBATh BO BCEX YIIOMSI-
HYTbhIX hopmax. OauH M3 MUOHEPOB JXa3a, HOBOOPJEAHCKUI TpyOay
bank JIxoxcon (Bunk Johnson, 1879-1949) yrBepxnai, 4To €€ UCIO-
Hs1 ewte B 1894 rony banau bonnmeH, u, Kak cuuTtal baHK, 3To ObLI
01103.4? TlaptHep Yapau IlatroHa, dunmiep u cunrep Xeupu «Can»
Cumc Takxe HazBan «Make Me A Pallet On The Floor» omHuM u3 nep-
BbIX MM YCHBbIIIAHHBIX 0J1030B.43 Bumm Jlu bpayH wucrnoanuin B
1941 roay cBoto Bepcuio 3Toi Belu st AnaHa Jlomakca, U TOT 3auK-
cupoBal e€ 111 ApxuBa HapOIHBIX IeCeH, — Y BMIM 3TO SIBHBIN par-
TaiiM... A To, uto 11 YapTrepca ucnonHua B uiojie 1962 roga dxeit du
[opT, saBasSETCS HEKMM CUMOMO30M BCEX )KaHPOB U CTUJIEH, 3ByYalllM
yXe ¢ IpodeCCUOHATbHOM U3BICKAHHOCTBIO M BCEMU «KPacOTaMU» I'O-
pOACKOro 0j103a — Mpexae BCero B rojioce, MOTOMYy 4To rutapa xei
Own moBonbHO mpumutuBHA. [lonararo, yto B maHHOM ciydae Ilopt
cTapajicsl cliemoBaTh BPeMEHU U MOJXe, YTOObI yBJIeYb OEJI0Tr0 MHTEep-
Bbloepa. B Knapkcneiine B necsatoix rogax XX Beka «Make Me A Pallet
On The Floor» 3Byyaiia COBepIlIEHHO II0-UHOMY, U HE COMHEBAKCh, YTO
cam JIxxeit Im Korma-To UCIHOIHSLI €€ nHade, 6e3 Toro 0jiecka U U3bIcKa,
KOTOPBIA MBI CIHBIIIMM Ha miacTuHkKe «J.D.Short: A Last Legacy Of
Blues From A Pioneer Delta Singer»...

B BocnomuHaHusx Ilopra a0001bITHO U TO, uTO [Xeit Jlu BriepBbie
ycablian 0J1103, MOcjie TOro Kak okasajics B JleabTe, mpuMepHO B
1909 romy: 2TO NUIIHUII pa3 MOKa3bIBaeT, YTO B MUCCUCUTICKUX KAYHTH
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[oXxHee [[>)keKCoHa 0 cepelrHBbl NeCIThIX TOIOB OJII03bI HE IeId U He
urpanu.*** A Bot 1o, uto LllopT, pOOMBIINIACS HA I0KHOMUCCUCHUIICKOM
TUTAHTALIMU, HE CJIBIIIAJ, TIPEX/Ie yeM Tomnai B JenbTy, MmojeBbie XoJuie-
pPBI, TOBOPUT O TOM, UTO B IOr0-3aMaJHbIX KayHTU TJIAaHTAlIMOHHBIE pa-
O6ounrie obxommnuch 6e3 Hux. Mam xe XoJaepsl 3alpeniaiu KOHCcepBa-
TUBHbIEC BJIaNEJIbIbI, B OTIMYME OT XO3seB IUIaHTaluil B [eibTe, KOTO-
pble IS CBOEro BPEeMEHW OBbUIM TPOTPECCUBHBIMU: OTTOTO THICSYU
cemeii, Bkimovas [1atToHoB, LLlopToB 1 NMpoynx, CHSAIKUCH B HaYasle BeKa
CO CBOMX MECT U Itepedpaiuch B JlenbTy.

OueHb BaxxHO BocnomuHaHue Illopra u o ToM, Kak okojio 1910 rona B
UX IOME, pacrioioxxeHHoM 0u3 peku CaHdbiayap, moosiBas Yapau [1at-
TOH, OBIBILIMIA, Cy/IsI IO Bcemy, mpusiteaeM orma. [Ixeii Jlu Ha BCIO XXU3HD
3aIIOMHUJI UTPpy Yapiu, KOTOPBIi 3aCTaBIIsLI CBOIO TUTAPY pa3208apueams,
M3 Yero MOXKHO MPEeanoJoXuTh, 4To [I3TTOH urpan OOTTIHEKOM... DTO
LIEHHOE CBUAETEILCTBO, ITOTOMY uTO B 1910 romy Yapmm yxe Obuto 3a
NBaalIaTh 1 UMEHHO B 3TO BpeMs OH (h)OPMUPOBAJI CBOII OCHOBHOI periep-
Tyap ¥ BbIpaOaThIBajl OCOOCHHBII CTUIIb.

Hecmotpst Ha r1y0oKoe BIieuatieHue, ocTaBieHHoe [19TToHOM, I0HBII
Jxeit JIu Maio 4To y Hero 3aMMCTBOBAJ: B OyIdyIlleM OH He OTJIMYAJICs HU
HOBaTOPCTBOM, HU MATTOHOBCKOI 3KCIIpeccreil, HUKOraa He MCITOIb30-
BaJj 00TTIHEK... BoaMoxHO, BiausiHue [13TTOHA OBLI0O 3aCIOHEHO APYTUMU
My3bIKAHTaMU, C KOTOPbIMUM BCTPETUIICS I0HBII JIxkeii [Iu, mocie Toro Kak
B 1912 romy ero cembs nepeexana B Kimapkceneiin. HlopT mpoxXuit B 3ToM
ropojie ToCIeayIole ONMHHAAIATh JIET 1 UMEHHO TaM c(hOopMUPOBAJICS
KaK MY3bIKaHT, BBIYYMBIIKMCH UTpe Ha TMTape, rapMOHUKE Y IHMaHUHO.
TMocneqnum JIxxeit u o6s13aH 6.11030BoMy nuaHucTy CaH Xappucy (Son
Harris), KoTopsIit, TPEAITOI0XKUTEIBHO, OB U3 HBIHE MCUE3HYBIIIETO Ce-
nenns Lonc (Sholes, MS). Cpenu 6,11030BBIX TUTAPUCTOB, TTOBIUSIBITAX
Ha Hero, e du ynomuHaet Bumiu Mocena (Willie Ebsen), Pena Bui-
1u (Red Willie) 1 Maptu bumona (Marty Bishop), mpuuem nocienHero
Ha3bIBaeT BEJIUKUM (a great guitar player) n yTOYHSIET, UTO TOT ObLT YOUT
ewe npexzae, yeM Jxei v mokunyn Knapkcnein. Kpome Hux, [opT
MpunoMHMI 0to3MeHa 1o npo3puilly Coof, ucnonsssiiero «Red River
Blues», u my3bikanTa 1o umeHu Buiinu Jlo6con (Willie Dobson).

IMomuepkuém, uto mepeuncneHnbie Jxeir du Illoprom mMeHa Ham
OYeHb BaXXHbI, TaK KaK peuyb UAET O My3bIKaHTax, eule ¢ KoHua XIX Beka
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CO3IaBaBIIMX OIHO U3 INIABHBIX 4ylleC HOBOro Beka — 0ir03! CKopee Bce-
ro, OHU OOJIbIlle HUTJE M HUKEM He YIIOMSHYTBI, OHU HUKOTIA HE 3allu-
CHIBAJIMCh Ha TUIACTMHKM, a CKPOMHAs CjlaBa WX HE BBIXOAWIA JaIbIIe
MMCCHUCHUIICKMX KayHTH, B KOTOPBIX OHM KOrma-To obutanu. MiMeHa mx
COXPaHWINCH B OJIF030BOI1 MICTOPUU TOJIBKO 0JIaroaapsi TOMY, 4TO OJHAX-
JIbI MOJIOJOM U MBITJMBBIA MccenoBaTeslb (a Belb ceromHsi CaMiosiio
Yaprepcy yxKe OeBATHIA OeCcITOK!) pacCIpOoCi O HUX MOXHUJIOTO CUHTEePa,
ay TOro, K CUacThlo, OKa3ajaach KperkKas aMsTh...

B anpene 1925 roma, B Bo3pacte apanuatu Tpex jet, Jxei du Ilopt
nokunHya Henbty u nepeexal B CeHT-JIyuc, B KOTOPOM MPOXUI BCIO MO-
CJIETYIOIIYIO XXU3Hb...

Ecnu Bce mpoucxonuio Tak, kak mosexan Jxeit lu, To oH yexan u3
Knapkcneiina B To Bpems, koraa B JleabTe pa3BopaurBajIiCh IJIaBHBIE CO-
OBITHSI, CBSI3aHHBIE C PACIPOCTPAHEHUEM OCOOEHHOTO OJII030BOTO CTUJIS,
LIEHTP KOTOPOTo, KaK MbI YXe He pa3 oTMeuanu, Haxomwicsd B JIpio u
OoKpecTHBIX ceneHmsx. Kmapkcneiin m KoaxoMa-KayHTH pacItOjIOXKeHbI
CeBepHee, HO B CepelrHe ABAALATHIX U Tya TOKATUIMCh BOJIHHI Ae/IbTa-
0J1103a, 1 BCKOPE 3TOT rOpo CTajl OJHOM M3 OJII030BBIX CTOIUL. B 3TOM
cmreicie xeit [n octaBrn MuccUCUIIM TOTaa, KOTIa Tyaa, Ka3ajloch, Ha-
0 ObLIO cTpeMuThcss. Ho Tak KakeTcsl CeromHs HaM, a caMU XKUTEU
HenbThl cTapaiuch mockopee yoparbcs Ha CeBep M, €CJIM UM IIJISI 3TOIO
MpeaoCTaBIsIach MaJleillass BO3MOXHOCTb, Cpa3y XKe €0 I10JIb30BaIUCh.
Hxeit JIn, kak 1 MHOrMe ero 3emisiku, yexana B Cent-Jlyuc, roe Hamen
padoty Ha Kakoii-To ¢padbpuke (Mueller’s Brass Foundry) u Bckope mpum-
KHYJI K COOOIIIECTBY MECTHBIX My3bIKAHTOB.

IHopT ynomuHaeT nuaHucta XeHpu bpayHa (“Papa” Henry Brown,
1908-1981); mepeexasuiero B Cent-Jlync u3 3anagHoii XeauHbl 3HaMe-
HUTOTrO MuaHucTa u cuHrepa PysBenbra Caiikca; MeBUIY M MMAHUCTKY
Oaut HopT HXKOHCOH; CJIeNOro rutaprucrta U nuaHucrta u3 KeHTykku
Tennu JJapou (Theodore “Teddy” Darby, 1906-1975); nepuny us f3y-
kayHTH Mapu [Ixxoncon (Mary Johnson, 1900-197?), koTopas B Te ro-
Ibl ObLJIa XeHOoUl mpociaBieHHoro JlonHu JIXKoHcoHa, TakxKe IPOKU-
BaBuiero B Cenr-Jlyuce; Xeupu TayHcenna (Henry Townsend, 1909-
2006), cuHrepa, rurapucta ¥ nuaHucra, kak u Jxeit du Ilopr,
poauBIIerocs B r1yonHax Muccucumnu, HO 3aTeM TepeexaBIlIero ¢ po-
nutensimu Ha CeBep...
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Takum 00pa3oM, MbI TeTleph JIydllle 3HaeM, KTO U Koraa (hopMUpOBal
oso3oByto cueHy Cent-Jlyuca, U 3aMeTUM, UYTO BCEX BbIIIEHA3BAHHBIX
MY3BIKAHTOB OOBEINHSIIO TO, YTO, BO-TIEPBBIX, MOUTH BCE OHU OBLIU BbI-
XoauaMu 13 JeabThl; BO-BTOPBIX, OHM OBLIM YHUBEpPCaJaMu — IIeBIIaMU,
MUMaHUCTaMM, TUTapucTamMu, xaprepamu... Pasymeercs, B CeHr-Jlyuce
OBbLIO B TO BpeMsI MHOXECTBO U OPYTUX MY3bIKAHTOB, KOTOPHIX JIxkeit Ju
[opt He yrmoMsiHy/, HO ¢ KOTOPBIMM ObL cBsi3aH. He ynmuBuTeIbHO, 4TO
My3bikaHTBl 13 CeHT-Jlyrca monaau B 1oJie 3peHusT OJ11030BbIX JIei0JIOB,
B TOM uMciae Paramount, u moToMy B caMoM Hayvaje utoisg 1930 roma B
rpadToHCcKoI ctyauu okasancs u Jxeit Ju Ilopr.

CnpaBouHuk Blues & Gospel Records cooOl1liaeT, 4To BCEro y Hero 3a-
MMCaHO 1MecThb 011030B. OgHaKo MU 1Ba — «Telephone Arguin’ Blues» n
«Lonesome Swamp Rattlesnake», Bblllienie Ha njaactTuHke Pm 13043, —
JIOIUIM 10 HAc. YTo CTallo ¢ OCTaIbHBIMUM — MCCJIEIOBATE/IM rafaloT 110 Ceid
JIeHb, TIOTOMY UTO B KaTajiorax Paramount HEeT yKazaHUI Ha TO, YTO OHU HE
M3aHbI: y MAaTPUIl UMEIOTCSI HOMepa, 1, YTO IIpuMedaTesIbHO, €CTh HOMepa
WU Y HeOOHapydceHHbIX TUTACTUHOK, KaK €CJIM Obl OHY ObLIM OTIIPECCOBAHBI.
OO6palaeTcs BHUMaHKE U Ha TO, UTO OJHA U3 3TUX IJIACTUHOK (C MECHSIMU
«Drafted Mama» u «Wake Up Bright Eye Mama») 3HaunTCs1 1o HoMepom
13040, mexmy TeM Kak TI0J 3TUM 3Ke HOMEpOM M3JaHa TiacThHKa Yapiaum
ITsrroHa ¢ «Circle Round The Moon» u «Devil Sent The Rain Blues», 3a-
mucanHbiMu Yapau Bmecte ¢ Xenpu CumcoM B okTs16pe 1929 roga.+

B ueMm TyT neno — He m3BecTHO. BO3MOXHO, TPOCTO HemopazymMeHue,
KOTOpOE HUKAK He MPOSICHUTCS, M3-3a TOTO UYTO He HalIeHBI IBe ITapaMa-
YHTCKUE TUIACTUHKU C Y€THIPbMSI 0J1103aMU MJIU XOTS Obl MX MaTpUIIbL... He
3a0yneM, uTo K Jiety 1930 roma pelHOK race records pe3Ko COKpaTwics, U
thpax ruiactuHoK IllopTta mcuucnsicss auIlb HECKOJIbKUMU COTHSIMMU.
Bo3MoxHO, 4TO TTOATOTOBJIEHHbBIE K MPECCOBKE TPEKU M BOBCE HE ObLIU
M3aHbI U 10 KaKUM-TO IIPUYMHAM 3TO OCTaJ0Ch JOKYMEHTAJIBHO HE OT-
MedeHHBIM... HazoBeM nBa 0J1103a, IUIACTMHKA C KOTOPBIMU (eé Homep
13091) no cux mop He HaiimeHa: 310 «Flaggin' It To Georgia» u «Tar Road
Blues»... TakuM obpasom, «Telephone Arguin’ Blues» n «Lonesome Swamp
Rattlesnake» moka eauMHCTBEHHbIE Jollealnde 10 Hac Oto3bl ket u
Iopra, 3anucanHblie 1151 Paramount. B HUX MBI CJIBIILIMM MOIIHBIA Ipy00-
BaThIi TOJIOC C CMJILHBIM BHOPATO, 0 KOTOpoM YapTepcoM HammcaHo, 4TO
910 4ucmas /leabma, N CTOJIb XK€ MOLIHBIN TMTApHBIA CayHI, C MIPOCTHIM,
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rogaMu OTpabOTaHHBIM PUTMUYHBIM OpeHUYaHUEM, I10 KOTOPOE XOPOIIIO
TaHILIeBaTh B KAKOM-HUOYIb MKyKe... JIxeit JIu 1 BbICTyIal B IxXKyKax Boc-
touHoro CeHTt-JIynca 1o BBIXODHBIM U B TIPAa3gHUKH, a B OyIHU paboTa
Ha JIMTEIAHOM ITPOM3BOJICTBE.

Ero crnenyromast 3ByKo3aIMChIBalolasi ceccusi cocrostiach B Hbio-
I7Iop1<e 14 mapta 1932 roga. B ToT nenp noa riceBnonumom Jelly Jaw Short
Hxxeit [lu 3anmucan mist Vocalion getsipe 0mr03a — «Snake Doctor Blues»,
«Barefoot Blues», «Grand Daddy Blues» u «Let Me Mash That Thing».
IIpennosnaraercst, 4To B MOCJIETHEM eMy akkKomIiaHupoBai Ilutu Bur-
ctpoy (Peetie Wheatstraw, 1902-1941), 3aMeuaTebHbIlA CUHTEp U MUa-
HUCT, TaKXe MpoxXuBaBiInii B To Bpemsi B Cent-Jlynce, — HO 3TOT 61103,
BRIIeMINTNIT Ha omHoi TactmHKe ¢ «Grand Daddy Blues» (Vo 1708),
MOYEMy-TO 10 CHX TTOp He mepensnaH.*¢ (XoTs, MOXET, OH U Mepenu3aH,
HO s He HaIllleJ o0 3TOM CBeIeHUIt.) 3aTo mepeu3gaHbl OCTaJIbHbIE, U B
Hux rojioc [1lopra 3ByuuT erie 60s1ee MOIIIHO, YeM Ha MapaMayHTCKUX 3a-
MUCSIX, 1a ¥ TUTApHBII aKKOMIIAaHEMEHT TTIOMHTEepEeCHee.

Hanee ¢ 3amucsamu Jxxeir In MayT CIUIOIIHBIE HESICHOCTH, KOTOpPbBIE
MbI €Ba JIU MpOsSCHUM. [lejlo B TOM, 4YTO B Hayajie TPUIALATHIX CUHIepa
HECKOJIBKO pa3 3allMChIBAIM MOJ Pa3HbIMM TICEBIOHUMAMM, U3-3a YETO
MCCIIeI0BATE N TEPSTIOTCS: KOTOPBIi M3 HUX Hactosmumii JIxkeit Jlu Hlopt?
HamMm ocTaeTcst IUIb NepeuncInTh BCEX BOSMOXKHBIX UOPMO8.

13 1 19 cents16ps 1930 rona B Yukaro mist aeiidnaa Brunswick Obuiv 3a-
micaHbl Tpu Omo3a Hekoero «Cmanimep» Kaptepa (“Spider” Carter).
B «Please, Please Blues» u «Dry Spell Blues» eMy, mpenmnoioxXuTeabHO,
akkoMnaHupoBan Ha doptenuaHo ITutu Butcrtpoy, a «Don’t Leave Me
Blues» Kaptep crie mon ruTapHbiii aKKOMIIAaHEMEHT BeTepaHa 0J11030BOit
cuensl Cent-Jlynca Yapmm Ixxopmana (Charlie Jordan, 1890-1954). Bor B
atoM «Cnaiinepe» Kaprepe, KOTOPHIi JIUIIb 1€, HO He UTpajl, IPU3HAIOT
Hxeii qu IopTta. Takke ero moao3peBaloT B My3bIKaHTe M0 UMEHU DI~
3u @noiin (Ell-Zee Floyd), koToporo Takxe 3amucaiu 19 ceHTOps
1930 roma Bo Bc€ TOI ke yMKarckoil crymmum Brunswick-Vocalion. Ero
eaMHCTBeHHBIN «Snow Bound And Blue» 3ByunT 04eHbh MOIITHO, ¥ B TOJIO-
ce IeMCTBUTEILHO MOXHO ono3Harth JIxeit Ju Ilopra.*’

B utone 1931 rona B Jlyucsusne, mrar Kentykku (Louisville, KY),
o1 3anucaH s Victor neknit ApTu Xeiitnen (R.T.Hanen). ITox ak-
KoMIlaHeMeHT TuaHucta Pys3Benbra Calikca (TIpeicTaBIeHHOTO Kak
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Willie Kelly) u rutapucra Kimuddopna I'mocona (Clifford Gibson) Xeii-
HeH ucnoaHua rocmea «She’s Got Jordan River In Her Hips» u 671103
«Happy Days Blues», koTopble n3nanu B Havyajie Tpuauateix. [1peamno-
Jaraercd, 4to 3a uMeHeM ApTu XeiiHeH ckpbiBaetcd Lllopr...*3#

Hxeit Iu napeHtTuduuupytot u kak Ixo CroyHa (Joe C. Stone), nBa
omo3a Kotoporo — «It’s Hard Time» u «Back Door Blues» — 3amnucaHbl
3 aBrycra 1933 ronma mist neitona Bluebird. B Tot ke neHb 31oT Xe co
Cmoyn axKOMIIaHMpOBaJ CHUHTepy W mmaHucTy JIxeitmcy «Cramiry»
H>xxoHcoHy (James “”Stump” Johnson), a Ixxeit u [lopt (y>xe mom cBo-
UM UMEHEeM) MOABITphIBa)I Ha ruTape nesulle Jxxopmkuu boiin (Georgia
Boyd) B «Never Mind Blues».** B kommeHTapusix K cOopHUKy «St.Louis
Blues 1929-1935: The Depression» (1972, Yazoo L-1030) o [Ilopte Hamm-
CaHO, YTO OH «IEMOHCTPHMPYET CBOIO CTPAHHYIO TEXHUKY TPEIEelIyIINX
(npoxatux) ctpyH (his strange technique of flailing strings), ocyiiecTBisie-
Myl0, TI0 BEIpaxkeHU10 XeHpu TayHceHma, éceil pykoi (with his “whole
hand”), B pe3yibTaTe 4ero BO3HWKAIOT 3BYKHU, MOJOOHBIC M MUKWHTY 1
openuanuio. ITo cBoeit TexHuke ILlopT CTOUT B OMHOM pSLY C JIYYIIMMU
KaHTpU-0/II030BBIMU TMTApUCTAMM, XOTS Ha KECTKO3BYYHOIl TUTape
National, uctionsdyemoit B “Never Mind Blues”, oH He packpbiBaeTcsl B
MOJIHOM Mepe».#0

HeiicTBuTenbHO, B akkoMIlaHeMeHTe K «Never Mind Blues» 3Byuut
rutapa National, KOPOTKKE U XECTKHE 3ByKM KOTOPOIi eBa He 3arjylia-
0T MEBUILY, 1 ITOXO0XKe, YTO 3Ta Xe TuTapa ucnonbdyercs Juco CmoyHom B
«It’s Hard Time» n «Back Door Blues», Tak 4T0 BITOJHE BEpOSITHO, YTO
non umeHeM CmoyHa ckpbiBaeTcst Bc€ ToT xe ket lu [lopT.

Bce nepeuncieHHbIe 0J1103b1, 3allMCAHHBIC B Pa3HOE BPEeMSI U IO, pa3-
HBIMM MMEHaMU, HO HCTIOJHUTEIEM KOTOpBIX Mmono3peBatoT Jxeit dun
[llopra, mepen3nanbl B BochkMuaecsToie jetidoaom Wolf — LP «J.D.Short,
1930-33» (WSE 118). ITon OnuBep, aBTOp KOMMEHTap1eB K 3TOMY U3la-
HUI0, 3aHUMAJICS TIPOOJIeMOi uaeHTUdUKaIUKM OJ103MEHa, U OH HE YBe-
pPEeH, UTO BCE 3T 3alMCU MPUHAIJIEXKAT OMHOMY U TOMY X€ MY3bIKaHTY,
MO3TOMY MPETYCMOTPUTEIBLHO 3aMeuaeT, YTO Ha IPeICTaBICHHbBIX 3aIli-
csix 1ubo cam JIxeit lu, 1160 KTO-TO ApYyroit. «He noHamHo, 045 ueeo uc-
NOAB3YIOMCSL PA3HbIE NCeBOOHUMbL 051 KAMNCOOU U3 CPOPOH OOHOU U MOl Jice
naacmuHKu 00H020 U mMoeo Jice cuHeepa ’» — 3amacTcst BoripocoMm OnuBep U
He HaxomauT oTBeTa. Yl Mbl HEe HAXOIWM, TTO3TOMY OCTAeTCs JINIIThL BHUMA-
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TEJbHO CJIYIIATh BCE YIOMSIHYTBIE 3aIlMCH, COIIOCTABIISITh IOjloca, 3Byda-
Hue ruTaphl... Ho u B 3TOM cilyyae y Hac Majo IIaHCOB pa300paThCs B
ITOJIHOIM Mepe, IIOTOMY UTO OIBITHBIC OJTt03MeHbI, a JIxeit JIu OB Tako-
BBIM, MOIJIM 3aIIpOCTO MEHSTH rosioca. OJuBep TakXKe OTMETHUJ, YTO BCE
3THU 3aIIMCH He ObLIM U3BeCTHHI YapTepcy Bo BpeMsi ero BcTped ¢ ket Jun
B HayaJie IIeCTUAECAThIX, IT03ToMy CaMI0aib U He pacCIPOCHII My3bIKaH-
Ta 000 BCEX MEPUTIETUSIX, CBSI3AHHBIX C €r0 ICeBIOHUMAaMM. ..

VY JIxxeii JIu 6buTa HempocTast cyasba. OH OBIT TTpU3BaH Ha (POHT BO
BpeMs1 Bropoii MUpOBOIi, MOJIy4nsI paHEHKE, KOTOPOE IIPUBEJIO K aMITyTa-
LIMM HECKOJIbKMX MaJiblieB Ha HoOre, M BHOBb okazayics B CeHt-Jlyuce.
UtoObl 3apaboTaTh Ha XW3Hb, OH UTpaj Ha YJIWIAX U B TaBEpHax Kak
YeJIOBEK-OPKEeCTp (one-man-band), NCTIONB3ysT MUMOAIbI, TUTAPy W rap-
MOHUKY. Bbiyumiics paxe urpe Ha kjaapHete. MHorpma xxeit Jlu urpan
BMecCTe cO CBOUM Ky3eHoM — JIxko JIu Buibsamcom, 00Jibllie M3BECTHBIM
kak bur [Ixxo Bunbsimc. Ho neHer Bce paBHO He XBaTajio: BeTepaH BOWHBI
M KJIACCHBIN MY3BIKAHT OCTaBaJICSI HUIIMM U C TEJIEKKON 00be3Kal My-
COpHBIe 0aKM B IIOMCKAaX KAaKOro-HUOYIb XJIaMa...

MysbikanbHasgs ucrtopus Illopra He 3aKoHYWIACh B TPUALATHIE BO
MHOTOM OJlarojapsi ero akTMUBHOMY M MPOAYKTUBHOMY Ky3eHy. B ceHTsI-
ope 1951 rona bur JIxxo Bumibsmca B coctaBe Tpuo 3anucbiBaiu B CeHT-
Jlynce. Kpome Hero, B 6311 Bxoauiau xaprep Cam @ayiep (Sam Fowler)
u JIxeit Iy [lopT, urpaBuinii Ha yoitab-6acy ¥, BO3MOXHO, Ha ruTape.
3anucu 3TV U3JaHbl B BOCBbMUIECATHIC TONBI Ha HaTCKoM Jeitone Oldie
Blues — LP «Malvina My Sweet Woman» (OL 2804)... A B konue 1957
rona cosmgatenb Jeitbna Delmark boo Koctep (Robert Gregg Koester,
1932) pemnn 3anevarnets Jxo Jlu Bunbsmca, KoToporo He3aaoiaro 1o
atoro pa3bickan B Cent-Jlyuce. [TockoabKy ceccum MpOMCXOIIN B JOME
ket u [lopra na Koyn-ctput (Cole Street), To Bo BpeMs 3anucu 00-
HapyXWIcs 1 oH caM, Tak uto Koctep 3anucain u lllopTa: Ha 3TOT pa3 ero
ydacTue B CeCCMM BHEe COMHeHUIt. B pe3ynbpTaTe 3THUX ceccuit (OHU Mpo-
xonuiu B ssHBape u ¢deBpane 1958 rona) uznansl nsa joHries: «Big Joe
Williams Piney Wood Blues» (Delmar DL-602) Boiien B 1958 rony (J1eii6
noHayvajy HasbiBajicst Delmar, B 4eCTb OMTHOMMEHHOTO OyJbBapa B CeHT-
Jlyuce), a «Stavin’ Chain Blues» (Delmark DL-609) nosiBuiicst B 1961 ro-
ny. B o6oux ansbomax [lopT MpuUCyTCTBYET HA BTOPBIX POJISIX, MOIBITPhI-
Bast bur JI)ko Ha rapMOHUKe 1 BTOPOI TUTape, HO IBe MIECHU Ha TIaCTUHKE
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«Stavin’ Chain Blues» — «Stavin’ Chain Blues» u «You Got To Help Me
Some» — Bcelle10 MpUHAAJIeXaT eMy.

Cnycrs yeThipe ¢ nojioBuHoM roaa [llopra Ha Toi ke camoil KBapTupe
3anuchiBai Camioanb Yaprepe. YacTMUHO 3TH 3aIMCH COCTaBUJIN OJTHY U3
cTopoH Bhiieamero B 1963 rony aasb6oma «Son House / J.D.Short. Delta
Blues» (Folkways FTS 31028), a 66sibliiast yacTh MaTepuasa Bollia B 1973
roay B yxe yrnomsiHyToMm anboome «J.D.Short: A Last Legacy Of Blues
From A Pioneer Delta Singer» (Sonet, SNTF 648)...

Yaprepc Bcrpeyvancs ¢ Jxeit Ju loproM B uione 1962 rona, a eiie
yepe3 HeCKOJbKO MecsueB, 21 okTs0psi, 0ao3MeH ymep. [loxopoHunu
ero B Cent-Jlyuce, Ha Jefferson Barracks Cemetery, HeroganaeKky OT BeU-
KOI peKu, 0JIM3 KOTOPOil OH IIECTHAECST JIET Ha3aa POIUIICS. ..

A — smeunbiit JIOKTOP, Y KaXIblil 3HATh XOUET, KaK MEHSI 30BYT.
1 — 3MeuHBbIIi JOKTOP, BCE Y3HATH XOTSIT MOE UMSI...

I1ponerass MuMO cO0Ia3HUTEIBHON KPACOTKHU,

ITpucnyckaoch Ha MeCTa 3aBETHBIE. ..

1 — 3MeMHBII JOKTOP, U TOJIITbI KEHIIMH 32 MHOM 10 TISITaM.
Y MeHs$1, 3MeMHOT0 TOKTOPA, XKEHIIMHbBI TTauKaMu, KyJ1a HU TIOHTy.
JIVIIIb TTOTSTHET MEHST «B TIOJIET» —

TOJINA MTallIeK YK TOMUTCS MO ABEPBIO. ..

ITopxast Hag mapHUILIKOM JOOPBIM, 3HaeTe, He 0COOEHHO
COAaBIISIIO BBICOTHL...

ITopxas Hag mapHeM BecEJibIM, 3HaeTe, He 0COOEHHO
COAaBJISIIO BBICOTHL...

Her, oTkyna 3HaTh T€OE, ApYKUILE,
YyeM HaOUThI MELIKU, UTO Y MEHS Ha CIIMHE.

C coboi1 y MeHs1 He 0cO00 MHOTO KPIOKOB, 1 O€3HaIeXKHbIE 3MEU
MOTYT yOUpaThCsl.

KpIoKOB 3THX Y MEHSI He MHOTO, W U3IbIXAIONINe
MOTYT MPOIOJ3aTh NajblIE. ..

S cozpman npouHBblii cor3, pebsama,
TaK 3HalTe: OH HUKOTA HE PyXHET.
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BeuepHsist Oypst 3aBoeT, MOJHOUHbIE BETpa 3aCBUILIYT. ..
BeuepHsist Oypst 3aBOET, MOJIHOYHbBIE BETPA 3aCBUILIYT. ..
C MOUM uepHbIM OpamcKum cor3om

HMCKATh ATy XKEHIIMHY HU K YeMy OoJIbliIe.

Sl — 3MeuHBbIil TOKTOP, C MOJIHOW CYyMKOI JIEKapCTB.
Sl — 3MeuHBIi1 JOKTOP, C MOJIHON CYMKOI JIEKapCTB.
S — camblil HacTOSIIIMIA 3MEUHBIN TOKTOP,
ThI 3HaElllb, 1 HE KAKOW-HUOYIb 1IapsiaTaH.

Tocrnoau, yBepeH, MHOTHE JIOMAaIOT TOJIOBY:
YTO e TaKOe y 3MEMHOTO TOKTOpa B pyKe?
Tocrionu, He COMHEBaOCh, MHOTHE U3 BAC TalaloT:
YTO e Y 3MEMHOTI0 I0KTOpa B pyKe?
DTO0 y HEro KOpeHbs [a TPaBbl UyIECHBIE;
rae 6 HU MPU3EMIIMIICS OH — TOTYAC
BBIKpaAbIBaeT IJIsT ceOs mompyry.*!

M1 kpaTko pacckaszanu o JIxeit JIu [llopTe, Tenepb ocTaHOBUMCS Ha
ero 3HaMeHUTOM ABOIOpoaHOM OpaTue — bur /I:ko Buibamce.

ITonm nmenem /Ixxo3ed JIu Bunbsimc (Joseph Lee Williams) o poauics
16 okTs16ps 1903 roma Ha depme Knoxford Swamp, Hemoganeky ot cene-
Hust Kpoydopa (Crawford, MS), Haxonsiierocst Ha BOCTOYHOM OKpauHe
Muccucunu. B Cnosape Illenmona Xappuca oTMedeHO, 4TO €ro OTell,
HxoH «Pen bon» BunmbamMc (John “Red Bone” Williams), 0bLT mHAEHIIEM
u3 rieMeHu Yepoku (Cherokee Indian), a math, Kopa JIu (Cora Lee), —
YyepHOKOXel... OmHAKO pOACTBEHHUKM, BKJIIOUYAsl POTHYIO CECTPY CUHTE-
pa, Ha3BaJIM MHE Apyrue MMeHa: OTLIOM ceMmeiicTBa ObuT JIXKoHHU Mot
Korep (Johnny May Koger), a Mmateprio — Kapim Mboii Jloran (Carlee
May Logan). KoHeuHo Xe, s1 00JibllIe JOBEPSII0 POACTBEHHUKAM.

Tak Bot, y JIxxonHu u Kspiau Bcero ObLIO 1IeCTHAAUATD AeTeit, u ko
JIu 661 omHUM U3 HUX. MHTEpec K My3bike Yy [I>K0 TposIBUWIICS €1Ie B TIATU-
JIETHEM BO3pacTe, KOraa OH Hayajl 00y4yaThCsl UTPe Ha CaMOJEIbHOM ruTape
u ¢aelite. 1o ero cioBam, OH caM CMacTepW CBOIO IIEPBYIO TUTApY, UC-
M0JIb30BaB KOPOOKY, Tapy KaTyIIeK U IMPOBOJIOKY, a UTPaJ TOPJIBIILIKOM 13-
nof, OyTHIIKY BUCKU, HATTISIAEBIIMCH, KaK UTPAIOT cTapinue... Beckope Jxko
BBIYYMJICSI UTPaTh Ha IIECTUCTPYHHOM TWMTape, a K IBEHAaAllaTu OCBOWJI
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rapMOHMKY, aKKOPICOH ¥ HEMHOTo opraH. EIe moapocTKoM OH OCTaBUII
OTYMIit IOM UM B TIOMCKaX 3apaboTKa e3aui o Muccucunu. I'ne ToibKo He
MOOBIBAJI U KEM TOJIBKO HE paboTajl, a HAaUMHAaJI C OITACHOI pabOTHI TIOTOH-
IAKa Myla B TPYAOBOM JIarepe Ha CTPOUTEIBCTBE AAMOBI-JIEBU Y
I'punBmina.*? I1o BeIXOAHBIM [IK0 UTpall U Mell Ha BeYepUHKAX IJIsT CBOMX
Ke KoJier-padouux... [1o3xe yyacTBoBaja B MEOUIIMHCKOM 1110y Jloka beH-
Heta (Doc Bennett Medicine Show) B Mob6aiine (Mobile, AL), mrar Aja-
6ama. Coo01maercs, uro eme B 1921 romy JIxko JIu 3ammucaiics mist Kakoro-
TO HeM3BeCTHOrO Jielibina B HoBoM OpJieaHe, HO 3T0 COMHUTEIIBHO, 1, CKO-
pee Bcero, nHdopMalusg 00 3TOM 3allMcaHa CO CJIOB CaMOIo CHUHIEpa,
KOTOPBI B CBOM TIO3IHWE TOIbI HATOBOPWJI O ce0€ MHOXKECTBO HEOBLIUII,
Jla TAKMX, YTO €My OTKa3bIBaJMCh BEPUTH JlaXe TOTAa, KOrJa OH TOBOPUII
npasay. Hanpumep, B pasroBope ¢ CamioaneMm Yaprepcom OH IpuUITHCal
cebe Omo3bl Kunra ComoMoHa Xwiia, U 3TO BOIILIO B KHUTY Yaprepca
Country Blues, Ha 4T0 MBI yXe oOpalaji BHUMaHue.

C 1922 no 1924 roxw! B coctaBe Birmingham Jug Band bur [1xxo yyacTBo-
Bas B oy Rabbit Foot Minstrels... B nBagiiaTbie yacto padoran ¢ JIutti bpa-
3ep MOHTromMepu B yBeceIUTeIbHbIX 3aBeAcHUsIX Muccucunu u Jlynsua-
HBI, a TAKXKE C Pa3IMYHBIMU O3HAAMU CKUTAJICS TI0 IOKHBIM IIITaTaM, BbI-
CTymasi Ha BeUYepuHKaX U MUKHUKaX... CripaBouHuK Blues & Gospel Records
coob11aeT, 4yTo 24 ceHTs0ps1 1924 rona B MeMmdbucckoMm Peabody Hotel 3anu-
canbl aBe necHu Jxxo Bunbsamca mist Vocalion — «I Want It Awful Bad» u
«Mr. Devil Blues», 1 B 06e1x eMy OIBITPBIBAII XapIiep, MPEaITOI0XNTEIb-
Ho (probably) [Ixxen [1aBennopt. «I Want It Awful Bad» — BapuaHT cTapoit
KOMEIUIHON TIeCHU U3 perepryapa MeHecTpesb-1ioy, a «Mr. Devil
Blues» — 10BOJIbHO IPUMUTHUBHO MCIIOJHEHHBIN 0J1103, KOTOPbIN yKpallia-
eT rapmMoHukoi JIaseHnopt... O6e Bemu nepensnansl B 1988 rogy Ha BST
Records B cepvm Blues Document — LP «Kansas Joe McCoy — Joe Williams,
1929-1941» (BD-2032), 1 MOXHO YOEOUTBCS, YTO IO JIYYIIMX 0OpasloB
KaHTpuU-0J1103a, 0 KOTOPBIX MbI CTOJILKO HAITMCAJIM, UM JAJIEKO. ..

B xoHIIe nBamnaThIX U B Havayie TpuanaThix Jxko Bumbsimc pasbeskai
¢ Birmingham Jug Band 1o 103XHBIM IIITaTaM, B OCHOBHOM I10 Ajtabame, 1 B
cocTtaBe 3Toro 6sHaa 3anucaics mist OKeh B nekadbpe 1930 roaa... Yuact-
HUKM O3HA OCTAIOTCSl HEU3BECTHBIMU (Unknown), Ha 4TO YKa3bIBaIOT aB-
topel CripaBouHuka Blues & Gospel Records, no6asisist, 4TO, 110 BOCIIOMU-
HaHusM bur [Ixxo Bunbsimca (Big Joe Williams gives the following personnel),
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B coCTaB Jxkar-osHaa Bxoawiu: xaprnep Jxeioépn KoyaMmeH; Ha rutapax
1 MaHOoOJMHE, Kpome camoro JIxo, urpanu «OnHopykuii JI31iB» Maiic
(“One-Armed” Dave Miles), nekuii Jlokrop Ckort (Dr.Scott) u boryc
ben KosuarroH (Bogus Ben Covington); B mKar gyJ HEKTO «XaHWKaI»
(Honeycup), a Ha cTUpaJIbHOI TOCKE UTpajl HEKTO 110 Ipo3Bully «HoBo-
opneanckuit Crnaiin» (New Orleans Slide).*** Mysbika mosydaiach Becé-
JIast ¥ IITyMHasl, OMHAKO K 0JIf03y, TeM 0oJiee K 01103y J1eTbThl, OTHOIIICHUS
HUKAaKOTo He MMEIoIIasl...

B tpuauateix u copokoBbix bur JIxko BunbsiMmc 3anucheiBaics ms
neitonoB Bluebird, Columbia, Chicago, a B nsaTuaecsIThIX o Trumpet u
Vee-Jey, xorma B mapTHepaxX y HEro ObUIM TaKuWe MacTepa pUTM-3HII-
omo3a, kak xaprnep Connu boit Bumeamcon-1 (John Lee “Sonny Boy”
Williamson-1, 1914-1948) u nuanuct Memduc Cium (Memphis Slim,
1915-1988), — oTu 3anucu COTHSIMU THICSY MPOJABATUCH YEPHBIM TO-
TPEOUTEIISIM.

OpHako ciraBa v mpu3HaHue npuiuia K bur [Ixo BumibsaMmcy B Havaie
IIecTUIeCIThIX BO BpeMeHa @osik-Bo3poxkmeHus, Korma HMHTEpec K
KaHTpU-0J1103y ITOAOTPEBAJICSI «OTKPBITUEM» CTAPbIX OJIF030BbIX CUHIEPOB.
B »10 Bpemsa 3a bur /Ixko OyKBaJbHO OXOTWJIMCH YCTPOUTENIU (DOJIK-
(becTuBaseit 1 MeHEMKepHl IPaM3aruCcy U3 pa3IUndHbIX JICHOI0B. XUTpPO-
BaThlii bur /Ixko ToT4ac 0TO3Bajics Ha 3alpoC HOBOI'O BPEMEHU, IIPUHU-
MaJl ChIIaBLIKECS Ha €ro TOJIOBY IIPEIJIOXKEHMS, ObLI JIETOK Ha IOABEM U
He JICHUJICSI, — B pe3yJIbTaTe CTajl OAHON 13 TTOMYISIpHEUIINX (PUTYyp OJT10-
30BOM1 1 (DOJIKOBOY CLIEHBI LIECTUAECATBIX.

Ero 3ammuceiBany AecsITKM pa3, M 3TU 3allMCU M34aBajlCh MHOTOTHI-
CSIYHBIMU THpaxkaMu Kak B AMepuke, Tak U B EBpone. MImerTcst Bumeo-
Marepuabl, Ha KOTOPBIX BHEIIHE HETIOBOPOT/IMBBIN, HEYKIIIOXUIA, HEY-
IOTHO YYBCTBYIOIIIMII ceOsl Ha CIIEHEe TOJIHOBATHIM CTApMYOK TOTYAC IIpe-
oOpaxaeTcs, KakK TOJIBKO B €ro pyKaX OKa3bIBaeTCs YHUKAJIbHbII
JIEBITUCTPYHHBIIA MHCTPYMEHT, IIPUCIIOCOOIEHHBIA UM JIJIsI COOCTBEHHBIX
BbICTyTUIeHU. W Torma Toscteie nanblibl bur [Ix)o 6e3o01mmboyHo mopxa-
0T MO CTPYHaM C JIETKOCTbIO MOJIOI0I ap(UCTKY, BbI3bIBas YAUBICHUE 1
BOCTOPI'M MOJOIBIX ciaymateneil... C TaKoil e JIETKOCThIO OH COYMHSII
BCEBO3MOXHbIE UICTOPUM, KOTOPbIE TOBEPUTEILHO, C CEPhE3HBIM BUIOM,
pacckasbiBajl HaMBHBIM WMHTEpBbloepaM. BeuyHO HemoBOIbHBIN, Bcermga
BOpYAIINii, BHICKA3bIBAIOIINIT OECKOHEYHbIC MPETEH3MU BCEM BOKPYT, B
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TOM YMCJIe U3AaTeIsIM, UCCIICA0BATE/ISIM U KoJUleraM-My3bIKaHTaM, — Ta-
KoB ObL1 bonbioit [Ixko, MMeBIINI ¢ MOJOAOCTU Ipo3Bullle «benHsra»
(Poor Joe). Ho nmMeHHO 3TMM 6€300MIHBIMUA KauyeCTBAMU OH ITPUTSITH-
BaJI K ce0e TOJIIThI MOKJIOHHUKOB, U 5, TIPU3HAIOCh, TAKXKe TIPUHAIIEKY K
MX YHCITy, U3-3a YeTO0 YK€ TPYIKIbBI IToObIBall B najekoM Kpoydopae u ox-
HaXKIbl JaXKe BCTPEUasICs C €ro JeBSHOCTOYETBIPEXJIETHE CeCTpoid B e€
nome Ha ynuiie Maptuna Jliorepa Kunra...

Hudero ocoberHoro mHe muccuc Maspu (Ms.Mary) He pacckasaia,
BOOOIIIE ITOYTU HUYETO He TOBOPMJIA, HO JIMIIb KMBaja Ha MOU PEILIMKMU.
Korna ke s1 06paTiyl BHUMaHME Ha BUCSIIMIA HA CTEHE IJIAKAT C HOBOM3-
OpaHHBIM TIpe3nneHToM bapakom OGaMoii u ero cemMbéit, Muccuc Mapu
€/Ba 3aMETHO YJIBIOHYJIACh: MOJI, TOXK/IajJach-TaKu, KOTAa Halll, YEPHBIN,
CTaHeT CaMbIM IVIABHBIM Ye€JIOBEKOM B AMepuKe. M ata yibIiOKa YepHOKO-
JKel XKEeHILUHBI, TTPOXMBIIEH MOUYTU BEK U €l 3acTaBllIell TPOMKOE 2XO0
pabcTBa, — camasi BbICIIast OlleHKa COOBITHSI, IPOU30IIIEIIer0 B AMEpH-
ke oceHbto 2008 roza...

A Henmopaseky oT noma muccuc Mapu, Ha coceaHeii Sugar Hill Street,
COXpPaHWJIOCh MECTO, €lli¢ He MOJIHOCThIO 3apocliiee TPaBoil, Ie KOrma-To
CTOSUT KPOXOTHBIN BarOHYMK — HEM3MEHHOE XWIHNIIE ¢€ POIHOTO Opat-
11a, BEYHO CTPAHCTBYIOIIETO OJI030BOTO CHMHIEpa, CAMOTO0 3HAMEHUTOIO
xwutens 6e3BectHoro Kpoydopna. My cocena B oropojie BC€ elie TOpYUT
BOMTBINM B 36MJIIO KOJIBILLIEK, K KOTOPOMY ObLII IIPUBSI3aH 3TOT BAarOHYMK,
CJIOBHO €r0 MOTJIM YHECTH, roka bur /I>ko e3auT ¢ KoHIIepTamMu 10 BCeMy
MUPY... XOTSI MOIJIM YMBIKHYTh M BarOHYMK. Tak, HECKOJIBKO JIET Ha3a
HEeKU «uccnenoBarenb 0J1r03a» rpuexan B Kpoydopa, 1o0uics BcTpeuu
¢ Muccuc Mapu, pacCrpocuj 0 TOM O CEM, BbI3BaJl K ce0e pacloIOKeHHUE
1, TIPO3HAB, YTO 3HAMEHUTAs NEBSTUCTPYHHAs TMTapa HAaXOAUTCS 3/1eCh
’Ke, B JIOMe, TIPEIJIOXKIII 32 He€ ax MSAThCcOT mosuiapoB! Hyxxnaromasicst B
JIeHbIax ITOXKWjasl KEHIIMHA, HEMHOTO ITOpa3MbIC/IUB, Ipoaaia OecleH-
HYIO 0JII030BYIO PEJIMKBUIO, CJIe KOTOPOI TOTYAC IPOCTHLI. ..

[ToBTOpIO, C CEpennHbI MATUAECATHIX M MOUYTH 10 CAaMOI CBOEI KOH-
yuHB B KOHIIe 1982 roma bur o BunbsMmc akTUBHO BBICTYMA U 3aIlu-
CBHIBAJICS, TaK UTO €0 AMCKOTpadus HaCYUTHIBAET OTPOMHOE KOJIMYECTBO
BBINYILIEHHBIX aJIbOOMOB, TeIIEPh YK€ M3JaBaeMbIX Ha KOMITAKT-IUCKaX, 1
MPOIOJIXKAET pacTh, M KaxkeTcsl, uTo B 3ToM ¢ bur JIxo BuibsiMcom co-
MepHUYaTh HEe MOXeT HUKTO. KoMy 10CTaroTcs rOHOpaphl ¢ Mpodax — He
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M3BECTHO, IIOTOMY 4YTO €T0 POIHAsI CeCTpa 1 OJIVKaiIlne poACTBEeHHUKHU B
Kpoydopae xuByT 6osiee UeM CKPOMHO...

[Toxoponen bur X0 B TiiyxoM MecTe, Ha YaCTHOW OTOpPOKEHHOM
TepPUTOPUM, TIPUMEPHO B AecITH MWIAX 3amanHee Kpoydopna y ca-
Mot Grigler Road, Tax 4To MPsSIMO C TOPOTM MOXKHO YBUAETh €ro Haj-
MOTWJIbHBINA NaMITHUK. KOoHEeYHO, oT4assHHOIro LieHUuTess 0J1103a HU-
YTO HE OCTAHOBUT, U OH, MPEO0JIEB KOJIOUYIO ITPOBOJIOKY, 00s3aTEb-
HO TIOAOMIET K MOTUJIe CTapOTO CUHTepa, YTOObl HU3KO MOKJIOHUTHCS
€ro Ipaxy...

I[a, HayaB CBOM CTPAHCTBUS, 51 BbIOpas moceauThbes B JlenbTe...
[a, ouyTUBIIKMCH Ha MyTSIX-A0porax, 3araaaj s B JleJabTe MOXUTb.
Jo6pasBmuce no I'punBuinna, Muccucunu, —

HUYETro He 0CTaBajoCh, KaK ropeBaTh U IJIaKaTh...

0o0o0... He Oyny nakath GoJibIIIe. ..
0o0o0... He Oyny ciesbl TUTh:
Crapuk /Ixxo crapeet. bonbioit JIxkoH cTapeer...

Oka3zapuch B Kpoydopae, Muccucunu, He 3axoTen yK B Mypxen.
M3 Kpoydopaa, Muccucumu, He Toxesa s BO3BpallaThCs

B 3TOT 4epToB Mypxen:
nait bor, 4ToObI It0OKMMast MOs1 ObL1a poIoM U3 J1esIbThI.

B nHu cTpaHCcTBMIT CBOMX BBIOpA 51 MOceauThes B [enbre...
OkazaBIIMCh Ha MyTSIX-I0porax, 3arafai s B Jleabre ocecTb.
Tam 1 ocTaBMII 51 CBOIO JTIOOUMYIO, TAM CO MHOM

JKECTOKO OOOIILIUCH...*

BcnoMHUM e1ie HeCKOJIBKO UMEH U3 0J11030BOI MCTOPUM.

OcTraBUBIINIT HAM BCETO TPU MECHU M HECKOJIBKO 3aIMuceit ¢ IpyruMu
My3blKaHTamMu, Busmu JIu BpayH nokasai, 4to U cpenu BTOPBIX TUTapu-
CTOB, U Cpeayd aKKOMIIAHMATOPOB MOTYT ObITb 3HAYWTEJbHbIE (PUTYPBHI.
Jxon Bépa (John Byrd) ussecteH kyna menble, yeM Busuin bpayH, xoTs
1 OTMETUJICSI TOPa3ao OOJIbIITUM YYaCTUEM B TpaM3aIlicCH.

29 utona 1929 rona B ctynuu Gennett B Puamonne bépn 3anuceiBancs
CHavaJia B Iy2Te ¢ 3aMeuaTeIbHOM 01103080 neBulieil Mait I'nmasep, kKo-
TOpasi U3BECTHA TaKKe IO IICeBIOHUMOM Mae Armstrong; 3aTeM OH OBbLI
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3anucaH BMecTe ¢ KoHrperauueil — Reverend George Jones And
Congregation — u rocnien-neuiieii Cectpoii JIxkoHc (Sister Jones), B Ko-
TOpPOI1 TIoo3peBaloT Bcé Ty XXe Mboii [maBep; HakoHell, 3amucaiyd ero B
TOT A€HDb ¥ OJHOTO, HO TOTOBbIE TPEKM TaK M He M3aiu. JIIOOOIBITHO, YTO
nHbopMalnio o IByX u3 Tpex TpekoB — «Little Darling Pal Of Mine» u
«Passing Policeman» — momecTwiu B KataJlor 0eJIoil My3bIKU KaHTPU U
xuwuionui, ipu 5toM JIxxon Bépn snauntcs kax Lysle Byrd.**® A Bor cec-
cust misa Paramount, poieninas B mapte 1930 roga B I'padTone, Bo Bpe-
Ms1 KoTopoii bépa 3anuckiBajcs ¢ cuHrepoMm YouoopaoM YoaTtepom, Obl-
Jla u3naHa u yxe B Haume Bpems, B 1987 rony, mepeusnaHa Ha BST
Records — LP «John Byrd & Walter Taylor» (BD-2008). CoBMecTHBIC 3a-
nucu bépma u Moii I'maBep Takke repensnansl B 1987 rony Ha BST — LP
«Lillian Glinn — Mae Glover, 1929-1931» (BD-2009).

I'siin Yopmioy B 3ameTke o bépae, omybaukoBanHoii B 1990 rony B
msiToM HoMmepe 78 Quarterly, TIIET, YTO My3bIKAHT, BO3MOXKHO, OBLT PO-
IIoM ¢ rora Muccucunu, XoTst bykep Mumiep n cBg3wiBai ero «Billy Goat
Blues» ¢ rutapabiM ctuiieM deastol.*” MinMon bpaiicu cuurat, yro JIXKoH
bépn ponom u3 Pemnuka (Redlick, MS) unu u3 Ilarrepcona (Patterson,
MS), nexkorna Haxogusiuxcs B Ixxeddepcon-kaynru (Jefferson County),
HO KOTOPBIX, KaXeTcs, yKe HEeT JaXe Ha caMbIX IMOAPOOHBIX KapTax. 1o
IpyruM cBeaeHusM oH u3 IIattucona (Pattison, MS), KiaiibopH-
KayHTU.*® VI3BeCTHBIN KEKCOHOBCKMIT Omto3MeH J[IxkoHHu Temrun
(Johnny Temple, 1906-1968) BcrtoMHWII, 4TO ABaXKIbl BUIea bépma urpa-
oM ¢ Tommu JIxkoHcoHOM: «OH rae-To Moeii KOMILIEKIMH... Takoii,
TEMHBII MapeHsb... Takoro ke Bo3pacta, 4To U Tommm». TeMILT 3alIOMHII,
yto bEépnm urpana Ha ABeHAALATUCTPYHHOU TUTape HEOOBIYHBIM ILJIOCKUM
MMUKOM: «Y Hero ObL1 TAKOil KJIACCHBI 00JbIIoi MUK. Beirigaaen Kak 3yo0,
nonumaete?.. OHAKO XK, OH ymea um urpate!» (He had a great big old pick,
look like a toothpick, you know... He could play it, though!..)

Coobuanoch Takxke, uro bépn moceman sMecte ¢ Tommu JIxKoHCO-
HoMm JIxxopmxkrayH (Georgetown, MS) 1 okoso roga padboTtai TaMm Ha Jie-
cormike. JIpyroil M3BeCTHBII MY3bIKaHT, C KOTOPBIM BBICTYIal JI>KOH
bépn, ato bnaitna PyssensT I'paiic (Blind Roosevelt Graves, 1908-
1962). Ero npusitenb — Yectep Xayc (Chester House) — 3anmoMHwI ux co-
BMecTHYI0 urpy B Moprtone (Morton, MS), npumepHO B ABaAlaTH TISATU
MWISIX K BOCTOKY OT CTOJIMIIBI IIITaTa. YOpMIoy e3aui 1o cienaM bépna,
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yka3zaHHbIM bpaiicu, Temmiaom n XaycoM, B HadexXae pa3mgoObITh IO-
Oouibllie MHGOPMALIMU 00 3TOM HE3aypsIIHOM TUTApPUCTE, HO HUKAKUX
HOBBIX OTKPBITHII HE CHIeIal, 3a UCKIIFOYEHUEM TOTO 4TO B [I>KopmKTayHe
KTO-TO BcrioMHMJ, Oynro Jxkon bépm mepeexan B bor Yurro (Bogue
Chitto, MS), HebombII0#i ropogok Mexny MakKoymom u bpykxeriBe-
HoM (Brookhaven, MS)... Uto enie MoXXHO 100aBUTH?

To, uro He TonBpKO B «Billy Goat Blues» rurapa bépma 3ByuuT 110-
nebToBCKU, HO 1 B «Narrow Face Blues», 1 B «Insurance Man Blues», u B
«Overall Cheater Blues», ja Tak, 4TO NUKWUHT Ha CPEAHUX U OACOBBIX He-
BOJIbHO BockpecaeT naMsTh o Buiu JIu bpayHe. A akkomnaHeMeHT bép-
na mist Moii ['masep B «I Ain’t Givin” Nobody None» 1 BoBce Oecripelie-
JIEHTeH 0 CBOeMy 3By4aHMIo... Jla u cama Mbaii [aBep yHuUKaabHa, MO-
CKOJIbKY TPYOHO IIPUIIOMHMTBH €lle KaKylo-TO II€BUILY, MCIIOJHSIBLIYIO
0110361 ¢ Homisimu, B ctuiie xkummu Pomxepca, MOmyJsspHOIoO y YepHBIX
cuHrepoB JI>keKcoHa 1 ero OKpeCTHOCTE.

Ha nepBbiit B3msia, rpyObiit, onHOLBETHBIN Bokas JIx)koHa bépna — oH
npeacTaniieH B ero coJibHbIX «Billy Goat Blues» 1 «Old Timbrook Blues» —
3HAYUTEJBbHO YCTYyIAaeT ero e urpe Ha rurape. Ilojaraio, M3-3a 3TOro
bépna n He uzmanu Ha Gennett: IPUCTPACTHSI MEHEIKEPOB Jieiids1a ObLIN
coBceM MHBIMM. [I>)KOH BE€pn, ¢ rpyObIM, HEOTECAHHBIM T'OJIOCOM U NI€JIb-
TOBCKOI UTPOIi, ObUI SIBHBIM KJIMEHTOM Paramount, IO3TOMY-TO 3a HETO 1
3anenwinuch B I'pacdroHe... 3ameTum, uro bépn codeTan MCIOJHEHUE
0JII030B C LIEPKOBHOM MPOMOBEIbIO (Sermons), 9TO He MHOTHE cede TT03BO-
Jisiii. Ero roJtoc ObLT 3aTOYEH MO JIMTYPTUIO U HE 0COOEHHO TTPOSIBIISIICS
B 0J1103ax, Te TpeOOoBaJUCh HEMPUKPBITHIE SMOIIMKA 1 YYBCTBA I OTYACTHU
JULENeCTBO.

U eme. CBunerennsctBo HxkonHu Temria o Tom, uto Hxxon bépa Heon-
HOKpaTHO UTpaJl ¢ HanboJiee 3HAUMTETbHBIM My3bIKaHTOM OJIF030BOM Clie-
Hbl JIxkekcoHa — ToMmmu JIXKOHCOHOM, TTPOOYKIAIOT B HAILIEM BOOOpake-
HUU 3a001auHble (PaHTa3MU OTHOCUTEJIBbHO TOro, KakK 3Bydal MX OyaT...
Her-ner, He BcE ycmen B cBoeli xku3Hu XeHpu Crup...

T'utapuct u cunrep Ucaiia Hetta3 (Isaiah Nettles) 6bl1 3anucan st
Vocalion B muccucurickoM [I>kekcoHe B oKTs10pe 1935 roma moj rceBuo-
HumoM the Mississippi Moaner. Bcero y Hero ObL10 3apMKCHMPOBAHO Ue-
ThIpe 0J1103a, HO M3MaHBI TUIITb 1Ba — «Mississippi Moan» u «It’s Cold In
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China Blues», B KOTOpOM BII€YaTJISIIOT He3aypsiaHasl TUTapHasi TeXHUKa
U BbICOKUI BoKaji. Yaprepc ormeuaeT, yTo HeTTas «ucmnoib3oBal ¢alib-
LIET U MeJIoOAUJecKHe JIMHUM Oosiee ctaporo [lempra-0mi03a. Ho B ero
“It’s Cold In China Blues” aMo1MoHaIbHOCTB rojioca ycujaeHa, a TuTap-
HBII pUTM OJIM30K K «CABOEHHOMY» OpeHuaHuto bur ko (Buavsimca —
B.Il.), noutn kak putM B TaHue Shake Dance, ¢ ero LWyMHOH
CTPACTHOCTBIO».*¥

TaKI/Ie XoJjioga B KI/ITae, YTO YMOJIKJIM TITULLBI.
INoxononmano B KI/ITaC, IITUYbU TPEJIN HE CIBIIIHEI...
Ewe ne paccTpauBaia TaK CUJIbHO Thl MCHA,
IT0OKa HE cJioMaJia KOJIEUKO MO€, IparoucHHOE...

Dii, neTka, He Gajyii xke 6oJiee...

IIpuMu MeHs1, Muias, He Tep3aii.

Tbl 11060Bb MOIO Cpa3y BepHEIllb, €CJIU TPOTOHUIIIb
3Ty NOMJIYIO YEPHYIO 3MEIO...

So cold in China, birds can’t hardly sing.
So cold in China, birds can’t hardly sing.
You didn’t make me mad till you broke my diamond ring.

Hey, mama, won’t be bad no more.
Take me, mama, won’t be bad no more.
You would get my loving if you’d let that old black snake go...

['31in Yopuioy, aBTop eTMHCTBEHHOM 3aMeTKHU O 0J1Io3MeHe (OHa OITy-
osmkoBaHa B 1990 rogy B msitoM HoMepe 78 Quarterly), cOOOIIaeT, 4TO
y3HaJ 00 3ToM My3bIKaHTe OoT XeHpu Crniupa, KoTopblil Hamen HeTtiiza Ha
KPOXOTHOU Xene3HomopoxHoi craniuu Pokmopt (Rockport, MS), B
IBaaaTH MUJISAX K 10ro-BocToky ot Kpucran Cropunrca.* Ilo cioBam
Cniipa, oH cpa3y ke oOpaTuj BHUMaHNUe Ha TO, YTO TUTapHbIN cTIb Her-
™32 OTJIMYAETCs OT IPYTUX MY3bIKAHTOB JIxkekcoHa u [lebThl, U Mpuriia-
cul ero B cryauio Ha ®Mapuni-crpur. [Ipos3Buiie «Mississippi Moaner»
(Muccucunckuii naakaasiuk) 1ajta eMy BO BpeMs CECCUU. YOPIJIOy OTMe-
YaeT, YTO y4yacTHUKM Tou Xe ceccum Yuun lleitn u Pobept Yunkunc
cMyTHO IoMHAT HeTt3a. B mectuaecsiTble KTO-TO BCIIOMMHAJ O HEM KakK
0 HEOOBIYHOM MY3bIKAHTE, MOIOLLIEM OJII03bI, UTPAIOIeM Ha TUTape U TaH-
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LyIoIeM O0CHMKOM, IIPY 3TOM BBICTYKMBAIOIIEM PUTM, ITOTO0OHO YeUETOY-
HUKY. HeTT/13 majgpliaMu HOT OTKYIIOpUBaJ OYThUIKU (BUAMMO, TIMBHEIE),
JKECTSIHbIE KPBIIIEUYKN BCTABJISLT MEXY MabllaMU U TAHIIEBAJ, BBICTYKH-
Basg puTM... HaTypanbHbIN yImaHbeil moymen! [Tydnnka, JOKHO OBITh,
HeucToBcTBOBaja. 1o HekoTophiM cBeneHusiM, Mcaiis HeTtis Obu1 Ha
Bropoit MupoBoii BoiiHe, a Iocije €€ OKOHYaHUs XKWJI IBa WJIM TPU roja
Ha ore Muccucunu, B ropogax Maynt Onus (Mount Olive, MS), Teii-
nmopesuin (Taylorsville), a 3aTeM yexan oTTyma, KaK OH caM COOOIIIWII,
Kyna-To Ha ceBep. C Tex mop CJenbl ero 3aTepsuiich... [JobaBuM, 4TO
«Mississippi Moan» nepeusnan B coopHuke Yazoo «Mississippi Moaners»
(Yazoo L-1009), a «It’s Cold In China Blues» Boiies B coopHuk «Country
Blues Encores» (OJL-8).

Turapuct u cunrep Orro Bupxua (Otto Virgial) 3anuca Bcero yeThl-
pe 6imo3a — «Little Girl In Rome», «Bad Notion Blues», «Got The Blues
About Rome» u «Seven Year Itch». 3to mpousonuio B Yukaro B 1935 ro-
Iy BO BpeMs ceccuu Wit Bluebird. *' XoTs1 B HUX U YYBCTBYETCS BIUSHUE
HenbTol U, B yacTHOCTH, [IaTTOHA (0cOOeHHO B «Bad Notion Blues»), B
€ro UTPe HET CTPOMHOCTHU U LIEJIOCTHOCTH, a B BOKaJie — TJTyOUHBI, KOTO-
pasi oTIMYaeT Jy4dmmx OJ1030BbIX cuHrepoB. «Little Girl In Rome» u
«Bad Notion Blues» nepeusganbl B cOopHUKe jeitbna Mamlish
«Mississippi Bottom Blues» (S5-3802), a «Got The Blues About Rome» u
«Seven Year Itch» — B cbopHuKke neitona Whoopee «Country Blues —
1929-1936» (104).

Kpowme bur [Ixxo Bunbsimca u XaynuH Byida, BocTouHast yacThb IITa-
Ta Muccucumnu cBsi3aHa ¢ UMEHEeM ellle OTHOTO My3bIKaHTa, MPOCIaBUB-
LIerocs B mectuaecsitbie, — 370 bykep Tu Bammurron Yaiit (Booker T.
Washington White), 6osiee n3BecTHblii Kak Bykka Yaiit. [IpeaeiabHo cy-
POBBI, Jaxke TPO3HBIIA, OH CBOMM PEBOM M KECTKUM JIPaiBOM Ha XKeJITO-
BaToil TIoMmMXpoMoBoii National Triolian, 0 KOTOpOW HEIIagHO OWMJI
CJaliIoM, BBI3BIBAJI IPOKb M OTOPOITh Y FOHBIX OEJIBIX CITyIIaTelieil, KOTo-
pble OYKBaJIbHO BXMMAJIUCh B Kpeciia, cracasich OT THEBHOTO phIKa CTa-
poro 0Jt03MeHa...

OcHOBHBIE CBEJICHHUS 0 XXU3HU U cynboe bykku Yaiita mo ero uynecHo-
IO «OTKPBITUST» B 1963 TOMY NMOYEPITHYTHI U3 YACTHBIX Oecel WU MHTEP-

288



BBIO, KOTOpHIE OJII03MEH JaJl B IIECTUAECIThIE U ceMUIecsaThie roasl. Ha
OCHOBE KpaiiHe IpOTUBOPEUYUBBIX paccKa30B ByKku HaluMcaHbl HECKOJIb-
KO CTaTeil M 04epKOB, CTOJIb 3Ke MPOTUBOpeYnBHIX. B 1963 romy B BocbMOM
HoMmepe xXypHana Blues Unlimited oryOoaMKoBaHa CTaThsl €r0 TJIABHOTO pe-
nakTopa 1 ocHoBartesist Cumona Hembepa (Simon A. Napier) The Story of
Bukka White; 8 1965 rony Kpuc Crpamsui (Chris Strachwitz) Hamucan
KOMMEHTapUM K IBYM JIOHTIUIESIM Jieii0a Arhoolie ion oOIIMM Ha3BaHU-
eMm «Bukka White: Sky Songs» (F1019, F1020), m 3T¥ KOMMeHTapuu
BKJIIOYAIOT Ouorpacdudeckuii ouepk o Oio3MeHe; B 1966 romy [IsBun
DBaHC omyOJIMKOBAJ CBOIO cTaThio Booker White, — oHa Bouwuia B 36-39
HoMmepa Blues Unlimited; Camronsnp Yaprepc mocBsatun bykke riaBy B
cBoeli kuure The Bluesmen, Boiienieii B 1967 roay... C tex mop o bykke
YaiiTe HaImMCcaHO MHOXECTBO CTaTeii, ONMyOJIMKOBAaHHBIX KaK B KHUTAX 1
MePUOANYECKUX U3IAHUSIX, TaK U B SHUMKIIONEINIX, CIIPABOYHUKAX U B
MpUMEYaHUsIX K €ro 3amucsiM. MHOruMe M3 3TUX CTaTell pa3MelleHbl B
uHTepHeTe. MIMeIoTCsI U BUIEOCIOXKEThI, CHSATHIE BO BpeMsl KOHIIEPTOB 1
(becTuBaneit, KOTOpble TAKxKe MOXHO HaliTh B MHTepHeTe. CII0BOM, MH-
(opmaLy 0 GJIIO3MEHE HOCTATOYHO MHOTO, M HaBEpHsIKA YK€ KTO-TO
IMUIIET ero onorpaduio. ..

BoabIMHCTBO aBTOPOB cuuTaloT, uto bykep Tu BamuHrroH Yaiit po-
nuics 12 Hos6ps 1909 roma. DTy maty ykasblBaloT B cBoux ouepkax Cu-
moH Henbep u Camionsnp Yaprepc, U oHa Xe HauepTaHa Ha CKPOMHOM
HaIMOTWJILHOM KaMHe B MeMducckom New Park Cemetery. B To ke Bpe-
M Kpuc CrpaiiBuil Ha3biBacT TOAOM poxiaeHUsS Omro3MeHa 1906-i, u
aTOT ke roj urypupyet B Cnopape Illenmona Xappuca. Cam bykep B
UHTepBbIo OT 9 Mas 1972 roga coobwi: « ponuicsa B XerocTone, Muccu-
cuni... B 1909-m». (I was born in Houston, Mississipi... I was 1909. What
I mean, I was born in 1909 and left there and went to the Mississippi Delta...
1 went to Mississippi Delta in Clarksdale...)*?* T1paBna, riepen Gecenoit mo-
JKWJIOM CUHTEp IPSIMO IIPEAyIIPEearI MOJIOIbIX MHTEPBBIOEPOB, YTO MHO-
ra puBupacT — some of the times but not all of the times.** O1ciona u «He-
KOTOpBIE pa3HOUTEHMsI»!.. A BOT B TOM, 4TO poauics bykka Yait B He-
oonbmioM ceneHun XblocToH (Houston, MS), uTo HaxomuTcs B
Yuxkaco-kayHtu (Chickasaw County) B BOCTOYHOI 4yacTh MuccucuIu,
CXOISTCS Bee, KpoMme aBTopoB Mississippi Musicians Hall of Fame, KoTopbie
Hanucanu, oyaro bBykka poauics B XplocToHe Texacckom.** Ho um mpo-
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CTUTEJILHO: MCCienoBaTelieii B MUCCUCUIIM €IUHUIIBI, a U3 MY3bIKAHTOB
OIHMX TOJIBKO OJII03MEHOB HECKOJIBKO ThICSY!

Oren bykku — JIxxoH Yaiut (John White) xunm B Texace, padorai mo-
JKapHBIM Ha keJie3Hoit mopore M&O (The Mobile and Ohio Railroad), Ho B
KOHIIe BocbMuUaecaThiX ronoB XIX Beka MokuHya Texac u ocesl B MUCCH-
curckoM XbIOCTOHE, XeHuBIIKUCh Ha Jlyie Iasuc (Lula Davis).** Ilo ox-
HUM CBeIeHUsIM bykep ObUT OMHUM U3 MSATH ACTEH, IO IPYTUM — OTHUM
n3 ceMu, a CumoH Hermpep mmmieT, 94To y OymyIiero 0ro3MeHa ObIIO BO-
CeMb POIHBIX CeCTep U OpaTbeB, U YTOYHSIET, YTO UMSI CBOE OH ITOJIYIMI B
YeCTb BBIIAIOIIETOCS YEPHOIO IIPOCBETUTEIIS, IIMCATEN ST U OOLIECTBEHHO-
ro gearenss u3 Amabambel bykepa Tm Bammurrona (Booker Taliaferro
Washington, 1856—1915) u 6yaTo Obl GJIF03MEH MPEANIOUYUTAN, YTOOBI €r0
HasbIBaIM UIMEHHO bykepom.*°

Yaprepc coobimaeT, yTo oTell bykepa ObLT My3bIKAaHTOM, MIpajl Ha
CKpUIIKEe M TUTape, MCIPABHO BOAWII JIETE Ha CIyXkOy B OANTHUCTCKYIO
1IEPKOBb, IIPUBUBAJI UM JIIOOOBb K MYy3bIKE M OY/ITO ObI IMEHHO B LIEPKBU
Oynmy1uii 6;1103MeH Haydwics neTh. OTell Xe HaydW eTo HaCTpauBaTh TM-
Tapy ¥ OpaThb HEKOTOpBIE aKKOPIbl. YIIOMMHAETCS W HEKUil TapMOHUCT
(harmonica player) Jlyk Cmut (Luke Smith), npyr oTia, moka3aBIidii Ma-
JIeHbKOMY bykepy, Kak Hago UrpaTh Ha ruTape CTaJbHOI TPyOKOW (caaii-
dom) BMeCTO 6OTTIIHEKA. .. »7

B 1o xe Bpemss CTpaILIBUI] IUIIET, YTO CBOUM II€PBBIM MY3bIKaJlb-
HBIM OTIBITAM MaJIeHbKNI Bbykep 00s13aH memymike, KOTOPHIN ObLT pOOOM
u3 Anabambl. B xoHue XIX Beka oH mnepebpajicsi B BOCTOUHYIO 4acTb
Muccucunu, npuodpen ¢pepmy B Uukaco-kayHTU 0Jiu3 XbIOCTOHA, U
TaM-TO, Ha (pepMme, M poauics OyAylIuii 3HAMEHUTbI OJI030BBINA CUH-
rep. M moka otelr ObIT Ha 3apaboOTKax, a MaTh 3aHUMAaIach MJIAOIINMU
NeTbMU, NeayliKa ¢ 0a0yIkoil BOCIIMTBHIBaIM bykepa, mpuBuBasi emy
J11000Bb K My3biKe. [TOCKOJIBKY MeaylliKa B Yachl JOCYra IMOUIPbIBAJI Ha
dunage, To U MepBble MY3bBIKAJIbHBIC OIBITHI peOeHKA ObUIM MECEHKU
Bpone «Turkey In The Straw» miam «Old Man John Who Shot The
Rabbit». Ore1r ke, Hae3KaBIIKMI JUIITb U3peaKa, KaK-TO IpUBe3 peOeH-
Ky TUTapy U MBITAJICS HaBsA3aTh €My COBCEM MHOI periepTyap, KOTOPBIi
OnarovectuBasl 0OabyIlIKa Ha3bIBaJla HE MHAUYE KaK 0b5601bCK0I MY3bIKOU
(devil’s music).*®* Hy a MbI-TO 3HaeM, 4TO 0bS60AbCKASL MY3blKA — HE YTO
MHOE Kak OJII03bI, a OT HUX MMCCHCHUIICKO-JTyU3MaHCKO-ajlabaMcKue
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0a0yIKy obeperajayd CBOMX BHYKOB IMOYMIIE, YeM HaIlld OrpaXkaajivi Hac
OT MYPKHU U OJIATHBIX KYILJIETOB...

Kowmy xe Beputh? Camioamo YapTepcy, corracHO KOTOPOMY 3a00TIIH -
BBII OTEIl ceMelicTBa BOAMJI CBOMX ACTHUIINEK B OANTUCTCKYIO 1IEPKOBb,
npuydas ux K autypruu, — wii Kpucy CrpaiiBuily, 1mo kotopomy byke-
pa BOCHUTHIBaIM 0a0yIIIKa C IeIYIIKOI, 00eperas OT 0bs1804bCKOI MY3bIKU,
HaBsI3bIBaEMOI1 0€300KHBIM OTIIOM?..

BceMm Hamo BepuTh, BceM! A 6osiee Bcero camomy bykepy Vaiity, Ko-
TOPBIIA OXOTHO paccKasblBaj 3TH MCTOPMU MOJIOJABIM O€JIbIM CIIyllaTe-
JsiM. Y1 MBI MOXeM YCJIBIIIATh OJUH TaKOM pacckas: ero 3amucan B 1963
roay xon ®@axeii 1jist caMoro rnepBoro anbooma Jieitdna Takoma «Bukka
White. Mississippi Blues» (B-1001) — Tpek Ha3piBaeTcss «Remembrance
Of Charlie Patton» (Bocnomurnanus o Yapau II>mmone). COCKYIVBIINI1-
Csl IO BHUMAaHMIO, CUHIEP TOBOPUT OBICTPO, TPOMKO, 0€30CTAHOBOYHO,
U TOJIOC €ro OTpaXaeTcss 3XOM OT MOIIHOTO pe30oHaTropa TUTaphl
National, nexamnieil y Hero Ha KoyneHsx. [Ipn atom Bykep, Kak Ob1 Heua-
SIHHO, CJIerKa KacaeTcs CTPYH, TaK 4YTO ITOJy4aeTcsl HeOObIYailHO KOJIO0-
PUTHOE IMOBECTBOBAHME B AyXe CTOPUTEILIEpa, KOTOPOE HEIPOCTO pa3o-
OpaTh U aMepuKaHIly, HE TO YTO PYCCKOMY, a Y MpaBAWB JIM €ro pac-
cKa3 — JeJo JIecsToe.

«O4YeHb TPYOTHO HAMUCATh (PAKTOJIOTMYECKYIO CTAThIO O TaKO Tepco-
He, Kak bykep, moToMy 4ToO OH 00J1ajaeT KMBbIM BOOOpaxkeHHUEeM, OTpa-
JKaIoIIMMCS B ero 0J11030BOI TMPUKE U B pacckaszax o cede: ero aBToono-
rpacdusi — 3TO MOCJIEeTOBATEILHOCTD JIETEHI, B KOTOPBIX OH — TJIaBHBII
repoii, LIEHTP OCMBICIICHUS U BOOOPAXKEHMST», — XKaJIOBAJIMCh YMTATEIIIM
XEpsu v DBaHC, K HaM JIETKO UX MOHATE.*?

Mexmy TeM 01103MeH TIpu3HaBaics: « KHMDKKH HUKOraa MeHs He 3aHH-
Maimm» (book never crossed my mind). I Xotsl y Hero 0blla BO3MOXHOCTD
YUMUTHCSI, OH IIPEArioues coexXarh U3 JOMY, YTOOBI YCTPOUTHCS Ha JIECO-
MUJIKY IIe-TO TaM e, Ioa XbiocToHoM. EMy ObL10 Torma Bcero aeBsiTh, U
HarpsIHYBILIME POJCTBEHHUKHU 3abpaiu Oernenia nomoii. HemHoro mosxe
Bykep Bce-Taku coexal, yexaB K cBoeMy nsijie B Kitapkceiin, a koraa eMy
HCITOJIHWJIOCh YeTHIpHAIATh, OH oTmpaBwmics B panekuii CeHt-Jlyuc.
Tam bykep npeacTaBisuics HOHPaBUBLIMMCS KEHIIIMHAM, OYATO eMy yxKe
CTYKHYJI ABajalaTh OJWH, W JUISl TyIIEe BEPHOCTH TOIAPUCOBHIBAT ceOe
ychl... 1o ero xe cioBaM, OH yxKe ObLJI XOPOIIUM F'MTapUCTOM, YTO TTO3BO-
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JISUIO TTyTeIIeCTBOBATh 110 MUCCUCUIICKMM IOpOIaM U BECSIM, B OCHOBHOM
no JleapTe, 1 06e3 O0COOCHHOIO Tpyda 3apadaTbiBaThb JEHBIM B KaKOM-
HUOYnb mxyke. [oBopun gaxe, yto godupancs ao Yukaro... «f Hukoraa
HUTZe TOMOJITY He 3aJepKuBAJICS, MEePeIBUTANICA C JEerkocTbio. B Te aHum
YCTPOUTBHCSA MY3bIKAHTOM He COCTABJISJIO HUKAKOIO TPyAa, HO MOe€ii IIABHOIA
paboToii ObLIO HCKATH cede XOPOolIEeHbKNX J1eBOYEK», — paccKasbiBan byk-
Ka CUMIIaTUYHBIM O€JIbIM MajbuMKaM, KOTOPbIE€ CTEIININ 3alucaTh ero
pacckas B GJIOKHOT, 4TOOBI 3aT€M ITOBEIATH BCEM OCTAIBHBIM.. . *"

B knure The Bluesmen coobiaeTcs, 4To, Korna bykepy MCITOITHUIOCH
necath (o Yaprepcy ato 1919 ron), oH noexan Ha (pepMy K CBOEMY [isizie
Aneky IxxoHcoHy (Alec Johnson), HO Tonbko He B Kitapkcaeitn, Kak mm-
wet CtpawBul, a B I'penany (Grenada, MS), Haxozsiytocst Ha BOCTOY-
Hoit okpauHe HenbThl, Ha JIEccoBhix xoamax (Loess Hills), 61u3kux Ham
TeM, 4To TaM obuTtat Muccucunu IxkoH XEpT.

B Crnosape Illenmona Xsppuca ykaszaHo, uro bykep meiicTBUTEIbHO
noexasl Ha pepMy K CBOeMYy Js1ie, HO TOJIbKO He K Ajieky JIXKOHCOHY, a K
nsane beny (to uncle Ben’s farms), u He B Knapkcneiin, a B celieHue bpasun
(Brazil, MS) B Tamnaxatyu-KayHTH, Kak pa3 Mexny KiapkcaeilioM u
I'penanoit, Tak 4TO €cyiv pyKOBOACTBOBATHCS NMTPUHIUIIOM, OYATO UCTUHA
BCera rmocepeanHe, TO OH 1 BIIPSIMb Toexait B Bpaszur... !

Kak Bugym, Bce aBTOpHI €AMHOIYIIHBI B TOM, 4YTO Bykep yexai K cBoe-
My OSIIE U HU K KOMY Ipyromy!

M Bpone OBl y 3TOTO As10M, Kak TrineT Yaprepc, Oyayiiuii 0J1ir03MeH, B
CBOOOIHOE OT MaXOThl BPeMsI, BEIYUMJICSI UTPE Ha KaKOM-TO CTapoil 3aia-
TaHHOU TUTape (a patched-up instrument), XOTS IsIsl IBITAJCS BBHIYYUTD
IUIEeMsSIHHMKA UIpe Ha NMUaHWHO. A BcE X bykep mpeamoyuTtan rutapy,
Wrpal yKpaukoi, o HoyaM, 1 HeCKOJIbKO pa3 OyIuI IS0, KOTOPOMY pa-
HO BCcTaBaTh... HakoHell pa3bsipeHHBIN aHKJI pa30MI MHCTPYMEHT Ha IJia-
3aX IMOAPOCTKA, HAHECS TOMY He3aXKMBalOIIYyI0 TyIIEBHYIO paHy... YTo X,
HacToiuuBblid Bykep pa3moObL1 HOBYIO TUTApy U, BUAMMO, C TeX IOp 3a-
TaWJ MEUTY O XeJIE3HOM MHCTPYMEHTE, KOTOPbIi MPUMEPHO B TO BpeMsI
CJIOBHO CIELMAJIbHO ISl HErO 3aMBIIUISUIA 3HAMEHUTBHIE 4eXy OpaTbs
Ixon, Pynn n Dmubs Jomnbepa (John, Rudy and Emil Dopyera)...*? Ha
depme y nanu, nuiier Yaprepc, bykep mpopaboTa 1o ABaalaT JeT, TO
€CTh TIOYTH 10 TOTO BpeMeHu, Koraa B 1930 romy oH okazajcs B CTydUU
rpam3anucu Victor.. .43
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Kak e 1o npousonuio?

HBaguatunetHero bykepa VYaiita Oyaro Onl pasbickan Paabd Jlem60
(Ralph Lembo, 1898-1960), Beixomerr u3 CUIIMINU, TOPTOBABILINI CHauYa-
Jla OaKaJeiHBIMU TOBapaMu C TTIOBO3KH, a 3aTeM 003aBeIIINiics MeOelb-
HbIM MarazuHoMm B Mtta bune, HeGobioM ropoake 6au3 I'punByna. Kak
WCTUHHBIN peanpruHUMaTesb, JlemM0o 3apadaThiBall ellie U Ha race records,
COTpyOHMYAs C BEOyIIMMU JIelibJaMu, B YacTHOCTU ¢ Victor n Panbdom
[Tupom. B oTnnume OoT cBoero 3HaMEHUTOro Kosuieru u3 JIxekcoHa XeH-
pu Cnupa, Jlem60 He KoJjiecus Mo wrary, Bcerga cuaena B Utra bune u
IIOTOMY B IIOMCKAaX TaJJAaHTOB He IpeycIiell. Ha ero cueTy Jivilb 1Ba 3HAYK-
TeJbHBIX OTKPbITUs: PyouH JIaticu, 3anucanusiii B 1927 u 1928 romax aist
Columbia w Paramount, n bykep Yaiit. O0a B cBOe BpeMsI IIPOCITyIIBa-
JIUCH B ero MarasuHe (Lembo’s Store) Ha Xamdpuc-ctput 114 (Humphreys
Street), mpexae yeM oKa3aJluCh B CTyauu. JIIOOOMBITHO U TO, 4TO JIeMbo
noasirpeiBai JIsiicu Ha BTOpoil Tutape Bo Bpems 3anucu «Ham Hound
Crave» B maprte 1928 roga B Yukaro.*** B 3aciyry JleM0o CTaBsT 1 TO, 4YTO
¢ ero nogayu ObLI 3amucaH CTpUHI-03HI Mississippi Sheiks, MocKoabKy
uMeHHO oH otnpaBui JlonHu Yermona (Lonnie Chatmon) u Yonrepa
Bunkcona uz WMrtra bunsl B Ipusnopt k Ilonky bpoxkmany (Polk
Brockman), roe Tot, B heBpaiie 1930 roma, mpoBest ITepByIO M3 MHOXKECTBA
ceccuit Mississippi Sheiks i1 OKeh.* Beuin y Panbda Jlem00 u Heyna-
4y, Ia TaKKe, YTO UX MOXKHO Ha3BaTh UCTOPUYECKUMM.

IlepBas cBsi3ana ¢ brnaithn Jlemonowm dxeddepcornom. Ero Jlemoo 3a-
maHui1 B Mitta buHy, 4T0OBI CHavyaia MpoBeCTH YCIEIIHbIE KOHIIEPTHI, a
3aTeM JOOMTHCS COIVIACUSI Ha 3aIlMCh JJIsI COOCTBEHHOTO Jeiibyia, KOTo-
PBbIii, 10 Pa3HBIM CBEACHMSIM, Y HETO YKe ObLI MU TOJIbKO 3aMbILLLJISLICS.
Benukuii crmemoii Omo3MeH, CTaBIIMIE K 3TOMY BpEeMEHHU 3Be3IOit
Paramount, ipnObIT Ha TToe3ae 3 Yukaro, u Pambg mpoBe3 ero mo ropo-
Iy B IOBO3KE, IIPU3bIBasi TOPOKaH IIPUINTU Ha KOHLEPT. JIeMOH urpaji Tpu
yaca, HO 3apaboTajl TaK Majio, YTO OPOCUJI MEPOIIPUSATHAE U CIICIIHO I10-
kuHyn Utra buny, pazouaposasiiuch B Jlem6o. Pazymeercs, Hu 0 Kakoii
3aIlMCH Ha TUTACTUHKM PeYu YXKe He OBLIO...

Btopoii nposan JIeM60 ObLI ellie 3HAaUUTeIbHES, TOTOMY UTO OAHAXKIbI
B ero pykax okasajcs cam Yapiau [1aTToH, peluBLIMit HAKOHEll AaTh ce0sl
3anucaTh. Yapyiu noowiBai B Lembo’s Store eliie pexe, YeM ero «10CTal»
Xenpu Crmp!
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«Hapmu cxomua Tyaa (Lembo’s Store) u ckazan, 4ro TOT (Parvgh Jlemobo)
xoy4er ero nocjatb B Hosblii OpJeaH, 4To0bl 3anucaTbCsa», — BCIIOMUHAI
npustenb u yaeHuk [Iarrona bykep Mustep. Io ero ciosam, [1aTTOHY
He MOHPABUJIMCh YCIIOBUS, TIpeiokeHHbIe JIeM00. «OH ObLT XUTPOBAT, H,
g aymaio, Yapau 3to nouysui», — ropopul Musiep o Jlem6o. Xonwiu ciy-
xu, oyaro Jlem60 He 3amiatuia PyouHy JIalicu 1 4To OH UMeJI IeJio ¢ Mo-
JIIMEeN 1n3-3a KyJIbHUYECTBA, — CJIOBOM, TOPTOBEIl MeOEIbIO OTNYANICs
He Jydlleld penyTaiueil y 6,J11030BOro coo0l1iecTBa, U MoToMy He KaxIbli
HMMeJT C HUM JeJ10.40

K BecHe 1930 roma y Jlem6o octaBasncst KoHTpakT ¢ Pagbdom [Tupom
Ha IIeCTHAAIATh TPEKOB C race records, i OH TOPOTIUJICS €r0 BBITIOJHUTD.
Tak, Jlem60 Hamien Mojiogoro 6J11030BOr0 CUHIepa, KOTOPOMY Ha3Ha4YMJI
CBUJAHME Ha OMHOI M3 XeJe3HOJOPOXHBIX CTaHLMI y celeHusi CBOH
JIsiik (Swan Lake) B moHeneIbHUK yTPOM B KOHIIE Masl. (... At the railroad
tracks by Swan Lake on a Monday morning late in May.) bykep YailTr — He
Jlemon Ixxedpdepcon n He Yapmu [15TTOH, HUKOTrma TIpekae BHUMaHUEM
JIeJIbLIOB OT 3BYKO3aIMCU 00JIacKaH He ObLT U MOTOMY ellle 3a HeAeso 10
Ha3HAYEHHOTO CpOKa €XeTHEBHO SIBJISICS K YKa3aHHOMY MecTy, 6osich
MpOoIyCTUTH aHc. HakoHel, Ha HOBeHbKOM Studebaker, 0ObIBUICS CH-
LWIKell, TpUYeM He OJMH, a C IBYMsl O€JbIMU TUTAPUCTAMU, YEPHBIM
CBSIIIIEHHUKOM U OJII030BbIM CUHTEPOM 10 MMeHU HanosneoH XaipuctoH
(Napoleon Hairiston). Tak Bykep oxa3zaincst B Lembo’s Store, Tae cocTosI-
JIOCh €T0 TIPOCITyIIMBaHUE. ..

«5 momen K Hemy, u Panabd Haana mue moiacrakana sucku. He gymaio,
YTO o mpexe NpodoBaji Takoi BUCKU. JIJisi MEHSI 3TO TOYHO CHPOII, TAK OH
obL1 xopom! {1 Bpmua, n Panbgd 3aMeTH, Kak s BbLIN3bIBAKO CTAKAH, Hepe-
BEPHYJI €ro U BIKUMAIO MOCJIEAHIO Kammo. Sl 4yBCTBOBAJ, KaK 3TO MeHs
ykpemasger. Coirpan “Downtown Women Sic ’Em Dogs On You”, u 3To
0Ka3aJ10Ch Te€M, YTO eMy ObL10 HYKHO. OH roBoput: “Tbr evidepicums eue
noacmaxana?” 51 emy: “Moxcems Harumo u noanvlii — MHe He nospeoum”.
Yro XK, y MEHS XBATHJIO yMa He ONMPOKHHYTHh ero cpasy. I mpocto meauna
MOMAJIEHbKY, NOKa BCe MPOMCXOAUIIO0, M YK OTOM ero 10omi. O-0-o0! Bos-
Bpamasch, s 6peJ BA0JIb A0POTH M OULYHIAJT ceOs CYACTIMBEHINNAM HA 3eM-
Je!.. MOXHO ObLIO CJObIIATh, KAK MO OOTHHKU OTOMBAIOT MO OYJIbDKHHU-
KaM, CJOBHO KTO-TO Iy0acut MoJoTKoM. Boxe, s ceds wyBcTBOBa
npekpacHo!..»**’
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W Hu ciioBa 0 AeHbrax, 0 KOHTpakTe, O caMoii My3bIKe, Aa 1 Panbg
JleM06o0 3amomMHMIICS ByKepy JUIIb B CBSI3U C 3aMedaTeIbHBIM BHUCKH, KO-
TOPBIN TOT He 3a0bLT TTPEIIOXKUTE... HacTogmmit 6;rro3meH!

...B centsa6pe 2006 roma, 6naromaps nyrepoaureao Ctusa Yucbopo
Blues Traveling, mb1 co CBeTiiaHO# bpe3uiikoii oTbICKaJIM CTPOCHUE, B
KOTOPOM KOTHa-To pacrnosarajics mara3u Jlem6o. Haxonsieecs B ca-
MOM LICHTpPE HEOOJIBIIOTO rOopoJaa, OHO IMPUMBIKAeT OOKOBBIMU CTEHA-
MU K TOYHO TaKUM Xe KMPIIMYHBIM 30aHUSIM, 00pa3ysl eqUHYIO BbITS-
HYTYIO KOHCTPYKUMIO, UAYIIYIO BAOJAb XaMppUC-CTPUT. 3naHue ObIB-
mero Lembo’s Store oKa3anocCh BBICTaBJIEHHBIM Ha IPONaXy WU MJIsI
cIayM B apeHy, O YeM CBUAETEJILCTBOBAJA TabIMUKa, IPUKICEHHAsT K
OKHY (hacama, a caMm IepeaHuii dacan ObLT BbIKpallleH B BBI3bIBAIOIIE
JKEJITBIA LIBET. BHYTpU NCTOPHUUECKOI0 MOMEIIEHUST — 3TO ST pas3TJsiel
B OKHO — OB HaBeJeH MajioMaibCcKuili mopsnok. Cyns mo O0apHoi
CTOMKEe M HECKOJbKUM CTOJIMKaM, 3IIeCh pacIliojiarajioch Kade. A BOT
3agHUI (pacam, KaK 3TO OBIBACT, 0KA3aJICSI COBEPIICHHO 3aITyIIeHHBIM
W HEeTIPUTIASIAHBIM... [ 71151 B MoTyMpaK TTOMEIIeHUS, S TIPEeICTaBUI CH-
ngmero Ha ctyjie Yapau [1aTToHA: TOTATUBAS CUTApeTy U MTPUIEPKU-
Basl JIEBOW pyKol (pyTasip ¢ TUTApoOii, KOPOJb 01030B JleNbThl mycKal
KOJIblIa IbIMA U CKBO3b HMX HEIOBEPYMBO CMOTpEJ Ha TOBOPJIUBOTO U
DHEPrUYHO KECTUKYJIUPYIOLIETO CULIMIMiina... ToTyac IOoaymMajioch:
«Ox! by OBl J€HbI'M, MOXHO OBLJIO Obl 3aE1IEBO BHIKYIUTh 3TO TO-
MEIIEHHUE Ia OTKPBITh B HEM CTYIMIO 3BYKO3aIllMCU M K Hell BIIpuia-
yy — My3ei 671103a...»

...CripaBouHUK Blues & Gospel Records cooOIIAET, YTO B TTIOHEAETBHUK
26 mast 1930 rona B Memduice ObuIH 3amucanbl st Victor 4eTbIpHaaLIATh
neceH n 6110308 BammmHTrTOHA YaiiTa. DTO 3HAYMT, YTO M3 IIECTHAIATH
TPEKOB ¢ race records, KoTopblie 3agonkan Pamedy [Mupy muctep Jlembo,
abCoJIIOTHOE OOJIBITMHCTBO OTHAAMM ABaALaTUIeTHEMY cuHrepy! Hazosem
ux: «The New ’Frisco Train», «The Panama Limited», «The Doctor
Blues», «Mississippi Milk Blues», «Women Shootin’ Blues», «Mule Lopin’
Blues», «Stranger Woman Blues», «Jealous Man Blues», «Mama Ain’t
Goin’ To Have It Here», «Dirty Mistreatin’ Blues», «Over Yonder», «I Am
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In The Heavenly Way», «Trusting In My Saviour» u «The Promise True
And Grand». J/IBeHaguaTh U3 YeThIPpHAALIATA TPEKOB 3aIlMCaHbl IBAXKIbI,
YTO O3HAYaeT MpeAesbHYI0 3arpy>kK€HHOCTb MY3bIKaHTa W PaOOTHUKOB
CTYIWU B TOT IeHb. B sty Bemax Bykepy monpIrpbiBajl Ha BTOPOii ruTape
Harmoneon XaiipucToH, 1 OH e OTIYCKaJl PEIUIMKU, a IPU 3aIlliCH CITU-
puuyasicoB — «I Am In The Heavenly Way» u «The Promise True And
Grand» — ¢ Bykepom niena Hekast Miss Minnie...**® Kto ona?

Yaprepc B kaure The Bluesmen tmiiet, 9To 110 Xomny ceccum bykepy
MPEUIOKUINA CIIETh HECKOJIBKO PEeJIMTHO3HBIX ITIECEH U TYT K€, B IIOMOIIb
CUHTEPY, OTBICKAIA IBYX MPUXOXAHOK OIHOTO U3 MECTHBIX IPUXOI0B.*®
Mexny tem B CripaBouHuke Blues and Gospel Records coobiaercsi, 4To
Memdbuc MuHHM 3anMcbIBasiach s Victor B TOT Xe JIeHb B TOM Xe CTy-
nuu, oykBanbHO nepen bykepom... Teitku ¢ «I’'m Going Back Home»,
«Bumble Bee Blues» u «Meningitis Blues», koropsie MuHHU 3anuceiBaia
BMecTe ¢ «Kanzsac JIxxo» MakKoeMm, a Takke ¢ 09HIOM, COCTOSIIIIAM M3
VYunna Illeiima, Yapau bépca (Charlie Burse) m Xomb6ona JIntouca
(Hambone Lewis), uncasTcst moa HomMmepamu, IpeAIeCTBYIOIIMMU HOME-
paM TeiikoB bykepa Yaiita. Ho eme 6osbliie yoexiaer B TOM, 4TO UMEHHO
Membuc MuHHM TTOET BMECTE C HUM CITUPUYIYIJICHI, CpPaBHEHUE TOJI0Ca
MEeBUIIBI BO BCEX YIMOMSHYTHIX 3amucsix. HUKakux COMHEHUII B TOM, YTO
Miss Minnie He KTO MHas, Kak BeJukasd Memduc MuHHH, y MeHs HeT!*""
B cymHocTu, He ocobeHHO ommbcsa u Camioans Yaprepc, MOTOMy 4YTO
JInz3m Jlarmac (oHa ke Memdruc MuHHN), KaK U Bce YePHBIC XKEHIIMHBI
aMepukaHckoro KOra, KoHeuHo, ObljIa YJIEHOM OJTHOM M3 KOHTpeTraliuii.

Cornacutech, Hy>KHbI BeCKMe ITPUYMHBI, YTOObI BecHOU 1930 roma me-
HelIKepbl OJHOr0 M3 BEAYLIMX JIC0JIOB MO3BOJMIA COBEPIICHHO HEM3-
BECTHOMY CUHTEpY, BIIEPBbIE OKa3aBIIEMYCSl B CTyIWU, 3alKcaTh TaKOe
KOJIMYECTBO TPEKOB Ja ellle MPU3Bau K HEMY Ha ITOMOIIb CTOJb TIOITY-
JIIpHYIO 0J11030BYI0 TUBY. [IpUYMHBI 3TU TOJIHKO B OMHOM — BalllMHITOH
VYaliT chirpall u crej HeoObIKHOBEHHBIE MIECHU, 3asIBUB O ce0e KaK O BbI-
JTAIOIIIEMCSI CUHTEePEe 1 TUTapUCTe.

Ho... Pa3pasusiasics /lenpeccust noToMy 1 Ha3BaHa Beaukoii, 4To No-
Melllajla OCYIIECTBUThCSI MHOTUM TPaHAMO3HBIM IulaHaM. B pesynbrarte
M3JaHHBIMU OKA3aJIMCh JIMIIb ABE IJIACTUHKU: OfHA C TaK Ha3bIBAEMbIMU
acene3nodopodcHoimu necusamu (train songs) — «The New ’Frisco Train» u
«The Panama Limited»; nmpyrag — co crmmpuuyancamMu «I Am In The
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Heavenly Way» u «The Promise True And Grand».*’' OcrajibHble AeCsITh
yXe TOTOBBIX K M3TaHWIO MATPUIL TIOJOXWIU «IOJ CYKHO», TOCJe Yero
OHM 1 BoBce nponanu. Cuurtaercs, 4To HaBceraa... Ho maxe To HemHoroe,
9YTO BCE Xe OBUIO M3IaHO, MOXHO CUMTaTh 4ymoM.*? CaM OJII03MeH I10
uroraM ceccuu noayduia ot Panbga JlemOo n1BeCcTH COpOK J0J171apOB, BME-
CTO OOEIIaHHBIX BOCBMUCOT, ILIIOC HOBYIO TUTApy.*’3

Kakyio nmenno? M BooO11ie, Ha Kakoii Tutape urpai BammHrron Yaiir
BO BpeMs CBOeil caMoli TiepBoii ceccun? Ham 3To BaxkHO 3HATh, ITOTOMY
YTO MbI IIPUBBIKJIA BUIETh B €70 pyKax rutapy National...

Ecnu BepuTh 0J1103MEHY, TO 10 IOPHI JO BPEMEHU OH MIPajl TOJBKO
Ha rutape Mapku Stella. «Y mensa oviaa Cmeana: s mozoa Hu Ha uem opy-
20M He uepaa..» — TpusHaBajicsa bykep cBoumM  MoJIOABIM
uHTepBbloepaM.*’4 Peup 3aluta 0 rutapax, U CUHrep BCIIOMHUJ, YTO IO-
Japui HOBeHbKYyI0 Cmenny cBoemy IeMsaHHUKY bu bu. Ilockonbky bu
bu Kunry (B.B.King) Torma Ob1710 JIeT NSITh-IECTD, TO SMU30]; OTHOCUT-
cs K caMOMYy Havasly TpUAIATHIX. ..

bo6 bpo3man (Bob Brozman), ruTapucT-BUPTYO03 M IPU3HAHHBIA
CIIELMAJIMCT 10 rutapaM National, ¢ yBEepeHHOCTBIO ITUIIET B CBOCH KHU-
re The History & Artistry of National Resonator Instruments, 4yto Jlem6o
Bpyuns bykepy rutapy National, 6oyee TOTo, aBTOp aHAJTU3NPYET €€ 3BY-
yaHue B «The Panama Limited», oTMeuasi, YTo B 3TOi BElLIU «38yuam
npaKkmu4ecku éce 38yKi noezod, KOmopble MmoabKo MOICEM 80CHPOU3EECIU
National»...(This number featured nearly every trainlike sound that National
can make.)*"

3Has kBanudukauuio bpo3MaHa M oTYacTU JOBepsisi COOCTBEHHOMY
CJIYXy, MOXHO YTBEPXKIATh, UTO Ha CaMbIX IIePBLIX 3anucsx BalnHrrona
Yaiita 3Byuut umeHHo National. Ho Beib COMHUTENBHO, YTOOBI XUTpEIL
JleM0o0 oTmanm roHopap M JOPOTyIO TUTapy, MPeXIe YeM ero IMapTHep BbI-
MOJIHWJI CBOIO YacTh IOrOBOPA, TO €CTh JI0 OKOHYAHMS CECCUU. 3HAYMT,
bykep urpan Ha omo/iKeHHO ruTape. Y Koro xe u3 MeM(GUCCKUX MY3bI-
KaHTOB ObLI B TO BpeMsl HeneleBbiil National?

7151 3TOTO MOCTAaTOYHO €Ille pa3 00paTUThCS K BOCIOMUHAHMSIM JIKO
Kannukora o ero mpeObIBaHUM B MeM(PUCCKOW CTyIUMU B CEHTSIOpe
1929 rona: «3akoHumB peneTHimio, oHa [Memduc MunHHU| ¢ GOJBIIHM
YIOBOJILCTBHEM BbIMMBAJA. Bolia yke eomosa. Y unx ¢ Tamna Penom 01
nepBble CTAJIbHbIE TUTAPbI, KOTOPBIE MbI TOJIbKO YBHAEH» .47
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B nonaens 26 mag Memduc MUHHM 3anuchIBaiach Mo aKKOMITaHE -
MEHT cBoero TormaimrHero myxa «Kanzac JIxko» MakKost 1 memducckux
npyseit. UcrioHuB Tpu 6711032, OHA OCTaBWIa CBOIO TUTApy MPUSITENIO 11O
omo30Boil cieHe Memdnca — bykepy Bammurrony VYaiity, ymannmack
110 CBOMM JiejIaM, a BeYepOM BEpHYJIACh B CTYIUIO U IPUHsIIA ydacTue B
3aIIMCU ABYX CIIMPUYY3JICOB, IIOCJIE Yero 3abpalia CBOM CUSIIOLIUIA cepe-
opom National Style 4 tricone... K10 X0Tb pa3 gepxan B pykax National —
3HAaeT, YTO I10CJIe 3TOr0 UTpaTh OJII03bl Ha Y€M-TU00 MHOM YK€ HEeBO3-
MmoxHo. Cam Bykep roBopus BIiociiencTBuM o Tutape National: «OHa
rpomkas! He Hy:keH MukpocdoH. SI urpar o4eHb KeCTKO U Pa3oui Obl MHOTO
THTAp. A 3Ta MOXKET BbIIEPXKUBATD H 0K/, H rpy0oe oopamenue. S cryay
10 Heil, a He JacKa»...”7 BeposiTHO, TTO3TOMY OH COIJIACHUJICS Ha TPeIio-
JKeHue mnojacyetuBiierocs JIeM0o mocTaTh eMy TaKylo K€ TMTapy B cuer
obelaHHOTo roHopapa. busnecmen u3 Mtra buHbl nepenan 003MeHY
JIBECTU COPOK J0JIJIapOB HAJIMYHBIMU U 3aKasai 1jist Hero National, pasy-
MeeTcs Tornpolie, yeM Yy Muccuc MunHu... E€ cepebpuctolit Tricone ¢
Y30pOM CTOMJI TOJI IBECTHU J0JIJIapOB, a MOJIUXpOMOBLIi National Triolian
o6oiescs JlemM0o B msAThaecIT-1ecThaecsT. 3aTo 7riolian — rpomye! Ha-
MHOTO! A 3TO IJI1 UCTUHHBIX OJI030BBIX MY3BIKAHTOB CaMO¢ TJIaBHOE...
TaxoBa Halra Bepcusi.

B nonib3y Toro, uro bykep 3anuckiBaics ¢ rutapoit National, roBOpUT
M OTPBIBOK U3 YK€ LIUTUPYEMOI'O UHTEPBbIO. billo3MeHa mpsiMO CIIpOCH-
JIX: KOTJa OH MEePeKJIOUUIICSI Ha CMaabHylo eumapy — A0 3aruceit s
OKeh wnu Bo BpeMst oHbIX? W Bykep cTosb ke omnpeneeHHO OTBETIII:

«41 urpan Ha Cmeaae... 51 nepexarouuica oopamno (videnerno MHoU —
B.I1.) ua Ctuii-rurapy... naiire nogymamw... B 1939-m... UYro?» (I was playing
the Stella. I switched back to a steel guitar along, in, let’s see, ’39, in ’39...
What?) '8 PeGsitam Obl yTOYHUTh, HO OHM Jaxe He Janu bykke moroso-
PUTh M TEPElUIM Ha TIOPbMY: UX MHTEPECOBaj0, Ha KaKOll ruTape OH
urpain B [Tapuman @apm.

«Tam ObLna AepeBsHHAs TuTapa... Jla-1a, To ObLIA AepeBIHHAS TUTApA.
To ObL1a rUTapa, HA KOTOPOI 5 Urpa. Y MeHs He ObLI0 TOrna Cmeaast, ObLI
Tubcon. Jla, na depmMe MHe KYNWIM THTApPY...» — COMBUMBO M HECKJIAIHO
orBeuan bykka Yaiir.*”

KiioueBoe ciioBocoueTaHue 31ech: «5 mepekoymnics 00paTHo»... DTO
o3HayvaeT, uto bykep urpan Ha Cmenne no coeii 3arucu B 1930 romy; 3a-
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TeM 3anucaiucs mis Victor co ctanbHoil National; depe3 Kakoe-TO BpeMst
BHOBb UTpaJl Ha JePEBSIHHOM rUTape, KOTOPYIO IMpollle TacKaTh C CO00ii, a
3ateM, B 1939 rony, BHOBB BepHYyJIcS K UTpe Ha National, ¢ KOTOpOi yxke
HE pasJIyyajics U ¢ KOTOPOil MBI €r0 3alIOMHUM. ..

Tenepb BepHeMCsI K YETBIPEM COXPaHMBLIMMCS TIeCHSIM BammmHrrona
VYaiita u3 ceccuu 1 Victor.

Cnymast ux, MOXHO TIPEATONIOXUTh BCE UTO YTOAHO, HO TOJIBKO HE
TO, YTO WX UCIIOJHUTEJIIO BCETO MBAAIATH JIET U YTO OH O CBOETO ITOSIB-
JIEHUSI B CTYAUW TPYIOWJICS Yy OaU Ha (pepme, 3a0aBIIsisiCh NTECEHKAMU B
KOpOTKHUe Yachl gocyra... CoBepliueHHas, Oe3ylpedHasi, TogaMu OTTO-
YeHHasl TEXHUKA TTPaBOUl PYKHU U JIETKOE, TOUHOE CKOJIbXEHUE CIaliIoM,
JMOCTIDKMMOE JIMIIb JOJITOM M TIOCTOSIHHOM MTPOiil; MacTepcKoe Bapbu-
pOBaHME TEMIIOM M PUTMOM; HEOXWIAHHBIE May3bl U BHE3aIlHbIC 3aTH-
1LLIbs1, IPUKOBBIBAIOIIME BHUMAHUE 1 BbI3bIBAIOLIKE JTIOOOMBITCTBO; IIOJI-
HOE B3aUMOJICHICTBME MHCTPYMEHTA C TOJIOCOM, BiaJleHNEe KOTOPhIM Ha-
CTOJIbKO MCKYCHOE€ M 3peJioe, YTO He IPUXOJUTCS COMHEBAThCS: Tepen
HaMM MHOTOOIIBITHBIN IpodecCruoHai, KaKk MUHUMYM JIE€CSTOK JIET OT-
JABIINI OMHOM TOJBKO MY3bIKE. DTO BCELIEJIO OTHOCUTCS U K CIIUPUYY-
alicaM, KoTopele bykep mcmomHun Bmectre ¢ Membuc MuHHM, — KX
MMITPOBU3UPOBAHHBINM Jy3T HUUYYTh He cjabee BEJIMKOro TMTapHOTO
eBaHrenucta u3 Texaca bnaiin Bunnu JIx)koHcoHa, KOTOpbIi 4acTo meJl ¢
JKEHOI: BCE Ta Xe HU3Kasl, XpUILIoBaTasi BAOPUPYIOIIAasi MOHOTOHHOCTD,
OTTEHEHHAasl BBICOKMM KEHCKUM TOJIOCOM, TUTIOC COBEPIIIEHHAsI CIaXKEH-
HOCTb JIy3Ta, — BCE 2TO MPUCYIIE JUIIIb UCKYIIIEHHBIM, MHOTOOITBITHBIM
My3bIKaHTaM... YTo 661 HU roBopuJl bykep YaiiT cBouM MHTEepBbhIOEpaM,
€ro UIpa U ero rojoc CBUAETEILCTBYIOT: OH C PAHHEro JETCTBA CaMbIM
Cepbe3HbIM 00pa3oM ObUT BOBJIEUEH B MY3bIKaJIbHYIO cpeny. Hemyika,
06aly1ika, oTell, MaTh, APY3bs OTLA, IS WA KTO-JTKOO0 elle, — HO oue-
BUIHO, yTO Bykep 3aHMMajIcs My3bIKOI OU€HbB I0JITO U CePhe3HO... DTO-
TO U yoenusnao cHauana Panbda Jlem060, a 3atem u Panbda IMupa nonsu-
HYTb rpacduku U oTHath BammHrrony Yailty uenblii pabounii JeHb CBO-
el CTyIMU 3ByKO3aITMCH.

OOpaTuMcs K caMoli IepBOIi cTaThe 0 OJII03MEHE.

CumoH Henbep He ymoMmuHaeT BOBce o asne-gepmepe (To U U3
Knapkcneitna, To mu u3 I'peHanbl, To 11 u3 bpas3una) u coobmaer, 4To
Bykep, monyuuB ajeMeHTapHbIe My3bIKaJbHbIe 3HaHUS OT OTIIa, OTIIpa-
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BUWJICS MPSIMUKOM B Memduc, rae colescsl He ¢ KeM UHbIM, Kak ¢ PpaH-
koM Croykcom! Tam xxe, B MeMduce, bykep gaBayi ypokKu Urpbl Ha rap-
MOHUKE U (hOpTEeNHUaHO, IOC/Ie YETO OKA3aJICsd B CTyIUU rpam3anucu.

Bcé€ 310 oueHb moxoxke Ha InpaBay. Benb yTOOBI OKa3aTbCd B CTYIMU
Victor B TO BpeMsi, Korna yxe ObLIM U3AaHbl U CTAJIU MOMYJISIPHBIMU TH-
TaHTbl KAHTPU-0.1103a, HAgo ObLIIO YMeTh MHoroe. Jsau-gepMepa TyT Ma-
JoBaTo, a BOT @paHK CTOYKC M BUII-CTPUT — 3TO TO YTO HAIO: OHM MPSI-
MMKOM BEJIM B CTYIMIO IPaM3arucH...

U Bce xe 13 AecsaTH HeM3JaHHbIX M HAaBCEera NCUe3HYBIIUX neceH by-
Kepa YaiiTa ceMb 3Ha4aTCsl Kak 04:03bl. Bbly 11 oHu O1103amu JleabThl 1
OTpaXajoch J1 B HUX BiausiHUE [13TTOHA M ero mKoab? Man 310 ObUIN
0J1103bl1, pucyire 06JacTu [I1beMOHT, HEYTO NOoX0oXee Ha TO, YTO UTPAIU
u 1ienu 6enbie cuHrepsl Bpoae Cama Maklu (Sam McGee, 1894-1975)
unu ®poHka XaTyucoHa, HO ¢ CUJIbHBIM BIUSHUEM YEPHBIX PEIMTHO3-
Hbix neceH?.. Ecim bykep Yaiit ¢ oHoctu obpetasics B Cent-Jlyuce, a
3areM B Memduce u nelictButeabHo npoien ikony Ppanka Croykca u
Bun-ctput, To OH McHbITAN U BAUsIHUE 0110308 enbThl — MJIs1 9TOrO He
00s13aTeJIbHO HEMOCPEeACTBEHHO BCcTpeuathes: ¢ [1aTToHOM... TOUHBIX OT-
BETOB Ha 3TU BOIPOCHI MbI YK€ HUKOTAA HE MOJyduM. MBIl MOXEM JIUIITh
paccyXnath, pearnoaaraTb U CTPOUTb TOTAAKU, MPUCTYIINBASICh K YEThI-
peM IouieAluM A0 Hac MeM(bUCCKUM 3aIUCsIM: Cylisi IO HUM, YPOBEHb
YTepsIHHBIX OJIF030B ObLT TaKOB, YTO MCUYE3HOBEHUE OeCSITU MaTpull Ba-
IIMHITOHA YaiiTa MOXHO CYMTATh OJHOW M3 CaMbIX OOJIBIIMX MOTEPb B
KaHTpHU-0JI103€. ..

A caMble MepBble 0JII03bI, KOTOPbIE Mbl MOXEM CJIBbIIIATh B UCTOJHE-
Humu bykepa, oTHocaTcst K ceHTs10pro 1937 roma, korma B Yukaro, mon
umeHeM bykku Yaiima, on Obu1 3anivcan njst Vocalion. 9to 6bina yxe ¢u-
HaJIbHasl CTaaMsl 3MOXU KaHTpU-0J1103a, Ja U JJIsI BCETO MUpa 3TO Oblia
yXe Ipyras 31moxa, Tak 4To 1 011036l bykku Yaiita, BO3MOXHO, ObLIU CO-
BEPILEHHO MHBIMU, YeM T€, KOTOpbIe OH 3arucai B 1930 roay...

Tonpr lenpeccuun oH MpoBed B 00ph0Oe 3a BEDKMBAHUE, B TIPSIMOM U
MEPEeHOCHOM CMBbIC/IE, TaK KaK, KpOMe TepUOANIECKOTo 3aHsATUs dep-
MEPCTBOM (BO UTO C TPYIOM BEPUTCSI), OH ellle 3apabaTbiBajl aMeprKaH-
ckuM ¢yT00J0M U TIpodheccuoHaIbHBIM 00KcOM Ha apeHax CeHt-Jlyuca,
Kmusnenna (Cleveland, OH) u Yukaro (uro BrosiHe MoxeT ObITh). He 3a-
OpoCWJI U TUTapy — WTrpaJl Ha BeueprHKax, B JKyKax, B Oapax, a TO U Ha
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yraax yaun B Bect-IToitHTe (West Point, MS) u B B6epauHe (Aberdeen,
MS), Hemoaaneky OT TeX MecCT, Iie KOrJa-To poauics; U B DOepauHe BaM
HEeMpPEeMEeHHO MOKaXYyT MECTO, TJie KOTJAa-To TeJl OJII03bl UX 3eMJISIK, MTPOo-
CJIAaBUBIIMHI 3TOT KPACUBBIA U YUCTBIA TOPOIOK...

B 1937 rony bykky otbickan bur bunn bpyHsu, KoTopsbrii, moMumo
Impouero, mpuBjaekan TajaHnTel mid Jlecrepa Memnpoysa (Lester Melrose,
1891-1968), 3HaMEHUTOrO MY3bIKAJbLHOIO IIPOAIOCEpPA U U3JATEJIsI, IIbl-
TaBILIETOCS] B paMKaxX HACTYMUBIIMX TEpeMeH IMpUIaTh OJ103aM HOBOE
3ByuyaHue. B ceHtsi6pe 1937 roga umenHHo oH 3anucan «Pinebluff
Arkansas» u «Shake ‘Em On Down» u gan 0J1103MeHY HOBbIIl IICEBIO-
HUM — bykka, — T0OCJIe Yero HeroXo PacCKpyTUJI BbIIEAIIYIO MJIaCTUH-
Ky: €€ TUpaxX J0CTUT 16 ThicsAY Komnuii... Bcé Ob10 XOpOoIIo, COTpYIHUYE-
CTBO KpeIu1o, U 06J103MeH ObLJ1 TOTOB K HOBBIM 3aIMCsIM, HO... Haiil repoii
rnepeycepAcTBOBall U cell B TIopbMy. 3a yOUICTBO!

«MHe NpHILIOCh HEMHOTO MOANAJIMTD OJHOTO MAPHUINKY, M MHE JaJIN
HeOobmoi cpouok B Ilapuman Papm... OHM OTHOCHINCH KO MHE, KaK K
camumMm ceoe... [Ipo3sanu menst Bappeaxaycom... To BpeMeuko ObLIO Jy4Iile,
YyeM JIHU, IPOBe/IeHHbIE HA BoJie... [1o BocKpeceHbsIM MPUXOIUIM A€BOYKH H
Opamu meHs “mpokatutbes”. [IpuBo3uiau mokymartb, TopThi!.. SI Tam cran
3HaMeHuThiM!.. U CIMIIKOM BaXKHbIM, YTOObI OHM MEHS BBIMYCTHJIM...
U xorga s Bce-Taku BbIOPAJICS, TO MOYYBCTBOBAJ, YTO Y2Ke FOTOB IPHCTpe-
JIUTD ere Koro-Huoyap!.. I 0611 Tam, Koraa npuesxan muctep Jlomake. U s
MOHSAJ, YTO ceifyac Jiydine JaBaTh, 4YeM MOJY4aTh, U MCTOJHII HECKOJIbKO
Belleil g Hero...» 8!

JBaguatunsaTUiIeTHUM AnaH JIoMakc ObLI ITOCaea0BaTe/IbHbIM YUeHU -
KOM CBOEro OTIla, CYUTasl, YTO OCHOBHOM (DOJBKIOP YEPHBIX XPAHUTCS B
TIOpbMax amepukaHckoro FOra BMecte ¢ ux oburtaTesssMu. DTo yoexe-
HUE MO3BOJIWIO (POJILKIOPUCTAM 3amucaTh isi ApXrBa HAPOAHBIX MeCeH
Xptonu Jlegdetrepa, bykky Yaiita u erie HeKOTOPbIX CUIEBIIEB, UMEHA
KOTOPBIX OHU Jaxe He (PUKCUPOBAJIM, HO BMECTE C TEM OHU, CO CBOEI MO-
OWJILHOI ammapatypou, npoexaiu mMumo HamOoJiee 3HAYUTEbHBIX TIPeli-
CTaBUTENIel KaHTpU-0J1103a, OCTaBUMB MX B BEACHUU KOMMEPCAHTOB W3
3BYKO3aIMChIBAIOIINX KOMITaHui... KpoMe rpouero, y GoJIbKIOPUCTOB,
BKItoYasi JIoMakcoB, MOIPOCTY He ObLIO JOCTATOYHBIX CPENCTB, YTOOBI
KOHKYPUPOBaTh ¢ BOPOTWJIAMU MY3bIKaJIbHOTO Ou3Heca. BoT u Ha aTOT
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pa3 Anan npuexai B [Tapuman @apm ¢ 6i1aruMu HaMepeHUsIMU (3aredar-
JIETh YePHbII (HOILKIIOP IUISI UICTOPUM), HO C IIYCTHIMU KapMaHaMMU. ..

«51 106110 MOGONTATH M XOPOLIEHHKO MPOBeCTH BpeMsd. S Kak pbida: BbI-
TaIuUTEe €€ M3 BOIbI, MOJIOKUTE HA OepeKKYy HAa COJIHIENEeKe, M OHA OYeHb
ckopo BbicoxHeT. Sl Takoii ke! Eciin He moMecTHTbh MeHs KyJa-HUOY/Ib, rae 0
s OBECEJIJICS, 5 J0Jro He MPOXKMBY», — paccKasbiBal o cedbe bykep Tu
Bamunrron Yaiir...*? [1Ipo3Has, uto JJomakcy HedeM IUIaTUTh, OH, 23 Mast
1939 roma, cren (mas1 mcropuu!) mapy IMpOCTEHBKUX TTECEHOK (He OJIio-
30B!) — «Sic ’Em Dogs On» u «Po’ Boy» — u BepHyJcs Ha Haphbl... Ha
Jlomakca BammnrroH (bappenxayc) Yait Takke He Mpou3Besl 0COOEHHO-
ro BnevatyieHus. Bo Bcsgkom ciydae, B ero kHure The Land Where The
Blues Began nmst Bykku Yaiita He yIIOMUHAeTCsl BOBCE, XOTs O TJIaBHOM
MMCCHUCHUIICKOI TIOpbME HAIIUCAHO MHOTO...*$3

Mexny Tem bykky pasbsickuBai Jlectep Menpoys. bonee Toro, mpo-
3HaB, YTO MY3bIKAHT CUJIUT B TIOpbME, OH Hayajl BECTU TIEPETOBOPHI C TIO-
PEMHBIM Ha4aJbCTBOM 00 €ro JOCPOYHOM OCBOOOXKIEHUM: MECKaTh, 3TO
YHUKAJIbHBII CMHTED, HAlIMOHAIbLHOE JOCTOSIHUE U TaK aajiee... Ho mmeH-
HO IT03TOMY HauajabcTBO [Tapuman Dapm, 3HaBILEE LIEHY XOPOIIei My3bl-
Ke, U HE XOTeJIO 0 OKOHYAaHUs CPOKa paccraBaThesl ¢ bappeixaycom, n
Bykka HU49yTb He TIpUBUpPa, KOraa TOBOPWIL: «f mam cman 3HaMeHUmMbIM!..
U cauwcom eaxncHvim, 4umobbl OHU MEHsL 8bINYCIUAU. ..»

Ho Bcé€, Tak uau mHaye, 3aKaHYMBAETCSI, U BOT YK€ paHHE BeCHOM
1940 roga B YnKaro cocTosUTMCh ABE CECCUU, BO BPEMSI KOTOPBIX OBUTH 3a-
NucaHbl ABeHaAlUaTh TpeKoB bykku Yaiita misi oOHOBJIEHHBIX JIeii0JIOB
OKeh u Vocalion. *** Tlpu 3amucy 0J103MeHY ITOMOTaJI CaMblil U3BECTHBII
M3 MacTepOB UTPHI Ha CTUpaIbHOU focke — Youbopa Cam (Robert Brown
“Washboard Sam”, 1910-1966)... 3arucu 3Ti cTaju caMbIMM BaXKHBIMU B
nosroit Kapbepe bykku Yaiita, "MEHHO OHM TIPUHEC]IA eMy TIpM3HaHUE B
IIMPOKUX Kpyrax Jo0uTesIeil 01103a 1 MPUBJICKIN K ce0e BHUMaHUE MO-
JIOABIX MCClleIoBaTeliecii B Havaje IllecTUuaecaThiX. biaromapst aTuM Xe
omo3am bykka 66T IpramciieH K 01103MeHaM ebTh ¥ TOCIeI0BATEISIM
Yapiu [IaTTOHA.

bbLno 1 3T0 cipaBeaiuBo?

«41 nukorna He Buaes Yapau I13TToHa, HO MHOTHX CTapbIX NMapHei BU-
nen, Takux Kak Can Xayc u apyrue... /la, Mbl mourpajam MHOro, si Urpaj c
HUM, Ky/ia ObI HAC HHU NMO3BaJIM», — ITPU3HaBajIcsd bykka cBOMM MHTEPBBIO-
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epam, 106aBJIsisl, YTO He MpocTo urpai ¢ CaH XaycoM, HO YTO UMEHHO OT
Hero Xayc Belyumiics urpe ciaitgom.* Jla u B cBoux «Remembrance Of
Charlie Patton», kotopsiMu OH Ttopenuics mist Takoma Records B 1963 ro-
Iy, bykka pacckasblBaeT, Kak ero, ele IrpyIHbIM peOEHKOM, 3a00TINBbIN
Yapau mows1 BUCKU U3 JIOKEUKHU. ..

Yro TyT cKaxenib?!

BHoBb BciomMuHaeTcs aenukatHas pemapka JIaBuna DBaHca, yto byk-
Ka YalT «obaadaem scusvim 6000padcenuem, ompaicarouumcs 8 e2o 611030-
80l AUpUKe U 8 paccKaszax o cebe...».

B neiicrBurenbHoctu bykka Yaiit He Bunen Yapau IIatroHa. He Bu-
JIeJT OH JIO0 CBOETO «OTKPBITUSI» B HIecTUAecAThe U Daau «CaH» Xayca U,
OBITH MOXKET, BOOOIIIE HE 3HAJI O €T0 cylllecTBoBaHUU... Ho uTo 3a 6ena! K
KOHILY TPUIALIATHIX 0110361 JIeJIbThl yKe CTalu TaKUM SIBJICHUEM B IOXKHBIX
mraTax (M He TOJIbKO B FOXKHBIX), YTO UX UT'PaJIM, HE OCOOEHHO 3a1yMbIBa-
sICh O Ha3BaHMM cTwid... [la, momoBuHa 3anmcaHHoro bykkoit marepua-
Jla — 3TO MPUMUTUBHO CIETble W elle MpOoIle ChIrpaHHbIE OJII030BbIE
CTaHJapThl, KOTOPbIE HUUYEM HE BBIACJSIOTCS, HE MPUTSATUBAIOT U MOIPO-
CTy CKYYHBI... 3aT0 «Parchman Farm Blues», «Good Gin Blues», «Fixin’
To Die Blues», «Aberdeen Mississippi Blues», «Bukka’s Jitterbug Swing»
M, HaKoHel, «Special Stream Line» — caMble HacTosIIIe 010351 JleTbTHI,
C TeM caMbIM (haHTACTUUECKU O0asATEeIbHBIM CBUHIOM-pacKauMBaHUEM,
KOTOPBI o0ecreunt eMy BCeMUpPHYIO ciaBy. Llenbix 1mecTsh 0110308, UC-
MOJHEeHHBbIX oauH 3a apyrum! [Ipucnymaiitech: B HUX BCE Jiydlliee, YTO
npuBHecau B 61103 Yapau [atToH, Tommu IxkoHcoH, Bunu Jiu bpayH,
Onmu «Can» Xayc U COTHM APYTUX CTApUKOB, MMEH KOTOPBIX IO HAac He
JIoHecsa 0ro30Bas uctopus. B aTom cMbiciie bykka Yalt — ux nominH-
HbI/A U 3aKOHHBIM HACJIEIHUK, YTO OH U JOKa3aJ]l B LUECTUIAECATBIE, HEO-
KUJAHHO 1Sl ce0s1 BEpHYBILIUCH Ha clieHy... KoHeuHo, ero 3anucu Bpe-
MeH Donk-Bo3poxaeHust — 61eaHasi TeHb TOTO, KaK UTpaJl OH B TpUILIA-
ThI€, HO M 3Ta TEHb HaM J0pora, IOTOMY UTO 0e3 He€ HaM ObLIIO ObI TPyIHEe
MpeacTaBUuTh JeabTy 1 e€ XXUBOI, HEYyMUPAIOIINii OJI103...

3aexan 51 kak-0 B BD6epnuH, o gopore B Hoswlii OpJieaH...
Hagenaincs B D6epauH, 1o mytu B Hosbiii OpJeaH:
30ePINHKHU 3TH YK OYCHbB JKeJTaIn
KYITUTh MOETO TOPIOYETo!
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U 6b1TM TaM 1BE CTPOITHBIE KPACOTKU: BIIEPBBIC VX BUICI. ..
ITapa cTpoifHBIX KpacaBHII, YTO TIPEKIE s He BCTpeJal:
9TU Kpollku npuexanu u3 Hosoro OpiieaHa.

3actpsin s B D0epauHe, HO MeuThl Bce — 00 Opiieane HoBow...
3acen B DoepauHe, HO MeuTato o HoBowm, 06 OprieaHe:
Boxe, yBepeH, 3T 50epIMHKH 3aCTaBIT MEHSI
000 BCeM IM03a0bITh.

DOepaIrH — MO IOM POIHOM, HO MYKUKH
3/ICIITHUE HEB3TIOOWIN MEHSI...

DOeparH — 3TO JOM MOIi, HO ITAPHU MECTHBIE HE pajibl MHE:
3HAIOT OHHU, YBE3Y 1 KPACOTOK TUX U3 TOPOJA HaBCETAA.

CrymaiiTe, BB, 30epIMHCKIE XKEHIIIMHBI, 3HACTE XKe,
4TO HULIWMA 4...
O-o caymiaitTe, XXeHIIMHBI, BUINTE K€, YTO HET ICHET Y MCHST:
HO OeTHOTO TapHSI BCE paBHO OHM CBSI3aJIN
0 pyKaM 1 HoraM. ¢

PacckasbiBast 0 bykke Yaiite, Mbl yOMSIHYJIM UMKATrCKOTO TIpotocepa
Jlectepa Meipoy3a, KOTOPbIii B IOCTAEIIPECCUMOHHOE BPpeMsI KCKAaJl HOBBIIA
CayHJl Y, CJIeoBaTebHO, HOBBIX MY3bIKaHTOB. C ero mMeHeM CBsI3aHO
MOSIBJIEHUE TaK Ha3bIBAEMOI'0 YMKArcKoro OJI030BOTO CTWIIS, TIPEIBECT-
HUKa TOTO, YTO BCKOPE HA30BYT pumm-310-011030m. Uysi KOHBIOHKTYDPY,
Menpoy3 npoaBurai Takux My3blKaHTOB, Kak bur buin bpyHsu, JIupoii
Kapp, IMutn Burcrpoy, Mempuc Munnu, Connu boit Bunbsimcon-1,
Yom6opn Cam, 1 MHOTUX IPYTUX, YaCTO OOBEIUHSIS MX B O9HIBI, YTOOBI
3By4aHMe CTAHOBUJIOCH 00JIee pUTMUYHBIM, FPOMKHMM M MOILIIHBIM, — 3TO-
ro TpeboBaja HoBas 3moxa! MoXHO Ha3BaTh 3TOT IIPOLIECC U €CTECTBEH-
HBIM pa3BUTUEM 0J11030B [lebThl U BbIIEAINIEH M3 HEero MeM(uCcCcKoi
Tpanuiuu. Ternepb-To MbI 3Ha€M, YTO OCTaBaJICS BCETO OMWH IIar 110 Io-
SIBJICHUS DIEKTPUUECKUX 09HIO0B... To OblJ1a, KaK MBI YK€ OTMETUIN, (Pr-
HaJlbHasl CTagusl 3MOXU KaHTpu-0jt03a. E€ reposimu, Hapsiny ¢ bykkoii
YaiitoM, NpUHSATO CYUTATh TAKMX MUCCUCUTICKUX MY3bIKAaHTOB, Kak Po-
6ept IxoHcoH, Aptyp «bur boii» Kpynan (Arthur “Big Boy” Crudup,
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1905-1974), Tommu MakKnennaH, Po6ept ITurseii, Xenpu TayHceHn, a
s1 Obl mo0GaBUI K HUM U 1oHOoro MakKunnu MopreHdunga (Magou Yot-
epca) ¢ ero caMbIMU TTepBbIMU 3ancsiMu 1941 roma, Tem 0oJjiee 4TO UMEH-
HO Mamnu, B cBoe BpeMsl HEOCMOTPUTEIBHO OTBEPrHYTHIE Mepoy3oM,
cTaJl OHUM U3 TBOPLIOB HOBOI OJIF030BOI AIIOXM.

3aBepleHre 3M0X1 KaHTPU-0/1103a BOBCE HE 03HAYAET, UTO OJ1103 YIIea
U3 TJIYXUX CEeJICHUH I0KHBIX IITATOB: TaM W ITOHBIHE MOIOT 1 UTPAIOT OJII0-
3bI, B TOM YMCJIE T10J aKKOMITAaHEMEHT aKyCcTMUecKux rutap. [Ipocto ¢
KaKOIo-TO BPEMEHM CEeIbCKUE YEePHBIE MY3bIKAHTHI IPEAIIOWIN PEaTn30-
BBIBaTbCSI B JIPYTUX MY3bIKAJbHBIX XXaHpaX, U KaHTpU-0J103, MepecTaB
BBIIBUTATh TUTAHOB, COIIEN Ha Tepu(epruio MY3bIKAIbHON KU3HU Yep-
Hoit AMepuku. [1pusHaroch, yeacanue 4ero-m100 MHE MEHee MHTEPECHO,
4eM 3apodicderue, TaK KakK IepBOe 3aKOHOMEPHO, MEXIY TeM KaK BCSIKOE
podcdenue — ciaydail 1 yyno. TeM He MeHee 3aKJIIOUMTENIbHbIA IepUoO.I
BIIOXU KaHTPU-0J1103a TPEOYEeT OTIEIHPHOIO MCCIICIOBAHMS, U, OBITH MO-
JKET, MbI K HEMY €l11le 00paTUMCS U i1 9TOTO BHOBb BepHeMcs B JlenbTy...
Ho npexxzie yem e€ mOKMHYTh, BCIOMHUM CEpeIMHY IBaaLIaThIX U paCLIBET
KaHTpU-01103a 1 3aJaIUMCSI BOIIPOCOM: POXKIAIUCH JIU BEeJIMKHE OJIH030-
BbIe TUTAPUCTBI M CUHTEPHI BHE JIeabThI, 3a mpeneiaMyd YIUBUTEILHOTO
mrata Muccucunu?

MbI yXe 3HaeM, 4TO POXIAJIMCh. 3HAeM M TO, YTO Yallle BCEro MMM
CTAHOBWJIMCH CJICIIbIe MY3bIKAHThI: BEJIMKWII TUTAPUCT U cuHrep u3 Texa-
ca bmaitan Jlemon JIxxeddepcoH M ero 3eMJIsIK TUTApPHBIA €BaHTEIMCT
Bnaiian Bunnmm JI3KoOHCOH; 3aramovyHbIi mapaMayHTCKuii (paBoput biaitHn
bisiik 1 Benuyaiuuii mMacTep ABEHaILATUCTPYHHOU rutapbl bnaitnHng
Buwimu MaxkTen; 6mo3men u3 Ixopmkuu bnaiing boit @ymiep (Blind
Boy Fuller, 1908-1941) u Tonkwmit 6;11030BbIi TMpUK U3 TeHHeccn Crnumm
JI>xoH Dcrec... bpuin cpeny BeIMKMX HEMUCCHUCUIIIIEB U 3psSYMe, TaKue
Kak bap6ekio boo u O benn... O HUX ¥ 0 APYTrUX My3bIKaHTax, 0OMTaB-
LIKX 3a npenejaaMu JlenbThl, — B CJASAYIOLIMX IJlaBax.
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NMpnmeyaHus

' He Mory BCIIOMHWTb, B KaKOil U3 CBOMX JICKLIMIA, Oece/l WJIM MHTEPBBIO
®onkuep (William Faulkner, 1897—1962) mpuber K mogoGHOI ajuiero-
pun. MHOTO JIeT Ha3af sl IPOYEN 3TO €T0 BhICKA3bIBAHME B OMHOM M3 KHUT
nuteparypHoro kputuka Ilerpa ITanueBckoro, nucasiiero o @oyikHepe U
nutupoBaBiero ero. (C.5. 3decv u dasee ykazana cmpanuya, K Komopoi
OMHOCUMCS CCBLIKA.)

2 Yapmu IIstrony (Charley Patton, 1887—1934), Damn «Can» Xaycy
(Eddie “Son” House, 1902—1988) u Buuiu JIu bpayny (Willie Lee Brown,
1900—1952) nocssiiens! riasel B KH.: [Tucurun, B. Ilpuwecmeue 6a103a.
T. 1. Country Blues. Knuea nepeas: Delta Blues, vol.1. — M.: UMmnepuym
IIpecc. 2009. (5)

3 O HéM, BIIpoueM, 1 6e3 Hac MHOTO HAIKMCAaHO, B TOM YKCJIE U CAMUM
capoM JIxkoHoM XaMMOHIIOM, HaIlMCaBIIUM aBToOMOrpaduio. (6)

4 Bcero ObIJI0O OpraHM30BaHO JIBa KOHIIEpTa: MepBblii — 23 mekabpst
1938 1., BTOpoit — 24 nekaopst 1924 r. O6a xoHuepra, mpomeaie B Kap-
Heru XoJjuie, BKJIIOYaJd B OCHOBHOM TIpe/IcTaBuTeNei mkasa. bpyH3u BbI-
CTYITaJl B cocTaBe 02HAA, M €ro TpU HOMepa MMEJIM Majio OOIIEro ¢ TeMHU
0s1103aMM, KoTopble mpociaBuian Pobepra [I)KOHCOHA U O KOTOPBLIX MbI
MUIIeM KHUTY: DpyH3M MCTMONHSI TUMWYHBIA YUKArCKWii TOPOACKON
0J1103 KOHIIa TPUALIATBIX. Tak 4TO paBHOLIEHHOI 3aMeHbI He MOJTy4nJIoCh,
U BTO TOBOPUT O TOM, YTO X3MMOHJ MMeEJ CMYyTHbIE MPEACTABIECHUS O
TOM, YTO TaKoe KaHTpU-0J103: naxe B LIECTUAECSThIE, KOTAa OH Mucall
KOMMEHTapuM K U3JaHUIO KOHIIEPTOB, OH BCEPbe3 MoJjiarai, YTo OTOpBa
BpyH3u ot coxu B gajekoM ApKaH3ace U BIepBbie BbIBE3 B OOJIbILION I0-
pon, Mexay TeM Kak boJbliioit bust yxke MHOTO JieT ObLIT YCIIEITHBIM ITPO-
¢eccuonanbHbIM My3bIKaHTOM B Uwmkaro. «bur bumia Bpyn3u ymanochk
y0enuTh OCTaBUTh CBOIO APKAH3ACCKYIO (pepMy ¢ MYJIOM U COBEPUIMTH CAMYI0
NePBYIO MOE3]KYy B 0OJbIIOI TOPOA, C TeM YTOOBI MPEACTATD Nepe MpeumMy-
HIECTBEHHO Oeoii aynuropueii» (Big Bill Broonzy was prevailed upon to leave
his Arkansas farm and mule and make his very first trek to the big city to appear
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before a predominantly white audience), — niucai JI>)koH X3MMOH/, B IIpH-
MeuyaHUsIX K anboomy «From Spirituals To Swing» (Vanguard, VSD 47/48).
Bcé 310, KOHEUHO XKe, HUUYTh He YMaJIIeT 3aCIyT BhIIAIOIIETOCS IIPOIIO-
cepa. Matepuansl KoHepToB B KapHeru Xosute 6buti n3gansl B 1959 1.
IBYMsI JIOHTILIESIMU T101 Ha3zBaHueM «From Spirituals To Swing», nepeuns-
JaHbl JieiiosoM Vanguard B 1973, 1 yXe B HacTosIee BpeMs camasi ToJ-
Hasl BepCUsl KOHLIEPTOB BhllLIa Ha Tpex CD. (7)

5 Hammond, John. John Hammond on Record: An Autobiography with
Irving Townsend. New York: Penguin Books, 1981, p. 367. (7)

¢ B CIIA, u3-3a cBOeii OrpOMHOI1 TOMYJISIPHOCTH, abboM JIsKoHCOHa

ObLJI TOJIKO B ILIECTUAECATBbIC Mepen3aaH TpUXIel — B 1963, 1965 u B
1970 rr. B Aammu B 1962 r. usnad jgoHriuieil «Robert Johnson: 1936—
1937» (Philips, BBL 7539), a B 1965 r. Ha CBS Bbiien u «King Of The
Delta Blues Singers» (BPG 62456). (7)

7 Hammond, p. 202.

8 Dylan, Bob. Chronicles. Volume One. New York: Simon & Schuster,
2004, pp. 280—288. MBI ncrnonb3yeM pycckoe maganue: JdwmmaH, boo6.
Xponuku. Tom 1. Ilep. ¢ anrn. M. HemuoBa. — M.: Dkcmo. 2005.
C.310-318. (8)

°  Dylan, Chronicles. Volume One, p. 285. (9)

10 JleitB Ban PoHk, — amepukaHCKUii cuHrep-coHrpaiitep. CM. IjiaBy o

HEM B KH.: [lucuruH, B. Ouepku 06 aneno-amepuxarnckoii my3vike 50-x u
60-x 20006 XX eexa. T.5. — M. 2007. (9)

' TunaH, Xponuxu, C.313.

12 NocnosHo: «[I think you want the Robert Johnson sound, in which there
are practically no lyrics, where there are whoops and hollers, and bottleneck
guitar playing»s (Hammond, pp. 369—371). (10)

13 «Ilepsblii AUCK, KOTOPLIii 5 Kynui emie B Aercrse, B IlloTianauu, Oblia
IIACTHHKA BpyH3u, Tak 4To BCE HAYAJIOCh B MATHAECATBIX», — PACCKa3bl-
Basl bept /IxxeH11. A onuH U3 (POJIKCUHTIEpOB BCIIOMUHAJ, KaK BO BpeMsI
koHuepra bpaynu Maklu B spuHOyprckoMm Howff-Club bept cunen B
IIEPBOM PSiy, HEOTPBIBHO CJIEAMI 3a KaXKIbIM ABMXXEHUEM OJII03MeHa, 3a
TeM, KaK TOT OepeT aKKOp/bl, a HAyTPO MOPpa3ujl BCeX, UCIIOJHUB 00uUH K
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odHomy BCE, 4TO ¢ TakuM ycepaueM urpai MakIu. C Toro koHuepra bepr
J>xeHII Ha BCIO XXKM3Hb COXpPAaHWJ JII000Bb K Omo3y. Cm. INucurun, B.
Ouepku 06 aneno-amepukanckoi mysvike 50-x u 60-x eodoe XX éexa. T.1. —
M.: BITHuenTp, 2003, C.46 u 196. (12)

ITo3nHUM OKTSIOPHLCKMM BEYEPOM, HAXOIsSCh B KAKOM-TO MOTEJie, TO
g B Konopano, To 11 B KaH3ace, 51 y3Hal U3 pyCCKOSI3bIYHBIX CATOB,
YTO HECKOJIbKO mHeil Hazan (5 oktsopst) bept /IxkeHmn ymep oT paka B
KaKOM-TO JIOHJIOHCKOM xocruce. EMy Gbl1o 67 JIeT — He TaK YXX U MHO-
ro!.. IToutu gecsaTs JIeT MPOILIO C TeX MOpP, KaK Mbl BCTpEYaaruch C HUM Ha
Henmapk-cTpuT B JIOHIOHE U s 3adaBaJl eMy BOIIPOCHI IJIsI CBOEil caMoid
MEepBO KHUTU 00 aHIJIO-aMepUKaHCKOM My3bike. Ho mpoleniime roapl,
HOBbIE KHWUTU W APYTHE TEPOU HE 3acTOHWIN coboto beprta: ero rutapa u
TOJIOC MO-TIPEXKHEMY JOPOTM MHE, M eT0 paHHUE 3aITUCH 5T BCeraa ¢ yao-
BOJILCTBUEM CJIYIIAI0, HAXO/SI B HUX U HEYBSIIAIOIIIYIO CBEXECTh, U KaKyIO-
TO HEOOBSICHUMYIO, OJU3KYI0O MHE, TPYCTh... I BOT, HEOXUIaHHOE Tie-
YyaJlbHOE M3BECTHE BOCKPECUJIO B MaMSITH JaJeKy0 U CYACTIMBYIO BCTpeE-
4y C 3TUM 3aMeYaTeIbHbIM U CAMOOBITHBIM MY3bIKAHTOM.

4 Yo kacaerca Ppena Max]laysmia u MaHca JIunckoma, To UX «OT-
KPbLIM» U BIIEPBbIC 3aMIMCAIU TOJbKO B KOHIIE MSITUAECITHIX. (12)

15 IIxkeko6 IlHeiinep, — oGnagaTe/ib caMOii OOJIBILION B MUPE KOJIIEK-
1LY TMJIACTMHOK Ha 78 000opoToB. OH poauicsd B 1904 r. B mojibckoM JIio-
OJIMHe, BXOAMBILIEM TOrna B cocTaB Poccuiickoit umIiepuu, ObUT OYEBUI-
1IeM U eIBa He CTaJjl XKEPTBOI eBPEiICKMX ITOrPOMOB, IIPOU3BOAMMBIX Ka3a-
kamu. Biociencteum amurpuponan B CIHIA. CtpacTh K cOOMPaTETbCTBY
TUIACTMHOK TIPUBEJIa K TOMY, YTO K IIIECTUAECITH TOaM OH UMeJT KOJUIeK-
1110, HacUMThIBaBIIYIO OoJiee 450 Thicsiu TIacTUHOK. OH ObLT TJIaBHBIM
ABTOPUTETOM CpelM coOMparesieil, 3a COBETOM U KOHCY/IbTalleil, K HEMY
oOpallajich CO BCEX KOHIIOB, TaK 4YTO €ro yd4yacTue B U3IaHUM
78 Quarterly — 6onbinast ynada [Tura BunsHa, KOTOPHIi B35IJ1 MHTEPBBIO Y
naTprapxa KOJIJICKIIMOHEPOB 1 TTOMECTHJT €T0 B TIepBOM HoMepe. (15)

16 B xnure Janusiasa bomonTa o Can Xayce 6osiee mogpoOHO M3I0XEHA
JKU3HB OJIFO3MEHA TMOCJIe ero «OTKPHITHS» B 1964 romy. ABTOp KHUTU —
nperiogaBaTesb N3 YHuBepcutera B Pouectepe (University of Rochester,
NY), rme Can Xayc goyroe BpeMst IpoXXUBaJI, ¥ OH IeTaJIbHO pa3o0paics
¢ mipebbIBaHMeM Xayca B 3ToM ropone. Cpasy mpu3HaIOCh, YTO B IJIaBe O
BesnukoM Omto3meHe (Cwm. Ilepsbiit ToM «IIpuiliecTBre 01103a») 51 HEBEP-
HO yKazaJ (IIyCTh U CO CChIJIKOI Ha MECTHBIX aKTUBMCTOB) 10M Ha Greig
Street, B KOTOPOM OH SIKOOBI MPOXKWBAJ, CIEIOBATEIbHO, BCE MOU pa3-
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MBIILIUIEHUST Ha 3TOT CYET He MHOTo cTosAT. Ha camoMm mene nom Homep 61
Ha 3TO# ynuliie ObUI TpeXdTaXKHBIM M MHOTOKBapTUpHbIM, a CaH Xayc ¢
SKEHOM KWW B KBapTUpe HoMmep 9. B cemupecsTbie 3TOT 1OM CHECIIN.
Cwm. Beaumont, Daniel. Preachin’ The Blues: The Life & Times Of Son
House. NY: Oxford University Press, 2011, p. 130. (15)

17 Evans, David. Big Road Blues: Tradition & Creativity In The Folk Blues.
USA, Da Capo Press, 1987, pp. 173—174. (17)

18 Cwm.: Evans, David. Tommy Johnson. London: Studio Vista, 1971,
pp. 22—23, wnu: [Mucurun. lpuwecmesue 6a103a. T. 1. C.279. (19)

1 Bnepsble 6036l Kupa baiiau nepeusnanbl B 1963 1. B cOopHUKE
«The Mississippi Blues: 1927—1940» (OJL-5). ITo3xe oHM KaK MUHUMYM
TPYKIOBI BRIXOOWIN Ha cOopHUKax: «Deep South Country Blues» (1972,
Flyright, LP 102); «Legendary Sessions — Memphis Style» (1972, Roots,
Special Edition RSE 2); «Delta Blues — Vol.2» (1988, Document, DLP
533). (20)

2 Wardlow, Gayle Dean. Got Four, Five Puppies, One Little Shaggy
Hound, in Chasin’ That Devil Music: Searching For The Blues. Edited with
introduction by Edward Komara. San Francisco: Backbeat Books, 1998,
p. 52. BmepBwie cTaThg Yopmioy ONyOonMKoBaHa B XypHaiie Blues
Unlimited, #142 (1982), pp. 4—11. (20)

2 Charters, Samuel. The Bluesmen: The Story And The Music Of The Men
Who Made The Blues. New York: OAK Publications, 1967, p. 121. YTounum,
YTO YIIOMSIHYTasI «I10JieBast» ceccus 1942 1., Bo Bpemst KoTopoii A. Jlomakc
zanucan Can Xayca st ApxuBa HapoaHoi My3biku bubnauoreku KoH-
rpecca, cocrosuiach B PoorHconBuiie (Robinsonville, MS) 17 utonst. Yto
kacaetrcs kauru Yaprepca The Country Blues, TO OHa BepBbI€ BBIIILIA B
1959 . B Hblo-Mopke 1 3aTeM HEeCKOJIBKO pa3 nepen3aaBanack. (21)

2 «Mississippi Bottom Blues» Toma Jlopcu, ¢ ero ¢hoprenuaHHbIM aK-
kKommmaneMeHToM u CkpermmepoM baskyasmirom (Scrapper Blackwell,
1904—1962) Ha BTOpOIi1 ruTape, BepBble U3[aH TOJIbKO B 1974 r. Ha LP
«Come On Mama Do That Dance: Georgia Tom Dorsey 1928—1932»
(Yazoo, L-1041). (22)

2 Yro0bl YOEOUTHCS, JOCTATOYHO IOCayiaTh, Kak CaH Xayc moér ro-
cnen «John The Revelator», KOTOpBIii, K CIaCTHIO, OKAa3aJICs 3aITMCAHHBIM
Ha BUIEO. (22)
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% «Mississippi Bottom Blues» (bao3 muccucurnckoro goma), by Kid
Bailey. Texct w3 usnanusa Screamin’ And Hollerin’ The Blues, Revenant,
2001, p. 85. (23)

Way down in Mississippi where I was bred an’ born
(Reason that) will forever (‘gree) my native home.

An’ my poor mother’s old, and her hair is turnin’ gray.
An’ my poor mother’s old, and her hair is turnin’ gray.
I know it could break her heart if she found

I was barrelhousin’ thisaway.

An’ I’m goin’ where, now, the water drink like wine.
I’m goin’ where, now, the water drinks like wine.
Where I can be drunk, (staggerin’), staggerin’ all the time.

An’it ain’ but the one thing now, that worries my min’.
An’it ain’ but the one thing that worries my min’.
That’s a house fulla women, Lord, none in there was mine.

An’ my baby pass me an’ she never said a word.
An’ my baby pass me an’ she never said a word.
Nothin’ I had did but ‘twas something she had heard.

3 Blues & Gospel Records: 1890—1943. Fourth edition. Compiled by
Robert M. W.Dixon, John Godrich and Howard Rye. Oxford: Clarendon
Press, 1997, p. 31. Janee cchlikKa Ha yKa3.cou.

% Charters, The Bluesmen, p. 121. BepositHo, Xaycy majau mpociyiiaTth
Boiuenmuii B 1963 r. nounrmieir «The Mississippi Blues: 1927—1940»
(OJL-5) c nepeusnanHbIM «Preachin’ The Blues» B nByx yacTsx, 3amnu-
caHHbIM XaycoM B 1930 r. Ha aToMm ke cOopHMKe MpeACTaBIEHbI U Ipy-
rve My3bIKaHThI JesbThl, B ToM yrcie Kun baiinu ¢ nByms cBoumu 6,110~
3aMu. (24)

7 DTH OUEHKU ObLIM Goyiee yeM HeIUUenpusaTHbl. CM., Hampumep,
Perls, Nick. «Son House Interview — Part One» // 78 Quarterly, #1, 1967,
pp. 59—61, unu k. Fahey, John. Charley Patfon. Studio Vista. London,
1970. (24)

2 Palmer, Robert. Deep Blues. New York: Penguin Books, 1982, p. 108.
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2 Evans, David. «...Ramblin’» // Blues Revue Quarterly, #8, Spring 1993,
pp. 14—17. Takxe pa3melieHa Ha caiite: www.the-blindman.com/Archives/
KidBaily.pdf

0 Cwm. TaM XKe.

3 Calt, Stephen and Gayle Wardlow. King Of The Delta Blues: The Life
And Music Of Charlie Patton. Newton, NJ: Rock Chapel Press, 1988,
pp. 166—167.

32 Tawm ke, p. 188.

33 Ko9JIMKOT 3amucaji B TOT AeHb €IUHCTBEHHBIN 01103 — «Mississippi
Boll Weevil Blues», HO U OH IO KaKMM-TO MHpUYMHAM He ObLI U3IaH.
CM. Blues & Gospel Records: 1890— 1943, Fourth edition, p. 133. (28)

3% Wardlow, Garfield Akers And Mississippi Joe Callicott: From The
Hernando Cotton Fields, in Chasin’ That Devil Music, p. 120.

3 TlpoGneme uneHTHbMKAIIMU IBYX Buimu BpayHOB Mbl ynenviav He-
CKoJBbKO cTpaHull B KH. [TucuruH. Ipumwecmesue 6ar03a. T.1. C.197-201. (28)

36 JlocnaoBHO: «...come out to Holly Ridge and live for a while... him and
Patton was out there together; they played on a jukehouse on the side of the
road goin’ towards Indianola... He’d play second sometimes, and then again
he’d play lead and Charlie Patton would second him». Cum. Calt and Wardlow,
King of the Delta Blues: The Life and Music of Charlie Patton, p. 231. (29)

3 Calt, Stephen. I'd Rather Be The Devil: Skip James + The Blues.
Chicago: Chicago Review Press, 2008, pp. 212 and 280.

3% Evans, Big Road Blues, p. 194.

¥ Gioia, Ted. Delta Blues: The Live And Times Of The Mississippi Masters
Who Revolutionized American Music. NY: W. W. Norton & Company, 2008,
p. 103.

9 «Rowdy Blues» (bsto3 ne6ommupa), by Kid Bailey. TekcT u3 uznanus
Screamin’ And Hollerin’ The Blues, Revenant, 2001, p. 85. (30)

Ain’ gon’ marry, neither settle down.
[’m gon’ stay right-ch-here ‘til they tear this barrelhouse down.
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An’ I love you, babe, an’ I tell the world I do.
An’ I love you, babe, an’ I tell the world I do.
I don’ love nobody in this whole roun’ world but you.

Ain’ no use of weepin’, ain’ no need of cryin’.
Ain’ no use of weepin’, ain’ no need of cryin’.
For you’s got a home just long as I got mine.

Is you ever been lucky, now, woke up cold in han’?
Is you ever been lucky, woke up cold in han’?
I would call thet man nothin’ but a monkey man.

An’ I love you, baby, you so nice an’ brown.
An’ I love you, baby, you so nice an’ brown.
’Cause you put it up solid, so it won’ come down.

Did you get that letter, now, mailed in yo’ back yard?
Did you get that letter, now, mailed in yo’ back yard?
It’s sad word to say, but the best ol’ friend(s) have to part.

4 Buek. 1967 r. B MeMduce Yopaioy B3su1 UHTepBbIO Y JIxko Kaminkora,

KoTOopoe oryonmkoBaHo BecHol 1981 1. B xxypHane Living Blues # 50 . (34)

24 Iy BO MHOKECTBEHHOM YHUCJIC, ITOCKOJIBKY BO BCEX MOUX ITOE3/1-

Kax co MHoi1 psimoM CBetiiaHa bpesuiikasi. B tanHoM ciydyae pedb UaeT o
HalreM npeobsiBannm B Memouce B ceHTs10pe 2011 1. (34)

4 In 1935, in his social history of the Mississippi Delta, David Cohn
wrote: «The Mississippi Delta begins in the lobby of the Peabody and ends
on Catfish Row in Vicksburg. The Peabody is the Paris Ritz, the Cairo
Shepheard's, the London Savoy of this section. If you stand near its fountain
in the middle of the lobby, where ducks waddle and turtles drowse,
ultimately you will see everybody who is anybody in the Delta». (34)

4  Blues & Gospel Records: 1890—1943, Fourth edition, p. 675. Bce Bo-
ceMb neceH Yapnu «/an» HenbcoHa nepeusnaHbl B 1989 r. B cOopHUKE
«Rare Paramount Country Blues — 1926—1929» (BST BD-2041). (37)

4 «Cottonfield Blues» Xenpu Tomaca nepeusgaH B 1962 r. B cOOpHUKE

«Henry Thomas: Sings The Texas Blues!» (OJL-3), a Takxke B 1975 1. B
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nBoriHoM anbooMe «Henry Thomas. Ragtime Texas: Complete recorded
works — 1927 to 1929 in chronological order» (Herwin-209). (37)

% Wardlow, Garfield Akers And Mississippi Joe Callicott: From The
Hernando Cotton Fields, in Chasin’ That Devil Music, p. 120.

47 That put the poor boy wandering, Lord, and walking the road.

I said, looky here, mama, what in the world are you trying to do?
I said, looky here, mama, what in the world are you trying to do?
You’re gon’ make me love you. You gonna break my heart in two.

I said, if you don’t want me, what made you want to lie?
I said, if you didn’t want me, mama, what made you want to lie?
Now the day you quit me, fair brown, sugar, that’s the day you die.

I’d rather see you dead, buried in some cypress grove,
I’d rather see you dead, mama, buried in some cypress grove,
Than to hear some talk of, mama, packing up your clothes.

It was early one morning just about the break of day.
It was early one morning just about the break of day.
And a long brownskin come along, and drove me away.

Lord, my baby done quit me. She done set my trunk outdoors.
Me baby done quit me. She done set my trunk outdoors.
That put the poor boy wandering, Lord, and walking the road.

It’s trouble here, mama. It’s trouble everywhere you go.
I said, it’s trouble here, mama. It’s trouble everywhere you go.
Well, it’s trouble here, mama, baby, good gal, I don’t know.

% Wardlow, Garfield Akers And Mississippi Joe Callicott: From The
Hernando Cotton Fields, in Chasin’ That Devil Music, p. 120.

¥ Tam xe.

0 Tawm xe, p. 121.
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St locnoBHO: «A similar rhythm was used by Joe McCoy on his Decca

recordings of “Look Who’s Coming Down the Road”, recorded in 1935 but
released around 1940, and by Robert Wilkins on “Get Away Blues”».
Wardlow, Garfield Akers And Mississippi Joe Callicott: From The Hernando
Cotton Fields, in Chasin’ That Devil Music, p. 119. (40)

32 «Get Away Blues» 3anucan B Memduce B ¢eBpaje 1930 r. u BriepBbie
nepeusnaH B 1965 r. B coopuuke «The Mississippi Blues, No.2, The Delta
1929—32» (OJL-11). On Ttakxke mnepeusgaH B 1976 r. Ha LP «Robert
Wilkins, 1928—1935. Before The Reverence» (Magpie PY 1800). «Look
Who’s Coming Down The Road» JIxko MakKos mepensman B 1982 1. B co-
opanum «The Best Of Kansas Joe, vol.1. 1929—1935» (Blues Document
BD-603). (40)

33 Palmer, p. 243.

> Oliver, Paul. Barrelhouse Blues: Location Recording And The Early
Traditions Of The Blues. New York: Basic Civitas Books, 2009, pp. 54—55.

55 Yaprepc nuiler, 4to Diikepc ocen B Memduce, rae ymMep OKOJIO
1962 1. B Bodpacrte 60 net. Cm.: Charters, The Bluesmen, p. 118. (41)

% Hwur. mo: Wardlow, Garfield Akers And Mississippi Joe Callicott: From
The Hernando Cotton Fields, in Chasin’ That Devil Music, p. 118. CMm.Takxe
Charters, Samuel. Sweet As The Showers Of Rain. New York: Oak Archives,
2006, (1977).

7 Charters, The Bluesmen, p. 119.

8 «Dough Roller Blues» (bo3 mokuHytoro io6oBHuLEi), by Garfield
Akers. (43)

Yes I rolled and I tumbled and cried the whole night long.
Yes I rolled and I tumbled and I cried the whole night long.
Yes I rose this morning and I didn’t know right from wrong.

Have you ever woke up and found your dough roller gone?

Have you ever woke up and found your dough roller gone?
Then you wring your hands and you cried “Ooo00” all day long.
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Yes I told my woman just before brown left the town,
Yes I told my woman just before brown left the town,
Don’t you let no body tear your barrel house down.

Yes I fold my arms and I begin to walk a way.
Yes I fold my arms and I begin to walk a way.
I said “That’s all right, sweet mama,

your troubles gon’ come some day”.

3% Charters, The Bluesmen, p. 119.

¢ Wardlow, Garfield Akers And Mississippi Joe Callicott: From The
Hernando Cotton Fields, in Chasin’ That Devil Music, p. 121.

6 Cm. koMMeHT. Mutuemia Kk LP «Mississippi Delta Blues, vol.2»
(Arhoolie 1042).

%2 Blues & Gospel Records: 1890—1943, Fourth edition, p. 133. Umero-
muiicss Homep mMatpuiibl — M-207 — noKa3bIBaeT, YTO OHA BCe-TaKu Obl-
J1a, HO, Cy[s IO BCEMY, He COXpaHUJIaCh. (46)

8 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 707.
% Cwm. Discography B wuznanuu Screamin’ And Hollerin’ The Blues, p. 113.

% Wardlow, Garfield Akers And Mississippi Joe Callicott: From The
Hernando Cotton Fields, in Chasin’ That Devil Music, p. 120.

% Tam xe, pp. 120—121.

% Brozman, Bob. The History & Artistry Of National Resonator Instruments.
Anaheim Hills: Centerstream, 1998, pp. 142—143.

% Wardlow, Garfield Akers And Mississippi Joe Callicott: From The
Hernando Cotton Fields, in Chasin’ That Devil Music, p. 122.

%  Bmepsole «Titanic» 6buT 3amucaH B despane 1935 r. B Buirone,
Konnektukyt (Wilton, CT). Oty necHro, mo cioBaMm Jlendemmm, oH pas-
yumi emie B 1912 r., korga men Ha yauuax Hamnaca. [Tepensnana B 1953 1.
Ha Folkways B xopoOke «Leadbelly’s Last Sessions, Volume One»
(FA 2941). (48)
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7 Wardlow, Garfield Akers And Mississippi Joe Callicott: From The
Hernando Cotton Fields, in Chasin’ That Devil Music, p. 122.

I CM. OyKJIET ¢ IpHMeY. K U3IaHUIO IOJIEBBIX 3amuceil MuTdemia —
«The George Mitchell Collection. Volumes 1—45» (Fat Possum Records).

72 «Fare Thee Well Blues» (ITpowmansHbiii bios), by Joe Callicott.
Texkct u3 coopHuka The Blues Line: Blues Lyrics From Leadbelly To
Muddy Waters. Edited by Eric Sackheim, illustrated by Jonathan Shahn,
New York: Thunder’s Mouth Press, 1969, p. 234. Jlajiee cCblJIKK Ha yKas3.
cou. (50)

You told me, early last fall, you never had no man at all.
Fare thee, baby, fare thee well...

You told me, early last fall, you never had no man at all.

Well you got more men than a 2-ton truck can haul.

You told me, to my face, there’s a good man in my place.
Fare thee, baby, fare thee well...

You told me, to my face, there’s a good man in my place.
Fare thee, baby, fare thee well...

You told me, it was early spring, when the birds begin to sing...
Fare thee, baby, fare thee well...

You told me, early last spring, when the birds begin to sing:

«Well it’s the last chance, kid, to be "round here with me».

I told you, early next June, when the flowers begin to bloom...
Fare thee, baby, fare thee well...

I told you, early in June, when the flowers begin to bloom:

«You can’t do no better, another good girl can take your room».

Go and h’ist you window, let your curtain down...
Fare thee, baby, fare thee well...

Go and h’ist you window, let your curtain down,

Well you can’t tell, there may be some joker around.

Go and put on your night gown, baby, let’s we go lie down.
Fare thee, baby, fare thee well...

Go and put on your night gown, baby, let’s we go lie down.

Well it’s the last chance, shaking in the bed with you.
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73 Harris, Sheldon. Blues Who’s Who: A Biographical Dictionary Of Blues
Singers. Fifth paperback printing. New York: A Da Capo Paperback, 1989,
pp. 485—486. Jlaiee cchUIKM Ha yKa3.cod. (53)

7 Olsson, Bengt. Memphis Blues And Jug Bands. London: Studio Vista.
1970.

5 Peup o komMmeHTapusx Konra k LP «Frank Stokes: Creator Of The
Memphis Blues» (1977, Yazoo, L-1056); OmuBepa — k LP «Frank
Stokes — 1927—29. The Remaining Titles» (MSE 1002); Kenta — x LP
«Mississippi & Beale Street Sheiks, 1927—1932» (1972, Biograph BLP-
12041).

7 Qlsson, p. 13.
7 Tawm xe, p. 16.
8 Harris, p. 485.

" Mississippi Musicians Hall Of Fame: Legendary Musicians. Edited by
James H. Brewer. Brandon, MS: Quail Ridge Press, 2001.

8 Harris, p. 485—486.

81 06 srom nuuer Konr B npumedanusx Kk LP «Frank Stokes: Creator
Of The Memphis Blues» (1977, Yazoo, L-1056).

82 Qlsson, p. 16.
83 Harris, pp. 485—486.

8 Handy, W. C. Father Of The Blues. London: The Jazz Book Club, 1961,
pp. 73-74.

8 CM. xomment. OmuBepa K LP «Frank Stokes — 1927—-29. The
Remaining Titles» (MSE 1002).

% Davis, Francis. The History Of The Blues: The Roots, The Music, The
People. Cambridge: Da Capo Press, 2003, p. 88.
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7 Porterfield, Nolan. Jimmie Rodgers: The Life And Times Of America’s
Blue Yodeler. Jackson: University Press, 2007.

8 Cm. kommeHT. Konra k LP «Frank Stokes: Creator Of The Memphis
Blues» (Yazoo, L-1056).

8 Tam xe.
% Charters, Sweet As The Showers Of Rain, p. 61.

%1 B CnpaBounuke Blues & Gospel Records oTMeYeHO, YTO CECCUM TIPO-
BOJIWJIMCH B aBrycte u ceHTs10pe 1927 r., Ho He yka3aHbl 1HU. CortacHO
KaJieHAapio Toro rona, 31 aBrycra npuxoauaoch Ha MATHUILY. B cyb00Ty 1
BOCKpECeHbe PAOOTHUKU CTYAWU OTIAbIXaJM U BTOPYIO CECCHUIO BIIOJHE
MOIJIM TPOBECTM B MOHENENbHUK 3 ceHTsI0ps. OTcioga W TOoJyduscs
«0XBaT» B IBa Mecs1a. (60)

2 B 1929 r. B TeueHME HECKOIBKHUX MECSIIEB, TTOKA CTYIHUIO MIEPEHOCUIN
u3 Yukaro B I'padToH, MaTpulbl 1t Paramount 3aniChbiBaad B CTYIUU
Gennett B Puamonne, Muauana (Richmond, IN). (61)

% Evans, David. Goin’ Up The Country. Blues In Texas And The Deep
South, in Nothing But The Blues: The Music And The Musicians. Edited by
Lawrence Cohn. New York: Abbeville Press, 1993, p. 61.

%  Cm. kommeHT. Kenra k LP «Mississippi & Beale Street Sheiks, 1927—
1932» (1972, Biograph BLP-12041).

% Qlsson, p. 16. beurt OnccoH, MbITasCh 3aMevaTieTh YXOASIIYIO 3I0-
Xy, IPOBOAMUJI €lle U noaesble 3anucu, pesyabratomM yero ctaia LP «Old
Country Blues: Field Recordings, 1969—1974, in Tennessee And Alabama
by Bengt Olsson» (LP 537), Beimenmmii Ha Flyright 8 1979 1. (61)

% TlompoGHee 00 3ToM cM. [Mucurun. ITpuwecmeue oarwsa. T.1. C.234—
244.

9 Calt and Wardlow, King Of The Delta Blues: The Life And Music Of
Charlie Patton, p. 235.

% Qlsson, p. 70.
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% Qlsson, p. 17. Munton Po6u, rutapuct u puaaiep, y4acTHUK 0J1H030-
Boii cuieHbl Memduca, B coctaBe Memphis Jug Band 3anucbiBancs B 20-¢
1 Victor. (65)

10 Blues & Gospel Records: 1890—1943, Fourth edition, pp. 44, 394 and
505.

101 Cm. kommeHT. Konra k LP «Frank Stokes: Creator Of The Memphis
Blues» (Yazoo, L-1056).

12 «You Shall» (Twr momxen!), trad. Texcr us coopH. The Blues Line,
pp. 251-252. (67)

Oh well it's our Father who art in Heaven

The preacher owed me ten dollars, he paid me seven
Thy Kingdom come

Thy Will be done

If I hadn't took the seven, Lord, I wouldn'ta gotten none
Had to fight him about it

What he owed me

My money

Yeah.

Well some folks say 'bout a preacher wouldn't steal
I caught about eleven in the water melon field

Just a cuttin' and a slicin’, got to tearing up the vine
They's eating and talking most all the time

They was hungry
And they run to the...
Save my vine

Don't rob me

Yeah

My melon

Yeah.

Oh well you see a preacher lay behind the log
A hand on the trigger, got his eye on the hog
The hog said 'mmm

The gun said zip

Jumped on the hog with all his grip
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He had pork chops

Yeah

And backbone

And spare ribs

Yeah.

Now when the good Lord set me free

Now when I first was over to Memphis Tennessee

I was crazy 'bout the preachers as I could be

I went out on the front porch a-walking about

I invite the preacher over to my house

He washed his face, he combed his head

And next thing he wanted to do was slip in my bed

I caught him by the head, man, kicked him out the door
Don't allow my preacher at my house no more

I don't like 'em

They'll rob you

Steal your daughter
Take your wife from you
Yeah

Eat your chicken

Taken you money

Yeah

They'll rob you

Make change on you
Yeah.

Hey, Mona

In the morning

Yeah

Peel the spare ribs

If they’re still there

Yeah.

Now when the good Lord set me free...

183 Charters, Sweet As The Showers Of Rain, p. 59.
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104 Xenpu Crup, npociymas Pomkepca, He pacro3Hal B HEM BEJIUKOTO
0JII03MEHAa 1, BMECTO TOTO YTOOBI OTIPABUTh €r0 B CTYAUIO, TTPEIIOKIMI
€My BO3BpAILAThCSI AOMOM B MepHauaH, 4TO 0Ka3ajoCch OOJIBIION OIINO-
KOii. (69)

105 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 865.
106 Charters, Sweet As The Showers Of Rain, pp. 63—64.
107 Qlsson, p. 43.

108 Hapsay ¢ 60jee paHHUMU 3alUCSIMU, OHU BOIILIA B anbboM «South
Memphis Jug Band» (Flyright LP 113). (73)

199 Qlsson, p. 17.
10 Tawm xe.
" Tawm xe, pp. 17 and 20.

12 Quiccon nuiieT 06 3ToM, cebutasich Ha JIpBuma Osanca. Cwm.: Olsson,
p. 20.

113 Harris, pp. 485—486.

14 Hollywood Cemetery pacroloxXeHO MeXay xaiiBeil 69 u GyiabBapoM
OnBuca Ilpecnau, K 10ro-BOoCTOKY OT MCTOpUYECKOro LeHTpa Mempuca,
Ha ctapoif Hernando Road. Y:ke Goibllie mecaTH jJeT Ha HEM HUKOTO He
XOPOHST, a KJIaAOMIIEHCKass KOHTOpa CTOJBKO e JIET KaK 3aKO0JIOYeHa.
Tounoe mecto 3axopoHeHmst @panka Croykca, BUIMMO, HE 3HAET HUKTO.
Hamm co Cernanoii bpe3uiikoit MHOTOYacOBbIE XOXKIEHUs Cpear Haml-
MOTWJIBHBIX ITAMSITHUKOB, MHOTHE U3 KOTOPBIX TTOBAJIMJINCEH WM VI B
3eMJTIO, BCSIKUI pa3 3aKaHYMBAJIMCh Oe3pe3ylbTaTHO. 3aTO KaxKObIi pa3
MBI OTJAaeM JaHb MaMsITU cTapeitiemMy MeMducckomy oio3meny Pyppu
JIbloucy, moxopoHeHHOMY 31ech B 1981 1. (76)

15 «What’s The Matter Blues» (B uem ke aeno bios), by Frank Stokes.
Texkcr 3aumcTBoBaH u3: Olsson, p. 106. (76)

Ah, now, I wonder what’s the matter — I can’t rest at night...
Ah, now, I wonder what’s the matter, but, uh, I can’t rest at night.
Ah, but the woman that I'm lovin’ done took my appetite...
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And she quit me, she left me to sing this song...
And she quit me, she left me here to sing this song.
You never miss your friend till you caught the train and gone.

And I’m goin’ downtown, gonna stay round there till fall...
And I’m goin’ downtown, gonna stay round there till fall.
Don’t get the girl I want, [ don’t want no girls at all.

Say, you talk about Fannie, talk about Sally too...
And you talk about Fannie, talk about Sally too.
Well, the woman that I’m crazy about know just what to do.

‘What’s the matter, now, baby, that I could not treat you kind?
What’s the matter, now, baby, that I could not treat you kind?
You gave me (a) bad luck deal, kept somethin’ on my mind.

16 Peup o mecHe YunkuHca «Prodigal Son», KOTOpYIO CMHTEP COYMHII B
1964 1. u kotopyto Rolling Stones 3arucanu B 1968 1. (77)

7 Evans, Goin’ Up The Country. Blues In Texas And The Deep South, in
Nothing But The Blues. Edited by Lawrence Cohn, p. 59.

118 Harris, pp. 561—562.

19 Calt and Wardlow, King Of The Delta Blues: The Life And Music Of
Charlie Patton, pp. 63—64.

120 Harris, pp. 561—-562.

12 JlocaoBHO: «Over the years he met and played with Furry Lewis, Frank
Stokes, Charley Patton, Gus Cannon, Jim Jackson, Memphis Minnie, Son
House and many others». Cm. xomMmeHT. CrniotrteByna Kk LP «Reverend
Robert Wilkins: Memphis Gospel Singers» (Piedmont, PLP 13162). (79)

12 Panb(d Punsnep, Goak-My3bIKaHT, yauacTHUK Tpuo Greenbriar Boys,
BIOCJIEICTBMU OIMH U3 aKTUBUCTOB (posiK-nBuKeHus. [Tocie ero cMep-
™ CMUTCOHOBCKUI WHCTUTYT (Smithsonian Institution) IpUCBOWII UMSI
Punsnepa cBoemy apxuBy u KoyuileKuuu (honak-my3siku — The Ralph
Rinzler Folklife Archives And Collections. CM. HanMcaHHBII UM OYKJIET K
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LP «Traditional Music At Newport 1964, Part 2» (Vanguard VSD-
79183). (79)

122 Cwm.: Daumkionenus Konbepa: CIHA. Wcropud. IlepsBasg Muposas
BoiHa. www.dic.academic.ru/dic.nsf/enc_colier/3461/%D0%A1%D0%AS
%D0%90

124 «Get Away Blues» (bmto3 noporu), by Reverend Robert Wilkins. (81)

I walked down to the station, fold my troubled arms...
I walked down to the station, fold my troubled arms.
Walked and asked that agent: “Has that train been gone?”

I looked down that track, I see that in the bend.
I looked down that track, I see that in the bend.
Walked... bought me ticket, offered me my friend.

Told her: “Come on, woman, let us board this train”.
Told her, “Come on, woman, let us board this train,
Ride her while we get away from your man!

Woman, you just tell me, do you want to go?
Woman, you just tell me, do you want to go?
I'll take you somewhere you never been before.

Then I'll give you silver, give you paper and gold.
Then I'll give you silver, give you paper and gold.
I'll give you anything, I’ll satisfy your worried soul!”

Woman, if I don’t love you, I don’t love myself.
Woman, if I don’t love you, I don’t love myself.
You did something to me I ain’t gonna tell nobody else...

125 Tlepsast 1 Bropas yactu «Jim Jackson’s Kansas City Blues» 3amucanbl
B okTs10pe 1927 r. u 8 mexabpsi TOro Xe roga u3naHbl Ha MJIACTUHKE CTOM-
MOCThIO 59 1eHTOB. 22 sHBaps 1928 r. emie pa3 mepesamucaHa BTopast
yacTh 011032, U B TY XK€ CECCHIO 3aIlUCaIM TPEThIO U YETBEPTYIO YACTH.
O06e ceccum npoBoawianchk B Yukaro mist Vocalion. Cm.: Blues & Gospel
Records: 1890— 1943, Fourth edition, p. 428. HYucio npogaHHbIX KOMUN
«Jim Jackson’s Kansas City Blues» yactu 1 u 2 nepeBajnio 3a MULIMOH!
Bce yactu atoro 6m103a nepeusganbl Ha LP «Jim Jackson “Kansas City
Blues”» (Agram, AB 2004). (82)
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126 CMm. 06 aTOM B KH.: Groom, Bob. The Blues Revival, London: Studio
Vista, 1971, p. 57; Bruce Cook. Listen To The Blues. London: Robson
Books, 1975, p. 229; Gioia. Delta Blues, p. 373; a Takke B ctaTbe: Eric Von
Schmidt and Jim Rooney. The Blues As Influence, ony0oJMKOBaHHON B
coopHuke Write Me A Few Of Your Lines: A Blues Reader, ed. by Steven
C. Tracy. Amherst: University of Massachusetts Press, 1999. (83)

127 Blues & Gospel Records: 1890— 1943, Fourth edition, pp. 1028—1029.

128 CmMm. komMeHT. CriorteByna K LP «Reverend Robert Wilkins: Memphis
Gospel Singers» (PLP 13162).

12 Tlut. nmo: Oakley, Giles. The Devil’s Music: A History Of The Blues.
USA: Da Capo Press, 1997, p. 140. B mectunecsiTele YUIKUHC 1al He-
ckoibko uHTepBblo Ilutepy Benmunry. Cm. Welding, Pete. «Reverend
Robert Wilkins» // Blues Unlimited, #51 (1968), pp. 14—15; #52 (1968),
pp. 3—4; #53 (1968), pp. 5—7; #54 (1968), p. 14; #55 (1968), pp. 11—12;
#56 (1968), pp. 12—13. ABropnl, nuilyinue 06 YUIKUHCE, CChUIAIOTCS
OOBITHO HA 3TH UCTOYHUKU. (§4)

130 «That’s No Way To Get Along» (HeT B ayiie Moeii mokost), by Robert
Timothy Wilkins. Tekct us coopuvika The Blues Line, pp. 262—263. (85)

I'm going home, friends, sit down and tell my, ah mama,
friends, sit down and tell my ma...

I'm going home, sit down and tell my ma...

I'm going home, sit down and tell my ma,
that that’s no way for me to get along.

These low down women, mama, they treated your, ah, poor son wrong,
mama, treated me wrong.

These low down women, mama, treated your poor son wrong.

These low down women, mama, treated your poor son wrong.

And that's no way for him to get along.

They treated me like my poor heart was made of a rock of stone,
mama, made of a rock of stone.

Treated me like my poor heart was made of a rock of stone.

Treated me like my poor heart was made of a rock of stone.

And that's no way for me to get along.
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You know, that was enough, mama, to make your son wisht he's dead and
gone, mama, wisht I's dead and gone.

That ‘as enough to make your son, mama, wisht he's dead and gone.

That ‘as enough to make your son, mama, wisht he's dead and gone.

'Cause that's no way for him to get along.

He stood on the roadside, I cried alone, all by myself,
I cried alone by myself.

[ stood on the roadside and cried alone by myself.

I stood on the roadside and cried alone by myself.

And that's no way for me to get along.

I's wanting some train to come along and take me now, away from here,
friends, take me away from here.

That train to come along and take me away from here.

And that'll no way for me to get along...

B3I Davis, The History Of The Blues, p. 114.
132 Tam xe.

133 BuauMo, KaKoe-TO BPeMsl POJUTMHTY ObLIM YBEPEHbBI, YTO CAMU COUHU-
HWIM 3Ty MECHIO0, KOJb CKOPO MO3BOJMJIM HamucaTh Ha STUKETKe: «All
songs written by Mick Jagger and Keith Richards». TloToM HegopazymeHue
yIaovuiIn 1 Jaxe Oejaand YUIKUHCY KaKue-TO OTYUCIIeHUS. (87)

134 Grossman, Stefan. Early Masters Of American Blues Guitar: Delta Blues
Guitar. Edited and Transcribed by Stefan Grossman. Van Nuys, CA: Alfred
Publishing, 1993, p. 61.

135 Wardlow, Got Four, Five Puppies, One Little Shaggy Hound, in Chasin’
That Devil Music, p. 57.

136 «Nashville Stonewall Blues» (bi03 HEIBWIICKOrO 3acTeHKa), by
Robert Wilkins. Tekcr u3 coopuuka The Blues Line, p. 261. (89)

I stayed in jail and worked for thirty long days.
I stayed in jail and worked for thirty long days,
and that woman said she loved me I could not see her face.
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I looked out the window, saw the long chain man...
I looked out the window, saw the long chain man:
Oh he’s coming to call us, boys, name by name.

He’s gonna take me from here to Nashville, Tennessee...
He’s gonna take me from here to Nashville, Tennessee.
He’s gonna take me right back, boys, where I used to be.

I got a letter from home, reckon how it read...
I got a letter from home, reckon how it read:
it read, Son, come home to your mama, she’s sick and nearly dead.

I sat down and cried and I screamed and squalled...
I sat down and cried and I screamed and squalled,
said, I cannot come down, mama, I’m behind these walls...

Every morning ‘bout four or it might be half past...
Every morning ‘bout four or it might be half past
you oughta see me down the foundry trying to do my task.

Oh, the judge he sentenced me, boys, from five to ten...
‘Cause the judge he sentenced me, boys, from five to ten,
I get out I'm going fo that woman, I’ll be right back again...

137 Wardlow, Legends Of The Lost (The Story of Henry Speir), in Chasin’
That Devil Music, p. 128.

138 Vunn lleiin, oquH U3 CaMbIX MU3BECTHBIX MY3bIKAHTOB MeM(UCCKOM
0JIF030BOI1 CLIEHBI, 3a JOJITME IOl XXU3HU OH ObUI O3HA-JIUIAEPOM, aBTO-
POM 0OJII030B, TUTAPUCTOM, BOKAJIMCTOM, XapIiepoM, UTpajl Ha jkare (KyB-
IHe) U Ha washtub bass. B centsaope 1928 r. Illeiina 3amuchiBai mist
Victor Pans®d Iup, a B aBrycre 1932 r., B pasrap enpeccuu, ero Picaninny
Jug Band 3anvcwiBanu ms aeitdona Champion. Bo Bpems ceccun 1935T., ¢
yuactueMm PoGepra YunkuHca, B coctaBe Minnie Wallace And Her Night
Hawks leiin urpan Ha rutape u rapmoHuke. CM. Olsson, Memphis Blues,
a Takxe Blues & Gospel Records: 1890— 1943, Fourth edition, pp. 788 and
978. (89)
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139 DTu yerhIpe 61103a niepensnanbl B 1988 r. B ABcTpun Ha LP «Memphis
Girls, 1929—1935» (BST Records, BD-2029). Cynpba ocTaJlbHBIX HEM3-
TAHHBIX TPEKOB MHE HEeU3BeCTHA. (§9)

140 Iwut. mo: Evans, Big Road Blues, p. 58.
41 TaMm xe.

142 wut. no: Write Me A Few Of Your Lines: A Blues Reader. Edited by
Steven C. Tracy. Ambherst: University of Massachusetts Press, 1999,
p. 227.

143 Bce Tpu Bemm u3naHbl B 1965 1. Ha nByx cObopHukax Vanguard:
«The Blues At Newport 1964, Part.2» (VSD-79181) u «Traditional
Music At Newport 1964, Part 2» (VSD-79183).

4 Tur. no: Early Masters Of American Blues Guitar: Delta Blues Guitar.
Edited and Transcribed by Stefan Grossman, p. 61.

145 «Rolling Stone» (b3 onrHouecTBa), by Robert Wilkins. (93)

Oh, the last time I seen her standing on the station cryin'.
Oh, the last time I seen her, she's standing on the station cryin'.

Believe she told her friend, «Yon' go that mind of mine».
Believe she told her friend, «Yon' go that mind of mine».

«I don't mind him goin', he's gone and leave me here.
I don't mind him goin', he's gone and leave me here».

«Got to go back home, sleep all night by myself.
Got to go back home, sleepin' all night by myself».

Man, don't your house feel lonesome when your biscuit roller’s gone?
Man, don't your house feel lonesome when your biscuit roller’s gone?

You stand in your back door and cry by yourself, alone.
You stand in your back door, cryin’ by yourself, alone...
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146 Boyee TouHblil agmpec Memphis National Cemetery: 3568 Townes
Avenue, Memphis, TN 38122 (www.cem.va.gov/cems/nchp/memphis.asp).
(93)

47 3 kommenT. Koara u Yopaioy k LP «Bullfrog Blues» (1979, Mamlish
S-3809).

148 Cm. komMeHT. Konta u Yopmioy k LP «Bullfrog Blues».

49 Tlurt. mo: Oliver, Paul. Songsters & Saints: Vocal Traditions On Race
Records. Cambridge: Cambridge University Press, 1984, p. 202.

130 Cm. kommenT. Konra u Yopmioy k LP «Bullfrog Blues».

51 Cwm. koM. Konra u Yopmioy k LP «Bullfrog Blues», Ha KoTopom mepe-
n3naHa yactb MaTepuana bo BuBmi JIxkekcoHa, BKJIIOYasi BIIEPBbIC M3-
nanHyio Bepcuio «You Can’t Keep No Brown», 3armucannyio mis Vocalion.

98)

152 Calt, I’d Rather Be The Devil: Skip James + The Blues, p. 140.

HocnosHo: The only performers who significantly altered the blues’ typical
melodic presentation (AAB, or ABC) were Sam Butler and Charlie Patton,
Butler by creating a continuous set of melodically complementary stanzas in
You Can’t Keep No Brown (1926), and Patton by singing successive variations
on a basic theme on Screamin’ And Hollerin’ The Blues (1929). (98)

153 Cm. kommeHT. OnuBepa K LP «Bo Weavil Jackson (Sam Butler) 1926.
Complete Recordings in Chronological Order» (MSE 203).

14 He ynomunaior o bo BuBui [IxkekcoHe HU BTOpOe MU3JAaHKUE DHIM-
knonienuu All Music Guide To The Blues, edit. by Michael Erlewine, 1999;
Hu sHuukinoneauss Folk & Blues, edit. by Irwin and Lyndon Stambler,
2001; um BTOopoe m3manue Encyclopedia Of The Blues, edit. by Gerard
Herzhaft, 1997. B atux sanukinoneausix bo Busui [>kekcoHa HeT 1axe B
nHaekcax uméH! M Toiapko B crnpaBouHUKE u3naHuii omo3a Ha CD —
The Penguin Guide To Blues Recordings, coctaBnenHoM Tonu Paccenom
(Tony Russell) u Kpucom Cmutom (Chris Smith) u Beiuenmem B 2006 1.,
na B macmtabHol Encyclopedia of the Blues, mon penakimeit Dnapna Ko-
Mmapa (Edward Komara), Takke nosiBusiieiicst B 2006 ., UMEIOTCSI KaKuie-
TO ob1ue ceeneHust o bo Busun Ixexkcone. (99)
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155 Cm. xommeHT. Konra u Yopmioy k LP «Bullfrog Blues» (Mamlish
S-3809).

156 Cm. Mucurun. [puwecmeue 6ar03a. T.1. C.148—149. O boll weevil B
cBoe BpeMs e Ma Paiinn, Kokomo ApHonba (Kokomo Arnold, 1901—
1968), Puuapn Amepcon (Richard Amerson), JIxeii6€pn KoynmeH
(Jaybird Coleman), Bupa Xomr (Vera Hall), Jlenoem, bnaiing Bummm
MaxTenn u muorue npyrue. (100)

157 locnoBHoO: «I didn’t want other people to know his name... That was a
good idea. See, they’d try to get ‘im under a contract... they always tried to grab
‘em. If they could ‘jump’ a contract, they do. So I give ‘im assumed names...
They couldn’t find ‘im, the way I did it. They could never find out who he
was». (101)

CwMm. xomMeHT. Konra m Yopmioy Kk LP «Bullfrog Blues» (Mamlish
S-3809).

138 MOXHO MpOCyLIaTh 3TO BaXKHOE MHTEPBBIO Ha caiiTe www.popmusic.

mtsu.edu/archives/inventory/wardlow.htm, a 3aTem, 3Has aapec, Tae Yop-
noy Berpevancs ¢ Yapiab3zom (8800 West Blvd. Birmingham, AL), mocmo-
TPETh, TI€ BCE OTO MPOUCXOAWIO, UcTionb3ysi Google map. (101)

1 TlepBble aABe YacTU 6OJIBIIONI paboThl 0 Paramount — «The Anatomy Of
A “Race” Label» — monmnucaHsl (M, BUAUMO, HaITUCAHBI) OTHUM TOJIBKO
KontoMm u Bouwiu B TpeTuit 1 4eTBepThIi HOMepa 78 Quarterly, Bbillien -
e cootBeTcTBeHHO B 1988 1 1989 rr. Tpetbsi, ueTBepTast u nsiTast 4acTu
HanucaHbl KoaToM coBMecTHO ¢ YOopaioy, OHU OMyOJIMKOBaHbI B HOMe-
pax 5, 6 u 7. OcHoBHbIE cBeaeHMsI 0 Xappu Yapib3e u gaxe ero GoTornop-
TpeT coJepxKaTcsl B TpeTbell yacTu uukia o Paramount. Ccblika Ha 3TOT
uctounuk: Calt, Stephen & Gayle Dean Wardlow. «The Buying And Selling
Of Paramounts, Part I11» // 78 Quarterly, #5, 1990, pp. 7—24. (101)

10 Tuuk, Alex van der. Paramount’s Rise And Fall: A History Of
The Wisconsin Chair Company And Its Recording Activities. Denver,
Colorado: Mainspring Press, 2003. B kaure Tyyk ynesnsier HeMajlo MecTa
Xoppu Yapansy. (102)

161 Calt and Wardlow, The Buying And Selling Of Paramounts, p. 18.
12 Tam xe.

163 Ma Paitnm 3anucana «Mountain Jack Blues» B maprte 1926 r.; I1pu-
cumta Crioapt — «Jefferson County Blues» B mrosie Toro ke roaa; a
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«Sweet Petunia» 0bu1 3anucaH Jltocuns boran B mapte 1927 r. Bece atu
TICCHW UCITOJTHEHBI 101, (DOpTEeNMaHHBIN aKKOMITaHEMEHT. (104)

164 Calt, Stephen & Gayle Dean Wardlow. «Paramount, Part [V — The Advent
Of Arthur Laibly» // 78 Quarterly, #6, 1991, p. 13.

165 Tam xe, p. 11.

166 JlocnmosHo: «He asked me: did I jump ’em? The deal on that talent? I told
’im “Yes! — they wasn’t payin’ me enough,” ...1I said “I’'m gonna sell ’em all —
you don’t have a contract with me». CM. Calt and Wardlow, «Paramount,
Part IV — The Advent Of Arthur Laibly», p. 13. (105)

17 B mpumeuaHusx K coopHuky «Jackson Blues: 1928—1938» (Yazoo,
L-1007) OaBun DBaHc oTMevaeT, yTo B Ynkaro 6patbst MakKoii u JIxkoH-
Hu Temrur yacto urpaam misd cemeiictBa Kamone (Capone family). [Tpas-
Jla, OHM yOJIaXKaay TaHTCTePOB He OJII03aMM, 2 MTAIbIHCKUMM TTeCHIMU
¥ TIOJTBKOM. (105)

168 Calt and Wardlow, «Paramount, Part IV — The Advent Of Arthur
Laibly», p. 20.

19 Tam xe, p. 19.

170 Russell, Tony. Country Music Records. A Discography, 1921—1942.
Oxford: University Press, 2008, p. 368.

7t Mutepsbio ¢ Xoppu Yapnbzom mnammum (Harry Charles Jr., 1924)
nposena B aekabpe 2006 r. akruBucTtka u3 I'pacdrona (Grafton) Anmkena
Mok (Angela Mack). PazMeltieHo Ha caiite www.paramountshome.org (106)

172 B cratbe 0 Paramount Kont u Yopanoy HeBEpHO yKa3bIBAIOT IO CMEP-
™ Xa3ppu Yans3a — 1973. Ha camom aene oH ymep B 1981 1. (107)

173 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 422. B oTHO-
IIEHUW YeThIPEX MaTPUIl yKa3aHo are untraced.

174 Cm. xommeHT. Konta k LP «East Coast Blues, 1926—1935» (Yazoo,
L-1013).

175 Cm. kommeHT. OnuBepa Kk LP «Bo Weavil Jackson (Sam Butler) —
1926».
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176 Tuuk, p. 119

177 MBIl YBEpEHHO MUIIEM — «8 0KMs0pe», IOTOMY YTO B 3TOM MecCslIe
MosSIBIWIACh peKiiama ruiacTuHku JIxxekcoHa B The Chicago Defender. Ot-
METHUM 3a01H0, 4TO «Pistol Blues» BriepBbie nepensnad B 1968 r. Ha Yazoo
B coopHuke «East Coast Blues, 1926—1935», a «You Can’t Keep No
Brown» — cmycts rom, B coopHmkax «The Mississippi Blues No. 3:
Transition, 1926—1937» (OJL-17) u «Up And Down The Mississippi,
1926—1940» (Roots, RL 319). (110)

178 «You Can’t Keep No Brown» (bito3 pasnyku) by James «Bo Weavil»
Jackson. Texkcr us coopuuka The Blues Line, pp. 185—186. (110)

Now I woke up this morning, mama, blues all around my bed.
Rose this morning, mama, blues all around my bed.
Thinking about the kind words that my mama had said.

Now my mama's dead, so is my daddy too.
Now my mama's dead, so is my daddy too.
That's the reason I tried so hard, to get along with you.

Now where there ain't no loving, ain't no getting along.
Where there ain't no loving, sure ain't no getting along.
’Cause you'll have more trouble, honey, than all the day is long.

So many days, I stoled away and cried.
So many days, I stoled away and cried.
Poor boy has been mistreated, now I can't be satisfied.

Now I'm gonna write a letter, mail it in the air.
I'm gonna write a letter, gonna mail it in the air.
Because the March wind blows, it blows news every where.

’Cause I'm going up the country, won't be very long.
Good gal, you can count the days I'm gone.

I often tell my honey, don't have to fight.

The gal that gets you, has got to try to treat you right.
I'm crazy ’bout my Jane, tell the world that I am.
’Cause I'm going, got to sing long distance blues.
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Now you get way back, you get to ball the jack.

You begin to fuss: and get your rider back.

I want to see my Jane: tell the world that I do.

Because I'm going, I'm going to sing long distance blues.

17 Blues & Gospel Records: 1890—1943, Fourth edition, pp. 992, 829
and 739.

180 TTucurun. [puwecmeue 6arw3za. T.1. C.68—76.
181 Fahey, John. Charley Patton. London: Studio Vista, 1970, p. 9.
182 Mmeetcst B Bumy Bbleamas B 1926 r. kaura Negro Workaday Songs.

183 JlocnoBHO: «Several Jackson recordings — particularly his previously
unissued masterpiece, You Can’t Keep No Brown — offer a revolutionary
approach to blues melody which, had it been widely imitated, would have
rescued the from from its greatest failing: repetitiveness». CMm. KomMeHT. KoJi-
ta u Yopmioy Kk LP «Bullfrog Blues» (Mamlish S-3809). (113)

184 «Poor Boy Blues», «Jefferson County Blues» u 3amucaHHBIi s
Paramount «Some Scream High Yellow» Brniepsbie nepensnaaHbl B 1969 r.
Ha coopHuke «Guitar Wizards, 1926—1935» (Yazoo, L-1016). HeusnaH-
Herit BapuaHT «Jefferson County Blues» (alfernative take) — Boimen na LP
«Bo Weavil Jackson (Sam Butler) — 1926» (MSE 203). Taxk uto 6;11030B0¢
CO00IIeCTBO MO3HAKOMMIOCH ¢ bo Busuit [I;keKCOHOM TOBOIBHO TTO3IHO.
(113)

185 Onusep ccoutaercs Ha dosabkiopuctoB XoBapaa Omyma u Iast JIxKoH-
coHa, aBTopoB Negro Workaday Songs. (113)

186 Cm. xommenT. Onusepa Kk LP «Bo Weavil Jackson (Sam Butler) —
1926».

87 Blues & Gospel Records: 1890—1943, Fourth edition, p. 1245, and
Harris, Blues Who’s Who, pp. 678—679.

188 «Poor Boy Blues» CunbBectepa YuBepa 3anucad B anpeie 1927 roaa;
«Poor Boy A Long Ways From Home» Po6epra Xukca (oH xxe bapoexio
bo6) — B mtone 1927; I'ac KaHHOH 3amucait 61103 ¢ TAKMM XK€ Ha3BaHUEM
B HOs10pe Toro ke roaa; «Poor Boy Blues» Pamonun Tomaca nosiBuscs B
Hosiope 1928; bnaitng Bunnu MakTenn 3anucan «Travelin’ Blues» B okTs1-
ope 1929; «Travelin’ Mama Blues» /Ixxo Kammmkora Beimen B 1930; Brr-
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1 «ITyp boii» JTJodToH 3anucan «Poor Boy Blues» B 1930; a Bepcust byk-
Ku Yaiita otHocuTcs K 1939 rony. (114)

189 Harris, p. 428.

199 Cm.xom. OnuBepa K LP «Bo Weavil Jackson (Sam Butler) — 1926».
OcobenHo Bokal [IxkekcoHa 0au30K K Ma Paitnu B ero «Why Do You
Moan?». (115)

YU The Blues Line, pp. 185—186.

192 «Poor Boy Blues» (biio3 6enonaru), Bo Weavil Jackson. (116)

I woke up this morning, blues all around my bed.
I woke up this morning, mama, blues all around my bed.
Thinking about that wire, that my brown had sent.

Lord I'm poor boy here long ways from home.
Poor boy here long ways my home.
Ain't got nowhere not to lay my head.

Cold frosty ground was my bed last night.
Cold frosty ground was my bed last night.
Thinking about the wire that my baby had sent.

But my mama told me, Sam come down fast.
Mama told me, Sam come down fast.
Whiskey and women will bother your learning bad.

Now my mama dead, so is my daddy too.
Ma-mama dead, so is my daddy too.
Should I caught the wire trying to get along with you.

So many days I stoled away and cried.
So many days I stoled away and cried.
Poor boy's in the streets can't be satisfied.

Going write a letter mailed it in the air.

Going write a letter mailed it in the air.
Mail it by the window, love yous everywhere.
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Lord, Lord, ain't going to moan no more...
Lord, Lord, ain't going to moan no more...

193 Roche, Jacques. «Can Blues Singers Be Traced By Their Own Lyrics? //
78 Quarterly, #1&2, 1992 (1967), p. 51.

194 NocnoBHo: «One obviously archaic vocal technique of Jackson’s IS,
however, duplicated by Patton: that of deliberately distorting the pronunciation
of a word...

...Both Bo Weavil and Patton, besides using the paused or “broken” vocal
phrasing which is typical of the most rural of the blues singers, half-swallow
certain words and blur others by bunching them together...» Roche, p. 51.
(117)

195 Cwm.: Evans, David. Charley Patton: The Conscience Of The Delta, p. 18,
wiu [Mucurun. Ipuwecmeue 6ar03a. T.1. C.128.

1% Roche, p. 52. He coBceM scHo, uyTo numein B Buny Pore-Kounr, Ha3bi-
Bast [1aTrToHa GonTnuBEIM TUTApUCcTOM? MoOXeT, To, uto Yapau ymen «pas-
roBapuBaTh» Ha cTpyHax? (118)

197 Tam xe.
19 Tam xe.
199 Gioia, p. 55.

200 Wardlow, Gayle Dean. «“Big Foot” William Harris» // 78 Quarterly,
# 3, 1988, p. 46.

21 Tam xe.
202 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 361.

203 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 22. DTu aBa
0mo3a, 3armMcaHHble B ATiaHTe, mraT JXKopmKkus, B KOHIIe MapTa WJIn
B Hauvaje anpens 1924 r. nnss OKeh, aBiasiioTcsl, ObITh MOXET, CAMbIMU
MepBbIMU 3aMucsiM KaHTpu-01103a. Ob6a nepeusnansl B 1974 r. B llBe-
mun — LP «Rough Alley Blues: Blues From Georgia, 1924—1931»
(Magnolia 502). (123)

334



204 Droit dpasoit Yopmioy HaurHaeT cBoio ctathio. Cm. Wardlow, «“Big
Foot” William Harris», p. 46. (124)

205 Gioia, p. 55.
206 Wardlow, « “Big Foot” William Harris», p. 47.

207 Ha cratbe 2Kaka Poire (CtuBena Konra) «Can Blues Singers Be Traced
By Their Own Lyrics ?» MBI TOIpOOHO OCTAHABIMBAJINCH B IPEIbIAYILICH
rnaBe. CM. c1p. 114 HacT. uznanus. (125)

208 Wardlow, «“Big Foot” William Harris», p. 47.
29 Tawm xe, p. 46.
210 Tawm xe, p. 47.

21 JlocnoBHO: «His discovery came in the small town of Carpenter near Port
Gibson by H.C.Speir in 1927. Speir happened onto Harris as he was playing
church music at a Sunday picnic, and ticketed him to Gennett Records».
Wardlow, «“Big Foot” William Harris», p. 48. (128)

212 Dixon, Robert M. W. & John Godrich. Recording The Blues. London:
Studio Vista, 1970, p. 54.

23 @ororpadus «nsitaka» Gennett 3041 nomeiiena B 78 Quarterly, #5,
p. 78, Kak npusioxkeHue K cratbe ToMa Tcorcu (Tom Tsotsi) «Gennett—
Champion Blues». CHUMOK 1utacTUHKH ¢ 6111030M Xappuca (Gennett 6306)
onyoukoBaH B 78 Quarterly, # 8, p. 13, B ctatbe Yopaioy o Xenpu Criu-
pe — Legends Of The Lost (The Story of Henry Speir). (130)

214 Dixon and Godrich. Recording The Blues, p. 55.

215 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 361. B c6opHu-
ke «Delta Blues Heavy Hitters, 1927—1931» (Herwin 214) noueMy-To yka-
3aHO, YTO 3aIUCh Iporcxoauia 18 urons. Bunumo, oTciona u aHaaIorny-
Has ;mara, ykazaHHas Ha caiite maryaHuHa Credana Bupsa (Stefan Wirz)
www.wirz.de/music/harrwfrm.htm (130)
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216 Cm. komMeHT. Konra k LP «Delta Blues Heavy Hitters, 1927—1931»
(1979, Herwin 214).

27 «I’'m Leavin’ Town» (Ilokupato 310t ropoq...), by William Harris. (131)

Yeah mean mama where you stay last...
Where you stay last...
Where you stay, yeah mean mama...
Where you stay last night?
Yeah mean mama where you stay last night?
Oh your hair all wrinkled and your clothes ain't fitting you right.

Got up this morning and I could not keep from crying (3)
thinking about my rider, she done put me down.

The sun going to shine in my back door some day... (3)
I know my woman going to come my way some day.

When I get drunk well I don't want to drink no more...

Listen here what my dear old mother says: (3)
These women and whiskey going to get my child astray.

Easy mama no good bearing down...
218 Dixon and Godrich. Recording The Blues, p. 54.

219 Cy111ecTBOBAJIO MTPABUJIO, COTIACHO KOTOPOMY MY3bIKAHT JOJIKEH ObLIT
MNpeacTaBUTh HE MEHee YeThIPeX, paHee He 3alliCaHHbIX MeceH. (132)

2006 Ommnce Maptune cBeaeHuii He MHOro. Cyas Mo BceMy, OH K3
AnabaMbl, Tae xapriepbl ObUTM 0COOEHHO MOIYISIPHBI B CEJILCKOM Cpefe.
Bo3M0XHO, 3TO MCEBAOHMM KaKOT0-TO IPYrOro My3bIKaHTa, O KOTOPOM,
MBI Takke Hndero He 3HaeMm. Ero «Police And High Sheriff Come Ridin’
Down» — TiopeMmHas Oamaga Ha Menommio crimpuuyanca «Do Lord
Remember Me» — ObUIa eIMHCTBEHHO! BEIIbI0, KOTOPYIO 3aITMCaIM BO
BpeMsi OMpMUHIeMcKoi ceccuu. [Ipenmosaraercsi, 4YTo OH MOIBIIPHIBAJ
Hxeitoepny Konmeny 4 aBrycta 1927 r. Bo BpeMst 3anucu rocnena «I’'m
Gonna Cross The River Of Jordan—Some O’These Days», n ero nrpa 1mo-
tpsicatomia! CM. Blues & Gospel Records: 1890—1943, Fourth edition,
pp. 170 and 601. O6e Bewiu ¢ yyactuem Ojivca MapTuHa BOLIM B ajlb-
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6oMm «Alabama Harmonica Kings, 1927—30» (WSE 127). Ha sroii xe mia-
CTMHKE TIepen3aaHbl U gecaThb neceH JIxeitoépna Koynmena. (132)

21 Wardlow, «“Big Foot” William Harris», p. 48.

22O tpuo Koerner, Ray and Glover cMm.: Ilucurun, B. Ouepku 06 aneno-

amepukanckoil mysvike 50-x u 60-x eodoe XX eexa. T.2. — M.: 2004.
C.222-237.

223 JIxxoH XaMmMmoH[, 3anucai Bepcuio «Bullfrog Blues» B 1964 r., oHa Bo-
muia B ero amboom «John Hammond: Country Blues» (Vanguard VRS-
9198); HpiiB Pait momecTun cBoii BapuaHT Ha LP «Dave Ray: Snaker’s
Here» (1965, EKL-284); Canned Heat BKITIOUMJIN CBOIO BEPCHUIO B I1eOIOT-
HbIi anbboMm (1967, Liberty LST-7526); acusasn Bepcust Popu Nannaxepa
nznaHa B 1972 r. — ansbom «Rory Gallagher. Live!». «Bullfrog Blues» 3a-
MUCBIBAJIU U APYTUE MY3bIKAHTHI. (135)

24 Brown, Sterling Allen. «Negro Folk Expression: Spirituals, Seculars,
Ballads And Work Songs» // Phylon 14, #1 (Winter 1953), pp. 45—61. Cwm.
CalT www.negroartist.com

225 Tomac Toinau, XUMKK, MpernoaaBarTeib U afMUHUCTPATOp YHUBED-
curera Ducka, MepBbIil YepHOKOXMI (hosbkiopucT TeHHeccn. Ypoxe-
Hen bandopn-kayatu (Bedford County), oH Hagan cobuparh HapoOITHEIC
necHu okosio 1900 r. u mybsukoBas ux B cBoeM Tpyae Negro Folk Rhymes
(Herputanckue ¢onk-pucpmer). Cwm.: Talley, W. Thomas (of Fisk
University). Negro Folk Rhymes: Wise And Otherwise / With A Study. NY,
The Macmillan Company, 1922. (136)

226 Cw.: Traditional Music And Spoken Word Catalog From The American
Folklife Center; Alan Lomax, Z. N. Hurston and Barnicle Expedition.
(The Library of Congress website: www.loc.gov/folklife) (136)

27 «Bullfrog Blues» (TpeBoxHblii 6t03), by William Harris. Tekct u3
coopHuka The Blues Line, pp. 183—184. (138)

Have you ever woke up with them bullfrogs on your...
...bullfrogs on your I mean mind?

Have you ever woke up, mama, bullfrogs on your mind?

Have you ever woke up with yhem bullfrogs on your mind?
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Let it rain here, mama, sun shining in your...

...sun shining in your I mean door.
[t’s gonna rain today, mama, sun shine in you door.
Gonna rain today the sun is shining in you back door.

I’m gonna tell you this time, mama, I ain’t gonna tell you no...
...ain’t gonna tell you no I mean more.

I’m gonna tell you this time, mama, ain’t gonna tell you no more.

[’m gonna leave you, partner, and I won’t be back here no more.

I left you standing here, buddy, in your back door...
...in your back door bullfrog blues.

I left you standing, mama, your back door.

I left you standing here in your back door crying.

Got the bullfrog blues, mama, can’t be satis-...
...can’t be satis- mamlish-fied.

Got the bullfrog blues, and I can’t be satisfied.

Got the bullfrog blues, and I can’t be satisfied.

Have you ever dreamed lucky and woke up cold in...
...woke up cold in I mean hand?

Have you ever dreamed lucky, woke up cold in hand?

Have you ever dreamed lucky, woke up cold in hand?

I’m gonna tell you, buddy, what a Chinaman told a...
...Chinaman told a I mean a Jew.

I’m gonna tell you what a Chinaman told a Jew.

You don’t likee me, well I sure god don’t like you.

Hey, lookee here, partner, see what you done to...
...see what you done to I mean me.

Lookee here, partner, see what you done to me.

Hey, lookee here, partner, see what you done to me.

Hey, the sun gonna shine in my back door some...
...my back door some I say today.

The sun gonna shine in my back door some day.

Hey, the sun gonna shine in my back door some day!
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28 Wardlow, «“Big Foot” William Harris», p. 48.

22 Ha Supertone iox umerneM Alonso Boone Boiiin «Kansas City Blues» u
«Electric Chair Blues»; Ha Champion nog umeHeM Bud Johnson tiepeusna-
Hbl «Kitchen Range Blues», «Bull Frog Blues», «Hot Time Blues» u «Early
Mornin' Blues». Taxxe nepensnanbl Ha Conqueror «Bull Frog Blues» u
«Early Mornin' Blues»: Ha sToT pa3 mog umeHeM William Harris. Toanyro
JIaTy TIepeu3naHns BRISCHUTD HE YIalIoch — CKopee Bcero, 3To 1928 unn
1929 rr. (139)

230 JlocsioBHO: «...was a friend of Patton’s, but his style and lyrics place him
north of the Delta and within the Arkansas- Memphis sphere». Roche, Jacques
«Can Blues Singers Be Traced By Their Own Lyrics?» // 78 Quarterly, #1&2,
p. 54. (142)

1 Kpome bagnu boit XokuHca, Ha IJ1aCTUHKE IIeper3aaHbl 110 ABa 0J110-
3a booou I'panta (Bobby Grant), Kunr Conomona Xuiia u bur bumia
bpyH3u (nmox iceBnoHuMomM Big Bill Johnson). (143)

22 JlocnosHo: «Country blues singers often insert little nonsense jingles or
make spoken asides during a stanza. Buddy Boy Hawkins does both on
Jailhouse Fire Blues and Shaggy Dog Blues. His slurring of words is as much
due to striving for a rhythmic pattern as to any lack of clarity in diction».
[Tpomtocepst uznanuss — bwin I'poep-mi. (Bill Grauer, Jr.) u Oppun
Kunnsetoc (Orrin Keepnews), 1 oHU e, TTO-BUAUMOMY, aBTOPbl KOMMEH-
Tapues. (143)

23 DTO POCKOIIHOE U3JaHue, 3aayMaHHoe B cBO€ BpeMs JIxkonom Doxe-
€M U eMy TTOCBSIIEHHOE, BBIILIO B 00bEMHOI 3esieHol Kopooke B 2001 r.
B u3nareibctBe Revenant. KomMmeHTapuu CIOTTCBYIA BOIILUIN MO Ha3Ba-
Huem Going Away To A World Unknown: Song Notes And Transcriptions,
pp. 56—95. (144)

24 Cwm. koMMeHT. Drcreiina K LP «Buddy Boy Hawkins & His Buddies,
1927—1934» (1968, Yazoo, L-1010).

25 Cwm. kommeHT. OnuBepa Kk LP «Walter “Buddy Boy” Hawkins 1927—
29» (MSE 202).

339



26 Cwm. komMeHT. DrcteitHa Kk LP «Buddy Boy Hawkins & His Buddies
1927—1934», a Taxcke r1aBy 0 Bruibsime Xappuce B HACT. M3/,

7 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 361.

28 DrcteitH hopmynupyet Be€ 310 6oJiee MynpeHo. CM. ero KOMMEHT. K
LP «Buddy Boy Hawkins & His Buddies 1927—1934». (146)

29 Spottswood, Going Away To A World Unknown: Song Notes And
Transcriptions, in Screamin’ And Hollerin’ The Blues By Charley Patton,
p. 61.

20 Calt and Wardlow, King Of The Delta Blues: The Life And Music
Of Charlie Patton, pp. 181—182.

241 Tloctep onybaukoBaH B 78 Quarterly, #6, 1991, p. 15.

22 «Number Three Blues», by Walter «Buddy Boy» Hawkins. Texcr us:
Titon, Jeff Todd. Early Downhome Blues: A Musical And Cultural Analysis.
Second ed., The University of North Carolina Press, Chapel Hill &
London, 1994, pp. 79-80.

I done lost all my money, I got nowhere to go.
I said I lost all my money, ain’t got me nowhere to go.
I believe to my soul I’'m about to lose my brown.

All these women gets mad ‘cause I want what what what what...
All you women gets mad ‘cause I want want want want want...
All you women gets mad at Buddy Boy ‘cause I want me da da da...

I say I flagged number four, mama, she kept on wheelin’ by.
I flagged number four, she kept on wheelin’ by.
I couldn’t do anything, partner, but fold my little arms and cry.

Here come number three with her headlight turned down.
[ say here come number three with her headlight turned down.
I believe to my soul she’s Alabama bound.

Apples on my table, peaches on my shelf.

Apples on my table, peaches on my shelf.
I got to stay there, couldn’t eat ‘em all by myself.
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¥ Calt and Wardlow, «Paramount, Part IV — The Advent Of Arthur
Laibly», p. 13.

244 Calt and Wardlow, «The Buying And Selling Of Paramounts, Part 111>,
p. 18.

25 Calt and Wardlow, King Of The Delta Blues: The Life And Music
Of Charlie Patton, p. 181.

26 «A Rag Blues», by Walter «Buddy Boy» Hawkins. Texct u3 usmanus
Screamin’ And Hollerin’ The Blues. Revenant, 2001, p. 61. (153)

Now this here’s the “A Rag” I’m playin’.
This here’s my rag.
I brought it all the way from Jackson, Mississippi.
Some people don’ know what this rag is.

I’m the only man can play this here rag, call it “A Rag”.
Here where I made Jackson girls shimmy wabble.
That’s called that “shocko”.

Here what makes all the girls feel good.

Listen here, when you do the shout, listen to this run.
Now listen here again.

That’s what you call that terrible rag, we got now.
Got off the other rag. Here where it get happy now, gettin’ happy.
You call that, “Jackson A Rag”.

% Spottswood, Dick. Going Away To A World Unknown: Song Notes And
Transcriptions, in Screamin’ And Hollerin’ The Blues. Revenant, 2001,
p. 61.

248 MysbIKanbHBbI# ciioBapb ['poyBa. — M.: [IpakTuka, 2001. C.978.

249 Cm.xkoMMeHT. OnuBepa K LP «Walter “Buddy Boy” Hawkins, 1927—
29» (MSE 202).

20 QOliver, Paul. The Story Of The Blues. Boston: Northeastern University
Press, 1998, p. 53. JIxxoH Xépt 3amnucan «Spanish Fangdang» B wuione
1963 r. mua bu6nuoreku Konrpecca — LP «Monday Morning Blues»
(1980, Flyright, FLY 553). (153)
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31 Cum. koMMeHT. DrcreiiHa Kk LP «Buddy Boy Hawkins & His Buddies
1927—1934» (Yazoo, L-1010).

22 «How Come Mama Blues (Deeble Bum Blues)» (Kak Thl MOXellIb Tax,
netka?), by Walter «Buddy Boy» Hawkins. Texkct u3 uznanust Screamin’
And Hollerin’ The Blues. Revenant, 2001, pp. 61-62. (155)

How come you do me like you do, baybay, what make you
do me like you do?

How-how come you try to make me feel so blue?

Mama, you know I ain’ done nothin’ to you...

Now, you know you lef’ home at seven, come back at eight,

you got another big fat man, he slam up to my gate.

What makes you treat me like you did last night?

You know I ain’ done nothin’ to you...

I says, baby, I ain’ done nothin’ to you.

How come you try to make me feel so blue, what make
you do me like you do?
How come you try to make me feel bad?
Mama, you know I ain’ done nothin’ to you...
You know you hug me, kissin’, said “Daddy, you sho’ is fat
I stuck my head out the window, then holler “Who in the world is that?”
‘What make you do me like you do, do, do, what make you
do me like you do?

'”

How come you done me like you did las’ night? I ain’ done
nothin’ to you...
Listen ‘ere, woman, 1 bought a pistol, I bought it today,
now I got the undertaker waiting just to haul you ‘way!
What makes you treat me like you did, brownskin woman?
You know I ain’ done nothin’ to you...
Talkin’ ‘bout you, baybay, I ain’ done nothin’ ta you.

How come you treat me like you did las’ night?
How come you do me like you do?
How come you try to make me feel so awful blue,
when I ain’ done nothin’ to you?
You know you kep’ on talkin’ about, that you want to get my goat.
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I had a brand new razor, woman, just to fit your th’oat...

What makes you treat me like you do, sweet baby? I ain’ done
nothin’ to you...

I say, when I ain’ done nothin’ to you...

How come you try to make me feel so blue? What make
you do me like you do?

How come you try to make me feel bad, mama? I ain’ done
nothin’ to you!

Listen here, boys! You know a nickel is a nickel, a dime was
adime...

A woman get tired a one man all the time...

How come you do me like you do, sweet baby? What
makes you treat me like...

Talkin’ ‘bout you, mama, how come you do me like you
do? Now Look here!

Listen at that guitar! You understand it? Ain’ that pretty ?

Now, how come you try to make me feel so blue?

What make you do me like you do?

How come you try to make me feel bad? I ain’ done nothin’...
...list" here, boys!

Now, if you try to give the womens everything they need,
you’ll have to make the (winter in your) BVDs.

What make you do me like you do, do, do? Jeedle up,
beedup, deedle um bo...

23 Oliver, Songsters & Saints, p. 84.

4 Spottswood, Going Away To A World Unknown, in Screamin’ And
Hollerin’ The Blues, p. 62.

25 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 172.

26 «Voice Throwin’ Blues» (b3 upeBoseniateins), by Walter «Buddy
Boy» Hawkins. (157)

Come in at down, stay out late, if I call you, dontcha hesitate.
Tell me how long does I hafta wait?
Can I getcha now or must I hesitate, nya nya nya nya?
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I ain’ no miller’s, miller’s son, can be your miller (#ill) your miller come.
Looky, how long will I have to wait?
Can I gitcha now or mus‘ I hesitate, nya nya nya nya?

I’m gon’ sing this verse, ain’ nothin’ new, make me mad,
say nin nan non. Tell me how long does I hafta wait?
Can I getcha now or must I hesitate, nya nya nya nya?

Plain yellow evil, /brown evil too], leavin’ fair brown, I don’ need you.
Tell me how long does I hafta wait?
Can I getcha now or must I hesitate, nya nya nya nya?

Sayin’, come in at the dawn, stay out late, if I call you, don’t Aesitate.
Tell me how long does I hafta wait?
Can I getcha now or must I hesitate, nya nya nya nya?

Mama told me, daddy did too, women roun’ here gon’ be
the death of you. Tell me how long does I hafta wait?
Can I getcha now or must I hesitate, nya nya nya nya?

I ain’ no doctor, doctor’s son, ease your pain ’til the doctor come.
Tell me how long does 1 hafta wait?
Can I getcha now or must I hesitate, nya nya nya nya? (2)

I don’ wan’ no sugar in my tea, the woman I got sweet enough for me.
Tell me how long does | hafta wait?
Can I getcha now or must I hesitate, nya nya nya nya?

37 Bo3MoxHO, mousTtue Deep Blues Briepsbie BBen Pobept [Manmep, aB-
TOP OMHOMMEHHOU KHUTU. (159)

28 Harris, p. 127.

2% Kak Bcerga, Mbl OTIpaB/isieM Halllero YyuTaresisi K 3aMedyareJIbHOMy U
MpeKpacHO WILTIOCTpUPOBaHHOMY caiiTy natyaHuHa Credana Bup3a. (161)

20 TocnoBHO: «I’'m dead serious about this. If I were asked to introduce someone
to great country blues music, 1 would reach for either “Devil In The Lion’s Den”
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or “Jail House Blues”». CMm. oyxiiet Sam Collins & The Gennett Madness x LP
«Crying Sam Collins And His Git-Fiddle» (1965, OJL-10). (162)

21 Charters, The Bluesmen, p. 122. 3aMeTUM, 4TO B CBOEI MEPBOIM KHU-
re — Country Blues — Yaprepc ynomsiHyn KommuH3a 1uinb ogHaXIbl, 1
TO MIUMOXOIOM. (162)

202 Charters, The Bluesmen, p. 124.

263 B 1959 r. Yaprepc u Ban PoHk co3manu MmomyssipHBIA IKar-03H1
Orange Blossom Jug Five u gaxe usganu miactTuHky. (163)

264 Cwm. IMucurun. lpuwecmeue 6ar03a. T.1. C.352—358. My3sbikaHTam
u3 TaiinepTayHa MocBsilieHbl cTpaHulibl B KH.: Evans, David. Big Road
Blues: Tradition And Creativity In The Folk Blues. USA: Da Capo Press,
1987. (164)

25 Haymes, Max. Railroadin’ Some: Railroads In The Early Blues. York,
England: Music Mentor Books, 2006, pp. 33—35. [lo MHeHUIO aBTOpAa, B
«Mean Black Moan», 3anucanHoii B 1929 r., Morim HaidiTU OTpaxkeHHe
Bu3uT I1atToHa B Ynkaro (1 MakKoym) B AecsITBIX Toax U MOCJIeI0BaB-
e 3ab6actoBku Ha llinois Central B 1911 1. (165)

26 Haymes, pp. 186—187.
267 Wardlow, Chasin’ That Devil Music, p.53.
28 Tam xe.

29 Tam xe, p. 215. MbI 3mech UMTHUPYyEeM KHVDKHBIA BapMaHT CTAThbU
Yopmnoy «One Last Walk Up King Solomon Hill» // Blues Unlimited, #148
(Winter 1987), pp. 8—12. (166)

270 «Slow Mama Slow» (MemieHHee, AeTKa, MeljeHHee...), by Sam
Collins. Tekct u3 coopuuka The Blues Line, p.146. (167)

Take your time kind mama, I’'m gonna do it just as slow as I can...
Take your time kind mama, I’m doing it just as slow as I can...
I might start shimmying, don’t let nobody in.
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Make your bed up higher and turn your lamp way low...
Make your bed up higher, turn your lamp way low...
I’'m gonna hug and kiss you, ain’t coming here no more...

Pull down your window, lock up on your door.
Lock up on your window, lock up on your door.
I got ways like the devil, I’'m slipping on the floor...

Make your bed up higher a-and turn your lamp around.
Make your bed up higher turn your lamp around.
Look out your back door, see me leave this town...

271 Wardlow, Chasin’ That Devil Music, p. 215.

22 TaM xXe.

23 TaM Xe.
274 Tam xe.

275 Evans, Tommy Johnson, p. 22.

276 Pexamublii octep B The Chicago Defender ot 2 wionst 1927 r. omy-

onmkoBaH B 78 Quarterly, #11, p. 47. [TockonbKy pekjiaMmy MpuypoIrnBaIn
K BBIMTYCKY TJIACTMHKU, MOXKHO TIPEIITOJIOXUTh, YTO TiepBasl IMJIACTUHKA
Konnma3a nostBuack B mpomaxke B Hauaje utois. (170)

27 «The Jailhouse Blues» (Tropemuslit 6i03), Sam Collins. Tekcr u3
kauru: Titon, Early Downhome Blues: A Musical And Cultural Analysis,
p. 93.(170)

When I was layin’ in jail with my

back turned to the wall...
When I was layin’ in jail with my

back turned to the wall...
I could lay down and dream, I could

hear my good gal squall.

Lord, she brought me coffee
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and she brought me tea...
Lord, she brought me coffee

and she brought me tea...
Fell dead at the door

with the jailhouse key.

I'm going down to the courthouse,

see the judge and the chief police.
Goin’ down to the courthouse,

see the judge and the chief police.
My good gal fell dead now, I

sure can't see no peace.

I tell you what I'll do, an’ 1

sure God I won't tell no lie.
Tell you what I'll do, an’ 1

sure God ain't gon' lie.
I b'lieve I'll lay down,

take morphine and die.

28 Haymes, p. 152. Cm. takxe: Handy, W. C. Father Of The Blues.
London: The Jazz Book Club, 1961, pp. 73—74, v [lucuru. lpuwecmeue
oaroza. T.1. C.6-8.

2% Kak nuiret Yopaiaoy, Criip He MOr BCIIOMHUTh 4TO-JIM00 00 Urpe
Coma Kommnza (Speir could not remember ever hearing Collins play).
Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 215. (172)

80 Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 214.

281 3ro BbicKa3biBaHMe XoppucoHa CMuTa OIyOJMKOBAaHO B KayecTBE
KOMMEHTapueB K pelpUHTHOMY M300paxeHuo ruiactTuHok Cama Koi-
mmH3a Ha Black Patti. Cwm. 78 Quarterly, # 11, p. 49. (173)

282 Tleppu bpendopa, appoameprKaHCKUII KOMIIO3UTOP, COYMHUTED
MeceH M BOIEBUWJIBHBIX OJ1030B, B YaCTHOCTH, CUMTAETCS, YTO UMEHHO
oH aBTOp 3HameHmnToro «Crazy Blues», 3anmucanHoro B 1920 r. Mamu
Cwmur. (173)
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283 Whelan, Pete. Interview by Joel Slotnikoff (with some help from Kip
Lornell), 2—13—97 Key West Florida, on website www.bluesworld.com

84 Blues & Gospel Records: 1890—1943, Fourth edition, pp. 93 and 904.
Crpunr-6anp Taylor’s Kentucky Boys Ha3BaH 1o MuMeHHU ero MeHemxKepa
Haunanca Teitnopa (Dennis W. Taylor). Ux ppramoacKie 3amicu Tepemns-
naHbl B 1989 1. B coopHuKe «String Bands, 1927—1929» (HK-4009). (174)

285 PekyaMHBIi TiocTep ony6nukoBaH B 78 Quarterly, #11, 2000, p. 18. (176)

286 «Boll Weevil» u «You Heard Me Whistle (Oughta Know My Blow)» Ko-
yJIMeHa 3anucasbl S 1 13 aBr. 1927 1. 1 3KCK/II03MBHO U3naHbl Ha Black Patti
8055. CMm. Blues & Gospel Records: 1890— 1943, Fourth edition, p. 170. (177)

87 Tsotsi, Tom and Pete Whelan. «Black Patti» // 78 Quarterly, #11,
pp. 11-91.

288 Jsxo byccapn, poa. B 1936 1., — cTpacTHBIN JTI0OUTETb MY3bIK1 JOBO-
€HHOI TOpBI, MY3BIKAHT, BEOYIIMil HECKOJbKHUX pPaaudoIIpOrpaMM, HO
[JIaBHOE — coOupartesib cTapbiX MIacTUHOK. B 2006 r. 0 HeM BHILIEN J0-
KyMeHTanbHbIN (puibeM Desperate Man Blues, ipencTaBisiioninii 001610
WHTepeC IS coOmpaTeieil pemKuxX IJIACTUHOK, WCCemOoBaTese, IS
BCEX, KTO MHTEPECYETCSI SII0XOM MSTUAECIThIX — UMEHHO B TO BpeMs Byc-
capa coopai 06bIIYIO YaCTh KOJUIEKLIMY JOBOEHHOrOo 0J1103a, 1XKa3a, My-
3bIKM TOCIIEJI U OJII-TaiiMoB. Ero yHuKajibHOe coOpaHMe HACYMTHIBAET
6otee 25 ThIC. IUIaCTUHOK 78 rpm! (177)

29 B 1972 r. Bepnapn Kieuko mnepeusman mnpuciaHHble Byccapmom
«Original Stack O’Lee Blues» u «Mama You Don’t Know How» Jlonr
KnuBa Puna 1 Downhome Boys Ha cBoém neiibne Herwin B cOOpHUKE
KaHTpU-0:11032a «Sic ’em Dogs On Me, 1927—1939» (H-201). YToObI yn006-
Hee ObLIO cpaBHUBATh, bepHu momectu Besen 3a «Original Stack O’Lee
Blues» — «Stack O’Lee Blues» IxkoHa Xépra. B mpumeyaHusx oH mooa-
rogapui Byccapaa 3a To, 4TO TOT MpUCIIAl eMy KOITUIO «CaMOI peIKOi U3
BCEX KaHTPH-0JII030BBIX IUIACTUHOK> (the rarest of all country blues records),
nmed B Buny Black Patti 8030. (150)

2078 Quarterly, #11, 2000, pp. 56—57.

21 «Devil In The Lion's Den» usnan Ha onHoit tuiactuHke ¢ «Good Time
Blues» JIxemnu Ponn Angepcona (Jelly Roll Anderson) u ero CTpuHI-
OsHIa, 3ancaHHoro B crynuu Gennett 19 anpenst 1927 r. (180)
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22 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 172. Takxe 10T
CnpaBOYHUK COOOIIAET, YTO MO nceBIoHUMoM Bunny Carter KomnH3za
nepeusnaBanu Ha jeitone Conqueror, p. 145. (182)

23 «Pork Chop Blues» (bmo3 cBuHoit 0T61BHOIT), Sam Collins. (183)

I went out west about a years ago. I taken sick an’ I like to die:
had the rheumatism all in my breast, tuberculosis all in my side.

I went to the doctor, doctor said: “Boy, what’s the matter with you?”
That doctor looked around at me; I said: “Doctor, what I need?”

That doctor shook his head an’ said: “You need the pork chop
poultice an’ the stew an’ veg. in’ you stomach three times a day”.

If you had been doin’ all the time,
you’d-a been a healthy child today.

When a man gets sick an’ about to die,
stop in swell café an’ get a chocolate pie.
Pork chop poultice, stew an’ beans in your stomach
three times a day...

¥4 D1y beccu bpayH, BIocieAcTBUM BBICTYHABIIYIO Ay3TOM C JIKOp-
mxeM BunbsimcoM (George Williams), He cienyeT myTath ¢ apyroi beccu
bpayn (Original Bessie Brown), 3anuchIBaBIIeiicsl BO BTOPOI MOJIOBUHE
20-x. (183)

25 O0blyHO ¢ Buumm [I:KOHCOHOM Iiejia ero keHa AHrenuHa (Angeline
Johnson), kotopast 1 oOy4yusia €ro MHOTUM LIEPKOBHBIM MECHSIM, HO BO
BpeMsI CTyauiiHbIX 3anuceil B Jamnace 1 HoBoM OpJieaHe npuriaiiaiach
MeBULa OMHOM U3 MECTHBIX LIEPKBEIi, KOTOpast M OCTajlach 3aredaTieHHOI
Ha TIJIacTUHKaX. (183)

2% Cwm. C.156—157 HacT.u3naHus4.

Y7 «Yellow Dog Blues», Sam Collins. (185)

Be easy mama, don't you fade away.
Be easy mama, don't you fade away.
I'm goin’ where the Southern cross the Yella Dog.
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Now, I'm pleading here with you,

if I'm not around in your arms.

Lord, I'm pleading hear me where you are,

bide your lonely heart.

Been a desperad-y and I didn't wanna ride no trains.

I want to ride the Yella Dog world
while them red — green change.

I wanna ride the Yella Dog world
while it rain, rainy day.

I thought deep in my own family now,
I don't remember a name.

Set deep in my saddle all the night,
don't remember her name.

Got to shove her off the train,
police surround the car...

* Yellow Dog — Tak TIpo3Bayii XeJie3Hyto nopory Yazoo Delta Railroad
B Muccucurm. [lon cioBamu «myda, ede Southern ecmpeuaemcs ¢ Yellow
Dog» iogpazymeBaetcs ropoa Mypxen, CaHdaaysp-KayHTH, rae Southern
Railroad nepecexkaetrcst ¢ Yazoo Delta Railroad. T1ocnenHsis B HacTosliee
BpeMs BXOmUT B cucteMy Illinois Central Railroad. N3 xu. Townley, Eric.
Tell Your Story: A Dictionary Of Jazz And Blues Recordings 1917—1950.

Chigwell, Essex: Storyville Publications, 1976, p. 389.
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299

300

01 Wardlow, Gayle Dean. «King Solomon Hill — Who Is He? [/ 78

Charters, The Country Blues. London: The Jazz Book Club, 1961,
pp. 136—137.

Charters, The Bluesmen, p. 126.

Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 209.

Quarterly, #1&2, 1992 (1967), pp. 5-9.

302 Wardlow, King Solomon Hill, in Chasin’ That Devil Music, pp. 2—7.
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3030 mouckax Ckumna [Ixeiimca B miectuaecsitbie cM.: [lucurun. [lpu-
wecmeue o0ar03a. T.2. C.243—249. (189)

304 Wardlow, King Solomon Hill, in Chasin’ That Devil Music, pp. 2—3.

305 Cwm. Wardlow, Gayle Dean. One Last Walk Up King Solomon Hill, in
Chasin’ That Devil Music, in Chasin’ That Devil Music: Searching For The
Blues. Edit. with an introd. by Edward Komara. San Francisco: Backbeat
Books, 1998, p. 208.

3% OpuH u3 a1ux Coromonos Xuanoe poguics B Muccucunu B 1918 1., u
OH, TT0 MHeHMIO Tyyka, MoxkeT ObITh Cosomorom Xuanom Deanca, Tak Kak
pacckazaBmmii o HemM ®OpsHk batmep (Frank Butler), ponmsmmiicss B
1908 T., 00BSICHSI, UTO XWJIJI, KOTOPOTO OH 3HaJj, OBIJT MOJIoxXe ero. Eime
onuH Conomon Xwin (roasl xxuszuu 1897—1972) npoxusain B Ll pusnop-
te, Jlynsnana. Ho 3to siBHO He 61t03MeH. CMm. Tuuk, Paramount’s Rise And
Fall, p. 143. (190)

37 Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 210. Ilox noHrieem jeitdona Wolf umeercs B BULY BHILLIEAIINIA B
1985 1. LP «Giants Of Country Blues, Vol. 1 (1927—32)» (WSE 116) c 4ye-
TEIpbMS Omo3amut Knara CosroMoHa XWiia: 1Ba U3 HUX 3aITMCAaHbI B IBYX
BEPCHUSX, TaK YTO BCETO B JIOHTIIICH BOIIIN IIECTh TPEKOB XMIIIa. bito3sl
Can Xayca, Buyumm JIu bpayna, Pyown JIsiicu m bo66u I'panTa Takske BOIII-
Ji1 B 310 uznanue. (191)

38 Wardlow, Gayle Dean. One Last Walk Up King Solomon Hill // Blues
Unlimited, # 48 (Winter 1987), pp. §—12.

399 Wardlow, King Solomon Hill, in Chasin’ That Devil Music, p. 7.

310 Wardlow. One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 216.

3 Tam ke, p. 214.
312 Wardlow, King Solomon Hill, in Chasin’ That Devil Music, pp. 3—4.

313 Deep Ellum, pacmollOXeHHBII K CeBEPO-BOCTOKY OT IajlIacCKOTO
Downtown, n ceroHs SIBJISIeTCS LIEHTPOM pa3BJIeueHU TeXacCKOW my0im-
KU. 37ech MHOXECTBO Kade, KIIyOOB U pecTOpaHYUKOB, TJIe MO Beuepam
MOXKHO YCJIBIILIATD J#cUeyo My3bIKy. OIMH M3 HOMYJISIPHBIX KJIyOOB Ha3bl-
Baetcst Blind Lemon, oTpaxkasi CBSI3b palioHa ¢ CAaMbIM BEJIMKUM OJII03Me-
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HoM Texaca. CocTosIIiii B OCHOBHOM M3 CTapbIX IBYX3TaXKHBIX KUPITHY-
HBIX 3MaHuid, Jun Daaym, OKPYKEHHBIII COBPEeMEHHBIMU CKOPOCTHBIMU
TpaccaMM M 3CTaKagaMM, C KasKIbIM TOIOM ITIpUHIMAET Bce OoJiee JeKopa-
TUBHBIN BUI 1 B OyIyIIeM, HaBEpHOE, IIPEBPATUTCSI B CBOCOOPA3HBIN My-
3¢il, MPUBJIEKAIOLINII B OCHOBHOM TYpUCTOB. M3 ueThipex yIJIOB Iepe-
kpectka Elm Street u Central Avenue, Tie Korma-to neiad ayaTom JlemoH
Hxeddepcon u Xnronu Jleapderrep, B NEepBO3IaHHOM BUJIE COXPaHUJICS
JIMIITh ONMH, HaxosIIuiics omke K eHTpy Jdamiaca. B cBoe Bpemst 3aech
ObIBaIM W OJIFO30BBIE MY3BIKAHTHI W3 JlembThl, B dYacTHOCTM CKuUI
Jxeiimc: mmenHo B Jlannace on counHuna «I’'m So Glad». HecomHeHHO, B
Aun Saaym owiBast 1 Kunr CosnomoH Xwu. (194)

314 JIBe ceccum ObLIM MPOBeAeHBI B UMKaro, mpuyeM IajJuch HEJETKO, O
YeM TOBOPUT KOJUUYECTBO TEUKOB: TPU U3 YETHIPHAIIATH TIECeH Tepe3a-
MNUCBIBAJIMCH T10 YeThIpe pa3a! JIpyrue — 1o aBa-Tpu, U ToJabko «No Baby
Blues» u «Good Time Blues» 3amucanbl ¢ xomy. Cm. Blues & Gospel
Records: 1890— 1943, Fourth Edition, p. 920. Tem He MeHee Bce OJI1O3bI
ObUTM B cBOe BpeMs u3maHbl. B 1968 . mx mepewsmanu Ha Biograph —
LP «Ramblin” Thomas. Chicago Blues, 1928» (BLP-120004). Bugumo,
OTTOTO, UTO ceccum npouumi B Yukaro, Pamonmmua Tomaca mpunucanm K
aroMy Meranonucy. Ele pa3 mapamayHrckue 3anvcu Tomaca nepeusna-
m B 1983 1. Ha Matchbox — LP «Ramblin’ Thomas, 1928—32. Complete
Recordings In Chronological Order» (MSE 215). OH TakxXe neper3naH Ha
CD — «Ramblin® Thomas & The Dallas Blues Singers, 1928—1932»
(Document DOCD-5107). (194)

315 Cm. xomMeHT. OnuBepa K LP «Ramblin’ Thomas, 1928—32» (MSE
215).

316 JTonrruteit «Jesse Thomas: Blue Goose Blues» 3amucan B 1995 r. 1 u3-

nmaH crrycts rog Ha CD (TopCat IMP 704). Pannune 60361 Ixkxeccn To-
Maca Tepem3naBajrich pa3HbIMU JIelOJaMu, a BCE YEThIpe BBIILIA B
1987 r. Ha LP «Texas Blues, 1928—1929» (HK-4003). OtmeTuMm, 4TOo BO
BpeMsi caMoii mepBoii ceccuu, B aBrycte 1929 r. B [lasiace, [xxeccu B co-
craBe 0%Hma akkommaHupoBan mneBulie beccu Takep (Bessie Tucker).
J>xeccu Mor ObITb 3allMCaH W paHblie: B KoHLe 1928-ro uiu B Havaie
1929-ro DpTu Buidopa, nckatenb TalaHTOB B Texace, oTIpaBUII €T0 Ha
npocnymmBanre B Unkaro, Ho Apt Jleitoimm mocuymTai, 910 ero OJf035I
HEOPUTHMHAIBHBI, U BepHYJ cuHrepa nomoi. A Bot Panwd I[Mup u Victor
oKazajuch Oojiee OJAroCKJIOHHBIMU K MOJIOIOMY MY3bIKaHTy. Cwm.:
Wardlow, A Quick Ramble, in Chasin’ That Devil Music, p. 65. (194)

352



317 Tlo uroram Oecenbl Obl1a HamvcaHa ctatbsd A Quick Ramble, ory0mu-
koBaHHas 3umMoit 1981 r. B Blues Unlimited #148 (Winter) u Tiosi 5TUM e
Ha3BaHMeM Bomenmas B kaury Chasin’ That Devil Music, KOTOpY1O MBI 1
nutupyeM. (194)

318 Wardlow, A Quick Ramble, in Chasin’ That Devil Music, p. 67.

39 Kpome «Ground Hog Blues» u «Ground Hog Blues No.2», ato «Shake
It Gal» u «Little Old Mama Blues». Bce n3manbsl B Tpualiatele Ha JIBYX
IUIaCTMHKAX M IlepersnaHbl yxe B Haine BpeMms. «Ground Hog Blues»
BriepBbie TiepensnadH B 1975 r. B coopuuke «The Voice Of The Blues.
Bottleneck Guitar Masterpieces» (Yazoo, L-1046); 3atem, B 1983 1.,
«Ground Hog Blues» u «Shake It Gal» Bbiiu Ha LP «Ramblin’ Thomas,
1928—32» (MSE 215) u B coopHuke, nznanioM Ha CD, «Ramblin' Thomas
& The Dallas Blues Singers 1928 — 1932» (1992, Document, DOCD 5107);
HakoHell, «Ground Hog Blues No.2» u «Little Old Mama Blues» BriepBbie
nepenusgansl B 1994 1. B coopuuke «Too Late Too Late, vol. 2. 1897—
1935» (Document, DOCD 5216). (196)

320 Cwm. xommenT. Konra k LP «The Voice Of The Blues. Bottleneck
Guitar Masterpieces» (1975, Yazoo, L-1046).

321 Wardlow, A Quick Ramble, in Chasin’ That Devil Music, p. 65.
322 Tawm ke, p. 66.

32 «Blue Yodel No.10» nmepeunsnaBajcss MHOTO pa3 Ha 78rpm, a Ha BUHM-
ne — B 1963 r. Ha RCA Victor — LP «The Short But Brilliant Life Of Jimmie
Rodgers» (LPM-2634). (197)

32 CM. Blues & Gospel Records: 1890—1943, Fourth edition, p. 920, and
Russell, Country Music Records. A Discography, 1921—1942, p. 807.

335 Porterfield, Nolan. Jimmie Rodgers: The Life And Times Of America’s
Blue Yodeler, pp. 414—415.

326 DTOT 0TeNlb, CTPOMTEILCTBO KOTOPOTO 3aBepiuuioch B 1927 r., He-
Korma pacriojiarajcst B pauiacckom Cutu, mo aapecy 310—318 South
Houston Street, n sIBIsI1 06010 CTPOCHUE, TUMTMYHOE [UTS TaJIACCKOTO
JIayHTayHa TPUALIATHIX, B JJAHAITA(GT KOTOPOTO XOPOIIIO BITMCHIBAJICS Ha-
XOISAIINIACS HEeTIoNaNeKy CKIIaa YIeOHUKOB, C IIeCTOTO 3Taka KOTOPOTO
METKO cTpesistl youiiua rpesunenTa JIxona Kennenu. Ceituac ot oTesst
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He OCTaJIoCh U cliefia, a OBbIBIIMI CKITa[ y4eOHUKOB YK€ JaBHO MpeBpa-
IIeH B My3eit. (198)

327 Porterfield, pp. 315-316.

38 Tam xe, p. 318. Bce apyrue recHu 3toit ceccun Pomxkepc 3anucant Jin-
00 MoI aKKOMMaHEMEHT CTPUHT-03HIa, 10O ¢ yyacTHeM BTOPOTIO rura-
pucra. (199)

3 Tawm xe, p. 319.

30 Wardlow, A Quick Ramble, in Chasin’ That Devil Music, p. 65. 1. bpaii-
cu u T. [IxkoHcoH 3anucbiBasivCh 1jist Victor B (peBpase u aBrycre 1928 r.
(201)

31 Tawm ke, p. 67.

32 «No Job Blues» (bito3 6e3padorHoro), by Ramblin’ (Willard) Thomas.
TexcT 3 coopuuka The Blues Line, p. 94. (202)

I been walking all day and all night too...

I been walking all day and all night too.

‘Cause my meal-ticket woman have quit me,
and I can’t find no work to do...

I picken up the news paper and I looked in the ads...
Says I picken up the news paper and I looked in the ads.
And the policeman come along and he arrested me for vag.

(Now, boys, you ought to see me in my black and white suit.
It won’t do.)

I said, Judge, Judge, what may be my fine?
Lord, I said, Judge, Judge, what may be my fine?
He said, Get your pick and shovel and get deep down in mine!

I’m a poor vag prisoner working in the ice and snow...
I’m a poor vag prisoner working in the ice and snow.
I got to get me another meal-ticket woman,

so I won’t have to work no more...

333 Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 215.
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3% Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 215.

335 Tam xe, p. 217.
36 Wardlow, King Solomon Hill, in Chasin’ That Devil Music, p. 5.

37 B omHOM M3 MHTEPBBIO YOopaji0y cooduwi, 4To 10 90% miacTuHOK
npuoopeTaInch XeHIIMHAMM, a He MyxXuuHamu. (What a lot of people
don't realize, about ninety percent of the records were bought by women, not
men.) Wardlow, The Blues World, interview by Joel Slotnikoff, on website
www.bluesworld.com. JltobonbiTHOE cBeneHue! (205)

338 Calt, I’d Rather Be The Devil, p. 198. OueBuaHO, YTO CBEACHUS O
BCTpeue M COBMeCTHbIX BhICTyruieHMssx Kunra CosiomoHa Xwusia u
Heemnnu «Cxumn» dxeiiMmca moueptHyTel KonToM y Yopainoy, KOTopo-
MY B CBOIO ouepenb ux nmopenan IxkoH Ywuiuc. Mexay TeM B yIoMmsi-
HYTBIX HaMM CTaThSIX CaMOro YOpIJIOy O TaKoll BCTpedye HUYETO He
cKaszaHo. (206)

3% Wardlow, King Solomon Hill, in Chasin’ That Devil Music, p. 6.
30 Tam xe, p. 7.

3 Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 217.

32 Tam xe.
5 Tawm xe, pp. 212—-213.

3 Crusen Kouar npenrosaraer, yro uMeHHO XeHpu CredaHu nmpresxkai
B beHToHuo neroM 1931 r. u mpurnaman Ckurna JIxeliMca Ha HOBYIO cec-
cUI0, KOTopasi Tak U He cocrostiack. Cm. Calt, I’d Rather Be The Devil,
p. 162. (208)

3% Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 212.

3% [TogpobHee 06 yCTPOICTBE U UCTOPUU IP3(TOHCKON CTYINU, O TEX-
HOJIOTUM UM TIPOBEIEHUM TaM 3aIMcu, o camMmoMm ['padToHe, a TakxKe O
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MMPUOBITHU B 3TOT TOPOI CETbCKUX MY3bIKaHTOB ¢ lOra cm. IMucuruH.
Ilpuwecmeue 6a103a. T. 1. C.172—183, u Ilpumecmeue 6ar03a. T.2. C.190—
194. (209)

%7 Blues & Gospel Records: 1890—1943, Fourth edition, p. 254. «I’'m
Leaning On The Lord» mepemsman B coopHuKe «Birmingham Quartet
Anthology. Jefferson County, Alabama, 1926—1953», KOTOpBIii BBbIILIEI
IBoitHEIM anmboomoM B 1980 r. Ha neiidone Clanka Lanka (CL 144.002).
Wznanue compoBoxaaeT Oykier ¢ KomMeHTapusimu Jlara Cepodda
(Doug Seroff) 1 yHukanbHbIMU (hoTOrpadusiMu 3HAMEHUTHIX aj1labaMCKUX
rocreJy-rpynm. (209)

3 Blues & Gospel Records: 1890— 1943, Fourth edition, pp. 73, 180, 190
and 611.

34 BoceMb Belleil, 3anmucadHbix B 1928, 1929 u 1932 rr. nmox uMeHeMm Ben
Curry (Blind Bogus Ben Covington), nepeusnanbsl B 1988 r. Ha seiibie
Blues Document — LP «Alabama Jug & String Bands, 1928—1932» (BD-
2028). Tak 4TO MOXHO CpaBHUTD. (209)

30 (Try Me One More Time» u «Texas Blues» OysHca nepeusnanu B cOop-
Huke «The Blues Of Alabama, 1927—1931» (Yazoo L-1006), MOCKOIBbKY
Crusen Konr, aBTop KOMMEHTapueB, TOT/A eIl Iojarai, YTo 3TOT 0Ji03-
MeH 13 ArabaMbl, KOJIb CKOpo B ['padToH oH oTnipaBmiics n3 bupmuHrema.
A MBI TeTIepb 3HAEM, YTO OH U3 CEBEPOTYU3NAHCKUX IITyOUH. (210)

31 «Whoopee Blues» (3arynbHblii 6:1103), by King Solomon Hill (Joe
Holmes). Texct u3 coopuuka The Blues Line, p. 147. (211)

Honey, you been gone all day,

that you may make whoopee* all night.
Baby, you been gone all day,

that you may make whoopee all night.
I’m gonna take my razor and cut your late hours,

you wouldn’t think I been serving you right.

Undertaker been here and gone,

I give him your heighth and size.
I said undertaker been here and gone,

I give him your heighth and size.
You’ll be making whoopee with the devil

in hell tomorrow night.
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You done made me love you,

now got me for your slave.
Baby, you done made me love you,

now got you for your slave.
From now on you’ll be making whoopee,

baby, in your lonesome grave.

Baby, next time you go out,
carry your black suit along.
Mama, next time you go out,
carry your black suit along.
Coffin gonna be your present,
hell gonna be you brand new home.

I say the devil got ninety thousand women,
he just need one more.
He’s on the mountain calling for you,
baby, broke down and surely must go.

Cool, cool weather we’re having
summer’s almost out.
Then I got to go through Death Valley,
there ain’t a house for 25 miles around.

My poor feet is so tired, Lord, help me some way.
Then I got 300 miles to go traveling through
the mud and clay...
Mmmmmmmmmmmm
Mmmmmmmmmm mmmm

* Makin' whoopee — MogHoe B 20-X romax BhIpaxkeHHE, O3HAYaloIIee
Kymumb, 2yA5mb, NUpo8ams, B OCOOCHHOCTH Ha BeYepUHKAX C ocobaMu
MIPOTUBOIIOJIOKHOIO 10JIa. BhUTO MOMynIsipu3upoBaHo cpeau Oe1oil Mo-
Jnonexu actpagHbiM xuToM I'aca Kana (Gus Kahn) u Yonrepa lonanaco-
Ha (Walter Donaldson) — «Makin' Whoopee» (1928). ITo3xe TepMuH CBsI-
3BIBAJIN C <«XKENTBIM» (helIbeTOHUCTOM YoarepoM Bumxuemiom (Walter
Winchell), yTBepxxaaBIIUM, 4TO UMEHHO OH SIBJISIETCSI €r0 CO3/aTesIeM.
Calt, Stephen. Barrelhouse Words. A Blues Dialect Dictionary. Urbana and
Chicago: University of Illinois, 2009, p. 154.
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32 Cnymasa «Tell Me Baby», HEBOJIbHO BCIIOMHMHaelb rojsoc Pobepra
ITnanTa (Robert Plant) u cnaiin Jxxmmmu Ieimka (Jimmy Page) B ux
«Hats Off To (Roy) Harper» n3 Led Zeppelin-111. Moxer, u atux pedst
Kunar Comomon Xwut He obo1rest ctopoHoii? (211)

33 HecmoTps Ha OOIIMiIT KPU3WC WHIYCTPUU TpaM3allicCH, mapaMayHT-
ckue tiactuHku Kunra CosnoMoHa Xujuia rmojib30BaIUCh CIIPOCOM, KOJIb
ckopo Brophkie Bepcuu «Whoopee Blues» n «Down On My Bended Knee»
nepeusnanbl Ha jeitonax Crown n Varsity, a «The Gone Dead Train» u
«Tell Me Baby» na Champion. (211)

334 Charters, The Country Blues, p. 137. Bo Bropom uzganuu — p. 201.

35 Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 211. Ceituac aTa KOMbIOHUTU Ha3biBaeTcs Salt Works.

36 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 396.

37 B utone 1932 1. B rpa(TOHCKOM CTyauU ObLT 3alycaH CTPUHI-03HI
Mississippi Sheiks. Ilmactunka Pmi13156, ¢ «She’s Crazy About Her
Lovin’» Ha IOByX CTOpOHax, cTaja IIOCJeAHEeH B CJIaBHOW WCTOPUN
Paramount. (213)

38 Evans, Big Road Blues, p. 81.

39 locnoBHO: «King Solomon Hill’s 1932 recording of “Whoopee Blues”
(Paramount 13116) is simply a combination of stanzas from both sides of a
Lonnie Johnson record from 1930, “She’s Making Whoopee In Hell Tonight”
/ “Death Valley Is Just Half Way To My Home” (OKeh 8768), set to a new
guitar accompaniment by Hill». Evans, Big Road Blues, p. 118. (213)

3% «The Gone Dead Train» (DTOT moe3n maiblie He WIET...), by King
Solomon Hill. Tekcr u3 coopauka The Blues Line, p. 148. (He coBcem 110-
HATHO, Tae 31ech CtuBeH Kot cyMen paccablath ymoMuHaHue Munae-
Ha?) (216)

And I'm goin' way down,

Lord, I'm gonna try to leave here today.

Tell me that’s a mean old fireman

and that train is just that way.
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Gotta get on that train,
I said I'd even brought my trunk.
Boys if you have been running around in this world,
this train will wreck your mind.
Spoken: Your life, too.

Lord, I once was a hobo,
1 crossed many points.
But I decided I'd pull down for a fast life
and take it as it comes.
Spoken: 1 reckon these old firemen and engineer
would too.

There’s so many people

have gone down today.

And these fast trains north and south have
settled in nice in place.

Mmmmmmmm mmmmmmm

I want to ride your train.

I said, Look here, engineer,

can I ride your train?

He said, Look, you ought to know this train ain’t mine,
and you asking me in vain.

Said, If you go to the Western Union,
you might get a chance.
Spoken: 1 didn’t know the Western Union run
no trains...
If you go to the Western Union,
you might get a chance.
You might to wire to some of your people
and your fare will be sent right here.
Spoken: 1 haven’t thought of it that way before...

I want go home,

and that train is done gone dead.

I want go home,

that train is done gone dead.

I done lost my wife and my three little children,
and my mother’s sick in bed.
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Mmmmmmmmmmmm please,
help me win my fare.

’Cause I’m a travelin’ man,
boys, I can’t stay here.

%1 Wardlow, One Last Walk Up King Solomon Hill, in Chasin’ That Devil
Music, p. 213. Kro takast muccuc Kunr (Mrs.King), Yopmwioy He yTounsier.

362 Tawm xe.
363 Tuuk, Paramount’s Rise And Fall, p. 169.
364 O Xoppu Yapnbze cMm. C.102—107 HacT. u3gaHus.

365 Ho 3T0O BOBCE He 3HAYMT, YTO OHU TUIOXO IMPOAABAINCH BOOOIIIE, O YeM
Hanucanu Kont u Yopmioy B cratee «Paramount’s Decline And Fall (Part
5)» // 78 Quarterly, #7, 1992, p. 22. OTMeTHM, YTO JIOTOTUII IJIs JIeii0nia —
30JI0TOM OpeJT, MUKUPYIOLINI Hal rpaMMO(OHOM, a MO3XKe 1 Hall 3¢ MHBIM
mapom, — npuayMai Mopuc Camnrep, OQHa U3 KJII0YEBbIX (DUTYD B UCTO-
pum Paramount; B Hauaje IBAALIATBIX UMEHHO OH YOEIWJ BIIaje/blICB
KOMITAaHWM aKTUBHO 3aIIMCHIBaTh M U3IABaTh race records. (219)

3% Yoputoy TBITAJICS OTBICKATh Mormiay Jxo Xosmca, IIpocMaTpuBai
Kakue-To CBunmetenbcTBa 3a 1945—1953 1T., HO TaK HUYETO U HE HaIle.
(220)

%7 Peup o rpymnne Cream, ydaCTHUKM KOTOpoil McronHsuin «Outside
Blues» Ha KoHIIepTax, a TakKe BKIOUYMINA B OOMH M3 CBOUX aJbOOMOB.
(221)

368 Vopmioy coobiraet, uto oty dotorpaduio PeiiHosnca oOHapyXui B
1968 r. CtuBeH Kot u 4yTo oTHOCHUTCS OHA, CKopee Beero, K 1947 1. (222)

39 Charters, The Bluesmen, p. 120.

370 Wardlow, He’s A Devil Of A Joe, in Chasin’ That Devil Music, p. 170. K
OOJIbIIOMY COXaJeHUI0, YOPIIOy He yKaszall TOUHbIA ampec goMa Peii-
Houmca B PmaByne mm XoTs OBl YAWILY, Ha KOTOPOU OH CTOSI. (225)

371 Cm. Wardlow. The Blues World, interview by Joel Slotnikoff, on website
www.bluesworld.com
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372 Wardlow, He’s A Devil Of A Joe, in Chasin’ That Devil Music, p. 171.
33 Tam xe.

374 Tawm xe, p. 172.

5 Tam xe.

376 ITskou XEpt ycrpowics Ha [llinois Central (IC) B 1914 r., xorga emy
WCIIOJTHUJIOCh JBAAATh 1Ba. B TO BpeMsi peMOHTUPOBAJIM BETKY U3
J>XekcoHa Ha ceBepo-BOCTOK IuTaTa Muccucumnu. MMeHHO BO BpeMms
paboThl B KeJE3HOMOPOXKHOW Opuraae OH 3aMMCTBOBAJI y OJHOIO U3
koiuter «Spike Driver Blues». CMm. IlucuruH. Ilpuwecmeue 6ar3a. T.2.
C.41.(231)

377 Wardlow, He’s A Devil Of A Joe, in Chasin’ That Devil Music, p. 173.

378 «Nehi Blues» (bio3 ronbix Hoxek), by Joe Reynolds. Tekct u3 c6op-
auka The Blues Line, pp. 152—153. (234)

Some girls wear short dresses, some of these married women wear them too...
Some girls wear short dresses, some of these married women wear them too.
That’s the reason we, single men, Lord, don’t know what we want to do.

Wish the proper judge would make these women let their dresses down...
Wish the proper judge would make these women let their dresses down.
So there’d quit being so doggone much murder in town.

When they pass the law pulling the short dress down...
When they pass the law pulling the short dress down,
so we, single men, can tell a married woman from a child.

Let me tell you, boys, what these nehi dresses will do...
Let me tell you, boys, what these nehi dresses will do...
Get you broke, naked and hungry, boy, and then come down on you.

All of you women, sure Lord, ought to be ‘shamed!

All of you, young women, sure Lord, ought to be ‘shamed,
taking these old men’s money when they walking on walking canes.
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A old man ain’t nothing but a young woman’s slave.
These old mens ain’t nothing but a young woman’s slave:
they work hard all the time trying to stay in these young men’s ways...

37 Crusen Kot nuiet 06 3ToM U B cBoeit kHure o Ckune Ixeiimce: 'd
Rather Be The Devil, p. 361.

30 Wardlow, He’s A Devil Of A Joe, in Chasin’ That Devil Music, p. 179.
3L Tam xe, p. 174.

382 Tam xe.

383 Cwm. Mucurun, lpuwecmeue oarw3za. T.1. C.107—115.

3 CM. Tuuk, Paramount’s Rise And Fall, pp. 150—151, wiu Iucurus.
Ilpuwecmesue 6ni03a. T.2. C.192—194. 3ameTrnM, 4TO pedb MACT JUIIL O
CTYIUM 3BYKO3aIMCH, TTOCKOJIbKY ITPOM3BOACTBO IPaMILIaCTUHOK B ['pach-
TOHEe OBbLIO HaJlaXXeHO JTaBHO, M 3a HETO B KOHIIE JBAALIATHIX OTBEYaIU
Anbdpen ynsi u Yourep Kitorin (Walter Klopp). (237)

385 JIxeddepcona 3anucbiBain B Puumonne 24 ceHt. 1929 1., korna yxe
ObL1a roToBa cTyaus B ['papToHEe M mponuM mepBble ceccuu. DTo Oblia
MOCJeIHsIsT 3ByKO3aIMChIBAOIIAs CECCUsT BEJIMKOTO Ot03MeHa. OH Tak u
He noobiBaji B I'pacdprone. CMm. Blues & Gospel Records: 1890— 1943, Fourth
edition, p. 445. (237)

36 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 449.

387 Korma paspasuiach Jenpeccust, Xenpu Criupy BooO1Le MPeII0oXIN
KynuTh Paramount, ipudyeM 3a rpoiuu (25 Teic. gojiapon). Ho on nepen
STUM TOTPATUIICS U YK€ He UMeJT «CBOOOIHBIX» NeHeT. (237)

388 Blues & Gospel Records: 1890— 1943, Fourth edition, pp. 450, 708, 799
and 800.

3% Tawm xe, pp. 213, 988.

30 «Outside Woman Blues» (bao3 mo6oBHoi u3MmeHbl), Blind Joe
Reynolds. Texkct u3 npumeyanuit K LP «Country Blues Encores, 1927-
1935» (OJL-8). NeBun DBanc u bunn I'msenc (Bill Givens) yka3biBaloT B
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KOMMEHTapusix, 4yto PeiiHonac B 3TOM 6J1103¢ MCIOJb30Bal OTKPHITYIO
HacTpoiiKy Pe (open D). (239)

When you lose your money, please, God, don’t lose your mind.
When you lose your money, please, God, don’t lose your mind.
And when you lose your woman, please don’t fool with mine.

I'm gonna buy me a bulldog, watch my old lady whilst I sleep.

I'm gonna buy me a bulldog, watch my old lady whilst I sleep.

’Cause women these days is so doggone crooked ’til they might
make a 'fore-day creep.

Tell you married men how to keep your wives at home.
Tell you married men how to keep your wives at home.
Just do a job, roll for the man, and try to carry your labor home.

Tell you married women how to keep your husbands at home.
Tell you married women how to keep your husbands at home.
You want to take care of the man's labor and let these

single boys alone.

You can't watch your wife and your outside women too.

You can't watch your wife and your outside women too.

While you're off with your woman, your wife could be at home
beating you doing, buddy, what you trying to do.

Hmmmm hmmmm buddy, what you trying to do.
¥ U Bekope dxeccu Kpamn cran-taku myxkem Aiinbl Kokc!.. (240)

92 9r0 cmenanu CruB Cmosnman (Steve Smolian) u Yapau ITwisep
(Charlie Pilzer) us AirShow Studio, KOTOpble TOCTOIHBI TOIO, YTOOBI OBITH
OTMEUEHHBIMU B Hallleil KHUTe. (242)

393 Peup 00 m3ganuu «Screamin’ And Hollerin’ The Blues: The Worlds Of
Charley Patton» (Revenant RVN-CD-212). «Cold Woman Blues» Peii-
Hommca mepenm3gaH Ha mectom CD, koropswrii HaseiBaetcst «Charley’s
Orbit — Songs» (B opoume Yapau [[I>mmonal), n 3TO camasi TiepBasi €ero
nyonukarmys 3a 70 net 3a0BeHus1. Bropas Bems rutactuHku Pm 12983 —
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«Ninety Nine Blues» — BmepBble mepeusgaHa B 2002 r. B cOOpHUKE
«Times Ain’t Like They Used To Be Vol. 6» (Yazoo CD 2064). (242)

¥4 Spottswood, Going Away To A World Unknown: Song Notes And
Transcriptions, in Screamin’ And Hollerin’ The Blues: The Worlds Of Charley
Patton, p. 86.

35 «Cold Woman Blues» (biio3 HecroBopunBoii), by Blind Joe Reynolds.
Texkct uz usnanust Screamin’ And Hollerin’ The Blues: The Worlds Of
Charley Patton, p. 86. (243)

Lord, I say, cold woman, what’s (the) matter now?
Lord, the reason I ask you, ’cause you won’ le” me down.
Lord, I say, cold woman, mm-mm, that the matter now?

Well now, say, cold woman, is your clothes all clean?
Yeah, the reason I ask, you smell like pork and beans.
Lord, I say, cold woman, mm-mm, is you clothes all clean?

The women screwin’ aroun’, all havin’ fun.
But this Hot Spring water soon won’t he’p you none.
You women runnin’ aroun-nn-nn’, always hav(l)in’ fun.

You ain’t so good-lookin’, you don’ dress fine.
You gotta move here from time to time.
Plus you ain’t good lookin’ since you don’t dress fine.

Mm, married mama, wha’s (the) matter now?
I say now, do your lovin’ when you...
I said, pretty mama, ah-mm, what’s the matter now?

3%  Wardlow, He’s A Devil Of A Joe, in Chasin’ That Devil Music, p. 179.
97 Tam xe.

3% 3mech MbI BOCIIPOM3BOJIMM TOYHYIO KOTIMIO 3alTMCH Ha KapTOuKe B
KoHTOpe Richwood Gardens Cemetery, a B Heil hamunus Llenapn Hanuca-
Ha C OIHUM <«II».

39 O Pyoune JIaiicu cm. [Tucurun, lpuwecmeue 6arw3za. T.1. C.238—241;
00 MimmoHne bpaiicu cM. Tam ke, C.295—302. JobaBum, uto bpaiicu, Kak
BaXKHBII MCTOYHUK, IIPUCYTCTBYET BO BCEX TPeX TOMaX. (246)
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40 «Bedside Blues» ToMmmnkuHca BbUIOXKeH Ha caiite Youtube. VIHTEpeceH
W KOMMEHTApHWii, CIeTaHHBINA BIafgeablieM PeIKOU TUIaCTUHKU Brunswick
7200, Ha OmHO¥ 13 CTOPOH KOTOPOI1 TIOMEIIeH OJT103: OKa3bIBACTCS, UMEH -
HO oH B 1968 r. mepenain 3anuch «Bedside Blues» Ixkonnu ITary (Johnny
Parth) nyst ero nepeusgaHusi Ha aBCTPUNCKOM Jieiiosie Roofs. DTOT ke uc-
TOYHUK COOOIIIAET, UTO €My M3BECTHBHI ellle YeThIpe KOMUM IUIAaCTUHKU, a
ero co0cTBeHHas ceiiuac Haxoautcs B Hopseruu. (250)

1 Bnaromapst cauTy www.ancestry.com, Ha KOTOPOM ITyOJIMKYIOTCS JOKY-
meHThI nepenuceit HacenaeHus CIIIA (United States Federal Census), cTa-
JIO BO3MOXHBIM UCCJIEZIOBATh O CUX MOP HE JOCTYIHbIE TaHHbIE O MOSIB-
JIEHUU Ha CBET TOTO MJIM MHOTO IpaxIaHUHa CTpaHbl. DTUMU HOBbIMU (U
3axXBaThIBAIOIIMMU!) «MH(POPMAITMOHHBIMU TEXHOJIOTUSIMU» MBI BOCTIOJb-
30BajIuCh, U3yuas Xu3Hb [[xkoHa Xépra (cM. r1aBy 0 HEM BO BTOPOM TOME
«IIpuectBue 61103a»). I1o aTOMY K€ MyTH UAYT MHOTHE MCCIIeI0BaTEe/IN
U MPOCTO JIIOOUTETU «ITOKOTIAThCsI» B UCTOPUU. Tak, Ha OTHOM U3 CATOB
nosiBWIach cratbst Ghost Of Henry Sloan (IIpuszpax Xenpu Cnawna), aBTOp
KOTOPOIi, aHaTM3Upys OJaHKU MEepPernucK 3a pa3Hble TOMbl, BHIYUCIWUI C
0O0JIbILION J0JIE BEPOSITHOCTU POAUTEEH OMHOIO U3 MEPBBIX OJIIO3MEHOB,
ONpEeIe U ToJl €ro POXIEHUS, a TakXKe MPOCIeAWs 3a MepeMelleHUueM
Xenpu CrnaHa BIUIOTh 10 ero cMepTu 13 mapra 1948 r. B ApkaH3ace.
CM. www.ghostofhenrysloan.blogspot.com (250)

42 Blues & Gospel Records: 1890— 1943, Fourth edition, pp. 921 and 850.

43 «We Got To Get That Thing Fixed» nepensnana Ha LP «Speckled
Red, 1929—1938. Complete Recordings In Chronological Order» (Wolf,
WSE 113). (251)

404 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 165.
45 Oliver, The Story Of The Blues, pp. 53—54.

46 Conrcrep Xenpu Tomac Brepsbie 3anucad 30 uronsg 1927 r. B Yukaro
s Vocalion. PonuBiuiics eme B 1874 1., oH 00J1amajl OrpOMHBIM perep-
TyapoM IIeceH M00J11030BOM TTOPHI ¥ ObUT OMHUM U3 HanboJIee BETMKOBO3-
PaCTHBIX YEPHBIX CETLCKUX CUHTEePOB, 3alTMCaHHbIX Ha race records. Hau-
Oosiee mojiHO mepeusnaH Jeibnamu Origin Jazz Library — LP «Henry
Thomas Sings The Texas Blues» (1962, OJL-3) — u Herwin — LP-2
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«Ragtime Texas, 1927—1929» (1972, Herwin 209). C tex mop HeoqHOKpaT-
HO nepensnaBaics. (253)

407 Bastin, Bruce. Red River Blues: The Blues Tradition In The Southeast.
Urbana and Chicago: University of Illinois Press, 1995, pp. 74—75.

48 Haymes, Railroadin’ Some, p. 229.

49 Xotsa Anan Jlomakc u npeacrasisii bubiaunorexky Konrpecca, mose-
BbI€ 3aIKMCU HA 3TOT pa3 OH MPOU3BOIAWI IS Jielibna Atlantic, KOTOpbIi
ortaTu ux ¢ Iupnmu KomimH3s moesnky, a 3aTeM u3nai ceputo «Southern
Folk Heritage», cocTosiiyio u3 mectu JoHrmiees. [ToagpodHee 00 3TOM
skcnenuiuu cMm.: Lomax, Alan. The Land Where The Blues Began. New
York, 2002; Collins, Shirley. America Over The Water. London. 2004; nian
I[Mucurun. Pazeosop c¢ Illupau Koaaunz B KH. Ouepku 06 aneno-amepu-
Kauckotl mysvike 50-x u 60-x e0doe XX eexa. T.2. — M: DI1HWuentp, 2004.
C.271-313. (254)

40 Oryacty 5Ta TpaAUIMS TIPEACTaBlieHa Ha BhIleAleM B 1974 r. c6op-
Huke «Traveling Through The Jungle: Negro Fife And Drum Band Music
From The Deep South» (7Testament, T-2223). Bouwiy B HEro 1 HECKOJIbKO
noJeBbix 3anuceir Sid Hemphill Band, cnenanupix B 1942 1. Anmanom Jlo-
MaKcoM. (254)

M1 CM. Mucurwn. lpuwecmeue 6nioza. T.1. C.54—59.
42 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 209.
43 Tawm xe, pp. 321 and 709.

44 Cm. komMeHT. Bradley Sweet x LP «Mississippi Blues, 1927—1941»
(1968, Belzona L 1001). Bugumo, Koat mim KTo-To U3 €ro KoJuUIer cripa-
mmBai o I'panrte y Can Xayca. (258)

45 CM. KoMMeHT. Bradley Sweet x LP «Mississippi Moaners, 1927—1942»
(1969, L 1009).

416 Cm. komMeHT. Omusepa K LP «Giants Of Country Blues — Vol.1,
1927—32» (WSE 116).
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47 B 1993 r. ero usnganu Ha CD «Mae Glover. Complete Recorded Works
In Chronological Order, 1927—1931» (Document, DOCD-5185). (259)

48 Haymes, p. 291.

49 Haymes, p. 293. 3ametuM, uro Kokomo ApHoJba MOKUHY JIxKop-
JDKUIO TIPUMEPHO B BOCcEMHaAlaTh JieT, Xl B byddano (Buffalo, NY),
MOTOM, B JBaAlIaThIX, KAKOE-TO BpeMsl MOUTpall B JXKyKax MMCCUCHUIIH,
rae, Hallo rmoJjaraTh, MHOTOMY Hay4yuJjcs, a 3aTeM 10 KOHIIa AHEH ocen B
Yukaro, TaKk 4TO, XOTS OH WU poauicss B JIKOPIXKMU U BBIYYWICS Tam
WUrpaTh Ha TUTape, ero MOXHO OTHECTU K YMKArcKoil OJII030BOIi CIICHE.

(259)

40 «Nappy Head Blues» (bmo3 joxmaroit ronosymku), Bobby Grant.
Texkcr u3 coopruka The Blues Line, p. 214. (261)

When you hear me walking turn your lamp down,

turn your lamp down, lamp down low.
When you hear me walking turn your lamp down low.
When you hear me walking turn your lamp down low.
And turn it so your man’ll never know.

Gonna buy me a bed, it shine like a morning,

shine like a morning, a morning star.
I’m gonna buy me a bed, it shine like a morning star.
Gonna buy me a bed, it shine like a morning star.
When I get to bed, it rock like a Cadillac car.

My head is nappy, it’s so mamlish,
it’s so mamlish, mamlish long.
Your head is nappy, your feet so mamlish long.
Your head is nappy, your feet so mamlish long.
It look like a turkey coming through the mamlish corn.

I done told you I love you — what more can I,
what more can I, can I do?

I done told you I love you — what more can I do?

I done told you I love you — what more can I do?

And you must want me to lay down and die for you.

* Nappy — pactipoCTpaHEHHBIN Y YEPHBIX STUTET, XapaKTepPU3YIOITHIA
npuyecky. [Iporcxoaut ot yctapeBlliero 3HaueHusl CJi0Ba nappy Kak Mox-
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Hamblil, NICTIOTb30BaBIIeTOCS T onrcanus TKauu. Cm. Calt, Barrelhouse
Words. A Blues Dialect Dictionary, p. 168.

21 Cm. kommeHT. Kenra u Crioapta Kk LP «Mississippi Bottom Blues,
1926—1935» (Mamlish, S-3802).

42 Palmer, Deep Blues, pp. 107—108.
43 Evans, Big Road Blues, p. 256.

424 Wardlow, Gayle Dean. «Six Who Made Recorded History (1926—1935)»
// 78 Quarterly, # 5, 1990, pp. 93—96. Dra e cTaThst OMyOJMKOBAHA B €TO
kHure-coopHuke Chasin’ That Devil Music, pp. 70—72, Ha KOTOPYIO MbI 1
OyzmeMm ganee ccbliaTbest. OTMETHM, YTO MaTepPUajIbl TOTOBWINCH Y OPIJIOY
ele B KOHIIE IEeCTUACCITHIX. (264)

45 Wardlow, Six Who Made Recorded History (1926—1935), in Chasin’
That Devil Music, p. 71-72.

426 Cm. Mucurun. lpuwecmeue 6nioza. T.1. C.124.

47 Nothing But The Blues, edit. by Mike Leadbitter. London: Hanover
Books, 1971, p. 135. D10 n3gaHue He CleAyeT IMyTaTh ¢ OAHOMMEHHBIM,
nox pegakuueii Jlopenua Kona. (268)

Ve Korga ObLI 3aKOHYEH YEPHOBOM BAPUAHT 3TOM KHUTH, IIPUILLIIO
M3BECTUE O TOM, uTo DaBapiac yMmep. Crapeiiiiemy 0a103MeHy [eabThbl
M, TI0 BCEil BEPOSTHOCTH, IMOCJIEAHEMY CBUJICTEIIO BEJIMKUX COOBITUI
MPOIIJIOTO e AeBIHOCTO IIeCTOM Toa. B Hekposiore, moMeleHHOM B
The New York Times ot 30 aBrycra 2011 roma, oTMeuanaoch, 4to I3Bun
XaHubOoi DuBapac ckoHYajics 29 aBrycrta B cBoéM goMe B Uukaro.

8 Gioia, p. 54.

429 Wardlow, Six Who Made Recorded History (1926—1935), in Chasin’
That Devil Music, pp. 71-72.

40 Crarpg C. Yaprepca sBisieT co00Oi NMpUMeYaHUsl K BBILIEILIEMY B
1973 1. ampbomy «J. D.Short: A Last Legacy Of Blues From A Pioneer
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Delta Singer» (Sonet, SNTF 648), kotopslit Bowien B ceputo «The Legacy
Of The Blues» mox HoMmepom 8. B CIIIA 3Ty ceputo mepen3aaBai B ceMU-
necsteie neiidn Crescendo. B 1977 r. npumedanust Yaprtepca K aToMy U
JIPYrUM ajb0oMaM Cepuu M3AaHbl OTAeabHOU KHUroit — The Legacy Of
The Blues: Art And Lives Of Twelve Great Bluesmen. New York: Da Capo
Press, 1977. (271)

1 Groom, Bob. «J. D.Short. Part 1» // Talking Blues, # 2, 1976, p. 2.

42 Shapiro, Nat and Nat Hentoff. Hear Me Talkin’ To Ya: The Story Of
Jazz By The Men Who Made It. London: Peter Davies, 1957. UHuTepBbIO C
bankowm JIxxoHcoHOM, 3anucaHHoe 11 utoHs 1942 1., BOLLIO B JIOHTILICH
«Bunk Johnson & His Superior Jazz Band» (1962, Good Time Jazz,
M12048). (272)

43 Lomax, The Land Where The Blues Began, p. 415

44 Tak, B Kpucran Cnpunrce 6paTtbst TomMu JIXKOHCOHA BIIepBbIE YCIIbI-
manu 61036l Toibko B 1914 1., kKorma TomMmu BepHyscst u3 JleabThl.
CwMm. Evans, Tommy Johnson, p. 22, vnu Ilucurun. Ilpuwecmesue 6ar03a.
T.1.C.278-279.(273)

45 Blues & Gospel Records: 1890— 1943, Fourth edition, pp. 708 and 794.
46 Tam xe, p. 794.

7 Tawm xe, pp. 147 and 265.

48 Tawm xe, p. 349.

4% Tawm xe, pp. 867, 454 and 96.

40 Cm. xomMmeHT. K LP «St.Louis Blues 1929—1935: The Depression»
(Yazoo L-1030). Ha obGmoxkke OTMEUEHO, YTO aBTOPHl KOMMEHTApUEB —
Huxk IMepnc, Ctuen Kont u Maiiki Croaprt. (277)

#“1 «Snake Doctor Blues» (bito3 3menHoro gokrtopa), by J. D.(Jelly Jaw)
Short. TexcT u3 coopuuka The Blues Line, pp. 370—371. (279)

I’m a snake doctor man, everybody’s trying to find out my name.
I’m a snake doctor man, everybody’s trying to find out my name.
And when I fly by easy mama,

I’m gonna fly low low distant land.
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I am a snake doctor, gang of womens every where I go.
I’m a snake doctor man, has a gang of womens every where I go.
And when I get to flying sometime

I can see a gang of women standing out in the door.

I’'m gon’ fly by easy man, and you know I ain’t gon’ fly very low.
I’m gon’ fly by easy man, and you know I ain’t gon’ fly very low.
What I got in these sacks on my back, man,

you don’t know, honey, no.

I ain’t got many crooks in my back, and the dyingest snake can crawl.
I ain’t got many crooks in my back, and the dyingest snake can crawl.
I puts up a solid foundation, mens,

and you know it don’t never fall.

The evening storm might blow, and the midnight wind might rise.
The evening storm might rise, and the midnight storm might blow.
And when I put up the black foundation,

I don’t have to look for that woman no more.

I’m a snake doctor man, got my medicine, I say, in my bag.
I’m a snake doctor man, got my medicine, I say, in my bag.
I mean to be a real snake doctor man,

and you know I don’t mean to be no quack.

Lord, I know many of you mens wondering

what the snake doctor man got in his hand.
I know many of you mens wondering

what the snake doctor man got in his hand.
He’s got roots and herbs,

steals a woman, man, every where he land.

Snake doctor — TaK B IpOCTOPEYNU UMEHYIOT CTpeKo3y... B 1920-x ro-
Jlax YepHOKOXK1E MUCCUCHUIILIBI BEPUIIU B TO, UYTO CTpeKo3a (snake doctor)
00JIagaeT CIOCOOHOCThIO MCLE/IATh 3aXBOPABIIMX M BOCKpEIIATh YMep-
IKUX 3Me, camsich Ha HUX. MOXHO TPEIIOJI0XUTh, 4TO «snake doctor
man» — 3TO YeJIOBEK, Yeil MarndecKWil LEeTUTEbHBINA Jap CpaBHUM CO
crocoOHocTIMHU Takoit cTpeko3nl. (Calt, Barrelhouse Words. A Blues
Dialect Dictionary, p. 222.)

370



42 TIoroHIIMKOM MyJia Ha CTPOMTENICTBE NTaMOBI OTHO BpeMsl pabGoTal
Ckurt [IxxeriMc, 1 OH BCITOMUHAJ, HACKOJIBKO 3TO OIacHast 1 Hebaromap-
Hast pabota. Cum. [Mucurun. Ipuwecmesue 6ai03a. T.2. C.155—156. (281)

3 Cwm. C.187—188 nact. usnanus, a takxe — Charters, The Country
Blues, First ed., pp. 136—137.

444 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 73.

5 «Delta Blues», by Big Joe Williams. Tekct u3 Oykiera k LP
«Mississippi’s Big Joe Williams and His Nine-String Guitar» (Folkways FS
3820). (284)

Yes, when I first started traveling, took the Delta to be my home...
Yes, first started traveling, took the Delta to be my home.
Yes, when I got to Greenville, Mississippi,

all I could do (was) hang my head and moan.

Oooh, ain’t gonna cry no more...
Oooh, ain’t gonna cry no more...
Old Joe getting old, (Big Joe getting old).

When I walked to Crawford, Mississippi, Mohead ain’t my home.
Yes, I walked to Crawford, Mississippi, Mohead ain’t

my doggone home,
Give me Delta, oh Lord, that be my baby’s home.

When I first started travelin’ took the Delta to be my home.
When I first started travelin’ took the Delta to be my home,
I left my woman down there, somebody’s done me wrong.

46 Russell, Country Music Records, A Discography, p. 150.

“ Wardlow, Six Who Made Recorded History (1926—1935), in Chasin’
That Devil Music, pp. 70—71.

4“8 Tam xe, p. 71.

449 Charters, The Bluesmen, p. 141.
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0 Wardlow, Six Who Made Recorded History (1926—1935), in Chasin’
That Devil Music, p. 71.

1 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 974.

29 mas 1972 r. Bykka YaiiT gan uHTepBbIO IBYM cTymeHTam — Dpemy
Xo1o (Fred J. Hay) u bunny Jlaitoncy (Bill Lyons). Cm. Hay, Fred J. Blues
Really Ringing Around There Like Birds (Bukka White At The Office), in
Goin’ Back To Sweet Memphis: Conversations With The Blues. Transcribed,
edited, and annotated by Fred J. Hay. Athens and London: The University
of Georgia Press, 2001, pp. 3—25. (289)

43 Hay, Goin’ Back To Sweet Memphis, p. 5.

4 Mississippi Musicians Hall of Fame: Legendary Musicians. Edited by
James H. Brewer, p. 41.

45 Charters, The Bluesmen, p. 101. B Cnosape Lllengona Xsppuca ykaza-
HO, uto Math bykepa 3Banm Jlynoit pBucon (Lula Davison). Harris,
p. 552. (290)

46 Cratbg Cumona Hemnbepa nepemsmaHa kKak KoMMmeHTapuu K LP
«Bukka White: Parchman Farm 1937—1940» (C 30036), BblleamemMy B
1969 r. Ha Columbia. B AHrIMM MJIaCTUHKA BHIIILIA B TOM Xe Tony Ha CBS
(52629) B cepuu Realm Jazz, a B 1985 r. oHa uznaHa Ha neiibne Travelin’
Man (TM 806). Bce aTu uznanust cHaOXeHbI cTaTheit Hernbepa B KauecTBe
KOMMeHTapues. (290)

4706 satom mumyT dxexk Xépau (Hurley, F. Jack) u Issun Opanc (David
Evans) B rnaBe Bukka White 3 xuuru Tom Ashley, Sam McGee, Bukka
White: Tennessee Traditional Singers, edited by Thomas G. Burton.
Knoxville: University of Tennessee Press, 1981, p. 157. 3ameTum, 4to X310
u JlaitoHcy bykka roBopuii, 4To ciaiay ero Haydus HekTo Yapau bpaiic
(Charlie Brice), xapniep n 007b110#1 IpyT oTHA. (290)

48 Cm.kommenT. CrpamBuua Kk LP «Bukka White: Sky Songs» (1965,
Arhoolie F1019).

49 Hurley and Evans, Bukka White, in Tom Ashley, Sam McGee, Bukka
White: Tennessee Traditional Singers, pp. 246—247.
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40 JTocaoBHO: «I wasn’t paying the time no attention — was travelin’ so
fast — in them days it was easy to get jobs playing — but my main job was
looking for pretty girls». Cm.xommeHnT. CtpamrBuiia k LP «Bukka White: Sky
Songs». (292)

41 Harris, p. 552. Y Xoppuca ykasaHo ceneHue Brazell, 410 HeBEpHO.
42 3nech, KOHEYHO, MMeeTcd B BuUOy cosgaHue Steel Guitar National.
(292)

43 Charters, The Bluesmen, p. 101.
44 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 515.

45 Calt and Wardlow, King Of The Delta Blues: The Life And Music
Of Charlie Patton, p. 214, and Blues & Gospel Records: 1890— 1943, Fourth
edition, p. 642.

46 Calt and Wardlow, King Of The Delta Blues: The Life And Music
Of Charlie Patton, p. 177.

47 wut. mo: Cheseborough, Steve. Blues Traveling: The Holy Sites Of Delta
Blues. Second Edit., Jackson: University Press of Mississippi, 2004,
pp. 121-122.

48 Blues & Gospel Records: 1890— 1943, Fourth edition, p. 1024.
49 Charters, The Bluesmen, p. 102.

40 CMm. Blues & Gospel Records: 1890— 1943, Fourth edition, pp. 562 and
614.

471 Pexnama mactuHku Victor (Vi V38615) ¢ nByMsl criupudysJicaMu I10-
saBunachk B The Chicago Defender 11 oxtsi6pst 1930 r. MoxXHO Ipearoso-
KUTb, YTO U IUIaCTUHKa Vi 23295 ¢ Ga103aMu BbILLJIa IPUMEPHO B TO XKe
Bpems1. Cm. Charters, The Bluesmen, p. 102. (297)

472 «The Panama Limited» BrepBble epensnana B 1963 r. neiibaom Origin
Jazz Library B coopuuke «The Mississippi Blues, 1927—1940» (OJL-5);
M Ha 5TOM Ke Jieii6ie B 1966 r. nepensnaan crpuuyaic « The Promise True
And Grand» — coopuuk «In The Spirit. Vol.2» (OJL-13); «The New
"Frisco Train» nepeusnana B 1969 r. B coopHuke «Mississippi Moaners,
1927—-1942» (Yazoo L-1009). A BMecTe Bce UeThlpe MeCHU, 3alluCaHHbIE B
1930 r., nmepeusnanbl B 1972 r. neitdoaom Roots B coopHuke «Legendary
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Sessions: Memphis Style, 1929—39» (RSE-2). [To3:xxe camble paHHUE 3a-
nucu BamumHrroHa Yaiita HEOQHOKpaTHO Iepen3aaBaiuch Kak Ha BUHU-
ne, Tak m Ha CD. (297)

473 Cm.xkommeHT. Crpamsuia Kk LP «Bukka White: Sky Songs».
44 Hay, Goin’ Back To Sweet Memphis, p. 15.

45 Brozman, The History & Artistry Of National Resonator Instruments,
p. 146.

476 Wardlow, Garfield Akers And Mississippi Joe Callicott: From The Hernando
Cotton Fields, in Chasin’ That Devil Music, pp. 120—121. CM. takke C.47
HACT. U3IaHUSI.

47 Cwm. kommenT. Crpamrsuna K LP «Bukka White: Sky Songs» (F1019).
48 Hay, Goin’ Back To Sweet Memphis, pp. 21-22.
49 Tam xe.

480 Jloc7oBHO: «...he was soon away from home, roaming the Delta and
getting up as far as Memphis, having picked up a rudimentary musical
knowledge from his father, who played both guitar and fiddle. It was in
Memphis that he met and played with Frank Stokes, another legendary figure
in the early blues world; here too he taught himself harmonica and piano and
later cut his first records». (300)

Cwm. Napier, Simon. «The Story Of Bukka White» // Blues Unlimited,
#8, 1963, wiu ero kommeHT. K LP «Bukka White: Parchman Farm, 1937—
1940».

81 Cwm. kommeHT. Crpamisuia K LP «Bukka White: Sky Songs».
42 Tam xe.
43 Bor [xomy Yaiiry JlIomakc otBes MHOro ctpaHul! (302)

44 EcTp mpeArnosoxeHue, 6ynro Menpoysy Bce Xe yIajloch BHITAIIUTh
BykKy 13 TIOpbMbI FOpa3/io paHbllle CPOKa, KOCBEHHbBIM J0Ka3aTeJbCTBOM
Yero CJIYy>KUT MU3EpHbIIi ToHOpap Osto3MeHy — 17 monnapoB — 3a 1Be
MOJIHOIIEHHBIe ceccuu. OcTanbHble NEHBIW, BUAUMO, TOILIA B CYET IMO-
rauieHus1 3aJ0/KeHHOCTH MeJipoy3y, KOTOpBIiA, Cy/sl 10 BCEMY, Hallles
n00x00b! K HEITOAKYITHOMY HadanbcTBY [Tapuman @apm. (302)
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%5 Hay, Goin’ Back To Sweet Memphis, p. 17.

46 «Aberdeen, Mississippi Blues», by Bukka White. Tekct u3 cOopHUKa
The Blues Line, p. 234. (303)

I was over in Aberdeen on my way to New Orleans.
I was over in Aberdeen on my way to New Orleans.
Them Aberdeen women told me they will buy my gasoline.

They’s two little women that I ain't never seen.
They has two little women that I ain’t never seen.
These two little women they’s from New Orleans.

I’m sitting down in Aberdeen with New Orleans on my mind.
I’m sitting down in Aberdeen with New Orleans on my mind
Lord, I believe these Aberdeen women gonna make me

lose my mind.

Aberdeen is my home, but the mens don't want me around.
Aberdeen is my home, but the mens don't want me around.
They know I will take these women and take them out of town.

Listen, you Aberdeen women, you know I ain't got no dime.

Oh-oh listen, you women, you know I ain't got no dime.
They even has the poor boy all hobbled down.
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Bpayuu, ®st1c (Fats Browne) 130

bpendopn, Ileppu (Perry Bradford) 173, 347

Bpucron, ®nopenc (Florence Bristol) 154

bposman, bo6 (Bob Brozman) 297

bpoxman, ITonk (Polk Brockman) 293

Bpynsu, bur bust (Big Bill Broonzy) 6, 7, 11, 12, 95, 143, 267, 269, 301, 304,
306, 307, 339

Bbpannu, Hxeccu (Jesse Bradley) 182

Bpoiicu, Mmon (Ishmon Bracey) 14, 20, 27, 70, 87, 90, 132, 166, 193, 201,
221, 235, 243, 250, 285, 286, 354, 364

bykep, [Ixum (Jim Booker) 173, 174

Bykep, /IxxoH (John Booker) 174

bynu, Anonco (Alonso Boone) — niceBnonum Bubsima Xappuca.

Bbyccapn, Ixxo (Joseph “Joe” E.Bussard) 177-180, 348

Byr, Haitsan (Dianne Booth) 246, 247

Boaiimu, Kun (Kid Barrow Bailey) 17-30, 32, 47, 64, 117, 250, 263, 269, 309-311

bank, Hatan (Nathan Bank) 18

BbankcroH, /Iuk (Dick Bankston) 14, 18

bannuctep, Marru (Maggie Bannister) 55, 74

bactun, bproc (Bruce Bastin) 253

383



Barre, Buutr (Will Batts) 54, 56, 59, 65, 72-74
Barrc, Mapu (Mary Batts) 54, 65, 73, 74

Ban Pomnk, JI»iiB (Dave Van Ronk) 9, 11, 13, 307, 345

Bammnrron, bykep Tu (Booker Taliaferro Washington) 290

Beanunr, I[Tut (Pete Welding) 91, 324

Bepnon, Maiik (Mike Vernon) 51

Burxam, Manau (Mandy Whigham) 121-123, 131

Bum, Pen (Red Willie) 273

Buncon, Anan (Alan “Al” Wilson) 161

Buiicon, Cannum (Sunny Wilson) 175

Buicon, Daut (Edith Wilson) 146, 154

Bunbsamc, Ixeit Maito (Jay Mayo “Ink” Williams) 39, 40, 44, 46, 47, 60, 61, 70,
84,104, 172, 175, 176, 260

Bunbamc, Hxo3ed Jiu (Joseph Lee “Big Joe” Williams) 5, 32, 187, 188, 211,
212,278, 280-284, 287, 288, 371

Bunbsime, JIxxoH «Pen Bon» (John “Red Bone” Williams) 280

Bunbsimc, Ixxopmxk (George Williams) 349

Buubsimc, Pobept ITut (Robert Peter Williams) 113

Bunbamc, Opaect (Ernest Williams) 182

Bunbsamcon-1, Ixon JIu «Connu boit» (John Lee “Sonny Boy” Williamson-1)
282, 304

BunsH, ITut (Pete Whelan) 14, 15, 161, 173, 177, 308

BunkcoH, Yonrep (Walter Vincson “Vinson”) 27, 32, 293

Bupxxui, Orro (Otto Virgial) 288

Bup3s, Credan (Stefan Wirz) 335, 344

Burcrpoy, IMutu (Peetie Wheatstraw) 276, 304

Tannaxep, Popu (Rory Gallagher) 135, 337

lapnann, Xarrtu (Hattie Garland) 175

Tarpu, Bynu (Woody Guthrie) 10

T'u6con, Knmuddopn (Clifford Gibson) 128, 277

Tusenc, bunn (Bill Givens) 14, 161, 363

T'mnmapt, Po6ept (Robert Gildart) 28

I'nasep, Moii (Mae Glover) 58, 259, 260, 284-286

InmuuH-Myp, Bnuzater (Elizabeth Glynn-Moore) 27, 28
Tompuu, IxoH (John Godrich) 129, 130, 132, 198, 310, 335, 336
Tonnonarr, bapt (Burt Goldblatt) 7
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I'pant, bo66u (Bobby Grant) 258-261, 339, 351, 366
I'pudppun, Tommu (Tommy Griffin) 32

I'poep-mi., bumn (Bill Grauer, Jr.) 339

I'poccman, Credan (Stefan Grossman) 87, 325

I'pym, bo6 (Bob Groom) 271

I'paiic, bnaitna Py3senst (Blind Roosevelt Graves) 285

Hapou, Tennu (Theodore “Teddy” Darby) 274

Hemanu, Mattu (Mattie Delaney) 32

Henanu, Tomac (Thomas “Tom” Delaney) 111

Hewmricu, Ixexk (William Harrison “Jack” Dempsey) 106

Hxerrep, Mux (Mick Jagger) 325

Ixeiimc, Heemus «Ckumn» (Nehemiah “Skip” James) 6, 9, 10, 12, 13, 29, 33,
92, 108, 159, 189, 205, 206, 215, 232, 234, 236, 256, 271, 351, 352, 355, 362,
371

Ixeitmc, Dmmop (Elmore James) 5, 19, 68

IIxekcoH, «[Tanma» Yapau (“Papa” Charlie Jackson) 40, 112, 127

IIxekcoH, [xeiimc «bo Bubumin» (James “Bo Weavil” Jackson / Sam Butler) 95-
120, 122-126, 147, 256, 328-334.

IxekcoH, Ixum (Jim Jackson) 31, 40, 46, 47, 70, 78, 79, 82, 127, 138, 157

Hxexcon, JIuakonwH (Lincoln Jackson) 53, 71

Ixxeunatt, @pen (Fred Gennett) 175

Ixenmr, bept (Bert Jansch) 11, 307, 308

Hxeddepcon, bmaitnn Jlemon (Blind Lemon Jefferson) 6, 33, 40, 60, 61, 98,
107, 112-114, 159, 183, 184, 192, 193, 195, 199, 205, 214, 215, 237, 254, 256,
267, 285, 293, 294, 305, 352, 362

Ixwuoiist, Ten (Ted Gioia) 29, 121, 124, 251, 270

IxoHc, JIxopmk (Reverend George Jones) 285

JIxxoHc, Matunbna Cuccuepetra (Matilda Sissieretta Jones) 175, 176

IIxxoHc, Cectpa (Sister Jones) 285

JIxxoHcoH, Anek (Alec Johnson) 292

>xoHcoH, AHrennHa (Angeline Johnson) 349

IxxoHcoH, bank (Bunk Johnson) 272, 369

IIxxoncoH, braitna B (Blind Willie Johnson) 80, 183, 256, 299, 305, 349

Ixxoncon, Bumu (Willie Johnson) 272

II>xoHcoH, Tait (Guy Johnson) 112, 332

JIIxxoHcoH, Ixeitmc «Cramm» (James ”Stump” Johnson) 277

Ixoncon, Jluneinn (LeDell Johnson) 14, 169
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IxoncoH, Jlonnu (Alonzo “Lonnie” Johnson) 36, 138, 196, 213-215, 274

I>xxoHcoH, Mapu (Mary Johnson) 274

IxxoncoH, Po6ept (Robert Johnson) 5-11, 19, 31, 42, 109, 305-307

Jxoncon, Tommu (Tommy Johnson) 6, 11, 13, 18-22,27, 58,70, 83, 88,97, 132,
134, 149, 159, 163, 169, 201, 204, 250, 260, 262, 263, 269, 285, 286, 303,
354, 369

HxxoHcoH, Daut Hopt (Edith North Johnson) 237, 274

IxxoHcoH, DnHopa (Elnora Johnson) 176

IxopnaH, JIyu (Louis Jordan) 68

Ixopnan, ®pask (Frank Jordan) 182

IxopnaH, Yapau (Charlie Jordan) 276

HNuamu, bo (Bo Diddley) 164

HukuncoH, OmMeT (Reverend Emmett Dickinson) 238

HukcoH, Pooept (Robert M.W. Dixon) 129, 130, 132, 198, 310, 335, 336

Huxcon, Tom (Tom Dickson) 264

Hunan, bo6 (Bob Dylan) 7-11, 13, 97, 307

HuH, IxxonnHen (Johnnell Dean) 247

Ho6coH, Bummu (Willie Dobson) 273

Hopcu, Tomac (“Tom” Dorsey / Thomas Andrew) 22, 309

Homnbepa, JIxxoH, Pynu u Omuis (John, Rudy and Emil Dopyera) 292

Hoctoesckuii, Denop MuxaitioBud 5

Hesennopr, Ixen (Jed Davenport) 32, 281

Heeennopr, Kay-Kay (Cow Cow Davenport) 104

HpBuc, bnaitnn Bumiu (Blind Willie Davis) 255-258

HaBuc, baaitng I'sppu (Reverend Garry Davis) 256

H»Buc, Jlyna Ipsuc (Lula Davis) 290, 372

HeBuc, ®pencuc (Francis Davis) 57, 86

Hrwoxc, Jlaypa (Laura Dukes) 53, 74

Wo6cen, Bunnu (Willie Ebsen) 273

Kapnentep, Teomop (Theodore “Wingy” Carpenter) 130
Kapp, JTupoii (Leroy Carr) 9, 10, 13, 304

Kappu, Ben (Ben Curry) 208, 209

Kapcon, ®umnmmun Ixon (Fiddlin’ John Carson) 58, 69, 157
Kaprep, «Cmaiinep» (“Spider” Carter) 276

Kaprep, bo (Bo Carter / Armenter Chatmon) 236

Kaprep, Oxopmx (George Carter) 259, 260
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Katrpenn, JIaiiB (Dave Cutrell) 182

Kemmu, Ixek (Jack Kelly) 56, 59, 65, 72, 73

Kennenu, Ixxon ®uumxkepanna (John Fitzgerald Kennedy) 354

Kenr, Jon (Don Kent) 54, 62, 262, 263, 269, 317, 318, 368

Kent, Xenun (Helen Kent) 66

Kenmnapn, ®pennu (Freddy Keppard) 173

Kepcanac, bummum (Billy Kersands) 136

Kunr, bu bu (B.B.King) 297

Kunusioc, Oppun (Orrin Keepnews) 339

Knay6epr, bur JIxxo (Big Joe Klauberg) 173

Kueit6opH, DaBapn (Rev. Edward W.Clayborn) 256

Kneuko, bBepnapn (Bernard Klatzko) 14, 161, 162, 180, 348

Knusnenn, bur boii (Big Boy Cleveland) 253-255

Ko, Yoarep (Walter Klopp) 362

Kimsnron, Opuxk (Eric Clapton) 7, 11, 240

KosunrroHn, boryc ben (Bogus Ben Covington) 282

Korep, Ixkonuu M»aii (Johnny May Koger) 280

Koxkce, Aiina (Ida Cox) 239, 240, 363

Koxkc, bum (Bill Cox) 182

Komnunia, Camioans CaMm (Samuel “Sam” Collins) 132, 157, 159-187, 192, 203-
205, 215, 345-350

Kommuns, Iupau (Shirley Collins) 256, 366

Koar, Ctusen (Stephen Calt) 13, 27, 29, 40, 54, 59, 67, 68, 95, 98, 99, 101, 108,
111, 113,116, 118, 125, 131, 142, 189, 196, 205, 222, 226, 227, 234, 236, 243,
244,258, 311, 317-319, 322, 328-330, 332, 334-336, 340, 341, 353, 355, 356-
358, 360, 362, 366, 368-370, 373

Komapa, DnBapn (Edward Komara) 309, 328, 351

Komn, Jlopeni (Lawrence Cohn) 353, 368

Kopnu, Jleitsu (Dewey Corley) 55, 63, 64

Kocrep, Po6ept «bo6» (Robert Gregg Koester) 278

Kortren, Dnuzadet «JIu66a» (Elizabeth “Libba” Cotten) 80

Koynmen, Ixeii6€pa (Burl C. ”Jaybird” Coleman) 132, 177, 282, 329, 337, 348

Kpawm, Pooept (Robert Crumb) 15, 120

Kpamm, dxeccu (Jesse Crump) 239, 363

Kpawmm, DnBapa (Edward Hull “Boss” Crump) 73

Kpynan, Aptyp «bur Bboii» (Arthur “Big Boy” Crudup) 305

Kpoinos, MiBan Axnpeesud 136

Kyxk, bproc (Bruce Cook) 324
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Koamnukor, Muccucunu JIxo (Mississippi Joe Callicott) 28, 32-34, 38-42, 44-
52,59, 62,113,227, 250, 251, 297, 312-316, 333.

Ksnnon, I'ac (Gus Cannon) 33, 78, 79, 113, 332

Koapoun, ®pen (Fred Carbin) 54, 55, 74

Jlaiionc, bum (Bill Lyons) 372

Jlacdonren, XKau (Jean de La Fontaine) 136

Jen6emmun, Xeronu (Huddie Leadbetter / Ledbelly) 10, 37, 48, 169, 181-183, 315,
329

Jleii6nu, Aptyp «Apt» (Arthur “Art” Laibley) 70, 104, 150, 151, 172, 175, 208,
237,238, 241, 260, 352

Jlem60, Panbd (Ralph Lembo) 293-295, 297-299

JIn, Kopa (Cora Lee) 280

Jlunickom, Manc (Mance Lipscomb) 12, 38

Jloran, Kapmu Moii (Carlee May Logan) 280

Jlomaxkc, Anan (Alan Lomax) 25, 136, 254, 272, 301, 302, 309, 366, 374

Jloynapc, Opnect (Ernest Lawlars / Little Son Joe) 89

Jlodron, Buum (Willie “Poor Boy” Lofton) 113, 333

Jsrouc, @yppu (Furry Lewis) 32, 33, 35, 79, 264, 321

JIsrouc, Xam0oH (Hambone Lewis) 296

JIaticu, Pyoun (Reubin “Rube” Lacy) 90, 191, 223, 250, 293, 294, 351, 364

Maiinc, «OgHopykuii [IaiiB» (“One-Armed” Dave Miles) 282

MaxkTI'u, Bpaynu (Brownie McGhee) 6, 11, 307, 308

MaxkTI'u, Cam (Sam McGee) 300

MaxHdayaii, @pen (Fred McDowell) 5, 12, 255, 308

MaxkHWnaTopi, Jlonnu (Lonnie Mclntorsh) 70

MaxKinennan, Tommu (Tommy McClennan) 5, 13, 305

MakKoii, Buona (Viola McCoy) 154

MakKoit, Kanzac [Ixo (Wilbur “Kansas Joe” McCoy) 31, 40, 296, 298, 330
MakKoii, Yapau (Charlie McCoy) 32, 330

MaxkKoym, Xenpu (Henry S. McComb) 164

MaxkMyiieH, Xeiic (Hayes McMullen) 14, 126, 127, 133, 139
MaxkTenn, bnaitnn Bum (Blind Willie McTell) 113, 269, 305, 329, 332
Maptun, Kapa (Carl Martin) 270

MaptuH, Jiyu (Louis Martin) 229

Maptun, Omtuc (Ollis Martin) 132, 336, 337

Menpoys, Jlectep (Lester Melrose) 301, 302, 304, 305, 374
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Membuc Munnu (Memphis Minnie / Lizzie Douglas) 26, 31, 33, 36,47, 79, 82,
89, 213, 215, 268, 296-299, 304

Munnenx, becc (Bess Millage) 227, 234, 246

Munnemx, Xeapu (Henry Millage) 226

Munnep, Bykep (Booker Miller) 14, 122, 123, 125, 131, 285, 294

Munnep, Buona (Viola Miller) 74

Munnep, Conapuca (Sodarisa Miller) 182

Muruesn, Ixopax (George Mitchell) 45, 49-51, 315, 316

Mountromepn, Jiuttn Bpasep (Eurreal “Little Brother” Montgomery) 218, 281

Mopron, Ixemu Pomnn (Jelly Roll Morton) 173, 174

Myp, Bumu (Willie Moore) 14, 27

Myp, Bunbsim (William Moore) 143

Myp, Poy3u Mb»ii (Rosie Mae Moore) 70

Mbit, Aiina (Ida Mae) 94

MbiikoH, Auki JIsiiB (Uncle Dave Macon) 58, 157, 179

Mbspu, ben (Ben Maree) 18

Henbcon, Yapmu «Ipa» (Charlie “Dad” Nelson) 36, 37, 312
Henbep, Cumon (Simon A. Napier) 289, 290, 299, 372
Hertns, Ucaiia (Issaiah Nettles) 286-288

Hopsyn, Coam (Sam “Peg Leg” Norwood) 201

Hretocom, D1 (Ed Newsome) 39

HprotoH, Tomac (Thomas Newton) 29

Onym, XoBapa (Howard W. Odum) 112, 332

Oxum, Ixxunc (Giles Oakley) 324

Omusep, [Ton (Paul Oliver) 40, 45, 51, 54, 56, 98, 99, 108, 113, 114, 144-146,
153, 156, 194, 251, 253, 258-260, 277, 278, 314, 317, 328, 330, 332, 333, 339,
341, 343, 352, 365, 366

Onugep, Tumoru (Timothy Oliver) 78

Onccon, benrr (Bengt Olsson) 53, 54, 63, 317-319, 321, 326

OctuH, Ixun (Gene Austin) 154

OctuH, Xenpu (Henry Austin) 126, 127

OyaHc, JIxeccu (Jesse Owens) 118

OysHc, Mapmain (Marshall Owens) 208, 209, 218, 356

TTanueBckuii, [Tetp BacunbeBuu 306
TTanmep, Pobept (Robert Palmer) 24, 40, 251, 263, 264, 267, 344
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IMapnuenn, Kinspenc lennuc (Clarence Dennis “Tooter” Parnell) 209

Tlat, Ixxonuu (Johnny Parth) 365

Ilartu, Anenuna (Adelina Patti) 175

Teitmx, Txummu (Jimmy Page) 358

Iepac, Huk (J.Nicholas “Nick” Perls) 14, 175, 369

IMunzep, Yapnu (Charlie Pilzer) 363

Iup, Paned (Ralph S. Peer) 69, 70, 82, 132, 197, 198, 200, 293-295, 297, 299,
322, 326, 352

IIutseii, Po6ept (Robert Petway) 13, 305

IInanTt, Po6ept (Robert Plant) 358

ITon, Pyou (Ruby Paul) 258

[Moprepdunn, Honan (Nolan Porterfield) 58, 200, 318, 353, 354

Tloyn, Ixxenuu (Jenny Pope) 32

TTyn, Yapnu (Charlie Poole) 157, 162

Isiit, bepra JIu (Bertha Lee Pate) 64

IIsuH, Aptyp (Arthur Hiller Penn) 10

IIatron, Yapnu (Charlie Patton) 5, 6, 13, 17-22, 24, 25, 27-29, 31, 33, 42, 46,
55, 61, 63-65, 72, 79, 83, 97, 98, 100, 109, 112, 117-119, 122-124, 126, 127,
134, 141-145, 149, 151, 152, 159, 164, 165, 183, 184, 204, 210, 232, 236-238,
242, 250, 251, 256, 258, 260, 262, 263, 268, 269, 272, 273, 275, 288, 291,
293-295, 300, 302, 303, 306, 310, 311, 318, 322, 328, 332, 334, 339, 340, 341,
345, 363, 364, 373

Paiic, luCu (Reverend D.C. Rice) 217, 218

Punsnep, Panbd (Ralph Rinzler) 79, 322

Paccen, Touu (Tony Russell) 189, 197, 328, 330, 353, 371

Peiinmkep, [Ixex (Jack Ranger) 213, 215

Peitnonnc, biaitna JIxxo (Blind Joe Reynolds) 14, 221-249, 265, 269, 360-364
Pun, Jlonr «Knup» (Long “Cleve” Reed) 175

Puuapnc, Kut (Keith Richards) 325

Puyapncon, Buiu (Willie B. Richardson) 183

Po6eprc, @un (Doctor Phil Roberts) 174

Pobu, Munton (Milton Roby) 319

Pobuncon, [Ixo (Joe Robinson) 123, 131, 134, 145

Pomxepc, Ixummu (Jimmie Rodgers) 57, 58, 69, 197-201, 286, 321, 354
Powm, Jloran (Logan Rome) 123

Poii, JniiB (Dave “Snaker” Ray) 331
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Poiinu, I'eprpyna «Ma» (Gertrude “Ma” Rainey) 40, 99, 103, 105, 111, 114, 329,
333
Porkmmdpd, @unun (Philip R. Ratcliffe) 15

Caxkxeiim, Opuk (Eric Sackheim) 316

Canmiep, Mopuc (Maurice Albert Supper) 102, 360

Ceiin, [Ion (Dan Sane) 55, 59-63, 65-73

Cepodd, dar (Doug Seroff) 14, 356

Cumc, Xenpu «Can» (Henry “Son” Sims) 72, 237, 238, 272, 275

Ckorrt, bpyanenn (Brudell Scott) 232, 233

Ckorr, lokTop (Doctor Scott) 282

Ckparrc, Aiipun (Irene Scruggs) 217, 218

Cnan, Xenpu (Henry Sloan) 250, 268, 365

Croraukodd, Ixoa1 (Joel Slotnikoff) 348, 355, 360

Cwmek, Poit (Roy Smeck) 154

Cwmur, AitBu (Ivy Smith) 104

Cwmur, beccu (Bessie Smith) 99, 115

Cwmur, Bproc (Bruce Smith) 241

Cwmur, Knapa (Clara Smith) 176

Cwmurt, Kpuc (Chris Smith) 189, 328

Cwmur, JIyk (Luke Smith) 290

Cmur, Mamu (Mamie Smith) 69, 111, 347

Cwmurt, Tpukcu (Trixie Smith) 146, 154

Cwmur, XappucoH (Harrison Smith) 172-174, 347

Cwmomnuan, Ctus (Steve Smolian) 363

Cnexnen Pen / Pydyc IMeppuman (“Speckled Red” / Rufus Perryman) 32, 251

Cnup, Xenpu (Henry C. Speir) 14, 25, 60, 69, 89, 127-129, 132-134, 138, 138,
151, 172, 224, 235-237, 244, 286, 287, 293, 321, 326, 335, 347, 362

Cnorresyn, Juk (Richard “Dick” Spottswood) 14, 78, 79, 82-84, 144, 146, 153,
156, 157, 242, 322, 324, 339-341, 343, 364

Cupyamn, ®pennu (Freddie Spruell) 122, 123, 262-267, 269, 270

CniyHe, Kun (Kid Spoons) 89

Cmanun, Yapau (Charlie Spand) 237

Crapke, Ixynus (Julia Starks) 78

CrepnuBaHT, Maiik (Mike Sterdivant) 124

Credanu, Xenpu (Henry Stephany) 208, 209, 213, 214, 218, 355

Credanu, muccuc (Mrs.Stephany) 208

Crun, Caitnec (Silas Steele) 209
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Croykc, @pank (Frank Stokes) 33, 42, 46, 48, 53-76, 79, 127, 169, 184, 300,
317-322, 374

CroyH, /Ixo (Joe Stone) 277

Crpuknenn, ApHenna (Arnella Strickland) 226, 227, 245

Crpuxiienn, Hanosneon (Napoleon Strickland) 254

CrpemBui, Kpuc (Chris Strachwitz) 289-292, 372-374

Cronpaui, Tonu (Tony Standish) 143

Crroapt, Maiiki (Michael Stewart) 262, 263, 269, 368, 369

Crioapt, [Ipucuuina (Priscilla Stewart) 104, 267, 329

Crrooiin, Ixek (Jack Sewell) 226, 230, 231, 235

Cazepau, Apt (Art Satherley) 105

Tarrapr, brnaitng [Ixo (Blind Joe Taggart) 256

Tarrn, Moarru (Maggie Tuggle) 73

Taxkep, beccu (Bessie Tucker) 352

Tamma Pen (Tampa Red / Hudson Whittaker) 31, 47, 152, 196, 297

Taunu, Ixeitmc «/Ixun» (James “Gene” Tunney) 106

Taynnu, Dpuk (Eric Townley) 350

Tayncenn, Xenpu (Henry Townsend) 274, 277, 305

Teitnop, Aapon (Aaron Taylor) 79-82, 92

Teitnop, daunauc (Dennis W.Taylor) 348

Tewmrn, Ixonnu (Johnny Temple) 285, 286, 330

Teppu, Connu (Sonny Terry) 11

Tépnep, beccu (Bessie Turner) 268

Tépnep, Ora (Othar “Otha” Turner) 254

T3ouu, Tom (Tom Tsotsi) 177

Toncroii, JleB Hukomaesnu 5

Tomac, Bumnapna «Pam6aun» (Willard “Ramblin’” Thomas) 113, 191, 194-201,
203, 206, 214, 215, 332, 352, 353

Tomac, Ixeccu «baiibudeiic» (Jesse “Babyface” Thomas) 198, 200, 201, 352

Towmac, Ixopmx (George Washington Thomas) 237

Tomac, Xenpu (Henry Thomas) 9, 10, 37, 162, 169, 253, 254, 312, 365

Tomnkunc, dxuMm (Jim Thompkins) 32, 250-252, 365

TopHTOH, Maprapet (Margaret Thornton) 176

Tyyk, Anekc Ban nep (Alex Van der Tuuk) 102, 190, 217, 329, 331, 351, 360, 362

Toaitnnum, Tomac (Thomas W. Talley) 135, 337

Tappep, Axedd (Jeff Tarrer) 222
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Vaiit, Bykka (Bukka White / Booker T. Washington) 5, 12, 51, 75, 113, 264, 288-
305, 333, 372-375

Vaiir, IxxoH (John White) 290

Vaiir, Ixxour (Josh White) 6, 193, 374

Yusep, CunbBectep (Sylvester Weaver) 113, 332

Yunxkunc, [Ixopax (George Wilkins) 78

Vunkunc, Po6eprt (Reverend Robert Wilkins) 26, 32, 33, 40, 77-94, 287, 314,
322-327

Yonnec, Munuu (Minnie Wallace) 89

Yumuce, Ixxon (John Willis) 166-168, 191, 192, 204-207, 212, 217,219, 220, 355

Yumnuc, Mott (Mott Willis) 18, 29

Yonrep, Yombopna (Washboard Walter) 238

Yopnnoy, I'siin Iun (Gayle Dean Wardlow) 14, 207, 212, 213, 215-217, 219,
222-227, 230, 232, 236, 243, 244, 251, 264, 265, 270, 285, 287, 309, 311-
316, 318, 322, 325, 326, 328-330, 332, 334, 335, 337, 339-341, 345-347,
350-355, 358, 360-362, 364, 368, 371-374

Yotepc, Magou (Muddy Waters / McKinley Morganfield) 5, 19, 68, 245, 305

Yorepc, Drenb (Ethel Waters) 111

You6opn Cam (“Washboard Sam” / Robert Brown) 302, 304

Vazep, Kun Cropmu (Kid Stormy Weather) 89

®daynep, Cam (Sam Fowler) 278

®ununc, Bammnarron (Washington Phillips) 149, 256
®oin, Din-3u (Ell-Zee Floyd) 276

®oxkc, Ixon Iu (John D. Fox) 185

Donkuep, Yunbam (William Faulkner) 5, 306
®ynnep, brnaitna boii (Blind Boy Fuller) 305

®oxeit, Ixon (John Fahey) 112, 161, 162, 291, 339

Xaun, JIuttn Xapsu (Little Harvey Hull) 175, 180

Xapasuk, Otrto (Otto Hardwick) 154

Xapmep, I'ac (Gus Harper) 182

XatuncoH, ®pauk (Frank Hutchison) 58, 300

XaynuH Bynd (“Howlin” Wolf” / Chester Burnett) 5, 19, 68, 288

Xayc, Yectep (Chester House) 285, 286

Xayc, Onau «Can» (Eddie “Son” House) 5, 6, 12, 13, 15, 18, 19, 21, 22, 24, 25,
31, 42, 43, 63, 64, 79, 83, 109, 117, 123, 149, 151, 159, 162, 191, 223, 250,
256, 258, 260, 271, 279, 302, 303, 306, 308-310, 322, 351, 366
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Xeiimc, Makc (Max Haymes) 164, 165, 171, 254, 259, 345, 347, 366, 367

Xeitnen, Ap Tu (R.T. Hanen) 276, 277

Xemnep, Cur (Sig Heller) 217

Xempuut, Cun (Sid Hemphill) 254

XenpaepcoH, Po3a (Rosa Henderson) 154

Xennmepcon, @netuep (Fletcher Henderson) 6, 111, 154, 183

Xenrodd, Har (Nat Hentoff) 369

Xépnu, Ixex (F.Jack Hurley) 291, 372

Xépt, Muccucunu IxoH (Mississippi John Hurt) 6, 12, 15, 36, 59, 77, 92, 153,
159, 231, 232, 264, 292, 341, 348, 361, 365

Xurrce, JTokrop JIu DM (Doctor D.M. Higgs) 65

X, Kunr Conomon / [Ixo Xoamce (King Solomon Hill / Joe Holmes) 160,
161, 165-168, 187-221, 281, 339, 345, 347, 350-360

Xwn, “Tlana” Yapmm (“Papa” Charlie Hill) 237

Xosapn, JIxon Xerapu (John Henry Howard) 130

XokuHc, Yoarep «bamau boit» (Walter “Buddy Boy” Hawkins) 104, 109, 112,
141-158, 184, 339-343

XoxkuHc, Koynmen (Coleman Hawkins) 183

Xomuaeit, Bumm (Billie Holiday) 6

Xoun, Bupa (Vera Hall) 329

XomnuucBopt, Ixummu (Jimmie Hollingsworth) 209

Xomnnoyait, Ixum (Jim Holloway) 18

Xonmc [Ixo (Joe Holmes) — HacTosiiiee umst Kunra ConomoHa Xusia.

Xonmc, Kam (Cap Holmes) 18

Xonmc, Yapnu (Charlie Holmes) 191

Xykep, xoH JIu (John Lee Hooker) 5, 19, 40

Xnb103, Jlenrcron (Langston Hughes) 194, 195

Xoii, @pen (Fred J. Hay) 372

XoiipuctoH, Hamoneon (Napoleon Hairiston) 294, 296

Xammonn, JIxoH mit. (John Hammond Jr.) 135, 337

XammoHnn, cap Jxon Xenpu (Sir John Henry Hammond II) 6-8, 10, 13, 306,
307

Xouau, Bunbssam (William Christopher Handy) 55, 56, 62, 156, 171, 272, 317,
347

Xoppuc, Bunbam (William Harris) 100, 116, 117, 121-140, 145, 223, 258,
260, 334-340

Xoappuc, JIxo Bum (Joe Willie Harris) 124

Xoappuc, Ockap (Oscar Harris) 124
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Xoappuc, Can (Son Harris) 273

Xappuc, [lennon (Sheldon Harris) 53-55, 78, 99, 160, 251, 280, 289, 292, 317,
321, 322, 332, 333, 344, 372, 373

Xoappuc, Opa (Earl Harris) 18, 252

Yapana, Xappu (Harry Charles) 100-109, 114, 116, 119, 120, 128, 144, 147, 148,
150, 151, 172, 209, 218, 219, 329, 330, 360

Yaprepc, Camroans (Samuel B. Charters) 17, 20, 21, 24, 25, 29, 31, 42, 43, 54,
60, 162, 163, 172, 187, 188, 211, 212, 223, 243, 251, 271, 272, 274, 275, 278,
279, 281,287, 289-292, 296, 309, 310, 314, 315, 318, 320, 321, 345, 350, 358,
360, 368, 369, 371-373

YermeH, [ppu (Harry Chatman) 89

YermoH, JlonHu (Lonnie Chatmon) 293

Yucoopo, Ctus (Steve Cheseborough) 295, 373

Ilarmupo, Hat (Nat Shapiro) 369

[eiin, Yumn (Will Shade) 89, 264, 287, 296, 326

Ilennapn, JIxxo (Joe Sheppard) — ncesnonum biaitha Ixo PeitHonaca.
Imuar, Opuk Box (Eric Von Schmidt) 324

Ineitnep, dxexko6 (Jacob S. Schneider) 14, 177, 308

Iopt, Oxeit Au (Jay Dee Short) 270-280, 368, 369

Iynsi, Ansdpen (Alfred Schultz) 14, 362

D0660TT, JIunH (Lynn Abbott) 14

DBanc, dasun (David Evans) 17, 24-26, 29, 48, 62, 77, 117, 190, 191, 213, 251,
264,289,291, 303, 309, 311, 318, 321, 322, 327, 330, 334, 345, 351, 358, 363,
368, 369, 372,

Dnapnc, Jdsun Xanu6oii (David Honeyboy Edwards) 268, 368

Diikepc, [pdunn (Garfield Akers) 31-49, 53, 55, 62, 117, 161, 223, 250, 262,
311, 313-316, 374

Dkapd, Poit (Roy Acuff) 58

OnnepcoH, Mozenn (Mozelle Alderson) 175

OmmnrroH, ok (Duke Ellington) 154

Dmaymc, Pobepra (Roberta Allums) 168, 187, 190-192, 203, 204, 206, 207, 216,
219

Ouaproc, Da (Ed Andrews) 123, 124

Dncreiin, Ixepom (Jerome Epstein) 141, 144-146, 153, 154, 339, 340, 342

Dcrec, «Cmunm» IxoH (John Adam “Sleepy” Estes) 12, 64, 269, 305
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Diopxn, Op Tu (R.T. Ashford) 172, 195, 352

Anr, Bummu (Willie Young) 173

Aur, Ixopax (George Young) 193, 194, 206-208
SIur, Jlonnu (Lonnie Young) 254

Aur, On (Ed Young) 254

Beale Street Sheiks 53, 60, 61, 65, 67, 69, 70, 317, 318
Beatles 7

Biddleville Quintette 104

Birmingham Jug Band 209, 281

Blossom Jug Five 345

Booker Orchestra 173, 174

Burnett & Rutherford 157

Canned Heat 135, 161, 337

Carter Family 10, 69, 179

Cordy Williams’ Jazz Masters 111

Creedence Clearwater Revival 181

Doc Bennett Medicine Show 281

Down Home Boys 175

Ernest Phipps And His Holiness Singers 162

Famous Blue Jay Singers 208, 209

Gus Cannon’s Jug Stompers 70, 244, 257

Jack Kelly & His South Memphis Jug Band 53, 63, 65
Koerner, Ray and Glover 337

Led Zeppelin 358

Memphis Blues Band 156

Memphis Jug Band 48, 61, 63, 73, 74, 89, 244, 319, 321
Minnie Wallace And Her Night Hawks 89, 326
Mississippi Sheiks 230, 236, 293, 358

Noah Lewis’s Jug Band 244

Pace Jubilee Singers 176

Picaninny Jug Band 326

Rabbit Foot Minstrels 281

Reverend Emmett Dickinson And The Three Deacons 238
Rolling Stones 7, 77, 86, 87, 322, 325

Sid Hemphill Band 254, 366

396



Taylor’s Kentucky Boys 173, 348

Taylor's Dixie Serenaders 173

Washingtonians 154

Trixie’s Down Home Syncopators (Original Memphis Five) 154
Washboard Walter And His Band 238
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BAaroAap}o BCEX, KTO IIOMOTAA MHE B paboTe HaA KHHUTOM. B ux umcae: Aeonna
Kpacuep (Pummor Ae-Llnon, Mspauas), Barertur Kypbaros (ITckos, Poccus),
Aeonua Hesaep u IMara Pososckas (Mocksa, Poccrs), I'eoprimit m Haaexaa Bacu-
Aesrran ([yrmkmackme loper, Poccns), Terp TMoronkmit (Mocksa, Poccrs), Matix
Duraysp (Micke Englund, Stockholm, Sweden), Tommu Aédprpen (Tommy Lofgren,
Stockholm, Sweden), Au Kapanu (Jan Katlin, Stockholm, Sweden), Mssu Aur (Izzy
Young, Stockholm, Sweden), @aoiia Pobepreon (Floyd Robertson, Lake Cormorant,
MS), It Curep (Pete Seeger, Beacon, NY), Tuna Awxorncon u Ayxopaxk Pokce (Tina
Johnson and George Fox, Tallulah, LLA), Aupoit Kamepon (Leroy Cameron, Jr.,
Tallulah, LA).

baaroaapro Acbopy Kemapuk (Deborah Kendrick, Memphis, TN) — an-
pexropa Memphis National Cemetery, TN, a Taxke Aatisny Byt (Dianne Booth),
Asonneanra Auna (Johnnell Dean) u Asurnca ®@ayaepa (Dennis Fowler) — cay-
sarux Richwood Gardens Cemetery, 1LA.

Baaroaapro FOpua I'puruna (Mocksa) 3a pasMmernieHre MOUX KHHI Ha €ro
caitre www.collectable-records.ra.

FOpua Kocruna (Mocksa) 1 MOCKOBCKII PHTM-9HA-OAIO30BEII KAYO «AOM y
Aoporm» 6AAr0AapIO 32 ITOMOIIB B PACIPOCTPAHCHHH KHHI, 4 TAKKE 32 pasMe-
enne Moux (POTOOYUCPKOB Ha caiite wwiw. blueshouse.ru.

Crrac6o Ceraane Bpe3nrikoii 3a peAaKTOPCKYIO IIPABKY M KOPPEKTOPCKYFO
paboTy, IIEPEBOAB TEKCTOB H IIECEH, 32 HEOIICHUMYIO IIOMOIIb B COOpE MaTe-
puasos. bes e€ ygacTus Hanrcanue KHUTH HE OBIAO OBl BO3MOKHBIM.

C 1998 roaa 10 mepBas MOs KHUI4, HAIIMCAHHAA O€3 yIacTus 1 AOOPOIO coBe-
Ta BasenTuans @eaopoBHBI KankoBoii, 3amedaTeABHON HOBOTOPKCKOI IIHICa-
TEABHHIIBI U II03T4, IIEAATOTA H IYIIKAHUCTA, yImeAred u3 xusau 10 mas 2011
roaa: DOABHOE CEpPALIEC HE BEIHECAO BOAHEHUH B cBAIICHHBIN and He€ Aenb [Tobe-
AbL Bewnas mamste Baaenune ®EAOPOBHE U MOSI HECKOHYACMAs OAATOAAPHOCTb.

Baaroaapro I'erepaspnoe koucyabctso Coeannennsx [lltatoB Amepuxu B

Xeabcuukn (PUHAAHANA) 32 IIPEAOCTABACHHE AOATOCPOUHOH Bu3sbl B CIITA.

Banepuii TTucuzun.
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